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WANTED: SOME TY INNOVATIONS 





Voice of America in Daily TY to Europe! 


In 53; See Comm’ 


Washington, Sept. 9. 

Voice of America will begin 
beaming daily views of life in the 
U. S. to European audiences early 
next year through use of new 
technological developments which 
presage commercial transatlantic 
television within the next two 
years. Framework for the daily 
telecasts to Europe now is being 
worked out by the State Depart- 
ment. 

The telecasts will be on a 
straight beaming basis — without 
cable, relay or booster stations. 
They will operate on new television 
transmitters developed at the Gov- 
ernment’s request, by the Massa- 
chusetts Institute of Technology. 
Their tremendous range and power 
are expected to make commercial 
television on a global scale a real- 
ity perhaps by 1955. 

Details of the MIT transmitters 
are, of course, still being kept un- 
der wraps. It’s understood, how- 
ever, that the only present barrier 
to immediate operation of a trans- 
atlantic telecast is the necessity 
of working out compensators so 
that the programs can be received 
on European video sets which op- 
erate on a different “line-per-inch” 
basis than U. S. receivers. The 
problem of long-range televising 
has been overcome, however, and 
the State Department reportedly 
has been conducting experimental 
telecasts for several months from 
transmitters which easily cover 
many times the distances now 
achieved by the commercial sta- 
tions. 

Understood the State Depart- 
ment has quietly ordered a full- 


(Continued on page 63) 


Baton-Swinging Danish 
King Goes Show Biz Via 
Tape Job for U.S. Tour 


Copenhagen, Sept. 9. 

King Frederick XI of. Denmark, 
& trained musician who occasional- 
ly conducts rehearsals and private 
performances of the Danish State 
Orchestra, okayed. the cutting of 
a tape Sunday (7) here of him- 
self and the orch playing the Over- 
ture to Wagner’s “Die* Meister- 
singer.” Monarch is permitting the 
tape to be released in the U. S. 
On eve of arrival of the orch for 
its first American tour, and it will 
be broadcast shortly before tour’s 
Opening date. 

King Frederick also recorded an 
album of music with the orch, as 
a gift for the Queen Mother, and 
for the first time consented to have 
his picture taken conducting the 
orch in his shirtsleeves. 

Orch, one of Europe’s leading 
symphs, will give its first U. S. 
concert at Darien, Conn., Oct. 17. 
Consisting of 93 players, orch is 
regularily batoned on rik Tuxen, 
Who will conduct it on this tour. 
American tour is being managed 
*y the Coppicus, Schang & Brown 
division of Columbia Artists Mgt. 
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Tele in Two Years 





Seeley-Fields Pairing 
Again for Coast Date 


Blossom Seeley & Benny Fields 
will resume their stage partnership. 
Duo, who have been married for 
over a quarter century, wili play 
their first joint date in many years 
at the Cocoanut Grove of the Am- 
bassador Hotel, Los Angeles. 
There’s a_ possibility that 
date, pencilled in for November, 
may be changed to permit the See- 
ley-Fields biopic, “Somebody Loves 
Me” (Par), achieve greater dis- 
tribution. 

Fields was once Miss Seeley’s 
piano accompanist. She’s been in 
retirement for years. Both recently 
made a Decca album based on the 
film. 


100 New Stations 
To Be TV-ing By 
End of Next Year 


San Francisco, Sept. 9. 

The prospect of nearly 100 new 
TV stations on the air by the end 
of 1953 was seen here last week 
by Harold E. Fellows, prexy of the 
National Assn. of Radio and TV 
Broadcasters. 

Fellows told a joint meeting of 
NARTB District 15 broadcasters 
and members of the Frisco Adver- 
tising Club that there will prob- 
ably be 250 video station construc- 
tion permits issued by mid-1953. 
But it will take time to translate 
these permits into operating sta- 
tions, he said, estimating six 
months for VHF and a year for 
UHF. 

“On this basis,” he said, 


(Continued on page 61) 


Ballet Theatre No Boffo, 
For Vegas’ Frontier But 
New, Family Trade Heavy 


Las Vegas, Sept. 9. 

Results of fortnight Ballet The- 
atre booking at the Last Frontier 
showed that general manager Jacob 
Kozloff took a long gambler’s 
chance, but emerged even. Price 
asked by Lucia Chase and Oliver 
Smith, directors of Ballet Theatre, 
for the two-frame nitery stand was 
in upper brackets forked over to 
such top names and acts as Marx 
Bros., Dennis Day, Dorothy Lamour 
and Hildegarde—near $10,000 per 
week. 

Unit of Ballet Theatre making its 
first onslaught upon the new me- 
dium did not have the topmost 


(Continued on page 63) 
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REPRISE SEASON 
LACK NEW IDEAa 


By GEORGE ROSEN 


The 1952-53 television season 
was officially launched last week, 
with return of the first major batch 
of top-budgeted network shows, 
but under circumstances hardly 
calculated to invite handSprinags. 
For the first time since TV at- 
tained a programming maturity, 
raising of the curtain on a new 
video semester has been attended 
by a lacklustre oldhat aura all too 


with hardly an innovation on the 
horizon to give the upcoming fall 
and winter programming rosters 
any distinguishable traits or in- 
dividuality. 

TV’s settling-down-in-a-groove be- 
lies the infancy of a medium 
which, in three or four seasons of 
major league network program- 
ming, appears to have come to 
terms with the status quo, where 
even radio, after a quarter-century, 
has been known to strive for fresh 
patterns and formulas. 

If there is one specific “turning 
point” or difference to character- 
ize °52-'53 over previous years, it 
can be traced to the growing im- 
portance of Hollywood as a major 
TV production centre as more and 
more shows desert New York for 
Coast climes. Major factor, of 
course, is the growing importance 
of TV films, with a continuously 
expanding roster of sponsors ex- 
pressing a preference for “going 
film,” rather than live, either be- 
cause (1) desirable time on the 
NBC-CBS networks are at a pre- 
mium; (2)* clients fail to see the 
economic feasibility of spending 
from $25,000 to $30,000 a week for 
a half-hour of network time (ex- 


(Continued on page 16) 


ASCAP Tribute 
Set for Toast 


A tribute to the American So- 
ciety of Composers, Authors and 
Publishers is being plotted for Ed 
Sullivan’s “Toast of the Town” on 
CBS-TV for Sept. 28 and Oct. 5. 


Two-part ‘telecast will feature 
some top songsters, singers, band- 
leaders, etc. No talent has been 
signed as yet, although deal for 
W. C. Handy (“St. Louis Blues”) 
is in the works. 

“Toast” production unit shelled 
out an additional $10,000 fee to 
bring in last Sunday’s 27-minute 
“Top Banana” insert, with -Phil 
Silvers. As is usual with Broadway 
production segments, such as 
“Wish You Were Here,” “Gigi,” 
“Venus Observed,” “Member of 
the Wedding,” etc., “Toast” pays a 
royalty to the show’s producers, as 
well as the guest talent fees. “Ba- 
nana,” it’s claimed, climbéd $8,000 
in receipts on the strength of the 
previous week's trailerizing of the 
“Toast” TV performance. 











(Disk Biz Spurts to One of Strongest 
Fall-Winter Seasons in Years 





Kaye Just Opens in SF. 
To Square That SRO 


San Francisco, Sept. 9. 

Danny Kaye’s 21-performance 
(8% days) run at the Curran The- 
atre here was SRO prior to the 
opening on Sunday (7). Boxoffice 
has already cashed in $111,000. 
House is scaled to $4.80. Kaye is 
booked to return to the Curran 
Oct. 6 to 25 under auspices of the 
San Francisco Civic Light Opera. 

Comic is also pacted for Dallas 
State Fair Auditorium, a 4,200-seat- 
er, during Christmas week (Dec. 
25 to Jan. 1) when the Cotton 
Bowl festivities go on. There’s 
possibility that he’ll gross $90,000 
during that session. There’s also 
likelihood that he’ll appear in Los 
Angeles at opening of the Civic 
Light Opera there. A deal for the 
Palace, N. Y., is also under dis- 
cussion. 


Jock Asks Pubs 
For 25c Per Plug: 
But It's ‘Legal 


Plan whereby music publishers 
would contribute to the financing 
of a platter show by paying for 
each plug received is being sub- 





mitted to pubbery toppers by 
Wayne Howell, New York disk 
jockey. The disk show, which 


Howell is packaging, is currently 
being peddled to siations around 
the country. It'll be tagged 
“House of Music.” 

Tab for the pubs will be 25c per 
plug multiplied by the number of 
stations picking up the airer. Cost, 
therefore, of a plug hitting 100 
outlets will be $25. According to 

(Continued’on page 61) 


‘Goona-Goona’ Sex-Film 
Reprise Via Bali Bally 
As Dance Troupe Hits N.Y. 


The Indonesian Republic, despite 
a shortage of U. S. currency, is 
underwriting, to reported tune of 
$85,000, the first U. S.-tour of the 
Dancers of Bali, official troupe of 
45 dancers and musicians, who'll 
make their American debut next 
Tuesday night (16) ba the Fulton 
Theatre, N. Y. 

Coin will mainly me for round- 
trip transportation, as a goodwill 
gesture by the government's Cul- 
tural Dept. The Columbia Artists 
Met., via its ppicus, Schang & 
Brown divisio is handling all 
other financial details, as bookers 
and managers of the tour. Troupe 

(Continued on page 63) 
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After a relatively slow summer 
period, disk biz is winging away 
to one of its strongest fall-winter 
seasons in several years. Major 
disk companies are driving to hit 
the market with even stronger im- 
pact in order to make the most of 
the next three months, the pre- 
Christmas period which accounts 
for some 43% of the total year’s 
revenue. 

RCA Victor, which teed off last 
month with its new extended-play 
45 rpm disk, is working its fac- 
tories fulltime to meet the de- 
mand. Victcr’s first listing on the 
EP releases contains 50 platters 
for the longhair market. Victor is 
also projecting early release of 
several pop albums on EP, selling 
for $1.40 for four tunes. The Red 
Seal EP’s go for $1.50. 

Victor is currently getting a par- 
ticularly strong ride on the juve 
line with its new six-in-one pack- 
age devised by Steve Carlin. 

Columbia, which was one of the 
few companies to buck the sum- 
mer slump with a series of clicks, 
is still hitting a powerful pace in 
pops, again leading the bestseller 
lists with sides by Jo Stafford, 
Rosemary (Clooney, Guy Mitchell 
and Frankie Laine. In the long- 
hair field, Columbia’s strong posi- 
tion is indicated by the fact that 
it sold 122,000 long-play platters in 
one week recently. 

Decca is also surging forward 
with a series of clicks. During last 
week, five disks had re-order tig- 
ures of over 35,000, with the Mills 
Bros.’ “The Glow Worm” topping 
the list at 110,000. Other sides 
are by Roberta Lee & Red Foley, 
Webb Pierce, Louis Armstrong & 
Velma Middleton and Guy :- Lom- 
bardo. 


Court Frowns on TY 
Reenactment of Real 
Murder Prior to Trial 


St. Louis, Sept. 9. 

The June term of the Circuit 
Court grand jury last week, in its 
final report to the court frowned 
on the recent telecasting over 
KSD-TV of the reenactment of the 
murder of Mrs. Irene Thompson 
by Jose B. Romero in a downtown 
hotel last June 22. After Romero 
was arrested and made a written 
confession the cops took him to 
the room in which the killing oc- 
curred and made motion pictures 
of how the slaying was done. 

These films were lateg telecast 
over the station. The jury's report, 
in part, said, “Such telecasts be- 
fore the case is tried can make 
it very difficult to secure an un- 
prejudiced jury for the trial of 
the case. We do not believe that 
the administration of justice and 
public interest are best served by 
such an actior. The Circuit Attor- 
ney and the St. Louis Police De- 
partment should take such steps as 
may be necessary to make impos- 
sible in the future telecasts before 
cases come [9 trial.” 
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Hollywood Entries Nab Good Reaction 
As Venice Film Fete in Final Week 


Venice, Sept. 9. + 
scheduled to wind up Friday 12) GRAYSON IN WARNERS’ 
after almost three weeks of screen- ‘GRACE MOORE STORY’ 


ings, Hollywood entries so far have 
reaped a good audience reaction | 
Hollywood, Sept. 9. 
Kathryn Grayson will star in| 


but have drawn a mixed critical re- 
ception. Both “Carrie” (Par) and 
“Phone Call From a Stranger”, ‘The Grace Moore Story” as the 
(20th) were lauded from a techni- first of four pix she'll make under 
Warner contract. Others 
“Trilby” and 


cal standpoint. a new 
“Mademoiselle Modiste.” 











The Demmies are gloating and 


last Thursday’s (11) Eisenhower 


everybody on the anemic side. 








Metro's “Ivanhoe,” Robert Tay- “il! be “Saratoga.” 
“The Moore Story” will be pro- 


lor-Elizabeth Taylor costarrer, was 
complimented for its color and me- : . 7 ‘i 
dieval atmosphere. Two British en- duced by Henry Blanke, with Gor 
tries, “The Importance of Being don Douglas directing from the 
Earrest” and “Mandy” likewise ae — a age - a] 
were greeted by good aud response , en ay” ay s} a amen! 
but so-so critical reaction. Its weak rod a Ng ne sy he * oe tte, ' 
point was a lack of subtitles to ex- ‘© ™@Xe @ European trek next sumM-| Champs Elysees, Paris, France 
plain the wordy dialog. — | One week, two weeks, three weeks, 
Subtitling isn't obligatory under four weeks, five weeks, six weeks, 











FRANK LIBUSE 


Club Lido 





Who Did What to lke? 


Washington, Sept. 9. 
the GOP is doing a burn over the 


poor lighting used in Philly’s convention hal! for the telecast of 


kickoff speech. Televiewers all 


over the country were shocked by worn looking, gaunt faced Ike 
until they realized that the camera pickups on platform showed 


General reaction, despite a sock 


speech, was that candidate “looks bad.” 

Complaints launched with NBC for poor image of the Republi- 
can standard bearer in a half-hour show with reported overall 
eost of $100,000 are said to have resulted in some fast buck pass- 
ing. Blame was laid at doorstep. of the newsreels, which were re- 
sponsible for lighting, and on penny pinching of Republican ar- 
rangements committee, which reputedly saw chance to save about 
$300 by pooled lighting. Demmies are chortling over the incident. 

Regardless of the real culprit in the cause celebre, lighting will 
be giver top priority in future political telecasts. 








| Reds Sought to Infiltrate 
| Talent, Ad Agencies 


To Control Info Outlets 


Washington, Sept. 9. 


Venice Festival regulations and 
many .countries enter features 
without the captions. Italian critics 
object to this with the beef that 


they frequently miss the nuances | 
of a subject unless translations are | 
“The Quiet Man” (Rep? is | 


affixed. 
subtitled in Italian. “Carrie” and 


“Stranger” had French titles, while | 


“Ivanhoe” had none at all. 


Still awaited here are 
of a Salesman” ‘Col) and “The 
Thief’ (UA), which is showing out 
of competition. “Thief” will have 
no subtitling difficulties due to its 
dialogless proceedings. Warners’ 
“Miracle of Our Lady of Fatima” is 
also scheduled to be run off. Yank 
pix, incidentally, consistently have 
drawn the heaviest attendance. 

yg geo the film fete looks to 
r-ck 
"..cket sales for the documentary 


and children’s film contests which | 
preceded the big show indicated a | 


strong jump in interest over pre- 


“Death | 


9 
_about a permanent replacement for | J TV G t 
Gertrude Lawrence as star of apan S e S$ 


up another record turnout. | 


‘No Immediate Decision 


- 


On the Replacement For 
Gertie Lawrence in ‘King’ | 


No immediate decision will be} 
made by author-producers Richard 
Rodgers and Oscar Hammerstein 2d 


“King and I,” at. the St. James, 
|N. ¥. Constance Carpenter, un- 
'derstudy, has been subbing in the 
part during the star’s illness, and 
will continue in the assignment un- | 
til further notice. Celeste Holm | 
took over as star during Miss Law- 
rence’s six-week vacation this sum- 
mer. 

Despite news of Miss Lawrence's 
death Saturday morning (6), tif 


seven 


weeks 


weeks, eight weeks, 
ten weeks, eleven 
twelve weeks, thirteen weeks, four- 


nine 
weeks, | 


| Commrnists sought to infiltrate 
|talent and advertising agencies in 


'40 Nations Lay 


| 


Groundwork For 
Copyright Treaty 


een weeks. and NTH WEEK New York, in the party’s drive to 
NO ee r control cultural and informational Geneva, Sept. 9: 
Personal Management ; 


This was 


SF 





outlets in this country. _ Groundwork for a new interna- 

| disclosed last week when the Sen- a a oe ype on area nae 
: : ‘4. | a major countries outside the 

| ate fnternal Security Sub-Commit Setlet attl wee tld ect Guan 

|tee released testimony by Harvey | 

M. Matusow, a former informant 


AL GROSSMAN 
1270 Sixth Ave., New York 
CI 5-8422 











\liminary approval to a new intef- 





for the FBI while he was a mene | nations! —— Ais pare 
ist P » in New nown as the enera nivers 
ber of the Communist Party in Ww | Copyright Convention. Tresty whe 


. York. | drafted at a three-week conference 

nanci st Matusow, who appeared before! held under the auspices of the 

the Senate probers last February, | United Nations Educational, Scien- 

Tokyo, Sept. 2. | Said-the Commy Party in ow | wee Cultural Organization 

Television in Japan, recently | York used to send him around to | Luther Evans. Librarian of Coa 

authorized by the Japanese £ov- various “weak shops—weak, so far | gress, and the U. S. delegation to 
ernment, is off to an impressive | ° > 


; ; - as the union was concerned.” He | the conference signed for the U,’S, 
financial start with $1,800,000 in-| -orcrred to the United Office and 


|}when reps of 40 nations gave pre-~- 


vere 





ee Oy a gyre 4 ”— Professional Workers Union—one 


by th I 
equipment. Contract for construc- of those expelled by the CIO and 


tion of a transmitting station and 


vious years. Now, with only a few 


regular matinee and evening shows 'a studio has been granted. 
more days to go the feature fes- 


Work | 


now in the DPOA. 
At one time, Matusow testified, 


r , , ‘ r : ‘t month. | he was sent up to the William Mor- 
tival has been packing ‘em in at of the musical were given that day | WUl begin nex 


= and the performance was played} 
both the 1,000-seat film palace and as scheduled | 


but last night’s (Tues.) show was, Nikko and other securities compa- | 





(Continued on page 45) 
,Star’s memory. Other Broadway the fledgling Japan 
theatres dimmed their lights for | Broadcasting Network Co. Taiyo) 


‘INTELLECTUAL DINNER’ <r at 8:30 last night, and_ Securities, a Japanese-operated Los | 
DRY-RUN FOR AMM OR TV) i2catso reso 2 tts oh |anenic Concern tas invest 


Leading Japanese angels are the} 
Mrs. Bob (Mildred) Considine there. Funeral services were held | Yomiuri, Mainichi and Asahi news- | 
and sociaiite Bea Bredin have an *¢Sterday afternoon. Paper publishing companies, Ya-| 
“intellectual dinner conversation| A notice posted Saturday on the | wata Iron Works, Oji Paper Man-| 
piece” program idea which. after | bulletin board backstage at the | ufacturing and Toho Show Indus-| 
a dry run of several weeks, they | theatre read, “This morning's event | try. 
think may become a radio or TV | has been a very great shock. Kindly | The $1,000,000 order placed in 
program. It would be called|refrain from discussing it in the | the U. S. is for mobile transmitters 
“What's New?” Title derives from | theatre and avoid tears or other | to cover sports and other outdoor | 
discourses on what’s new in their | demonstrations in the presence of | events. Cars are being tested in! 
fields, as discussed in two or three | Performing artists.” |America and are expected to be 
minute ad lib talks by specialists) Despite Miss Lawrence’s death, | delivered early next year. 
in the respective categories. | her estate will continue to partici- 

The dry run idea stems from a Pate in the “King” profits, her con- 
proposal to tee off the show in tract calling for a 5% share from ‘STAR iS BORN’ MUSICAL 
an upstairs private room of the/|@ll sources. That had reached a 
Stork Club, N. Y.. once a month | total of $14,845 as of last June 28. FOR JUDY’S COMEBACK 
er possibly fortnightly, on Thurs- | Her 10° slice of the gross ceased 

Hollywood, Sept. 9. 


days, with 200 invitees as paid | when she left the cast. The star’s 
customers for a $5 dinner ($8 qa estate will also continue to receive Musical remake of “Star is Born” 








Reacting to the listing of TV) job there 
Monday night (8), | stock in Wall Street, the Yamaichi, | . 


ris Agency in an attempt to get a 


Matusow, in telling of the at- 


canestiad aah of sounenh tar the \nles } also investing in | tempt to infiltrate advertising agen- 
i nies in Japan are Television |cies, said “the first attempt was at 


rey Advertising Agency, where I 
was employed, and I was a member 
of that local and very active in the 
attempt to organize advertising. 
The local itself was under the di- 
rect control of the Communist 
Party members in the local who 
were working at Grey Advertising 
Agency. 

“The attempt to organize Grey 
Advertising Agency was part of a 
plan for the party to infiltrate into 
advertising, to have something to 
say abdut the kind of advertising 
copy that comes out in relation to 
national campaigns, to keep, if pos- 
sible, as much bad publicity away 
from the party and, wherever pos- 
sible, favor the trade union move- 
ments controlled by the party, and 
a general part of their plan of in- 
filtration into the arts, dramatics 
and otherwise.” 


head to include everything), where | 
Mrs. Considine and Miss Bredin | 
would call on guests to talk in- 


royalties for her performance in| 
the “King” album and other Decca 
records. 


will mark Judy Garland’s return to 
films next vear. Pic will be the first 





formatively and entertainingly on| It is not expected that the actress’ of three tinters Sid Luft, Miss Gar- 
Sundry subjects. Among those in-| death will have any effect on the |/@9d’s husband, will make for War- | 
vited, Bennett Cerf would talk on | operation of the Cape Playhouse, | ™°TS: 
books; H. V. Kaltenborn on foreign | Dennis, Mass., where she and her| “Star” starts after the birth of 
affairs; Sylvia Porter on finance;|husband, producer Richard Ald-, her expected child in January. 
Eddie Rickenbacker on aviation; | rich, have their summer home. Ald-| Others on the slate are “Man O’ | 
John Daley on news; Red Smith rich manages the strawhat through | War” and “Snow-Covered Wagon.” | 
on sports; somebody on entertain- | Aldrich Productions, Inc., in which |ON “Man,” Luft already has 5,000} 
ment, etc. First dinner is slated | Miss Lawrence and he were part- | feet of color film lensed of the great 


for Sept. 18. Theory is that this|nered as majority stockholders. Tacehorse before he died four years 
would assist many bored Manhat- | Aldrich also manages the Falmouth | 280. 
tanites to spend at least one din-| Playhouse at “Coonamessett, Mass., | 


fnietectoal purpose in view" lipannia 17° Cod Muse Circus i) Be soey Appeals 
$32,761 Govt. Tax Rap 


Washington, Sept.9. | 
| Mickey Rooney has filed an ap-j| 
peal with the U. S. tax court from! 
a claim of the Bureau’ of Internal | 
Revenue for an additional $32,761 | 
in taxes and interest. 
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@lease Print Name) 


which the actor worked in 1945, | 
, 1947 and 1948. Revenue bureau 
| Says this was a personal holding 
;company and that Rooney re-| 
ceived all the assets when the cor- | 
‘poration went out of business. | 
Rooney denies it was a personal 
/holding company and that he. 
|should be required to pay addi-' 
| tional taxes. He said thé extra tax 
bill resulted “almost exclusively 
| from neglect and loose manage-_| 
| ment of a small, close corporation.” | 
He said he did not manage the cor- | 
| poration himself and had no knowl-. 
) edge of its accounting practices. | 


Street *s*eeeeeeaeeeaeeeeeteeeeene 


City. .ccccccccccccccccescs 2OMG.... State. 





Regular Subscription Rates 
One Year—$10.00 Two Years—$18.00 


Canada and Soreign—$1 Additional per Year 


VARIETY nc. 
154 West 46th Stree New York 36, N. Y. 


| Case involves Rooney, Inc., for! 





‘FINN’ FINISHES KELLY’S 
TAX-FREE STAY ABROAD 


Hollywood, Sept. 9. 


Gene Kelly’s next Metro starrer | 


will be “Huckleberry Finn,” to be 
filmed in Culver City, thereby up- 
setting his plan to remain over- 
seas for 18 months for income tax 
purposes. 

Actor was originally assigned to 
Star in “Brigadcon” over there 
early next year but Metro shifted 
its production schedule and _ set 
back the start of the picture until 
late in 1953. Kelly will return for 
“Finn” late this year when he com- 
pletes “Invitation to the Dance.” 
currently filming in England. He 
will have been away less than a 
year. 





Jessel to Toastmaster 
Pioneers’ Blumberg Fete 


George, Jessel has formally ac- 
cepted the inviation of the Motion 
Picture Pioneers to toastmaster the 
outfit’s jubilee dinner honoring 
Universal’s board chairman, Nate 
J. Blumberg. Dinner is set for 
Hotel Astor, N.Y., Nov. 25. 

Jessel returned from Israel last 
week and plans to devote the next 
few weeks to fund-raising activities 
for the United Jewish Appeal. He 
is also planning film biography, 
“Tales of Jessel” and a film version 
of'“Rip Van Winkle” to star Jimmy 
Durante. He stars on the NBC “All 
Star Revue” néxt week. 


_but Congress will have to modify 
the current copyright law before 
it goes into effect. Evans conceded 
| that it may be difficult to get it 
| passed through Congress. John 
|Schulman, attorney for the Song 
| writers Protective Assn., Was Of€ 
|of Evans’ advisors at the conclaye. 
| Major change for the U. S. Copy- 
|right Law, if the new treaty. ‘is 
|accepted, involves the pres@nt 
|clause limiting the copyright pro- 
itection of an _ English-language 
book published outside of the U. S. 
| to five years unless the book is also 
| published in the U. S. in that pe- 
|riod. The new convention estab- 
jlishes a general minimum of 25 
lyears for copyright protectien 
| granted to all works by authors in 
| their native language. 

The basic difference between 
European and American (U. S. amd 
{South American countries) copy 
right systems would not be affected 
by the provisions of the new 
treaty. Under the European setup, 
works are protected for 50 years 
after an author’s death. In the 
American system, the protection 
continues for a fixed term after 
the original copyright. In the U.S. 
the copyright term is limited to 
two 28-year terms. 

It’s not expected that any coun- 
try will reduce the term of copy- 
right protection to meet the 
year minimum recommended in 
the new treaty. The convention 
| will be put into effect three months. 
after ratification by 12 countries, 
jincluding four using the Americana 
system. 


Andrews Says Reds Tried 
To Sabotage Col’s ‘Paris’ 


Hollywood, Sept. 9. 

Attempts by Communists to sabo- 
tage the filming of Columbia's “‘As- 
signment Paris” were described 
Sunday night (7) by Dana Andrews 
in a radio interview with Bill 
Tusher, ABC commentator. Pic- 
ture, filmed in Paris, has an anti- 
Red theme. 

During a love scene with Marta 
Toren, with Notre Dame in the 
background, Andrews said, the 
electricians refused to turn on the 
cathedral lights although the peo- 
ple in charge of the edifice were 
perfectly willing. Other Commies, 
he said, broke through the police 
lines and tried to interfere with 
the filming. His conclusion was that 
the French Reds were bent on 
sabotage. 


Ladd to London for Pic 


London, Sept. 9. 

Alan Ladd is due today ‘Tues.) 
to take up his starring role in the 
Columbia British production, “The 
Red Beret” which will be made by 
Warwick Film Proluctions. 

Location work on this Techni- 
color pic started last week at 
Abingdon; 
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RAP INDUSTRY'S ‘NO LEADERSHIP” 


British Demands for US. Slash FY} A CONCERN At Least 50 TV Station Licenses 
In Anglo Coin Shrugged Off By Yanks! qr p IGM SUIT’ Sought by Theatre Interests 


° 
Washington, Sept. 9. ¢ | Washington, Sept. 9. 
| Deep exhibitor concern has been 


Demands by the British negotia- q : Theatre operators are getting 
What President | detected in various parts of the 


tors here for a severe cut in coin into television in a big way, a num- 
being remitted from England by country on the film industry’s ab- 


























RCA Board Chairman 


Gen. David Sarnoff 


. ber of them applying for the limit 
the U. S. indugiry: ° a disturb- Installed the First sence of leadership in counter- in on interesting piece titled of five Kallen _— one going 
ing Yank execs. has been Ccus- attacking the Government suit ) © into competition with other exhib- 
tomary British bargaining practice There’s Nothing More 


| Which seeks a forced sale of 16m 
| pix to TV. 

Theatremen are dissatisfied with 
the a silence of the Coun- 
cil of Motion Picture Organiza- 
tions concerning the case and want a = ey est 
a mapping of strategy on just how SEES COCs _— 
the Department of Justice move ? . 


itors in the same cities for prize 
channels. 

An analysis of applications filed 
with the Federal Communications 
Commission shows that at least 50 
TV station authorizations are be- 
ing sought by theatre interests. In 


‘Vi ’ 
' ictrola Corner 
to make stiff demands early in the C 

talks on Anglo-U. S. agreements, 


In the White House? 
while in turn the Americans al- 
ways start out by asking for free inte fa 
remittances. 


Negotiations on the agreement 
to become effective Oct. 1 began 





Permanent Than 
Change 


one of the many editorial features 
in the special 





ad batten ¢ addition, according to a spot check 
esterday (Mon.) and continued ‘AVI IMBE should be resisted. one many byline features by Variety of radio lawyers in 
today. It is expected that they'll RCA VICTOR NUMBER Henderson M. Richey, exhib re- in the special Washington, another 10 to 15 ex- 


continue for a week or more. In 


Sir Frank Lee, permanent Under- | VARIETY 








|lations chief for Metro, related 


hibitor applications are due to be 
| that theatremen in the northwest 


filed within the next month. 





RCA VICTOR NUMBER 
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- in : ; 

. re |are more disturbed over the mat- Next to radio broadcasters (in- 
secretary of the British Board of ter than any other adversity facing VARIETY | cluding those identified with news- 
Trade, who heads the delegation, OUT THIS MONTH \the industry tut 0 7 

reportedly asked for substantial re- ustry. 


ductions in dollar remittances all 
along the line. While exact details 
of the behind-closed-doors meetings 
have not been made public, it is 
understood that the British would 
like to get a cut of at least $5,- 
000,000 in the basic $17,000,000 
which Hollywood is now permitted 
to take out in dollars. 


British, it is reported, are like- 














2 Major TV-ers, 
In Return, Fail 


Richey returned to 
New York this week following 
meetings with exhibs in Seattle, 
Portland and San Francisco. 

The M-G exec told VaRIEtTy yes- 
terday (Tues.) they're convinced 
that- further protestations -to the 
Attorney General on the individ- 
ual basis would be meaningless. 
When the suit was first instituted 
numerous theatremen and theatre 


OUT THIS MONTH 


AFM Pact Would 
Cut Rescoring Of 











paper interests), theatre operators 
may well become the most impor- 
tant factor in the TV broadcastin 

field. At present, only a handful o 

exhibitors own video outlets. 

The majority of theatre appli- 
cants are going after the uncon- 
tested UHF channels but a good 
many will battle it out in hearings 
against radio station operators for 
coveted VHF channels. Some of 


: th ( organizations wired strong objec- * these contests will see exhibitors 
wise seseue te Social de To Dent B () S tions to the AG and other officials () S {0 pitted against newspaper owners 
0 : Q pad in Washi ; in- onti 

couraging American’ production Ve ashington, but no overall in (Continued on page 16) 


there. Bonuses for pix produced 
in British studios and for help 
to British production amount to 
about one-third of what the Yanks 
spend on_ film-making there. 
Bonuses: added about $9,000,000 ir 
the past year to the basic $17,000,- 
000. 

While the British demand for 
cuts is not worrying the American 
negotiating team, U. S. distribs are 
pretty much resigned to the fact 
that they’ll get less from the Brit- 
ish in the new pact than in the 
current one. Combo of economic 
conditions in Britain and the fact 

(Continued on page 15) 





t ; c 7 : : bus’ (ys Friday (5) for unspecified damages 
tinue in face of such competition.| THursday (4), and gave the the-|sending their pix into TV. The yl ; 
° - : ~ atre one of its best opening days| AFM has b Slade full and injunction and seizure and de- 
Sna ed r They did not in 1950 and 1951. - as been insisting On full e-| cteuction of the negatives: : 
US. Tourists J Fo The two big shows that went 7 br eet Gross fell just short scoring of the musical tracks of | prints. : oe : 


Renoir Pic ‘Reaction’ 





Return to the air of two major 
tele shows over the past weekend 
| failed to dent the strong pic b.o. 
|that has prevailed throughout the 
nation since mid-July. Exhibs ad- 
mit that is not much of a cue to 
what may be expected later in the 
season, but they see it as at least 
the cause for some minor optimism. 

Resumption of the big TV shows 
has been awaited with interest— 
and some trepidation—by the en- 
tire film industry. As in the past 
two years, pic execs have awaited 
anxiously the return of the big 
names*to the air to learn whether 
strong summer grosses will con- 


back on the air over the weekend 
were the Sid Caesar-Imogene Coca- 


° starrer, “Your Show of Shows,” and 
At Rome Preview “The All Star Revue,” which led 


Rome, Sept. 9. 


off with Dennis Day as its top 


dustry counter-measure to the suit 
has ever been taken. 
The exhibs, Richey relayed, are 
(Continued on page 15) 


Objective London: 
‘Burma’ Waits 7 Years 
But Finally Cashes In 


London, Sept. 9. 
Seven years after “Objective 
Burma” was suddenly pulled from 
the Warner Theatre following a 
hostile press and public reaction, 
the firm returned to that house last 





Objection to the film was origi- 
nally based on the fact that the 
yarn made no mention of the role 
which the British 14th Army 
played in the Burma campaign. At 


A new contract being offered by 
the American Federation of Mu- 
sicians to indie film producers 
would facilitate the showing of old 
pix on TV via an easing of the mu- 
sical rescoring restrictions. 

Under the new AFM deal, indie 
producers would not have to re- 





score their old product at ali if 
they pay the original musicians on 
the pix production 50% of the pre- 
vailing TV picture rate. 

The current pact has proved to 
be a big, barrier to the indies in 


such pix at full scale. 
New AFM pact is seen opening 


a new flood of films into video 
since the re-recording problem 





U’s Pirated Uncle Tom,’ 
25 Years Old, Hot B. 0.; 
Court Impounds Prints 


Lexington, Ky., Sept. 9. 

The U. S, marshall here has 
seized and impounded three prints 
of “Uncle Tom’s Cabin” following 
obtaining of a court order by Uni- 
versal which claimed that an indie 
distrib was illegally selling the pic- 
ture. Seizure writ, issued by Judge 
H. Church Ford, of the U. S. Dis- 
trict Court, followed U's request 


U alleged that Howard G. Under- 
wood, of - ine Grove, near Lexing- 
ton, sometimes distributor of ex- 
ploitation-type medical films, was 








would be eliminated with on- (Continued on page 18) 
With the ue ps an penne oe ccudind. preemed on Saturday we time of its first presentation in| comitant 50% cut in meat. ‘An ——9 

Express, about merican tour- 7 , 5, the film had been booked for i 

ists were corralled to witness a} Actually, it will be a couple other controversial feature of the 


sneak preview of an English-lan- 
guage film made in Italy. Film 
was “The Golden Coach” starring 
Anno Magnani and directed by 
Jean Renoir. 

Desiring to gauge audience re- 
action to the film, which will be 
released in the U. S. shortly, 
Renoir appealed to the travel 
agency, which succeded in round- 
ing up tourists who were willing to 
take time off from sightseeing to 


weeks yet before there’s a more 
substantial test of TV versus film 
theatres this season. That will be 
Sept. 21, when Dean Martin and 
Jerry Lewis make their initial ap- 
pearance. 

Before that, however, there will 
be George Jessel on the “All Star 
Revue” next Saturday (13), and 
Jimmy Durante the following Sat- 
urday, while Milton Berle returns 
to the air next Tesday (16) and “I 


general release on the Associated 
British Circuit. The ABC topper, 
D. J. Goodlatte, is awaiting the re- 





(Continued on page 53) 


old AFM pact, the 5% contribu- 
tion on each pix gross to the Mu- 
sic Performance Trust Fund, is be- 
ing retained intact. 





National Boxoffice Survey 


Pix Biz Holds Well; ‘Paleface’ New Champ, ‘Widow’ 
2d, ‘McLain’ 3d, ‘Glory’ 4th, ‘Jacks’ 5th 


There is the usual post-Labor 
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; “Untamed Frontier” (U) and 

view a film. On the basis of the| Love Lucy” (Lucille Ball), Monday/p,, gip in evidence this week at|“Lure of Wilderness” (20th) are SUBSCRIPTION 

reaction of the audience, which | (15). ; ,, the key city first-runs covered by |the two runnerup pix in that order. ||| Annual... $10 Foreign. S11 
Renoir said constituted a good; Film biz over the weekend wasn't| yariery but a healthy to strong Single Copies................ 25 Cents 


closs-section of oe American pub- 
lic, the director {fs incorporating 
some changes in the final version. 





(Continued on page 15) 





undertone is noted in many of the 
bigger cities. Much cooler weather 


“Just For You” (Par), new Bing 
Crosby starrer, hints promise, be- 
ing big in Baltimore and good in 





ABEL GREEN, Editor 











° P 120 
The Technicolor film will be| Zanuck Due in From in many localities was a factor in| Philadelphia. “Crimson Pirate”|||Vol. 188 «tems No. 1 
brought te Mew YWéek fee the maintaining strong biz in numer- | (WB) is big in its second N. Y. week 
finalization of a releasing deal Europe for ‘Snows’ Bow|°“S“°"* at Paramount. “Monkey Business” INDEX 
: pe : “Son of Paleface” (Par) is push-| (20th) is rated nice on its N. Y. Band Reviews ..... Salede ae 
Darryl F. Zanuck, 20th-Fox|ing up to No. 1 position with some preem at the Roxy. “Devil Makes Bills 53 
DEKE AYLESWORTH IN studio chief, will arrive in New)|14 important playdates plus nu-| Three” (M-G) is merely okay in||j ~ 0 "CCC" **" esreeyet” 
York from Europe by plane next|merous holdovers and extended-|N.Y. and Buffalo. “Quiet Man”|}| Chatter ....... sreeeeress 62 


ST. LUKE’S HOSP, N. Y. 


Merlin Hall (Deke) Aylesworth 
is still in St. Luke’s Hospital, New 


: : - - A Inside Pictures ..... 15 } | 

Yor ‘ Zanuck is now on the Continent only a step behind the champ. Island of Desire” (UA) is fine in eeere PF ' 
dition Soca Beer Bh at work on final preparations for} “Big Jim McLain” (WB) con-| Montreal. “Son of Ali Baba” (U), Inside Television ........ 30 Ht 
to eat. He has been seeing nobody | “Man on a Tightrope” and “Able |tinues in third position, same as |nice in Providence, looking good International ,......++... 10 : 
but his secretary since June, for) Seaman Brown,” which begin|last week. “What Price Glory” |in Boston. SEDs. Ci cinctesd cc. Oe 
he has been under treatment for shooting abroad within the next (20th), champ last session, is wind- “Somebody Loves Me” (Par), Literati ...... ee { 
a liver ailment. Recently a day | week. ing up in fourth slot while “Jump-|aiso new, hit a torrid pace in its Music : 38 
sy night nurse became necessary >. E BE eog is vaeetane ts atth ao — Re in ae — Cll Sew hate. aes ee #) 
na bi oe orth Country” (Rep) looms good||! wicns cink Roviews . ee ih 
his rae =o Raibourn $s Speech slipping way down a week ago. , - snetns ra a Reviews...... | 

The veteran showman was the| Address on “Motion Pictures} “Sudden Fear ne a "rr - “Where's Charley” (WB) is rated ||| pictures ............ ih, Hi 
first president of the National| and the Future” will be delivered | fourth last ae “ nues =r fair in Frisco and Toronto. “Car- ||| Radio-Television... 23 ei 
Broadcasting Co. and was prez of| by Paramount v.p. Paul Raibourn | in the competition to “ner rie” (Par) shapes up lively in Min-||! Radio Reviews... | 28 ; 
RKO Radio Pictures and publisher | before the communications section|money. “Dreamboat Oth) S| neapolis, good in L.A. and oke in Record Reviews .....¢... 38 a 
for Roy Howard of the N. Y. World| of the Centennial of Engineering |showing an improvment to COP | rigianapolis. Frank Scully ........... 61 ai 
Telegram. Latterly he has been| symposium in Chicago Friday (12). | seventh place, with “Big Sky”|" eo i aN SCULLY ...+..-: eee 


consultant to Mrs. A. I. DuPont 
(annual DuPont radio awards), 
Cities Service and kindred ac- 
counts. Pete Jones, head of CS, and 
Aylesworth’s very good friend, 


a8 been in constant touch with 
the showman, : 


Tuesday (17) and following day will 
attend the premiere of “Snows of 
Kilimanjaro,” which he produced, 
at the Rivoli on Broadway. 





Par exec will trace the history 
of development of the standards 
which make it possible to show 
35m films throughout the world. 

Address has been printed in 
pamphlet form and will be avail- 
able for distribution. 7 








runs. Bob Hope comedy is showing 
nice to smash trade in most loca- 
tions. “Merry Widow” (M-G), sixth 
last week, is taking second spot, 


(RKO) in eighth. “Affair in Trini- 
dad” (Col) is ninth while “Les Mi- 
serables” (20th) is 10th. “World in 
Arms” (U) and “High Noon” (UA), 
high on the list for many weeks, 
will round out the Golden Dozen 





in that sequence, 


(Rep) continues great in third ses- 
sion at N.Y. Capitol. 


“Will Rogers” (WB), good in 


Detroit, shapes up slow in Chi. 


in Louisville. 


“One Minute To Zero” (RKO) 
looks solid in Seattle and L.A., be- 
ing tops in latter key. “Lost in 
Alaska” (U) is sturdy in Providence 
but not su good in Chi, 


(Complete Boxoffice Reports on 
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Theatres Balk at TV Price Demands 
On Walcott-Marciano, Holding ut 


Hefty nick being demanded of+ 





theatres for large-screen rights to 
the Joe Walcott-Roecky Marciano 
fight in Philadelphia Sept. 23 is 
giving Nate Halpern, prez of Thea- 
tre Network Television, a tough 
selling job. Flock of houses, in- 
eluding tele-equipped ones in the 
Warner chain, have refused to sign 
deals. 


Although current prices are 
higher than for any previous fight, 
if bargaining follows past patterns 
WB and the others will be signing 
at the last minute. Chain, it is 
pointed out, made $3,000 profit on 
an $11,000 gross in Philadelphia 
and is reported moving equipment 
from Philly, which will be blacked 
out this time, to one of its houses 
in another area. 

Despite the circuit balks, suffi- 
eient number of houses have inked 
pacts to enable TNT to guarantee 
the International Boxing Club, pro- 
moters of the Marciano-Walcott 
fray, the approximately $100,000 
minimum it demanded. eal for 
large-screen tele was only tentative 
until that figure was reached last 

~ week. 

Aiding Halpern in achieving that 
figure was the gimmick he set up of 
getting the fight to large-screen- 
equipped houses on the Coast by a 
film relay in Chicago. Unable to 
get direct lines to the far west be- 
eause they were pre-empted for 
regular commercial shows, TNT has 
arranged for making a film of the 
fight in Chi and then putting this 
on the cable to the Coast. 

If the 15-rounder goes anywhere 
near the full route, Halpern is 
hopeful of having the film started 
in Coast theatres before it is fin- 
ished in New York. This will give 
Coast houses a strong selling point, 
since there will be no radio or 
home TV of the bout and fans will 


(Continued on page 16) 


Await Fight’s Results 
Before RKO Sets Terms 
On Walcott-Marciano 


Selling terms on the Joe Walcott- 
Rocky Marciano fight pix will de- 
pend “on what kind of a fight it'll 
be,” according to Sid Kramer, 
RKO’s sherts subjects topper. 
Kramer indicated that the sales 
policy will more than likely in- 
volve a percentage deal. 

Exec feels that deals will be abie 
to, be set immediately after the bat- 
tle in Philadelphia Sept. 23. 

To assure speed in processing 
and editing, RKO has arranged for 
three relays of cars, with two cars 
in each relay, to rush the films 
from Philly to New York. Cars will 
be escorted out-of-town by police. 
Kramer said that the fight would 
be filmed by seven camera crews. 

RKO snared the film rights last 
week, giving the International Box- 
ing Club a substantial guarantee 
but making no advance. In its pre- 
vious deal with the IBC, film com- 
pany shelled out $300,000 in ad- 
vance for the Robinson-Turpin and 
Pep-Saddier frays last year. It 
scored with the former, but took a 
substantial licking on the latter 
and consequently was forced to ob- 
serve more caution in its guarantee 
this time. RKO’s guarantee was not 
disclosed, but it reportedly went 
high since it had to compete for 
the film rights with Harry Brandt 
and United Artists. 


Charity ‘Limelight’ Bow 
Planned for London 


Charles Chaplin, now in New 
York, will leave for Europe next 
week to supervise the opening of 
his newest production, “Lime- 
light,” in London, Paris, Stockholm 
and probably a.few other capitals. 
Producer, who costars with Claire 
Bloom, arrived in Gotham for the 
Coast yesterday (Tues.) with a 
print of the film. 

Instead of aiming for a Com- 
mand Performance of “Limelight” 
in London, as had been planned 
originally, large-scale charity 
preem is now intended. When this 
is set, Arnold Picker, UA’s foreign 
department chief, and v.p. Max 
Youngstein will trek to London to 
work on details. 

Arthur W. Kelly, long-time asso- 
ciate of Chaplin, is the film-maker’s 








$3 Fight Average 


Average admission price to 
be charged by theatres carry- 
ing large-screen telecasts of 
the Waicott- Marciano fight 
from Philadelphia Sept. 23 
will probably average better 
than a $3 top, including tax. 

Guild Theatre, N. Y., is 
charging $4.80, and another 
New York house may do the 
same, which is the highest tap 
yet for a fight telecast. Many 
other theatres, such as those 
in the B&K chain in Chicago, 
which got a $2.40 top for pre- 
vious bouts, are asking $3.60 
for this one. 

















sales rep on the film. 








Associates Buying 


Lippert Pix, Eye | 


Sale to Video 


Hollywood, Sept. 9. 

Saie of 107 Lippert-produced pix 
to television, for approximately 
$3,000,000, is being worked out by 
Lippert’s associates, who are buy- 
ing his interest in films made since 
1946. They pressed the issue be- 
cause of his production curtailment 
as result of a long-standing hassle 
with the Screen Actors Guild over 
sale to video of pix made after the 
Aug. 1, 1948, cutoff date, when 
additional coin must go to the 
thesps. 

Once Lippert sells his interests 
in various corporations he may 
merge with Jack Broder on a dis- 
tribution basis. Lippert wouldn’t 
comment but Broder admitted 
they’ve been discussing pooling of 
distribution resources, with con- 
solidation of homeoffice facilities 
and sales. Not included in Lippert 
pix deal would be approximately 
15 pix he distributed since SAG 
placed him on the unfair list. Sam- 
uel Fuller owns “Steel Helmet” 
and Gary Cooper owns “Three Des- 
perate Men,” so neither is involved 
in the overall transaction. 


However, deal being negotiated 
does include “Rocketship M,” “I 
Shot Jesse James,” “Return of 
Jesse James,” “Baron of Arizona,” 
“Lost Continent,” “Savage Drums,” 
“Bandit Queen,” “Deputy Mar- 
shall” and “Little Big Horn,” latter 
is a 1951 release. 


Meanwhile, Lippert has sold 16 
of his exchanges for approximately 
$325,000, and has six left to com- 
plete consolidation. 


Top Pixites of India 
In Good-Will U. S. Tour 


Fourteen top-ranking personali- 
ties of the Indian film industry will 
arrive in New York next Monday 
(15) for a four-week, eight-city tour 
of the U. S., including a visit to 
Hollywood. Invitation to the In- 
dian filmites was extended by the 
State Department and Eric John- 
ston, Motion Picture Assn. of 
America prexy. 


Tour is part of a program to bol- 
ster U. S.-Indian relations and to 
reciprocate India’s reception, of 
U. S. film reps at the International 
Film Festival held in New Delhi 
last March. Seven of the 14 visi- 
tors are leading actors and act- 
resses of the Indian screen, with 
producers, directors and a camera- 
man among the others. 


Biggest COMPO Troupe 


Touring Indiana Towns 
Hollywood, Sept. 9. 

Twelve screen personalities, larg- 
est single group of COMPO “Movie- 
time, U.S.A.” tourists to date, left 
for Indianapolis, where they will 
split into three units to visit In- 
diana towns, under guidance of 


Trueman T. Rembusch and Marc 
J. Wolf. 


Group consists of Rex Allen, 
Anne Barcroft, Jack Beutel, Mari 
Blanchard, Mary Castle, Gene 
Stevens, Audi Murphy, Bill Shirley, 
Forrest Tucker, Joy Windsor and 
Carey Wilson, 











9 . 
Hazen’s N. Y. Return 
Joseph Hazen, partner in Wallis- 
Hazen Productions, is due back in 
New York Sept. 20 from a three- 
month Coast stay. He’s been west 
for a combo of vacation and hud- 
dles with Hal Wallis. 


Meantime, unit’s flack, Walter 
Seltzer, arrived east over the week- 
end to begin drumbeating on “Come 
Back, Little Sheba,” which is 
slated for Paramount release this 
fall. He’ll be in New York about a 
week. 


Sees Md. Move 
On Censoring As 
Political Wedge 


Maryland censor board’s state- 
ment last week that continued 
blue-pencilling is necessary, be- 
cause of increasing deviations from 
the Johnston office code by Holly- 
wood, was brushed off by industry- 
ites this week as the last gasp of 
political appointees grabbing at 
straws to keep their jobs. 

Strong effort is under way by 
the pic industry and civil rights 
groups to end censorship, following 
the recent decision of the U. S. 
Supreme Court, which held that 
films are entitled to the same Con-4 
stitutional guarantees of freedom 
from censorship as the press. 


Maryland board, threatened with 
abolition as a result of a ruling by 
the state’s Attorney-General follow- 
ing the Supreme Court opinion, 
came back last week with the com- 
ment on _  Hollywood’s slipping 
morals in its annual report to the 
governor. 

“Certain Hollywood companies, 
faced with intense competition 
within their own ranks, in addition 
to the scare of television, have re- 
cently been deviating from the 
code to which they have long been 
parties. 

“Increasing number of Maryland 
citizens and organizations are ad- 
vising this board they oppose the 
so-called ‘free-screen’ sought by 
special interests in question. Like 
the board, they believe -a free 


(Continued on page 20) 


See No Trouble Lining 
Up Telemeter Prod. 
For Palm Springs Test 


Hollywood, Sept. 9. 

Preliminary negotiations with a 
number of majors have indicated 
that there will be no difficulty lin- 
ing up first-run product for the test 
of Telemeter planned for Palm 
Springs in February, exec v.p. Carl 
Leserman said last week. Leser- 
man declared that he had talked 
with four or five companies and 
had not received one refusal. 

Exee of the subscription-TV sys- 
tem, in which Paramount is a half 
owner, has been virtually commut- 
ing between here and New York to 
set product for the test. He’s due 
back east at the end of this week 
in an effort to actually wrap up 
some of the deals. 

“We have finally made the com- 
panies aware of what we are doing 
and why,” he commented. ‘“Con- 
sequently, they are all interested, 
and I don’t think there will be any 
difficulty in lining up pictures.” 

Leserman said the Palm Springs 
trial will consists of a variety of 
formais, with various alternative 
programming attempted in an ef- 
fort to learn which is the most 
profitable. Telemeter is also set- 
ting up a mountain-top antenna 
system which it has devised for 
carrying shows from Los Angeles 
to Palm Springs. That will be com- 
pleted this month and will be test- 
ed prior to Telemeter itself. Palm 
Springs residents will pay a fee to 
be hooked into the system so they 
can receive regular L. A. signals 
on their home sets. 


Popkin’s Foreign Prod. 


Hollywood, Sept. 9. 

Harry M. Popkin, producer of 
“The Weill” and the upcoming 
“The Thief,” is planning to shoot 
one or more films abroad. 

Producer, who has frozen coin 
in Europe from earnings of his pix 
there, plans to leave for the Conti- 
nent next month to survey studio 
facilities and location sites. 











Miracle’ Gets Showing 


Just ‘Good or Bad’ 


By JOE SCHOENFELD 


Hollywood, Sept. 9. 

Hollywood's changing production economics are going a long way 
towards dispelling the sensitivities of producers regarding the 
possible labelling of their pictures as “A “EE” “C. -oe Worm, 
That great common denominator, the boxoffice, puts its own brand 
on pictures—just “Good” or “Bad.” ' 

Years back, a picture was labelled far in advance of completion 
by (1) its budget; (2) its shooting schedule; and (3) its cast. A 
diminution of any or al] of these three factors in comparison with 
the ballyhooed super-duper “A’s” gave pictures the complexion of 
“B” or “C” classification. What has always concerned producers 
regarding this type of pre-exhibition labelling is that the public 
would not give the pictures a fair chance. In other words, the 
picturegoer who reads that a picture is of “minor league” budget 
or cast would most likely pass it up. : 

Actually, this type of reasoning was fallacious even in the old 
days when there was a definite line of demarcation in film produc- 
tion and pictures were labelled “A” and “B” by the distributors 
and film salesmen themselves. Obviously, not all pictures were 
“Gone With the Wind,” yet many of the so-called “minor leaguers” 
made alot of money and consequently must’ve drawn many people 
who had read that these pictures weren’t exactly super-colossals, 

The wheel is now turning to the point that the very economics of 
picture business is more and more focusing attention on stream- 
lined production and savings on shooting time, casting and other 
budgetry and quality items. Some studios are pointing with pride 
to the fact that they are able to shoot pictures now in a matter of 
days, rather than weeks. These studios do not feel that this type 
of publicity is damaging to the picture’s eventual boxoffice. And 
it isn’t. 

Nor is it damaging to the boxoffice if a picture is publicized that 
it cost say $500,000 rather than $1,000,000. The public has long 
since gotten weary of claims of multi-million dollar productions, 
All that filmgoers were ever interested in is “what is it like on 
the screen?” And too often the multi-million dollar production 
has looked like $500,000, while the modestly-budgeted but well- 
made film evidenced greater quality and engendered greater ex- 
citement. 

Possibly the sensitivities of some producers regarding an “A” 
or “B” label on their product dates back to the days when the 
companies vied with one another in their advertising claims of their 
respective pictures. Out of that era came a fantastic vocabulary 
of adjectives for motion picture press agents. But those were the 
days when the film industry was still somewhat in its infancy; 
when many pictures could get by with exaggerated claims of 
“something new” for their audiences. It was not intended, how- 
ever, for the producers to wholly believe their exploiteers’ ballyhoo. 

But the days of that type of adjective-competition among pro- 
ducers’ mouthpieces are long since gone. The executives who study 
public reaction to pictures know that in the great majority of cases 
there is no evidence that theatre-going is based, pro or con, on 
publicity regarding the shooting time or cost of a picture. The 
public has learned from experience that the number of shooting 


days and the picture’s cost are not the determining factors in a 


picture’s quality. The cards at every sneak preview overwhelm- 
ingly give the answer that the entertainment is the thing—the 
story’s development and the showmanship with which it’s presented. 

Casting is a factor, too, in public acceptance of a picture—but in 
this respect there’s also a tremendous amount of sad evidence that 
no amount of stars can save a poor and uninteresting story. On 
the other hand, there’s evidence now and then that an exciting 
picture without stars is readily accepted by the public. 

Which all boils down to the cogent point that there’s just no way 
of belittling a good picture to the theatre-going public; and con- 
versely, there’s no way of building up a bad picture no matter how 
much window dressing it gets. The publie is smarter than the 
advertising adjectives. Since film theatregoing is no longer a 
habit with most people, but a matter of choice, the ticket-buyer 
now also listens more closely to friends’ or neighbors’ advice as to 
what pictures to see. It’s unlikely that friend or neighbor would 
dream of saying: 

“Don't go to see ‘The Long Ride,’ it didn’t cost enough.” Or: 

“Don't go to see ‘The Long Ride.’ It was shot in only 15 days.” 

(Reprinted from DaiLy VARIETY) 





L. A. to N. Y. 
Ned Armstrong 
James Best 
John C. Bowman 


In 10 N. Y. Theatres 


“The Miracle,” Roberto Rossel- 








lini’s controversial Italian film, 
which gained a Supreme Court de- 
cision over screen censorship, will 
be shown simultaneously in 10 
theatres in the New York metro- 
politan area starting Friday (12). 

Film is part of the trilogy, “Ways 
of Love,” which also includes “Jo- 
froi” and “A Day in the Country.” 
Joseph Burstyn is distributing the 
threé-part film. 


Kraike Quits Ed Small 


’ Hollywood, Sept. 9. 

Difference of opinion with his 
boss caused Michel Kraike to re- 
sign as producer for Edward Small 
Productions. Settlement gives 
Kraike a percentage of profits on 
“The Bandits of Corsica,” which 
he prepared for filming. 

Before he joined the Small or- 
ganization, Kraike was a producer 
at Universal-International. He is 
mulling an indie project. 


Europe to N. Y. 
Frith Banbury 
Milton Baron 
Rudolf Bing 
Earl Blackwell 
Judith Evelyn 
Lennie Hayton 
Leland Hayward 
Libby Holman 
Lena Horne 
Howard Lindsay 
Penelope Munday 
Edwin Reiskind 
Jean Sablon 
Irene Selznick 
Dorothy Stickney 
Richard F. Walsh 











Lawrence Weingarten 





G. Ralph Branton 
Anthony Buttitta 
Charles Chaplin 
Bette Davis 
Dave Epstein 
Carl Esmond 
Mel Ferrer 

Ava Gardner 
Nathan L. Halpern 
Rick Jason 

Anne Jeffreys 

A. E. Jocelyfi 
George E. Judd, Jr. 
Arthur Kennedy 
Lisa Kirk 

Alan J. Lerner 
Allyn McLerie 
Gary Merrill 
Guy Mitchell 

J. Carroll Naish 
Michael O’Shea 
Tony Owen 
Marion Parsonnet 
Walter Seltzer 
Lenny Sherman 
John L. Sinn 
Milton Sperling 
Robert Sterling 
Regis Toomey 
Carey Wilson 


N. Y. to L. A. 


Luther Adler 
Ronald Millar 
Borrah Minevitch 
Michael Todd 

Max E. Youngstein 


N. Y. to Europe 

Pier Angeli 

Michael Arlen 

Inez Bull 

Marion Gering 

Nicholas Joy 

Joel McCrea 

Russell Swann 

Lou Walters 
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TV NOT PRIME B.0. IRRITANT 





Par, DuMont Findings Claim Par 
Can't Control DuM; FCC Disagrees 


Washington, Sept. 9. 

Paramount Pictures Corp. and 
Allen B. DuMont Laboratories, in 
separate fifdings filed with the 
Federal Communications Conimis- 
sion today (Tues.) in connection 
with Par’s package proceedings, 
contended that Par does not and 
cannot control DuMont manage- 
ment and policies regardless of the 
former’s 100% ownership of Du- 
Mont Class B stock. 

The findings were required by 
examiner Leo Resnick, who pre- 
sided at the recent Par antitrust 
hearings and whose initial decision 
on control and other issues is ex- 
pected late next month. Findings 
on proposed American Broadcast- 
ing Co.-United Paramount The- 
atres merger and eligibility of 
Paramount as a broadcast licensee 
are due in 10 days. 

On the other hand, the Commis- 
sion’s broadcast bureau, which 
handled the case for the public, 
declared today in its findings that 
the division of power between Par 
and DuMont, while preventing 
either group from gaining ascen- 
dency over the other on basic com- 
pany decisions, did give Par some 
control. 

‘Negative Control’ 

The bureau's brief declared that 
neither Dr. DuMont nor Par has 
affirmative control and that Par 
“through the power to veto or 
block action on the many basic de- 
cisions of the company, has nega- 
tive control of DuMont.” Findings 
by the FCC bureau pointed out 
that while DuMont has the ma- 
jority of directors on the board, 
Par has the preponderance of offi- 
cers. It was also shown by the 
board’s minutes, according to the 
findings, that there is a long his- 

(Continued on page 18) 


Govt. Prober Mum 
On Exhib Gripes 


. Washington, Sept. 9. 

Efforts by industry reps in a 
meeting with Senate investigator 
William D. Amis here last week to 
get specifics on what charges, if 
any, he is preparing against the 

*majors proved unavailing. Amis is 

chief investigator for the Senate 
Select Committee on Small Busi- 
ness, which is prepping hearings 
on exhibitor complaints. 

William F. Rodgers, Loew’s v.p., 
and William Zimmerman, assistant 
to RKO sales chief Robert Mochrie, 
led the distributor delegation that 
called on Amis last week. “They 
were accompanied by a group from 





the Motion Picture Assn. of 
America. 
Session, which ran 24 hours, 


was very friendly, but distribs are 
understood to have failed to get 
what they wanted. That was a 
specific idea as to what complaints 
the committee has and _ what 
charges it might throw at them in 
open hearings. Majors would like 
to be prepared to meet such 
charges, so feel it is only fair that 
they should know what they are. 
Amis is said to have been un- 
derstanding of the distribs’ anxiety, 
but unwilling to break down any 
charges for them. He picked up 
the original complaints in sessions 
with exhibs in Los Angeles and is 
slated to go to San Francisco 
shortly for further confabs. 
Distrib group offered to make 
any info Amis wanted available to 
him and set forth some of their 
Side of the situation. MPAA reps 
on hand were Joyce O'Hara, Ken- 
neth Clark, Ed Cooper, Sid 
Schreiber and Cecil Dixon. 





Youngstein Tours 


Max Youngstein, United Artists 
v.p., who has been making frequent 
field trips from the homeoffice in 
connection with the company’ § cur- 
rent sales drive, is off again on an- 
other swing of exchange cities. 

He left Gotham yesterday 


(Tues.) for a tour of the midwest, 
Coast and south, 


yN 





? 


| 





Honor Goldenson 





New York’s Cinema Lodge of 
B’nai B’rith will honor Leonard H. 
Goldenson, United Paramount | 
Theatres prexy, at a Hotel Astor | 
dinner Sept. 24. 

Outfit’s honor scroll will cite 
Goldenson for his service im fight- 
ing bigotry afd intolerance via the 
Anti-Defamation League, and for 
his efforts on behalf of cerebral 
palsy victims. Judge Samuel Leib- 
owitz will be the principal speaker. 


See Par's Decree 
As Significant In 
Lebedoft Verdict 


Minneapolis, Sept. 9. 

Counsel for six defendant major 
distributors and the Minnesota 
Amus. Co. (United Paramount The- 
atres) have 90 days from the entry 
of final judgment to decide wheth- 
er to appeal from Federal Judge 
G. H. Nordbye’s award of triple 
damages of $125,077.53 to inde- 
pendent exhibitors S. G. and Mar- 
tin Lebedoff, father and son, in 
—— $500,000 antitrust conspiracy 
suit. 

Trade circles here feel that the 








significant part of the decision is 
the court’s ruling that the Para- 
mount and other consent decree 
findings should be admitted as 
prima. facie evidence. Defense 
counsel had fought vigorously 
against such admissions and the 
court reserved its final ruling. 

As far as known, this is the first 
instance of a Federal court admit- 
ting unreservedly the consent de- 
crees’ findings. These findings not 
only undoubtedly influenced the 
verdict in the plaintiffs’ favor, but 
if their acceptance in exhibitors’ 
antitrust suits is upheld hereafter, 
it may lead to many more such ac- 
tions locally and elsewhere. 

“The national system of runs and 


(Continued on page 15) 


Kramer Lone Holdout 
On Co-op Ad Plugging 
New Pix on Broadway 


Refusal of the Stanley Kramer 
organization to participate failed 
to stop the full-page co-op ads that 
appeared in all New York dailies 
over the weekend plugging new 
pix on Broadway. It is yet to be 
determined, however, who is to 
bear the freight for the $2,000 
which Kramer refused to okay for 
presence of his “High Noon” in 
the ads. 

This co-op scheme was con- 
ceived by Donahue & Coe ad 
agency, with v.p. Lloyd Seidman 
handling the details of selling the 
various producers who _partici- 
pated. There were eight of them 
with a total of 11 pix named in 
the ads. 

Producers, except Kramer, each 
paid $2,000 per film. Theatres made 
no contribution to the cost. 

Despite Kramer’s balk, D&C de- 
termined to go ahead with the 
project. Whether the other partici- 
pants will be forced to revise their 
pre rata to make up the difference 
or some other solution will be 

(Continued on page 61) 


Par Defers to 20th-Fox 


On ‘Monkey Business’ 


Paramount this week began with-/ 
drawing from release all prints of 
“Monkey Business,” Marx Bros. 
starrer produced in 1931. 

20th-Fox film of the same title, 
with Cary Grant, Ginger Rogers 
and Marilyn Monroe co-starred, 
just opened at the Roxy, N. Y., and 
Par agreed to yank its oldie to | 
avoid any conflict. | 














LAG MORE BASIC 
aAY EXRIBITORS 


With the fall film season | 
daunched, key exhib chiefs in vari- 
ous sections of the country have 


| expressed a diversity oi views on 

ithe problems facing the pic biz, 

and they've presented different 

analyses of the ailments and pre- 

— various suggestive reme- 
es 


In general, exhib execs agree 
that the anti-film boxoffice ir- 
ritants are more fundamental than 
the threat of TV, that quick play- 
offs are hurting biz, that the ques- 
tion of what to do with “middle- 
grade” pix is a difficult one to 
solve, that selling by mail is im- 
practical, and that distributor 
Streamlining wiil benefit no one 
but the distribs. Even on points 
of agreement, the exhibs chiefs ar- 
rive at their conclusions by differ- 
ent methods of reasoning and pre- 
sent a variety of solutions. 


Views of the theaitremen were 
obtained in answer to a query by 
VARIETY for comments on what's 
hurting the industry. On the ques- 
tion of television, Wilbur Snaper, 
New Jersey chain operator and 
prexy of the Allied States Assn., 
declares: “There is no doubt that 
TV will have its viewers at all 
times and its effect on the box- 
office will vary with the attraction. 
However, I do believe that the pub- 
lic will gradually 'evei off in its 
viewing at the point when TV is 

(Continued on page 18) 


UA Domestic 


Billings Soar 
To $607,000 


United Artists’ domestic billings 
for last week soared to $607,000, 
regarded as monumental for the 
indie distrib, particularly in view 











‘|of its shaky position little more 


than a year ago. UA execs checked 
the books for the past five years 
and found the $607,000 figure a 
record, at least, for that time span. 

It was the 12th week in the cur- 
rent William Heineman sales drive. 
However, there’s no clear indica- 
tion that the sale push alone is 
accountable for the smash business. 
One week in the first lap brought 
distribution revenue of $400,000 
and, previously, there were two 
weeks in which a gross of about 


|Arbitration Tryout Must Ease 
Trade Snag, or Exhibs Will Bow Out 





So Where’s the Money? 


Standing gag among Para- 
mount homeoffice execs when 
one of them boasts of a coup 
which doesn’t show immediate 
results in the cash drawer is 
the cynical query, delivered in 
an appropriate accent: “So 
where’s the money?” 

Last week the studio regis- 
tered the line with the Motion 
Picture Assn. of America as a 
title for an original feature. 











(Continued on page 20) ‘ 


TOA, Allied Would 


Await MPAA Step 


|a variety of fields. 
mand 


OnArbitrationPla 


Theatre Owners of America, 
which has its national convention 
next week, and Allied States Assn.., 
whose conclave is set for next 
month, both probably will refrain 
from action on arbitration unless 
the Motion Picture Assn. of Amer- 


However, 
ber companies will act on the ar- 
bitration plan sufficiently in ad- 
vance of the TOA meeting ap- 
pears assured. MPAA prexy Eric 
Johnston called a meeting of com- 
pany presidents for tomorrow 
(Thurs.) in New York tor their 
first formal consideration of the 
subject. It’s still not 
whether an immediate vote will 
be taken or possibly put off to 
Friday. But in any event the aim is 
to get the MPAA position on rec- 
ord in time for the TOA board to 
determine where the matter of ar- 
bitration fits in on its convention 
agenda 

Also to sit in with the chief 
execs are general sales managers 
and the distribs’ top lawyers. The 
sales chiefs met among themselves 
on Monday (8) for a study of the | 
projected plan preliminary to} 
Thursday's session. 


Kalmenson Back to N.Y. , 


Ben Kalmenson, Warner Bros. 
distribution boss, returned to the 
homeoffice this week following a 
two-week stay on the Coast. Sales 
chief conferred with Harry M. and 
Jack L. Warner 
product. 

En route Kalmenson visited 
Warner exchange offices in Chi- 
cago and Kansas City. 








SIMPP to Press for State Dept. Co-op 
Tn Working Out U.S. Pact With France 


With negotiations by the Ameri- 
can industry for a new film agree- 
ment with the French government 
having turned into’ a shambles, 
Society of Independent Motion Pic- 
ture Producers is expected to push 
hard for the State Dept. to take a 
more active hand in working out 
a pact. Board of the Motion Picture 
Export As&n., the majors’ overseas 
co-op, voted last week to send 
prexy Eric Johnston to Paris to re- 
negotiate the deal. 

SIMPP has always favored for- 
eign agreements being worked out 
by the State Dept. on a govern- 
ment-to-government level. It feels 
that Washington is able to bring 
more effective pressure to bear 
and that foreign powers are much 
less likely to weasel on agreements 
with the Government than with the 
industry. 

Ellis G. Arnall, former Georgia 
governor and U, S. Price Stabilizer, 





who returned to active duty last | 
week as prexy of SIMPP, is expect- | 
ed to use his Washington know-how 
to get State’s support for the in- 
dustry’s case. Inasmuch as the in- | 
dustry accepted a deal from the | 


French along the lines desired by 
the Dept., SIMPP feels that p ale 
can producers have every right to 
expect full backing from Washing. | 
ton. 

French pact is technically an 
agreement between governments. 
The original 1947 deal was worked | 
out by James F. Byrnes, then Sec- 
retary of State, and Leon Blum. | 
then French Foreign Minister. 
While the State Dept. has sat in 
on extension and renewals up to 


and including the negotiations that | 
have taken place during the past | 


several months, its participation 
has been more technical than ac- 
tual. 

Considerable Heat « 


Situation exploded with consid- | 


erable hest on the part of the 
MPEA board, consisting of prexies 
and foreign managers of the major 
companies, when it ljearned last 
week that the French had reneged | 


on renewal terms previously of- | 


fered to and accepted by the 


MPEA. 
Giving rise to the burn was the | 
impression among the American 
(Continued on page 15) 


| tration setup unless 
| the law-suit plague, 


| desired results for them, 
méh stated privately that the pro- 


'of time and money 
| bring 
| troubled trade-practice areas. 


;men want, they say, 
|in their overall business relation- 


apparent | 


on upcoming | 


In light of the distribs’ position 
rem they'll bow out of any arbi- 
it alleviates 
some highly- 
placed exhibs this week commented 
that they, too, will nix arbitration 
after a tryout unless it produces 
Theatre- 


| posed system will be only a waste 
if it doesn’t 
proper adjustments’ in 


Thus, while both sides appar- 


|ently are desirous of giving arbitra- 


| Sen a whirl, it’s clear that the sys- 

em, as it’s gotten underway, will 
. subject to close scrutiny from 
every angle. The distribs’ almost 
sole concern is to cut the number 
of antitrust complaints filed by ex- 
hibs via settlement of differences 
before arbitration panels. 

Exhibs want a better break in 
First, the de- 
is that arbitration provide 
the key to solving all competitive 
bidding problems. Also, it’s felt 
that all valid grievances over clear- 
ances and availabilities should be 
satisfied. And finally, the theatre- 
a fair break 


ship with the distribs and where 


| they fail to get it via negotiation 
, they'll look for it via arbitration. 
ica okays the proposed system first. | 


that the MPAA mem- | 


The arbitration plan, as now pro- 
posed, would carry the system 
/over an 18-month trial period. By 
that time, it’s felt the two sides 
will know what they’re receiving 
for what price, and will map their 
future course accordingly. 





‘Ivanhoe’ Dates 
Key to Policy 


In its licensing of “Ivanhoe,” 
Metro this week appeared to be 
following the pattern established 
in the selling of “Quo Vadis.” 
Company is selling the new epic 
slowly, opening only scattered situ- 
ations from time to time, presum- 
ably as a means of determining 
national policy. In most situations 
, so far the pic has been played at 
advanced admissions. 
| Five new dates have been set 
for “Ivanhoe” and these are the 
first theatres other than Loew’s 
| houses and the Radio City Music 
| Hall to play the pic. It opens Sept. 
25 at the Des Moines Theatre, Des 
| Moines; Melba, Dallas, and the 
| Texas, San Antonio. Film bows at 


ithe Ritz, Birmingham, on Sept. 
26 and the Rogers, Chattanooga, 
Oct. 9. 


| In addition to these, the film is 
| set to open at 10 more Loew's spots 
| this month and 15 in October. 

| After numerous tests. M-G hit 
| upon the plan to license “Vadis” 
by bidding, first in major cities 
ve See in towns of lesser 





GOLDEN EXITS ‘VARIETY’ 
TO JOIN BANKERS TRUST 


Herb Golden, a member of the 
New York staff of Variety for the 
| Past 14 years, resigns at the end 
,of this week to become peers 
‘with Bankers Trust Co., . Move 
‘marks an expansion by ye bank 
of its interest in the amusement 
field. Golden will serve in a new 
entertainment industries division. 
| headed by v.p. Harry Watkins, and 
will specialize in financing of films, 
| telepix, TV stations, radio and re- 
\lated fields. 

VARIETY staffer will assume his 
new duties next Monday (15). His 
| headquarters will be at the bank’s 
, Radio City branch, where the in- 
| stitution’s entertainment industries 
will be centered. 

Golden came to Variety from 
|The Philadelphia Record. He was 
{on leave-of-absence during the war 

| when he served on the film staff of 
‘the U.S. Coordinator of Inter- 
| American Affairs and in the Navy. 
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Monkey Business 


Cary Grant, Ginger Rogers, 
Marilyn Monroe in slow farce 
about youth elixirs. 


20th-Fox release of Sol C. Siegel pro- 
duction Stars Gary Grant, Ginger Rogers, 

Charles C an 
Henri 


oburn, M 
tures Hugh Marlowe, 
Robert Cornthwaite, Larry Keating, Doug- 
las Spencer, Esther Dale, George Wins- 
low. Directed by Howard Hawks. Screen- 








-|ef intrigue, and Robert Parrish’s 
*| direction makes as much as pos- 


from those the Reds prefer to label 
as spies. It is an adaptation from 
the Pauline and Paul Gallico story, 
serialized in the SatEvePost as 
“Trial By Terror.” 

Use of Paris and Budapest lo- 
calés in the Samuel Marx-Jerry 
Bresler production sharpen the tale 


sible of the melodramatic mystery 
and suspense out of the William 








lay, Ben Hecht, Charles Lederer and 
f A. L. Diamond, from story by Harry 
Segall; camera, Milton Krasner; editor, 
William B. Murphy. At Roxy, N. Y.. 
Sept. 3, 52. Running time, 97 MINS. 

Barnaby Fulton ..........- ..Gary Grant 
I eee ee Ginger Rogers 


Mr, Oxley .....ssecceee: Charles Coburn 
Lois Laurel ..++ees+-Marilyn Monroe 
Harvey Entwhistle ......Hugh Marlowe 
Siegfried Kitzel Henri Letondal 
Dr Zoldeck ..........- Rovert Cornthwaite 


eBGleess Larry Keating 
geen * Douglas Spencer 


Mr. Culverly 
Dr. Brunner 
¥ rs. Rhinelander .....-- 


ittle Indian ............-George Winslow 


JMAMY «2... .cccccccccces.- Emmett Lymm 
Guard ......sccccccccsees: Jerry Sheldon 
Barber  aewpeet sens on: aaa 
Auto Salesman ......-- George dredge 
Painter ......cccccses Heine C@6nklin 
Nurse ............-..-Kathleen Freeman 
OEE . cies cewpeseese ob thes Mary Field 
Bigtel Clerk ...ccccseses ..Olan Soule | 
“Ware MAM .ccicodcccees Gil Stratton, Jr. 
Reporter ......sceeses: Harry Carey. Jr. 
Photographer ...++se+++++> John McKee | 
Dowager ..-.cccsccccseess Faire Binney 
Wet BEM occ kcves vecedees Billy McLean 





Some important names, produc- 
tion as well as cast-wise, are in- 
volved here, for disappointing re- 
sults. Attempt to draw out a thin, 
familiar slapstick idea isn’t car- 
ried off. Marquee names will have 
to be plugged hard to bolster b.o. 
prospects. 

Story has Cary Grant as a ma- 
tured research chemist, working 
on a formula to regenerate human 
tissue and using monkeys in his 
lab as guinea pigs for his elixir-of- 
youth experiments. Ginger Rog- 
ers is his amiable wife, still madly 
enough in love with him to for- 
give his absentmindedness, his con- 
centration on his duties instead of 
on her, etc. 

One of the lab monkeys breaks 
loose, mixes up an assortment of 
chemical ingredients lying about, 
dumps the concoction into the 
‘water-cooler—with, the inevitable 
results. First Grant, then Miss 
Rogers, drink from the cooler, and 
immediately get teenage notions, 
emotions and symptoms. They buy 
young cloi:es, racy cars; go roller- 
skating, jitterbugging, and other- 
wise act the gay cutups. 

Occasional scenes are briefly 
funny but are not sustained, and 
the joke wears thinner as it’s spun 
out into further developmenis. 
Grant plays the role sometimes as 
if his heast isn’t completely in it. 
Miss Rogers, looking beautiful, 
makes as gay a romp of it as she 
can. Marilyn Monroe’s sex appeal 
is played up for all it’s worth (and 
that’s not inconsiderable), as she 
appears as a nitwit secretary. But 
scripting deficiencies let them all 
down. 

Charles Coburn is robust as prez 
of the chemical concern, anxious 
to make a fortune on a youth elixir 
formula, and other support is ade- 
quate. Bron. 


Assignment—Paris 





Topical. thriller of newspaper- 

ing behind the Iron Curtain, 

oo okay names and pessibil- 
es. 


Hollywood, Sept. 4. 

Columbia release of Samuel Marx-Jerry 
Bresier production. Stars Dana Andrews, 
Marta Toren, George Sanders, Audrey 
Totter; features Sandro Giglio, Donald 
Randolph, Herbert Berghof, Ben Astar, 
Willis Bouchey, Earl Lee. Directed by 
Robert Parrish. Screenplay, William 
Bowers; adaptation, Walter Goetz, Jack 








Esther Dale | 


Bowers script. Details of radio-| 
|telephone delivery of news from | 
correspondents to the Paris bu- 
reau, with the Red censors holding 
|itchy fingers on the controls, its| 
| reception, interpretation and dis- | 
| semination, along with typical un-| 
| dercover spy work, sinister charac- | 
| ters, etc., all help hold the interest 
during the 84 minutes of footage. 

Andrews, a good, aggressive re- | 
porter, is sent by the NY Herald 
| Tribune to the Paris office, where 
| Sanders is the editor. He imme- 
| diately falls for Miss Toren, a staff 
|member just back from Budapest 
with a story of plotting between 
|the Hungarian puppet dictator and 
| Tito, but which she can’t back up 
with proof. Sanders has his eye 
on Miss Toren also, and assigns 
| Andrews to Budapest when the 
| correspondent there is taken ill. 


he reporter makes his contacts, 

even discovering that an American 
| businessman, made to confess 
| falsely he was a spy, is dead, con- 
| firms Miss Toren’s suspicions of a 
| deal and manages to smuggle out a 
| picture proving it just as he is cap- 
tured and made to confess he is a 
| spy. Only the desire of an old man, 
now working as keeper of the files 
in the paper’s office, to see his 
children safely in America, pro- 
vides the way for Andrews’ release 
and return to Miss Toren. 

fhe stars run through tersely 
stated performances. Andrews is 
up to his usual good standard as 
the newshawk who hates Com- 
mies, and Miss Toren is a talented 
charmer. Sanders is a believable 
editor, wise on news value but han- 
dicapped in dealing with his per- 
sonal feelings. Miss Totter occu- 
pies an awkward spot, being a 
fashion editor who, years before, 
believed she and Sanders had 
something in the way of romance 
and now contributing to the story 
with a series of wise remarks re- 
lating to human relations. 

Sandro Giglio, as one who sacri- 
fices himself for his kids; Donald 
Randolph, Herbert Berghof, prin- 
cipal Red agents; Jay Adler, an 
understanding barkeep, and the 
others help to keep the intrigue 
moving along acceptable lines. 

Walter Goetz and Jack Palmer 
White adapted the Gallico story 
for the screen, and lensers Burnett 
Guffey and Ray Corey do excellent 
work with their cameras. Brog. 


. Hellgate 
Grim melodrama located in 


the little-known Federal pris- 
on. Good exploitation subject. 








Hollywood, Aug. 15. 

Lippert Pictures release of John C. 
Champion (Commander Films) production. 
Stars Sterling Hayden, Joan Leslie, Ward 
Bond; features James Arness, Peter Coe, 
John Pickard, Robert Wilkie, —_ James, 
Richard Emory. Written and directed by 
Charles Marquis Warren; story, Warren 
rand Champion; camera, Ernest W. Miller; 
ag — hy = pete. Paul —_ 
ap. Previewe " . Runn ime, 
a7 MINS. ~~ _ 
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A topical thriller of newspaper 
work under the handicaps of the 
Iron Curtain is presented in this 
film bearing the title of “Assign- 
ment—Paris.”” The star names are 
good, the plot melodramatically in- 
teresting, and the possibilities in 
the general market okay. 

Dana Andrews, Marta Toren, 
George Sanders and Audrey Tot- 
ter are the principals, as news- 
paper people attached to the Paris 
office of a stateside paper, involved 
in the tale of intrigue. Spy-chase 
angles are mixed with romantic in- 
volvements, plus some speaking 
out against the Communist rule in 
such countries as Hungary and the 
method of extracting confessions 


selling angles to push it through 
ballyhoo dates. ; 
Picture, a first for the indie 
Commander Films unit, is a lesson 
in production economics, achieving 
creditable values within a tight 
budget without costly location treks 
or expensive stage settings. John C. 
Champion’s supervision and the 
direction by Charles Marquis War- 
ren both display ingenuity in get- 
ting the values. 
ke misery of Hellgate prison 
and the tortures conceived both 
by sadistic man and the hot, barren 
desert where the helihole is locat- 
ed, are slugged home in a plot that 
deals with a man railroaded to 


back in the mid-1800s, Warren’s | 
script and forthright direction hew | 


in getting the grim yarn on film, 
and he builds a certain amount of | 
suspense in developing escape tries | 








by the prisoners, conflict among | 


the convicts and the general 
brutality of peieme life. 

Sterli ayden does an ex- 
cellent job of portraying the 
wrongfully committed man, con- 
vic of being a member of a 
guerrilla gang because he un- 
wittingly aided the leader. He’s 
sent to Hellgate, commanded by 
Ward Bond, who hates all guer- 
rillas because his family had been 
wiped out in a guerrilla raid. With 
orders to keep Hayden alive, he 
devises numerous sadistic cruelties 
in an effort to make the convict 
try an escape so he can be legiti- 
mately killed. Hayden does make 
one break, but manages to thwart 
being killed when recaptured and, 
later, saves the camp from a typhus 
epidemic by obtaining water for 


| the sick. This brings a change in 


Bond and the latter fixes it so 
Hayden is freed. 

The Warren script and direction 
keep. the trouping within bounds, 
particularly Bond’s. Third costar 
of the film is Joan Leslie, but her 
role of Hayden’s wife figures only 
slightly in the predominantly male 
motivations. James Arness im- 
presses as a cruel prisoner, and 
there are good performances from 
Peter Coe, John Pickard, Richard 
Emory, Robert Wilkie, Kyle James 
and others. 

Ernest W. Miller’s lensing is able 
and Elmo Williams’ editing tight. 
Paul Dunlap gives the melodra- 
matics a good music score. 

Brog. 


Bela Lugosi Meets A 
Brooklyn Gorilla 
(SONGS) 





Mediocre horror-comedy; ex- 
ploitable potential in Martin 
& Lewis look-a-likes Duke 
Mitchell & Sammy Petrillo. 





Realart release of Jack Broder (Maurice | 


Duke) production. Stars Lugosi, Duke 
Mitchell, Sammy Petrillo; features Char 
lita, Muriel Landers. Directed by William 
Beaudine. Screenplay, Tim Ryan; addi- 
tional dialog, “Ukie” Sherin, mond G. 
Seward; camera, Charles Van _ Enger; 
omnes: Phil Cahn. At the Rialto Theatre, 





menacing, and Charlita lends some 
eye appeal as the saronged femme 
interest. Mitchell baritones “Deed 
I Do” and “Too Soon” adequately. 
William Beaudine’s direction is 
okay as are camera and editing 
credits. Gros. 





The Grand Concert 
(SONGS-COLOR) 
(RUSSIAN) 





Russian opera and ballet pic 
with leading Soviet artists; ex- 
cellent art-house b.o. draw. 





Artkino release of Mosfilm production. 
Directed by Vera Stroyeva. Camera 
(Magicolor), Mikhail Gindin, Viadimir 
Nikolayev. ; 

Cast: Valeriya Barsova. Kseniya_Der- 
zhinskaya, Olga Lepeshinskaya, Galina 
| Ulanova, Ivan Kozlovsky, Maxim Mikhai- 
lov, Alexander Pirogov. Mark Reizen, 
Vera Davydova, Maria Maksakova, Marina 
Semyonova, Asaf Messerer, Mikhail Gabo- 
vich, Yevgeniya Smolenskaya, Maya 
Plisetskaya, others. At Stanley, N. Y., 
Aug. 30, 52. Running tine, 105 MINS. 





Russian color film, devoted ex- 
clusively to concert, opera and 
ballet, is one of the most unusual 
filmed. Lavish costuming and pro- 
duction, use of top Soviet artists 
in each field, and unhackneyed 
opera and ballet selections, make 
this a superior pic for longhairs 
and an excellent 
draw. 

There’s Soviet propaganda in it, 
of course, but it’s played down, 
only two sharp evidences of it be- 
ing briefly in a Kolkhoz (co-op 
farm) scene and at the close. 
Otherwise, it’s a straight music 
film, strung along on a siender 
story of a couple of talented kids 
aiming to make the Moscow Con- 
servatory and being privileged to 
watch some of the opera and ballet 
presentations at the noted Bolshoi 
Theatre, 

Ace performances, and_ the 
chance to see what’s going on in 
the concert world behind the Mos- 
cow curtain, make this film so 
commendable. First 45 minutes are 
taken up with excerpts from 
Borodin’s opera, “Prince Igor.” In 
this, as in other sequences, cam- 
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comedy-horror pic is destined for 
a quick demise despite the ex- 
ploitable tumult being cooked up 
via the look-a-like, act-a-like 
capers of newcomers Duke Mitchell 
& Sammy Petrillo to Dean Martin 
& Jerry Lewis. Former team bears 
an uncanny resemblance to M&L 
in style and technique, but they 
impress as a third-rate road com- 
pany of the comedy stars. Still, 
the exhibs may draw on the re- 
semblance via such exploitable an- 
gles as “Martin, Lewis May Sue 
Pair Who Act and Look Like 
Them” (a headline which topped 
a New York newspaper piece), if 
Hal Wallis, who owns M&L, doesn’t 
stop them. 

_ Petrillo, who’s the Lewis carbon, 
is an amazing duplicate. He’s got 
Lewis’ manner down pat including 
the maniacal laugh and the oc- 
casional Yiddish inflection. Also 
alike are haircut, facial contortions 
and gestures. It’s all good for a 
five-minute nitery turn but wears 
in the 74-minute pic. “Mitchell’s 
Martin is less close but he fills the 


Polovetsian dance sequence, with 
Olga Lepeshinskaya outstanding 
as a dancing slave. 

In the farm sequence, there are 
some fine group folk dancing and 
singing, and lovely soprano arias 
by Maria Maksadova, Vera Davy- 
dova and Natasha Zvantseva. Back 
at the Conservatory, tenor Ivan 
Kozlovsky does a choice rendering 
of Lenski’s air from Tchaikovsky’s 
opera, “Eugen Onegin.” Ditto a 
magnificent basso rendition by 
Mark Reizen of an aria from 
Glinka’s opera “Ivan Susanin.” 

Two ballet bits are film high- 
spots. One, a segment of “Swan 
Lake,” has two top ballerinas, 
Maya Plisetskaya and Marina Sem- 
yonova, each giving her version of 
Odette, the Swan Queen. Other 
ballet, “Romeo and Juliet,” is one 
of the most dramatic choreographic 
works ‘ever screened. Galina 
Ulanova, ace Soviet ballerina who 
won the critics’ acclaim last sum- 
mer in her brief visit outside the 
.Iron Curtain to Florence and 
Milan, gives a dazzling dramatic 
as well as dancing performance as 


straightman chore in the similar : 
offhanded style and belts a pair of — Pine = ye — 4 
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cashing in on M&L’s thunder. (FRENCH) 


Pic is hinged together on a slim 
yarn that never builds in yocks or 
in horror. Screenplay, penned by 
Tim Ryan with an additional dia- 
log assist from “Ukie” Sherin and 
Edmond G. Seward, puts the 
zanies in a tropical jungle where 
they meet friendly natives and an 
unfriendly “mad scientist,” Bela 
Lugosi. Lugosi, who is working on 
a sort of “reverse Darwin” for- 
mula, puts his theory into practice 
when the native girl, whom he 
covets, falls for Mitchell. He in- 
jects a shot of a serum into 
Mitchell, who immediately turns 
into a gorilla. Petrillo, who dis- 
covers the plight of his pard, via 
a charade in which the gorilla 
(Mitchell) flashes the signals, tries 
to get him back to his normal ap- 
pearance. There's the obvious con- 
fusion when a real gorilla comes 
on the scene and Petrillo handles 
the situation with maximum mug- 
ging which nets some yocks. 
gosi then tracks down Mitchell, 


prison on circumstantial evidence | who's still in the gorilla guise, and 


shoots just as Petrillo steps in 
front to stop the bullet. Next 


to a tough, unrelieved meller line | scéne switches to a nitery dressing | 


room, with 

Petrillo awake. 

—or a nightmare. 
Thesping is routine. 


Mitchell shaking 


Lu-: 


L. Barry Bernard release of Jacques 
De Baroncelli production. Stars Josephine 
Baker, Micheline Prelle, Georges Marchal. 
Directed by De Baroncelli. English titles, 
Herman Weinberg: English editor, Reine 

orld, N. Y., n 
Running time, 73 MINS. 
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(In French; English Ttitles) 


“The French Way” is a light- 
weight farce which promises to stir 
up little or no excitement at the 
American boxoffice, its chief claim 
to distinction being that Josephine 
Baker sings and dances in it. She 
also has a prominent talking part. 
Film appears to have been made a 
number o{ ‘**r- ago, with Miche- 
line Prelle .... Georges Marchal 
costarring. 

The weak story concerns a boy 
and girl who are forbid =. to mar- 
‘Ty because the gal’s rn: .er is in 
a perpetual feud with ‘he boy’s 
father, living just across :: 2 street. 
|Miss Baker gets into the act be- 





‘house where the father is landlord 


Lugosi is and contrives to see that Miss} 


art-house b.0o.| 


M. Dalban 
Mile. Esperajou ........ Marguerite Perry | MINS. 


Prelle and Marchal, the romantie 
pair, keep their dates on schedule, 


The unbilled scripters concen- 
trate on the feud of tie parent 
plus Miss Baker's ballading an 
cafe appearances. All three of Miss 
Baker’s songs are nicely done 
although the final one, “No Nina,’ 
is easily the best. After she does 
the number about “To Live Alone 
Under One Roof,” Miss Baker 
starts to go.into her dance, but the 
latter was apparently lost on the 
cutting-room floor. 


Miss Baker does amazingly well 
in her slight role. Top acting hon- 
lors go to Gabrielle Dorziat, vet 
Gallic actress, and Saturnin Fabre, 
as the squabbling neighbors. But 
\they fail to ovecome the trite story, 
Miss Prelle, as the daughter, hints 
at the future promimence she has 
attained since this was produced. 
Marchal is okay, Lucien Baroux 
effectively plays the tramp who 
|moves on to a new neighborhood 
every time he has too many offers 
'to go to work. But the reason for 
‘his inclusion in the cast still re- 
|mains a mystery. 

Producer Jacques de Baroncelli’s 
direction is fairly smooth. Musie 
is credited to Wal-Berg while one 
;song, “Mon. Coeur Est un Oiseum 
i des liles,” is by Vincent — 
ear. 





Wagon Train 
(SONG) 





Routine programmer in Gene 
Autry western series. 





Hollywood, Sept. 4. 


Columbia release of Armand Schaefer 
(Gene Autry) production. Stars Gene 
Autry and Champion; features Pat But- 
tram, Gail Davis, Dick Jones, Gordon 
Jones, Harry Harvey, Henry Rowland, 
George J. Lewis, John Cason, Cass Coun- 
ty Boys. Directed by George Archain- 
baud. Written by Gerald Geraghty; 
camera, William Bradford; editor, James 
Sweeney. Previewed Sept. 2, 52. Running 
time, 61 MINS. 
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Even a star with Gene Autry’s 
draw can’t continue forever with- 
out benefit of proper story mate- 
rial, and “Wagon Team” is another 
weak entry in the oater’s series, 
slated for only fair response. 
Script enables him to deliver trio 
of songs and participate in a cou- 
ple of good fights, but otherwise 
doesn’t provide much for him to 
go on in way of entertainment. 


Star, as a special investigator for 
a stage line, is out to recover $95,- 
by a gang of which Dick Jones is a 
member. Jones is the only one who 
knows where money box is hidden, 
so Autry sticks close to him after 
he escapes from jail and returns to 
the medicine show operated by his 
father. During resultant footage, 
Autry joins up with show as a 
singer, and when gang kidnaps 
Jones for payroll star steps in, 
saves Jones and recovers loot. 

Autry does as well as possible 
with his character, but plot is too 
confused and rambling to evoke 
much interest. His song delivery 
is up to standard, and so is his 
fighting, latter action reflecting 
George Archainbaud’s direction. 
Pat Buttram qualifies in a comedy 
relief role, Jones is persuasive 
enough as the young bandit, Gail 
Davis supplies distaff interest and 
Henry Rowland is gang leader, 
with neither having much to do. 

Technical credits, under Armand 
Schaefer's producer supervision 
are okay, with William Bradford 
getting in some interesting bact- 
grounds with his cameras. Whit. 


The Eva Peron Story 


(DOCUMENTARY) 

Astor Pictures release of Juan A. Bras 
production. English narration, Ray Mor- 
qa: camera, Sucesos Argentinos; editor, 

" 0; technical facilities, Emil 
Velazco Studios. At Squire Theatre. N. Y., 
week of Sept. 6, ‘52. Running time, 38 





With an eye to the topical, Bob 
Savini’s Astor Pictures has picked 
up distribution rights to a three- 
reel Argentine documentary on 
the life of Argentina’s late first 
lady, Eva Peron. Treatment is not 
| objective nor interpretative. For 
|it’s primarily a factual recitation 
\«” Mme. Peron’s political and so- 
| cial accomplishments after her hus- 
| band, Gen. Juan Peron, assumed 
|the Argentine presidency some six 
| years ago. 

English narration of Ray Morgan 
| describes Mme. Peron as a “simple 
,/woman of the people...who de- 
| voted her life to the masses.” Can- 
.cer recently ended the life of the 





‘t was all a dream |cause she lives in the apartment | 22-year-old national heroine, who 


rose irom a smal] town to an un- 
(Continued on page 15) 
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DISTRIBS FEAR 





Newsmen to Be Barred From Only One 





| 
| 


Session at [0A Convention in Wash. 


All sessions of the Theatre Own-+ 





ers of America upcoming national 
convention will be out in the open, 
with no effort to bar reporters from 
the proceedings as had been done 
in past. 

Last year attempts were made to 
block newsmen from a huddle on 
exhib-distrib relations. This led to 
some loud hassling and finally to 
a lifting of the barriers. 

Only private session on the 
agenda is one in which exhibs will 
discuss personal business experi- 
ences and generally exchange 
views. In this instance it's felt 
that. the presence of press reps 
would inhibit the theatremen, con- 
sequently the welcome mat will be 
taken in for all but TOA members. 

Convention, set for Sept. 14-18. 
at the Shoreham Hotel, Washing- 
ton. will have a meeting of the 
legal advisory committee, headed 
by Herman M. Levy, as the first 
order of business. Opening of the 
trade show and meetings of the 
exec and nominating committees 
also are set for the opening day. 

Board of directors meets Mon- 
day (15), with prexy Mitchell Wolf- 
son presiding. Showing of the 
20th-Fox film, “Snows of Kiliman- 
jaro,” is set for Monday night. 

First full convention business 
session begins Tuesday, with A. 
Julian Brylawski, convention chair- 
man, handling the gavel. Wolfson 
will deliver the opening address, 
Elmer C. Rhoden the keynote ad- 
dress and Levy will discuss the 
American Society of Composers, 
Authors & Publishers. ASCAP is 
now underway with a new program 

(Continued on page 15) 





Harry Sherman Forming 
Distrib Co. to Release 
12 Action Pix Annually 


Chicago, Sept. 9. 

Harry She.man, independent pro- 
ducer, is forming a distribution out- 
fit which he says will turn out a 
minimum of 12 action releases 
aimed not only for’U. S. but also 
for export. Sherman met over this 
past weekend with nine tentative 
franchise-holders who will also in- 
vest and own a piece of the com- 
pany, as yet unnamed. Shooting 
schedule will start about Dec. 1. A 
minimum of four of the releases 
will be in color. 

Prospective branch setups and 
their managers are: Max Roth and 
Charles Lindau, Chicago; N. P. 
Jacobs, San Francisco; John Fran- 
coni, Dallas; Dan Swartz, Milwau- 
kee and Minneapolis; Jack Zide, 
Detroit; Bernie Mills, New York 
and Washington, D. C.; Selma Mit- 
~chell, Cincinnati, representing the 
Lee Goldberg estate; John Bohn, 
Indianapolis. Sam §Seidelman, 
formerly of United Artists and 
Eagle-Lion, will be in charge on 
foreign distribution. 


Selznick, DeSica to Do 
Italo Pic With Jen Jones 


Hollywood, Sept. 9. 

David O. Selznick and Vittorio 
DeSica will jointly produce “Ter- 
minal Station,” starring. Jennifer 
Jones, starting in Rome Oct. 10. 
DeSica will direct from Cesare 
Zavattini’s story and script ac- 
quired by Selznick. Wolfgang 
Reinhardt will be associate pro- 
ducer. 

DeSica is now here working with 
Selznick on script changes but 
leaves next week for Italy to work 
With Zavattini, Selznick follows 
in a fortnight. ' 








Snaper, Myers Attend 
West Va. Allied Parley 


Wilbur Snaper, Allied States 
prez, and board chairman Abram 
F. Myers are attending the annual 
Convention of Allied TLeatres of 
West Virginia in Clarksburg. 
'wo-day meeting gets underway 
today (Wed.), 





| 

TOA’s Distrib Brush | 

Looks like the distribution 
execs are being given the 
brush by Theatre Owners of 
America. In past years many 
of the sales toppers were in- 
vited to the theatre org’s sales 
conventions to discuss sales 
practices. 

At TOA’s Washington pow- 
wows Sept. 14-18, only Metro 
v.p. William F. Rodgers will 
get the spotlight, and his sub- 
ject will be arbitration. 


Cinerama to Prod. 
Future Pix in 35m 
And 3-Dimension 


Cinerama, which unveils its 
demonstration film at the Broad- 
way Theatre, N. Y., on Sept. 30, | 
will shoot its future productions in 
both conventional 35m film and 
in the new tri-dimensional-effect 
process. While its first effort, 
“This Is Cinerama,” is a travelog- 
documentary designed to illustrate 
the new film technique, future pro- 
ductions will contain a story line. 


Company's: execs are currently 
mulling several properties, but are 
withholding definite production 
plans until it receives a public re- 
action to the process at the preem 
engagement. 

Dua) shooting, company execs 
feel, will not add substantially to 
the budget. They maintain that all 
it will require will be an additional 
camera crew, coin outlay for which 
will be small compared to the over- 
all production cost. While Cine- 
rama itself will handle the release 
of the new-process pix, it intends 
to make deals with established dis- 
tribs for the release of the 35m 
product. 

Outfit’s toppers opine, that they 
will not be competing with them- 
selves. As they envision the even- 
tual setup of Cinerama, they feel 
that there will be many areas with- 
out equipment to handle the Cine- 
rama films, They are weighing the 
possibility of setting up special 
Cinerama theatres in key cities. 
These would show Cinerama prod- 


(Continued on page 15) ~ 
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C. P. Shears to Forego 
TOA D.C. Convention 


Charles P. Skouras, National 
Theatres prez, will duck the Thea- 
tre Owners of America convention 
in Washington Sept. 14-18, though 
he’s TOA’s board chairman. It’s 
understood that Skouras is begging 
off because -his son will be on leave 
from the Army at that time, and 
Skouras hasn’t seen'‘him for some 
time. 

In addition to chairing a meet- 
ing of the board, Skouras also had 
been slated to deliver a report on 
a proposed industry research pro- 
gram. This chore now is to be 
taken over by R. J. McCullough, 
National's researcii and mainte- 
nance chief. 

Despite Skouras’ absence, Na- 
tional will be well represented at 
the TOA sessions. In addition to 
McCullough, attending will be Dick 
Dickson, southern California divis- 
ion manager; Elmer C. Rhoden, 
president of Fex Midwest; Frank 
H. Riecketson, head of Fox Inter- 
Mountain; Harold J. Fitzgerald, 
prez of Fox Wisconsin Amus., and 
Rudy Krappman, head of National’s 
merchandising division. 


Metro’s i1 Till,’53 


Metro has set 11 releases for the 
balance of the year, bringing the 
1952 total to 37. 

That’s four less than the num- 
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ber which M-G distributed in 1951. 
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16M SUIT 


FLOOD 





CrE GOVT, ACTION 
SCARRING OTHERS 


Film company execs this week 
all but shuddered over the grim 
possibility of a new flood of law 
suits paralleling the exhib anti- 
trust actions which have been 
plaguing the distribs over recent 
years. Fear is that operators in 
the 16m field may try their hand 
at litigation, charging illegal re- 
striction on exhibition outlets for 
the narrow-gauge films. 

First complaint of this nature 
was filed in Philadelphia Federal 
Court on Monday (8) by Carl Kunz, 
head of Kunz Motion Picture Serv- 
ice. Outfit, which has offices in 
Philly, Scranton and Baltimore, 
charges seven distribs with ‘‘con- 
spiring to restrain and monopolize 
the distribution and exhibition of 
motion picture films.” Kunz asks 
total damages of $3,135,000 for 
himself and companies, of which 
he is president and principal stock- 
holder. 

Film company legalftes say the 
Kunz action clearly was prompted 
by the Government’s suit against 
the majority of distribs, which 
seeks to force the distribs to sell 
their pix to TV. Strange aspect of 
the private case, say lawyers, is the 
rapidity with which it came to the 
fore. 

Some lawyers figured there 
would be such private suits brought 
to court but only, and if, the Gov- 
ernment appeared-to be making 
some headway with its antitrust at- 
tack. In that way, it’s said, the 16m 
distribs might feel they could cash 
in on the Government’s progress. 
For example, it’s said, if the Gov- 
ernment were successful in estab- 
lishing the existence of a con- 
spiracy, this could serve as a 
precedent upon which the 16m 
plaintiff could rely. 

Film company reps profess no 
fear of any court victories by the 
16m ops for the reason, they Say, 
there’s simply an absence of any 
justification for filing complaints 
in the first place. Cause for the 
distribs’ ire is that defending them- 
selves against any type-of law suit 
is expensive and time-consuming. 


RKO Decides to Slice 
‘Big Sky’ 20 Minutes 
To Speed Turnover 


Because its 140 minutes of run- 
ning time was cutting into the b.o. 
receipts, RKO has decided to 
snip 20 minutes from “The Big 
Sky,” the Howard Hawks produc- 
tion currently playing the Cri- 
terion, N. Y. Cutting was done last 
week and the new print will be 
delivered to the theatre this week. 
Indications are that the company 
will also snip other prints of the 
film to avoid difficulties in double- 
feature territory. 


First sign that the lengthy run- 
ning time was hurting the film’s 
receipts occurred during the pic’s 
preem in Chicago. It opened to 
great biz, but receipts fell below 
expectations because of the neces- 
sity of cutting down on the number 
of shows per day. Wishing to keep 
the pic’s scope intact, RKO was at 
first reluctant to perform a snip- 
ping job. It changed its mind, how- 
ever, after the Labor Day weekend, 
which saw a substantial number of 
patrons turned away at the Cri- 
terion because of the long wait. 











Ref Balks Heller Co. 


From Selling Bogeaus Pic 
Los Angeles, Sept. 9. 

Benno M. Brink, U. S. referee- 

in-bankruptcy, issued an order re- 

straining the Walter Heller Co. 

from selling the Benedict Bogeaus 

production, “My Outlaw Brother.” 


Picture was made in Mexico, 
with Mickey Rooney starring, for 
United Artists release, Heller Co., 
with coin invested in the picture, 
had threatened to sell it to get its 
money back. 











Disney's Profitable British Production 
Stirs Plans for Permanent Setup 


- 
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SAG’s 16m Move 


Hollywood, Sept. 9. 

Contingent of Screen Actors 
Guild execs will meet Sunday 
(14) with George Meany, sec- 
retary-treasurer of the Amer- 
ican Federation of Labor, and 
the AFL national exec council 
to discuss strong action against 
the Government’s 16m _ anti- 
trust suit against the majority 
of film distribs. 

Resolution adopted at a re- 
cent state AFL convention 
seeking to halt the Department 
of Justice action will be 
strongly rewritten, it’s under- 
stood, for presentation to the 
national AFL conclave next 
week. 


Maas to Tokyo 
On Censor Plan 
Via Int'l Board 


Effort by the Japanese govern- 
ment to get American pic compan- 
ies to serve on an international 
board that would censor all films 
imported into Nippon was one of 
the reasons the Motion Picture Ex- 
port Assn. dispatched Irving Maas 
on an emergency mission to Tokyo 
over the weekend. 


Equally important will be Maas’ 
attempt to get a favorable break 
from the Japs on division of import 
permits between the U.S. majors, 
whom he represents, and the in- 
dies. Japanese government at the 
end of last week agreed to hold off 
on making the divvy until Maas ar- 
rived yesterday (Tues.). 

Meantime, another MPEA rep in 
Japan, Col. Richard T. McDon- 
nell, returned to Washington this 
week. He returned only for his 
daughter’s wedding and is expected 
to go back to Tokyo shortly. 

McDonnell was on a special mis- 
sion concerned with getting out 
frozen Yank coin. He was success- 
ful in negotiating an arrangement 
by which about $6,000,000 has been 
remitted recently. He'll continue 


(Continued on page 16) 
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Lesser’s New Co. For 
Latin-American Pix 
Hollywood, Sept. 9. 

Sol Lesser organized a new com- 
pany, the W. H. Distributing Corp., 
to produce and release Latin Amer- 
ican pictures, starting with “Cave 
Girl.” Film will be made in Brazii 
with Harry Horner directing, a 
South American producer handling 
the reins and a Brazilian actress 
in the title role. 

Associated with Lesser on the 
board of directors of the new com- 
pany are Mike Rosenberg, Sam 
Grudin and Morris Pfaelzer, 





Marjorie Main Illness 


Forces Ind. Cancellations 
Fort Wayne, Ind., Sept. 9. 

Marjorie Main, film star, who 

was scheduled to appear in the 


Fort Wayne outdoor theatre Tues- | 
day,(9) with other filmites in a free | 


program sponsored by the film ex- 
hibitors of that city, had to cancel 
this and other personal appear- 
ances in northern Indiana because 
of illness. 

She was at the Indiana State 
Fair, Indianapolis, which ended 
Friday (5) and had been making 
only one appearance there daily 
instead of the four or five sched- 
uled. She entered an Indianapolis 
hospital for observation. Although 
reported not seriously ill, she was 
advised to cancel the northern In- 
diana tour, and flew home Friday 
night, 


| 
| 
| 
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Designed originally as an ex- 
pedient to thaw his frozen coin, 
Walt Disney’s production in Eng- 
land has proved so profitable he 
has set up an organization there 
to make at least three more pix 
and possibly to remain on a per- 
manent basis. . 

All the British product will be 
live-action. They. won't interfere 
with his animated product being 
turned out in Hollywood, but their 
success has encouraged the pro- 
ducer to attempt another live- 
action pic in the U. S. 

Disney has made two films ‘in 
Britain so far. They are “Treasure 
Island,” which was produced in 
1950 at a cost of $1,200,000 and 
grossed $2,300,000 in the U. S. and 
Canadian market alone, and “Robin 
Hood,” which was made in 1951 for 
$1,300,000 and which appears likely 
to earn $2,500,000 in U. S. and Can- 
ada rentals. 


First of the new group of three 
films went into production July 15. 
It is “The Sword and the Rose” 
(based on “When Knighthood Was 
In Flower’), with Richard Todd 
and Glynis Johns. Budget is $1,- 
500,000. Script is now being com- 
pleted for the second pic, which is 
expected to go before the cameras 
next summer. It is “Rob Roy, the 
Highland Rogue.” It will also star 
Todd. Third film isn’t set, but may 
be “King Arthur.” 

Disney's principal aim, on which 


| he was working on the trip abroad 








from which he returned to the U.S. 
last week, is to keep a permanent 
organization of production men, 
writers and technicians in England, 


(Continued on page 18) 


Kramer Plans Day-Date 
Film-Legit London Run 
Of ‘The Fourposter’ 


Hollywood, Sept. 9. 

Stanley Kramer plans to play his 
film version of “The Fourposter” 
in London day-and-date with the 
stage presentation there. Both pic- 
ture and legiter are set to open 
in the British capital in late No- 
vember or early December. While 
in London recently, Kramer con- 
ferred with Max Thorpe, Colum- 
bia’s British topper, about the 
preem plans. 

Kramer feels that the simultane- 
ous runs will hurt neither version. 
It’s his contention that the pic will 
have a broader appeal and will 
snare the large audience who can’t 
afford the legit prices. Those inter- 
ested in the theatre, he feels, will 
see the play and will not be turned 
away because of the availability of 
the film. 

Under Kramer's deal with the 
Playwrights Co., producer of the 
play, he agreed to withhold the 
U. S. release of the picture until 
after Oct. 1, when the legit outfit 
plans to close down the N., Y. run. 
Betty Field and Burgess Meredith 
are currehtly starring in the two- 
character legit version on Broad- 
way. Rex Harrison and Lilli Palm- 
er are in the film. 

“Fourposter” film is set to preem 
in Gotham eariy in October, with 
day-and-date showings set for the 
Victoria Theatre on Broadway and 
at the Sutton, 57th St.-art house. 
Deal with the Playwrights also 
called for the withholding of all 
— film publicity until after 
Oct. 1. 


4 Directors to Handle 
Giant ‘Masquers Revels’ 


Hollywood, Sept. 9. 
Four directors, Joe Mankiewicz, 
Leroy Prinz, Ralph Murphy and 
Nick Castle, will handle various 
sections of the’ “Masquers Revel,” 
to be staged at the Hollywood Pan- 
tages Sept. 24 for the benefit of 
the Motion Picture Relief Fund. 
Ellen Drew, Joan Evans, Rhonda 
Fleming, Piper Laurie, Virginia 
Mayo, Ann Miller, Debra Paget and 
Elaine Stewart have volunteered to 
appear as Ziegfeld girls. 
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L.A. Fair; ‘1-Minute’ Rousing $41,000, 
‘Miserables OK 166, ‘Hellgate’ NSH 
20G; ‘Arms’ Hot 146, ‘Widow’ 186, 3d 


Los Angeles, Sept. 9. + 


“One Minute to Zero,” playing 
in three theatres; is way out in 
front for new bills here in current 
week with a solid $41,000 likely. 
A medium $16,000 is seen for “Les 
Miserables,” playing upped scale 
in two houses, while the combo of 
“Hellgate” and “Jungle” shapes 





mild $20,000 in three locations. 
“Park Row” is holding only two | 
days of second frame after mild 
$12,000 in first week in three sites. | 
Holdovers mainly are on the post- | 
holiday skids. “World in Arms” 
looms okay $14,000 on third ses- 
sion in two houses. “Merry Widow” 
is in like category with $18,000 
also third round, in two spots. 


Estimates for This Week 





Chinese, Globe, El Rey ‘FWC) 
(2.048; 782; 861; 70-$1.10)—‘Park 
Row” (UA) and “Tough Girl” 
(Rep) (reissue) (2d wk). Stays | 
only 2 days on holdover. First| 


week was mild $12,000. disappoint- | 
ing after nice takeoff. 


Los Anceles, Ritz, Hawaii (FWC- | 
G&S) (2,097: 1.370: 1,106; 70-$1.10) | 


—"“Dreamboat” (20th) and “Spider 
and Fly” (Indie) (2d wk). Dull 
$13.000. 

Hollywood. Wiltern, United Ar- 
tists (WB-UATC) (2,756; 2,344; 2,- 
100: 70-$1.20)\—“Big Jim McLain” 
(WB) (2d wk) and “Atlantic City 
Honeymoon” (‘Rep) ‘UA onby). 
Mild $16,000. Last week, below ex- 
pectations at $26,000. 


Loew's State, Egyptian (UATC) | 


(2.024; 1.538: 70-$1.10)\—‘“Merry 
Widow” (M-G) (3d wk). Okay 
$18,000. Last week. good $22,400. 


L. A. Paramount. Iris, Loyola 
(UPT-FWC) (3.300; 814: 1.248: 70- 
$1.10)—“‘Heligate” (Liv) and “Jun- 
gle” (Lip). Mild $20.000. Last 
week. Paramount hit city record of 
$86,500 with Martin and Lewis on- 
stage plus “Rose of Cimarron” 
(20th): Loyola, “High Noon” (UA) 
and “Navajo” (Lip) (3d wk), fine 
$6.600; Iris was second-run. 

Hillstreet, Pantages, Four Star 
(RKO-UTAC) (2.752; 2.812; 900; 
70-$1.25)—"‘One Minute To Zero” 
(RKO) and “Fargo” (Mono) (Hill- 
street & Pantages only). Solid 
$41,000. Last week, Hillstreet, 
Pantages, “Affair Trinidad” (Col) 
and “Rainbow Round Shoulder” 
(Col) (4th wk), okay $16,700: 
Four Star, “Wild Heart” (RKO) 
(7th wk) off to $2,200 on finale. 

Beverly Hills. Downtown (WB) 
(1,612; 1.757: 80-$1.20) “Les 
Miserables” (20th). Okay $16,000 
or over, Last week, “What Price 
Glory” (20th) (3d wk), above 
hopes at $9.700. 

Rialto, Vogue (Metropolitan- 
FWC) (840; 855; 70-$1.10)—‘‘Son 
of Paleface” (Par) (3d wk) and 
“Dangerous Assignment” (Indie) 
(1st wk). Modest $6.500. Last week, 
$11,200 and another $29.300 in 
two ozooners and three hardtops 
in the Los Angeles area. 

Hollywood Paramount, Palace 
(F&M-Metropolitan) (1,430; 1,230; 
70-$1.10/—"‘World In Arms” (3d 
wk) and “Island of Desire” (UA) 
(Palace only). Hotsy $14,000. Last 
week, solid $18,300. 

Orpheum, Fox Beverly (Metro- 
politan-FWC) (2,213; 1,352; 80- 
$1.50)—"“Big Sky” (RKO) (3d wk) 
and “Jungle of Chang” (RKO). 
Down to $10,000. Last week, okay 

17,000 


Wilshire (FWC) (2,296: 80-$1.50) 
“Carrie” (Par) (4th wk). Off to $4.- 
500. Last week, above expectancy 
at nice $6,600. 

Canon (ABC) (520; $1)—‘“Actors 
and Sin” (UA) (7th wk). Thin $1,- 
600. Last week, $2,200. 


‘Widow’-Rathbone Wham 
$33,000, Wash.; ‘Paleface’ 
Hep 196, ‘Fear’ Big 96, 3d 


} Washington, Sept. 9. 
Despite predominance of hold- 
overs and reissues, mainstem biz 
continues in upper register this 
week, maintaining trend of recent 
sessions. Two out of three new- 
comers are sock, with “Merry 
Widow” plus Basil Rathbone top- 
ping stageshow breaking all recent 
records at Loew’s Capitol. “Son 
of Paleface” at Warner shapes as 
a holdover material, with great 
session. “Sudden Fear” in third 
and final stanza at RKO Keith's 
continues to amaze with sock biz. 
Reissue of “This Above All” at Lo- 
pert’s Dupont, is fine for this 
small-seater. 
Estimates for This Week 
Capitol (Loew's) (3,434; 55-95) — | 
“Merry Widow” ‘(M-G) plus vaude | 
topped by Basil Rathbone. Wow | 
(Continued on page 20) 
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Last week. good $26,400. | 





Broadway Grosses 


Estimated Total Gross 





This Week ........$559,200 
(Based on 20 theatr. s' 

Last Year ........$522,300 
(Based on 18 theatres) 














“Untamed Frontier” 


| round, 





1 $12,000 last 





‘Jacks’ Sockeroo 
$25,000, Cleve. 


Cleveland, Sept. 9. 

Everybody is getting a slice of 
boxoffice cake, with strong prod- 
uct and cool temperatures helping 
all key stands currently. Biggest 
jack is going to “Jumping Jacks,” 
smash at State to catch a holdover. 
Second stanza of Hipp’s “Affair in 
Trinidad” looks stout while “Un- 
tamed Frontier,” the Allen new- 
comer, is lively. Stillman’s “Ivan- 
hoe” on sixth lap and Palace’s 
“Big Sky” on second are bulling 
their way along sturdily. 

Estimates for This Week 

Allen (Warner) (3,000; 55-85) — 
(U). Fast 
$13,000. Last week, “Big Jim Mc- 
Lain” (WB), $13.500. 

Hipp (Telemagemont) (3,700; 55- 
85)—"Affair in Trinidad” (Col) (2d 
wk). Fancy $11,500 following sock 
$21,000 last week. 

Lower Mall (Community) (585; 
55-85)—“Forbidden Women” (In- 
die) and “Nightmare in Red China” 
(Indie). Oke $3,300. Last week, 
“Greatest Show” (Par), $3,000. 

Ohio (Loew's) (1,300; 55-85) — 
“Merry Widow” (M-G) (m.o.). Ex- 
cellent $10,000, and staying. Last 
week, :“Tomorrow Too Late” (Bur- 
styn), $5,000. 

Palace (RKO) (3,300; 55-85) — 
“Big Sky” (RKO) (2d\wk). Par- 
ticularly good $10,500 after big 
$18,000 last folio. 

State (Loew’s) (3,450; 55-85) — 
“Jumping Jacks” ‘Par). One of 
house’s sockiest recent comedy 
hits. Smash $25,000, holds. Last 
week, “Merry Widow” (M-G), $18,- 


| 500. 


Stillman (Loew’s) (2,700; 55-85) 
—‘‘Ivanhoe” (M-G) (6th wk). Solid 
$13,000 following $14,000 Iast 

Tower (Telemagemont) (500; 55- 
85)—"Storm Over Tibet” (Col) and 
“Red Snow” (Col). Nice $2,600. 
Last week, “Rains Came” (Fox) 
(20th) and “Leave to Heaven” 
(20th) (reissues), $2,800. 


‘PALEFACE’ WOW 286, 
MONT’L; ‘JACKS’ 176, 2D 


Montreal, Sept. 9. 
“Son of Paleface” is towering 
| above all opposition here this week 
| with a terrific session at Loew’s. 
“Jumping Jacks” continues very 
big at Capitol while “Pat and 
Mike” looms fast in second Palace 
round. ““Caribbean” looks great 
at Princess. 
Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 

“Pat and Mike” (M-G) (2d wk).| 





Fast $12,000 following solid first 
week at $18,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Jumping Jacks” (Par) (2d wk). 


K.C. Sturdy; Untamed’ Fat $16,000, 
‘River’ Slow 36, Hope 


Great 106, 2d 


Kansas City, Sept. 9. 





Key City Grosses 


Estimated Total Gross 
This Week $2,763,300 
(Based on 24 cities, 215 the- 
atres, chiefly firsy runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year $2,597,000 
(Based on 26 cities, and 225 








Smash $17,000 after $25,000 in first 
week. j 
| Princess (C.T.) (2,131; 34-60)— | 
|“Caribbean” (Par). G ). 
Last week, “California Conquest 


(Col), $13,000. 
Loew’s (‘C.T.) (2,855; 40-65)— 
“Son of Paleface” (Par). Terrific 


$28,000. Last week, “What Price 
Glory” (20th), $20,000. 

Imperial (C.T.) (1,839; 34-60)— 
“Cripple Creek” (Col.) and “Gobs 
and Gals” (Col). Good $8,000. 
|Last week, “Aaron Slick’ (Par) 
and “Atomic City” (Par), $6,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Island of Desire’ (UA) and “Con- 
fidence Girl” (UA) (2d wk). Fine! 





‘Affair’ Lively 
$11,000, L'ville 


Louisvilie, Sept. 9. 

Mostly holdovers here this week, 
and film houses have the State Fair 
as opposition. On the bright side, 
weather is considerably cooler, 
temperatures, and patrons are get- 
ting back into the September rou- 
tine. Of the new product, ‘Affair in 
Trinidad” looks nice at State, while 
“Woman of North Country” is mild 
at Strand. “Big Jim McLain” at 
Mary Anderson is one of the 
strongest holdovers. 

Estimates for This Week 

Kentucky ‘Switow) (1,000; 54-75) 
—“What Price Glory” (20th) and 
“Rose Bowl Story” (Mono) (2d wk). 
Still strong at $5,000 after last 
week’s sturdy $6,500. 

Mary Anderson (People’s) (1,200; 
54-75) —"“Big Jim McLain) (WB) (2d 
wk). Nice $6,000. Last week, neat 
$7,500. 
| Rialto (Fourth Avenue) (3,000; | 
| 54-75)—“Son of Paleface” (Par) (2d 
wk), Likely nice $11,000 after in- 
itial week’s tremendous $18,000. 
State (Loew’s) (3,000; 54-75)— 
|“Affair in Trinidad” (Col). Only 
inew product in town landing nice 
| $11,000. Last week, “Merry Widow” 
(M-G), solid $13,000. : 

Strand (FA) (1,200; 54-75)—“Wo- 
man of North Country” (Rep) and 
“Tough Girl” (Rep) (reissue). Mod- 
est $3,500. Last week, “Beware, My 
Lovely” (RKO) and “Bal Tabarin” 
(RKO), $5,000. 











H.0.s Dull Det.; Sky’ Fair $23,000, 
Rogers Good 166, Miserables’ 126 





‘DEVIL’ OKAY $13,000, 
BUFF.; ‘AFFAIR’ 126, 2D 


Buffalo, Sept. 9. 

There is only one newcomer 
this stanza here at first-runs, 
“Devil Makes Three.” and it is 
just okay at the Buffalo. “Affair 
in Trinidad” continues big in sec- 
ond Lafayette round but “What 
Price Glory” is sagging somewhat 
in its holdover at Century. “Son 
of Paleface” shapes oke at Para- 
mount. ‘ 4 eat arcsace 

Estimates for This Week 


Buffalo (Loew's) (3,000; 40-70) — 


“Devil Makes Three” (M-G) and | $22,000 


“My Man and I” (M-G). Oke $13,- 
000. Last week, “Merry Widow” 
(M-G) (2d wk), $10,000. 
Paramount (Par) (3,000; 40-70)— 
“Son of Paleface” (Par) and “Cap- 
tain Blackjack” (Indie) (2d wk). 
a $8,000. Last week, big $15,- 


Center (Par) (2,100; 40-70)—‘Big 
Jim McLain” (WB) (2d wk). Held 
at $7,000. Last week, fancy $10,000. 

Lafayette (Basil) (3,000: 40-70)— 
“Affair in Trinidad” (Col) and 
“Rainbow Round Shoulder” (Col) 
‘2d wk). Continues big at $12,000 
or near. Last week, smash $18,000. 

Century (20th Cent.) (3.000: 40- 
70)\—“What Price Glory” (20th) 
(2d wk). Fair $7,500 after great 

week, 

pit ae & 


i (tLyudage 


| 70-95)—"S on of Paleface” (Par) and 


| Dow n to $9,000. Last week, solid 


Detroit, Sept. 9. 

Biz is so-so this week with hold- 
overs putting the damper on 
things. “Big Sky” looks fair at the 
Fox. “Story of Will Rogers” shapes 
good at the Madison. “Les Mise- 
rables” is okay at United Artists. 
Holdovers are topped by “Son of 
Paleface” and “Big Jim McLain,” 
latter especially stout. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—“Big Sky” (RKO). Fair $23,000. 
Last week, “Sudden Fear” (RKO) 
and “Narrow Margin” (RKO) (2d 
wk), fine $18,000. 

Michigan (United Detroit) (4,000; 


“Lady in Iron Mask” (20th) (2d 
wk). Nice $16,000. Last week, 


Palms (UD) (2,961; 70-95)— 
“Big Jim McLain” (WB) and “Duel 
at Silver Creek” (U) (2d wk). Hold- 
ing at fancy $14,000. Last week, 
$19,000. Picked up pace late in 
week, 

Madison (UD) (1,900: 70-95)— 
Last week, “Affair in Trinidad” 
(Col) and “Just Across Street” (U), 
$10,006 for third week downtown. 

United Artists (UA) (1,900: 70-95) 
—‘“Les Miserables” (20th) and 
“Rose Bowl Story” (Mono). Okay 
$12,000. Last week, “Dreamboat” 
(20th) and “Holiday for Sinners” 
(M-G) (2d wk), $8,500. 

Adams (Balaban) (1.700: 70-95)— 
\“Merry Widow” (M-G) (2d wk). 





$14,000. 


Great $15,000. | 


$8,000, after hefty first at $9,000. | smooth sailing for “Dreamboat.” 
with great session at the bandbox | 


“Will Rogers” (WB). Good $16,000. |* 


|““Anybody Seen My Gal” (U) and 


theatres.) 


Dreamboat’ Lush 
$11,000, Philly 


Philadelphia, Sept. 9. 
Weekend biz cor‘inues high but 
a lack of new procuct is hurting 
the week's total. There are only 
three newcomers this stanza. It is 








Trans-Lux. “Les Miserables” is 
proving a pleasing surprise with a 
trim total at Midtown, and may 
hold. “Brigand,” third new entry, 
is mild at Stanton. “Merry Widow” 
is still sock in second Arcadia 
round while “Sudden Fear” is con- 
tinuing in great fashion in third 
week at Goldman. “Son of Pale- 
face” looms fine in second Fox 
week. 
Estimates for This Week 

Arcadia (S&S) (625; 80-$1.20) — 
“Merry Widow” (M-G) (2d wk). 
Sock $15,000 after $16,000 opening 
stanza. 

Boyd (WB) (2,360; 50-99)—‘“Just 
For You” (Par) (3d wk). Holding 
at $10,000. Last week, good $13,000. 

Fox (20th) (2,250; 50-99)—‘Son 
of Paleface” (Par) (2d wk). Nice 
$18,000. Last week, mighty $28,000. 

Goldman (Goldman) (1,200; 50- 
99)—"‘Sudden Fear” (3d wk). Still 
big with $10,000, Last week, wow 
$20,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Where’s Charley?” (WB) (2d wk). 


Tempo of trade at first-runs is 
sturdy with “Untamed Frontier” in 
Fox Midwest houses as outstanding 
newcomer. “Son of Paleface” at 
Paramount and “Merry Widow” at 
| Midland both are streng holdovers, 
iwith possibly another week in 
isight for “Paleface.” The weak 
ispot is the Missouri with a slow 
itake from “The River.” Some of 
|year’s best weather currently help- 
jing biz. 

Estimates for This Week 

| Kime (Dickinson) (504; 50-75)— 
i“Tembo” (RKO) (2d wk). Nice 
1$1,600. May hold again. Last 
| week, $2,000. 

| Midland (Loew’s) (3,500; 50-75)— 
“Merry Widow” (M-G) (2d wk). 
Holding steady at $8,000. Last 
week, hefty $15,000. 

Missouri (RKO) (2,650; 50-75)— 
“The River’ (UA) and “Captive 
City” (UA). Won't go over $5,000, 
rock bottom, as arty film shows no 
| power in this big first-run. “River” 
recently played at Kimo solo. Last 
week, “Big Jim McLain’’( WB) and 


“Confidence Girl” (UA), nifty 
$9,000. 

Paramount (Tri-States) (1.900; 
50-75)—"“Son of Paleface” (Par) 


| (2d wk). Bob Hope comedy con- 
tinues great at $10,000. May play 


another week. Last week, giant 
$15,000. 
Tower, Uptown, Fairway, Gra- 


nada (Fox Midwest) (2.100: 2.043: 
700; 1,217; 50-75)—“‘Untamed Fron- 
tier” (U) with “Stolen Face” (Lip) 
jadded at Tower and Granada. Fat 
$16,000. Last week, “World in His 
Arms” (U) and “Kansas Territory” 
(Mono), $17,000. 

Vogue (Golden) (550; 50-85)— 
“Seven Days to Noon” (UA). Mod- 
erate $1500. Last week, “City 
Lights” (UA) (reissue), same. 


‘Dreamboat’ Fine $12,000, 
Pitt; ‘In Arms’ Solid 76, 
‘Paleface’ 1046, Both 2d 


Pittsburgh, Sept. 9. 

Downtown is dotted almost ex- 
clusively by holdovers this week, 
and all are doing well. Only new 
entry is “Dreamboat” at the Stan- 
ley, and it is getting over. “Son 
of Paleface” at Penn, “World in 
His Arms” at Harris and “What 
Price Glory” at Fulton, all in sec- 








Dull $9,000 after first 10 days drew | 
so-so $18,000. 

Midtown (Goldman) (1,000; 50-| 
99) — “Les Miserables” (20th). | 
Happy $13,000. Last week, “Un- 
tamed Frontier’ (U), $9,200. 


Randolph (Goldman) (2,500; 50- 
99)—“‘Affair in Trinidad” (Col) 
(3d wk). Trim $12,000. Last week, 
$18,000. 

Stanley (WB) (2,900; 50-99) — 
“Big Jim McLain” (WB) (2d wk). 
Off to $11,000. Last week, fair 
$16,000. 

Stanton (VB) (1,473; 50-99) — 
“The Brigand” (Col). Miid $7,000. 
Last week, “Feudin’ Fools” (Rep) 
and “Woman of North Country” 
(Rep), $8,500, 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Dreamboat” (20th). Lofty $11,- 
000. Last week, “Diplomatic Cour- 
ier” (20th) (8th wk), fine $4,000. 


‘Paleface’ Hotsy $15,000 
In Denver; ‘Widow’ 146 


Denver, Sept. 9. 

Biz shapes very strong here this 
week for mn theatres. ‘Merry 
Widow” is socko at Broadway and 
“Son of Paleface” looms big: at 
Denham to pace field.“ Both will 
hold. i 9 paired with ‘Man 
From Black Hills” goes to Isis for 
grind run after two nice weeks at 
Rialto with first-run scale. “Any- 
body Seen My Gal” shapes good in 
two houses. 

Estimates for This Week 


Aladdin (Fox) (1,400; 50-85) — 
“Three for Bedroom C” (WB) and 
“Rose of Cimarron” (20th), day- 
date with Tabor, Webber. Fair 
$6,500. Last week, “Don't Bother 
To Knock” (20th) and “Shores of 
Ly a (20th) (réissue) (2d wk), 


Broadway (Wolfberg) (1,200; 50- 
85)—“Merry Widow” (M-G). Sock 
$14,000. Holds. Last week, “Lovely 
to Look At” (M-G) (4th wk), $6,000. 
Denham (Cockrill) (1,750; 50-85) 
—“Son of Paleface” (Par), Big 
$15,000. Stays. Last week, “Car- 
rie” (Par) (2d wk), $8,500. 
Denver (Fox) (2,525; 50-85) — 





ond stanzas, are holding up strong- 
ly while “Sudden Fear,” in h.o. 
session at Warner, after a previous 
week at Stanley, continues very 
sharp. 
Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“What Price Glory” (20th) (2d wk). 
Shooting for slightly better than 
+g sturdy. Last week, big $9,- 


Harris (Harris) (2,200; 50-85)—~ 
“World in His Arms” (U) (2d wk). 
Much better than expected on 
strength of opening week. Solid 
$7,000 on top of great $10,500 
opener. 

Penn (Loew’s) (3,300; 50-85)— 
“Son of Paleface” (Par) (2d wk). 
Bob Hope starrer tapering off but 
there will be no complaints with 
$10,500, enough to send it to 
smaller Ritz after stay here. Last 
week, hefty $14,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Hunchback Notre Dame” (RKO) 
(reissue). Old shocker heading for 
fine $3,000 here or. very close. 
Last week, “Island Rescue” (U) (2d 


wk), $1,700. 
Stanley (WB) (3,800: 50-85)— 
“Dreamboat” (20th). Got happy 


notices from crix, and had an ex- 


cellent weekend. Good $12,000. 
Last week, “Big Jim, McClain” 
(WB), NSG $9,000. 

Warner (WB) (2,000; 50-85)—- 


“Sudden Fear” (RKO) (m.o.) (2d 
wk). Joan Crawford meller strong- 
er than anything house has had in 
long time. Playing second week 
here after a previous one at Stan- 
ley, very sharp $7,000. Could stay 
but won’t because “Our Lady of 


Fatima” (WB) is set to open upped- 
price run Friday (12). Last week, 
big $8,000. 





‘Lure’ Lively $15,000, 
Toronto; ‘Charley’ 11G 


Toronto, Sept. 9. 

Sock here currently is “Lure of 
Wilderness” and topping town 
among newcomers, with “Where's 
Charley” just fair. Holdovers that 
are still healthy include “Son of 
Paleface,” “Dreamboat” and “Dip- 
Igmatie Courier.” 

Estimates for This Week 

Crest, Downtown, Glendale, 

Maytair, Scarboro, State (Taylor) 





“Sea Tiger” (Mono), day-date with 
Esquire. Good $15,000. Last week, 





a | ¢ 


(Continued on page 20) 


(Cy sig j 


(863; 1,059; 955; 470; 698; 694; 35- 
60)—"“Carson City (WB) and ane 
e 


‘ricane Pilgrim Hill” (FD). 
(Continued on page 20) 
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Kids’ Return to School Hurts Chi: 
‘Somebody -Daniels Tall at $60,000, 
‘Widow’ Rugged 306, ‘Rogers’ 166 


Chicago, Sept. 9. 

With return of the kiddies to 
school last week, the bottom seem- 
ed to have fallen out of Chicago 
Loop biz. However, weekend busi- 
ness was sharp, compensating Jn 
part. 
; The Chicago went all out and 
brought in Betty Hutton, Charles 
Curran, Charlton Heston and Lydia 
Clarke, Blossom Seeley, and Benny 
Fields, Jan Sterling and others to 
boost world preem of “Somebody 
Loves Me.” With upped prices and 
aided by potent vaude bill headed 
by Billy Daniels should do excel- 
lent $60,000. “Merry Widow” at 
Palace shapes tall $30,000. State- 
Lake’s “Story of Will Rogers” and 
“Captain Pirate” shapes _ slight 
$16,000. “Les Miserables” and 
“Brigand” at United Artists, also 
seems light with $13,000. . 

Holdovers also are not so bright 
with “Jumping Jacks” at the Woods 
leading second weekers with big 
session. Roosevelt also appears 
sturdy with “Big Jim McLain” and 
“Cripple Creek.” Oriental, how- 
ever, is off to mild takings with 
“What Price Glory.” Both art 
houses continued to do well with 
“Encore” in sixth week at Surf 
and seventh frame of “Noung and 
Damned” at World. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—‘‘Somebody Loves Me” (Par) with 
Billy Daniels topping stageshow. 
Hot $60,000. Last week, “Has Any- 


body Seen My Gal” (U) plus Rose- 
mary Clooney onstage, ditto. 
Grand (RKO) (1,500; 55-98)— 


“Lost in Alaska” (U) and “Untamed 
Frontier” (U) (2d wk). NSG $8,000. 
Last week, nice $15,000. 

Oriental (Indie) (3,400; 98)— 
“What rae Glory” (20th) (2d wk). 
Mildish $15,000. Last week, oke 
$23,000. 

Palace (Eitel) (2,500; 98)—‘“‘Merry 
Widow” (M-G). Tall $30,000. Last 
week, “Greatest Show” (Par) (17th 
wk), great $25,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Big Jim McLain” (Rep) and “Crip- 
ple Creek” (Col) (2d wk). Fancy 
$16,000. Last week, socko $24,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Will Rogers” (WB) and “Cap- 
tain Pirate” (Col). Mere $16,000. 
Last week, “World in His Arms” 
(U) (2d wk), big $20,000. 

Surf (H&E Balaban) (685; 98)— 
“Encore” (Par) (6th wk). Holding 
very well at $5,000. Last week, 


$6,000. 

United Artists (B&K) (1,700; 55- 
98)—"‘Les Miserables” (20th) and 
“Brigand” (Col). Not drawing well 
at modest $13,000. Last week, “‘Is]- 
and of Desire” (UA) and “Holiday 
Sinners” (M-G) (2d wk), hep 
$10,000. 

Woods (Essaness) (1,073; 98)— 
“Jumping Jacks” (Par) (2d wk). 
Fell off somewhat but still very 
sharp $28,000. Last week, wow 
$42,000. 

World (Indie) (587; 98)—“Young 
and Damned” (Indie) (7th wk). 
Mexican picture is still drawing at 
$3,500. Last week, $4,000. 


Holdovers Hobble Hub; 
‘Ali Baba’ 126; ‘Fear’ 
Big 156, Hope 126, H.0. 


Boston, Sept. 9. 
Downtown majors are loaded 
with holdovers this stanza with 
“Sudden Fear,” smash in_ third 
frame at Memorial and “Merry 
Widow” in second week at State 
and Orpheum shaping strongest. 
Newcomer, “Son of Ali Baba” (U) 
looks good at Boston. “Big Jim 
McLain” is fairly good for second 
week in two houses. 
Estimates for This Week 

Astor. (B&Q) (1,500; 50-95)—"‘Af- 
fair in Trinidad” (Col) (4th wk). 
Should nab about $4,000 in 5 days. 
Last week, satisfactory $7,000. 

Beacon Hill (Beacon Hill) (682; 
50-90)—“Actors and Sin” (UA). 
Opened Sunday (7). Last week, 
High Noon” (UA) and “The Prowl- 
er’ (UA), neat $4,700 for initial at- 
tempt at billing second-runs here. 
ie Boston (RKO) (3,000; 40-85)— 
Son of Ali Baba” (UI) and “Pirate 
Submarine” (Lip). Good $12,000. 
Last week, “What Price Glory” 
(20th) and “Last. Train Bombay” 
(Col) (2d wk), fancy $13,000. 
Exeter (Indie) (1,300; 60-80)— 
Island Rescue” (U) and “Ivory 
Hunter” (U) (2d wk). Near $7,000 
following nice $8,000 for first. 

Fenway (NET) (1,373; 40-85)— 
Big Jim McLain” (WB) and “Rose 
Bowl Story” (Mono) (2d wk). Down 


(Continued on page 20) 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are ‘net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Glory’ Fast 226 
In Mild Frise 


San Francisco, Sept. 9. 

Post vacation slump plus balmy 
weekend is hitting first-run biz 
here this session. Absence of 
many newcomers also is crippling 
overall total. “What Price Glory” 
shapes nice for 9-day run at Fox 
'while “Untamed Frontier” is rated 
good at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65-95) 
—‘Big Jim McLain” (WB) (2d wk). 
Off to $9,000. Last week, big 
$18,000. 

Fox (FWC) (4,651; 65-95)—“What 
Price Glory” (20th) and “Kisenga” 
(Indie). Nice $22,000 in 9 days. 
Last week, “Big Sky” (RKO) (2d 
wk), 5 days, $7,200. 

Warfield (Loew’s) (2,656; 
$1.50)—“‘Ivanhoe” (M-G) (6th wk). 
Holding at $16,000. Last week, 
hefty $18,000. 

Paramount (Par) (2,646; 65-95)— 
“Son of Paleface’ (Par) (2d wk). 
Down to $12,000. Last week, great 
$22,000. 

St. Francis (Par) (1,400; 65-95)— 
“Where’s Charley?” (WB) (2d wk). 
Fair $9,000. Last week, $11,000. 

Orpheum (No. Coast) (2,448; 65- 
95)\—“Untamed Frontier” (U) and 
“Stardust and Sweet Music” (Rep). 
Good $11,000 or near. Last week, 
“Captain Pirate” (Col) and “Wall 
of Death” (Indie), $7,500. 

United Artists (No. Coast) (1,207; 
65-95)—“High Noon” (UA) (6th 
wk). Looks to hold at $7,000. Last 
week, solid $7,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Tomorruw’Is Too Late” (Indie) 
(2d wk). Holding at $4,300. Last 
week, strong $5,200. 

Clay (Rosener) (469; 65-85)—“To- 
morrow Too Late” (Indie) (2d wk). 








Continues big at $3,200. Last 
week, $4,100. 
Larkin (Rosener) (400; 65-85)— 


“Tomorrow Too Late” (Indie) (2d 
wk). Trim $3,800. Last week, 
$4,400. 


‘Affair’ Robust $11,000, 
Port.; ‘Widow’ Hep 146 


Portland, Ore., Sept. 9. 

Despite some expensive transient 
name attractions and continued hot 
weather biz continues very stoutly 
here. “Merry Widow” and “Affair 
in Trinidad,” both new this stanza, 
shape strongly. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—"Big Jim McLain” (WB) and 
“Holiday for Sinners” (M-G) (2d 





wh). Bi ($7,000 in 6 days. Last 
werd (Parker) (400; 65-90)— 


“Les Miserables” (Indie) (2d wk). 
Good $2,000. Last week, $3,300. 

Mayfair (Evergreen) (1,500; 65- 
90)\—“What Price Glory” (20th) 
and “Stronghold” (Indie) (m.o.). 
Fine $5,000 in 5 days. Last week, 
“Don’t Bother to Knock” (20th) 
and “Rains Came” (20th) (reissue) 
(m.o.), $4,400. 

Liberty (Hamrick) (1,850; 65-90) 
—“‘Merry Widow” (M-G) and “You 
for Me” (M-G). Lush $14,000 or 
over. Last week, “Robin Hood 
(RKO) (2d wk), $8,600. 

Oriental (Evergreen) (2,000; 65- 
90)—“Affair in Trinidad” (Col) and 
“Rainbow Round Shoulder” (Col). 
Tall $5,500. Last week, “Son of 
Paleface” (Par) and “Wild Stallion” 
(Mono), $5,800. 

Orpheum (Evergreen) (1,750; 65- 
90)—"‘Son of Paleface” (Par) and 
“Wild Stallion” (Mono) (2d wk). 
Fine $7,000. Last week, $12,000. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Affair in Trinidad” (Col) 
and “Rainbow Round Shoulder” 
(Col.) Lofty $10,500 or over. Last 
week, “Son of Paleface” (Par) and 
“Wild Stallion” (Mono), $11,200. 





80- 7 


|good at Paramount. 


| Oklahoma” (Rep) (2d wk). 








‘Caribbean’ Bangur 106, 
Seattle; ‘Glory’ Ditto 


Seattle, Sept. 9. 

City is loaded with holdovers 
this session, and it is being re- 
flected at the boxoffice. Lone new- 
comers are “Caribbean,” which 
shapes stout at Coliseum, and 
“What Price Glory” which looms 
Top holdover 





is “One Minute To Zero,” still 
solid in second Liberty week. 
Estimates for This Week 
Coliseum (Evergreen) (1,829: 65- | 
90)—“Caribbean” (Par) and “Mas-| 
sacre Hill” (Indie). Swell $10,000. 
Last week, “Don’t Bother To/| 
Knock” (20th) and “Smoky Can- 
yon” (Col), $15,000 in 10 days. 
Fifth Avenue (Evergreen) (2,366: 
65-90) —“‘Trinidad”’ (Col) and “Rain- 
bow Round Shoulder” (Col) (3d wk- 
6 days). Sturdy $7,000. Last week, 
$8,300. e 
Liberty (Hamrick) (1,650; 65-90) | 
—‘One Minute te Zero” (RKO) 
(2d wk). Solid $8,000 after smash | 
$13,500 opener. 
Music Hall (Hamrick) (2,282; 65- | 
90)\—“‘Lovely Look At” (M-G) and |} 
“Holiday for Sinners” (M-G) (3d 
wk). Good $6,000 in 6 days. Last 
week, big $9,000. 
Orpheum (Hamrick) (2,599: 65-| 
90)\—“Jim McLain” (WB) and “Old | 
Off to! 
$5,500. Last week, nice $9,600. 
Palomar (Sterling) (1,350; 65-90) 
—“‘Jumping Jacks” (Par) and 
“Woman of North Country” (Rep) 
(2d runs). Okay $3,500. Last week, 


“Leave To Heaven” (20th) and 
“Shores of Tripoli’ (20th) (reis- 
sues), $3,000. 

Paramount (Evergreen) (3,039; 


65-90)\—“‘What Price Glory” (20th) 
and “Army Bound” (Mono). Good 
$10,000. Last week; “Dreamboat” 
(20th) and “Sea Tiger’ (Mono) (2d 
wk), nice $6,500. 


Dreamboat’ Sock 
$20,000, St. Louis 


St. Louis, Sept. 9. 

With more than 10,000 attending 
the dentists’ convention here and 
great weather over the weekend, 
biz at mainstem houses continues 
very strong. “Dreamboat” is head- 
ing for a socko session at the huge 
Fox. ‘World in His Arms” paired 
with “Jumping Jacks” still is solid 
in third session here. “Merry 
Widow” continues fine in second 
Loew’s week while “Lure of Wil- 
derness” is okay as a moveover to 
the Missouri. 

Estimates for This Week 

Ambassador (F&M) (3,000; 80- 
75)>—“Jumping Jacks” (Par) and 
“World in His Arms” (U) (3d wk). 
Good $10,000 after fine $13,000 
second sessio 

Fox ‘(F&M) (5,000; 60-75)— 
“Dreamboat” (20th) and “Rainbow 
Round Shoulder’ (Col). Socko 
$20,000. Last week, “Lure of 
Wilderness” (20th) and “Outcasts 
Poker Flat” (20th), $19,500. 

Loew's (Loew) (3,172; 50-75)— 
“Merry Widow” (M-G) (2d wk). 
Fine $14,000 following wow $20,- 
000 opening stanza. 

Missouri (F&M) (3,500; 30-75)— 
“Lure of Wilderness” (20th) and 
“Outcasts of Poker Flat” (20th) 
(m.o.). Neat $11,000. Last week, 
“What Price Glory” (20th) and 
“Feudin’ Fools” (Mono), $10,000. 

Pageant (St. L. Amus.) (1,000; 
90)\—“The River” (UA) (2d wk). 
Good $3,000 after fine $4,000 for 
initial frame. 

Shado Oak (St. L. Amus.) (800; 
90)—"Blithe Spirit” (Classic). Big 
$5,000. Last week, “Outcasts 
—— (UA) (3d wk), socko $4,- 








‘Show’ Great $14,000, 
Prov.; ‘Alaska’ Hot 10G 


Providence, Sept. 9. 

“Lost In Alaska” and “Greatest 
Show” shape standout, both being 
sturdy. RKO Albee’s “Son of Ali, 
Baba” also looms nice. Back to, 
school movement isn’t helping biz 
any either. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Son of .Ali Baba” (U) and “The 
Jungle” (Indie). Nice $9,500. Last 
week, “Sudden Fear’ (RKO) and 
“Kansas Territory” (Mono), big 
$11,000. 

Majestic (Fay) (2,200; 44-65)— 
“Lost In Alaska” (U) and “Duel At 
Silver Creek” (U). Sturdy $10,000. 
Last week, “What Price Glory” 
(20th) and “Wagons West” (Mono), 
$7,000. 

State (Loew) (3,200; 44-65)—“Af- 
fair in Trinidad” (Col) (2d wk). 
Just fair $6,500. First week, nice 
$12,000. 

Strand (Silverman) (2,200; 44-65) 
—Carrie” (Par). Opened Monday 
(8). Last week, “Greatest Show” 
(Par), carried 3 extra days for sock | 
$14,000. 


Despite the return of thousands 
of students to school, near-end of 
the vacation stason and virtually 
100% holdover situation, Broad- 
way first-run business continues 
very strong currently. Theatres 
were favored with cool, fall-like 
weather part of the week. On the 
other hand, the boxoffice had to 
eontend withthe crucial Giants- 
Dodgers five-game series in the 


National League pennant race and | 


the launching of a couple of top TV 
shows, both over the past weekend. 
The television launchings had lit- 
tle effect, managers reporting com- 
paratively as stout trade on Satur- 


| day as the previous Saturday which | 


took in Labor Day weekend. 

“Monkey Business” with Kyle 
MacDonnell, George De Witt and 
iceshow topping the stage layout 
shapes nice $90,000 at the Roxy. 
This is the lone new entry of the 
week aside from the weekly change 
at the Palace. 

“Crimson Pirate” with Louis 
Armstrong and his All-Stars, Gor- 
don Jenkins band and Ballantine 
heading the stage bill is holding 
with big $68,000 in second stanza at 
the Paramount. “Ivanhoe” with 
stageshow continues in sock fash- 
ion at $146,000 in sixth session at 


Another ace is “Quiet Man,” which 
is heading for smash $59,000 in 
third frame at the Capitol. It con- 
tinues there indefinitely. 

Stamina displayed by “Sudden 
Fear” at the State continues to 
amaze. Although in its fifth round, 
it looks to finish the current week 
at great $28,000 after going over 
expectancy to $34,000 in its fourth 
session. Another longrun champ 
is “High Noon,” which is holding 
at big $21,000 although in seventh 
frame at the Mayfair. Second week 
of “Devil Makes Three” is off to 
just okay $12,000 at the Globe. 
“Big Sky” still was big with $18.- 
000‘in its third round at the Cri- 
terion. 

“Miracle of Our Lady Fatima” 
continues very strong at around 


pic slipped sharply late in its sec- 
ond week at the nearby Bijou and 


week to wind up its run there on 
its upped-scale, two-a-day run, to- 
day (Wed.). 

Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
—‘‘Miracle of Our Lady of Fatima” 
(WB) (3d wk). Third session end- 
ing today (Wed.) continues very 
strong pace at-around $18,000 after 
great $23,000 for second week. 
Continues indef. 

Bijou (City Inv.) (589; $1.20- 
$2.40)—“Miracle of Our Lady of 
Fatima” (WB) (3d-final wk). Off 
to less than $4,000 after $7,000 for 
second session. Second round was 
disappointing for Labor Day week, 
with biz dropping sharply starting 
Tuesday (2). Hence, the decision 
to halt run. High scale and fact 
that it could be seen right around 
corner for less probably cut in. 

Capitol (Loew's) (4,820; 70-$1.50) 
—“Quiet Man” (Rep) (3d wk). 
Third round ending today (Wed.) 
continues in smash fashion with 
about $59,000. Second session hit 
terrific $72,000, considerably over 
hopes. Longrun is assured, based 
on first three sessions, with six to 
eight weeks probable. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘Big Sky” (RKO) (4th wk). Third 
stanza ending Monday (8) held at 
big $18,000 after sock $27,000 for 
second week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Stranger in Between” (U) (4th 
wk): Third session ended Monday 
(8) still was very big with $6,900 
after $7,800 for second week. 

Globe (Brandt) (1,500; 50-$1.50) 
—“Devil Makes Three” (M-G) (2d 
wk). Off to around $12,000 in 
initial holdover frame ending to- 
morrow (Thurs.). First was fine 


$16,500. 
Mayfair (Brandt) (1,736; 50- 
$1.50)—“High Noon” (UA) (7th 


wk). Still in chips with big $21,000 
after solid $24,000 for sixth stanza. 
Stays on. 

Normandie (Normandie Theatres) 
(592; 95-$1.80)—‘“Encore” (Par) 
(24th wk). The 23d week ended 
last night (Tues.) was okay $5,000 
after fine $6,000 for 22d round. 
Goes two more weeks to round out 
highly successful 25-week run. 
“Magic Box” (Mayer) opens Sept. 
24, being the second film to play 
this new house. 

Palace (RKO) (1,700; 75-$1.40)— 





“My Man and I” (M-G) with 8 
acts of vaude. Heading for fine 


1$24,000. Last week, “Woman of' 


the Music Hall which is as big as | 
some opening weeks at the Hall. | 


$18,000 in third Astor week. Same | 


declined to around $4,000 in third | 


Hefty Holdovers Hold Up B way; 
‘Monkey,’ Lone Newcomer, Nice 906; 
‘Tvanhoe’ 1466, 6th, ‘Crimson’ 686, 2d 


+ North Country” (Rep) with vaude, 
big $26,500. 

| Paramount (Par) (3,664; 80-$1.80) 
|—‘‘Crimson Pirate” (WB) with 
| Louis Armstrong and his All-Stars, 
|Gordon Jenkins orch, Ballantine 
heading stageshow (3d-final wk). 
Second session ended last night 
(Tues.) held at big $68,000. First 
week was smash $101,000. “Big 
Jim McLain” (WB) due in next. 

Park Avenue (Reade) (583; 90 
$1.50)\—“‘Mons. Farbe” (Indie). Ini- 
tial week ends Saturday (13). Start- 
ed out nicely. In ahead, “Brandy 
| For Parson” (Mayer) (3d wk-8 days), 
oke $4,000. 

Paris (Indie) (568; $1.25-$i.80)— 
i“Casque D'or” (Discina) (4th wk). 
Third round ended Sunday (7) held 
at $8,000, fancy, and same as sec: 
ond week. Holds indef. 

Radio City Music Hall (Rocke- 


fellers) (5,945: 80-$2.40)\—‘Ivan- 
hoe” (M-G) with stageshow (6th 
wk). Continues in sock style at 


| $146.000 after sensational $172,000 
for fifth week, one of greatest fifth 
| weeks ever at the Hall and making 
the biggest first five weeks in the 
house’s history. Goes a _ seventh, 
|natch! “Because You’re Mine” 
| (M-G) set to come in next but like- 
ly not for several weeks 

Rivoli (UAT) (2,092; 70-$1.50)— 
\“Les Miserables” (20th) (4th wk). 
| Fourth round ending today (Wed.) 
looks like around $9,000 after okay 
| $13,000 for third week. “Snows of 
| Kilimanjaro” (20th) opens Sept. 17. 

Roxy (20th) (5,886; 80-$2.20)— 

\“‘Monkey Business” (20th) with 
| Kyle MacDonnell, George De Witt, 
|iceshow topping stage bill. Climb- 
jing to nice $90,000 or near in first 
|week ending tomorrow (Thurs.). 
| Holds, of course. In ahead, “What 
|Price Glory” (20th) plus Mel 
|Torme heading stageshow (2d wk), 
|topped initial round with boost 
|from preview of “Business” to hit 
| fancy $94,000. 
State (Loew’s) (3,450; 55-$1.50)— 
i\*Sudden Fear” (RKO) (5th wk). 
| Still smash with $28,000 or close 
| after terrific $34,000, way over 
hopes, for fourth week. Current 
showing is especially big in view 
'of pic opening in many spots in 
|nearby New Jersey at lower scale. 
Sutton (R&B) (561; 90-$1.50)— 
| “Man in White Suit’ (U) (23d wk). 
| Still very strong with $6,500 in 
| 22d session ended Monday (8) after 
| $7,500 ior 21st week. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)\—“Lady Vanishes” (UA) 
(6th wk). Holding at $4,800 after 
stout $5,400 for fifth frame. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50)—“Ivory Hunter” (U) (4th 
wk). Third stanza ended Sunday 
(7) held at sock $10,000 after $11,- 
500 for second week. Continues 
on indef, 

Victoria (City Inv.) (1,060; 70- 
$1.80)\—“Affair in Trinidad” (Col) 
(7th wk). Sixth round ended last 
night (Tues.) was still sturdy at 
—— Fifth week was big $23,- 


H.0.s Slow Up Mpls. But 
‘Widow’ Big 106; ‘Lure’ 
Sharp 86, ‘Show’ 5G, 3d 


Minneapolis, Sept. 9. 

Continued wintry weather and 
rain on the weekends are helping 
to keep grosses at a relatively high 
level. Strength of the product now 
being put on display, however, is 
the main reason for improved biz 
tone. Third week for “Greatest 
Show” on popscale run at Lyric 
still is great while “World in His 
Arms” still is nice in third Gopher 
round. “Son of Paleface” shapes 
okay in second week at Radio City. 
“Merry Widow,” one of few new- 
comers, is good at Century. “Lure 
of Wilderness” is fast ai State. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Merry Widow” (M-G). Sockeroo 
$10,000. Last week, “You for Me” 
(M-G), $3,500. 

Gopher (Berger) (1,000; 56-76)— 
| “World in His Arms” (U) (3d wk). 
| Has been a strong entry and likely 








ito go still another canto. Nice 
|$4.000. Last week, $4,800. 

| Lyrie (Par) (1,000; 50-76) — 
'“Greatest Show” (Par) (3d wk). 


| Still powerful at $5,000 or near. 
| Last week, $8,000. 

| Radio City (Pat) (4,000; 50-76)\— 
i|“Son of Paleface” (Par) (2d wk). 
| Brisk $6,000. Last week, $14,000. 
| RKO-Orpheum (RKO) (2,800; 40- 
76) — “Big Sky” (RKO) (2d wk). 
Faded after big initial stanza and 


|stepped aside after four days for 
(Continued on page 20) 
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Yank Distribs Mullin Plan To 


Reissue Some Recent Clicks in Arg. | wm: rei 2'tti 


Buenos Aifes, Sept. 2. 





The end of August represented 
four months since American film 
distributors last managed to wrest 
exhibition permits from the Enter- 
tainment Board here and, it now 
looks as though distributors soon 
will have to start reissuing some 
of the more recent material on 
their shelves. However, most dis- 
tribs still have new films awaiting 
release out of those imported after 
July of last year when the John- 
ston-Cereijo pact came into effects 
and importing films was renewed 
after a two-year interval. 





It looks certain that reissues of 
some of the bigger pictures seen 
late last year and early this year | 
likelv will be tried since sturdier | 
boxoffice biz looms for them than 
on initial release here. This is be- 
cause of the type of film theatres 
in which they were originally 
shown. This resulted from the 
highly competitive situation result- 
ing from the sudden arrival of 50 | 
much product after the long | 
famine. This forced some distrb 
utors to build up a “third line” | 

| 


circuit comprising longrun houses 
which were suddenly elevated to 
the status of first-runs, although | 
they had few of the earmarks of | 
deluxe theatres. 

However good a picture may be, | 
local patrons prefer their enter- 
tainment in deluxe surroundings 
when they pay for top admission 
prices. This meant that many first- 
rate pix, released in the third-line 
circuit, did not make much dent at 
the boxoffice. 

Now that the supply of product 
is running out as a consequence of 
the Entertainment Board’s refusal 
to grant exhibition permits, the 
bigger circuits are ready to enter- 
tain bids from distributors they 
had broken off relations with last 
year. Latter are now sitting pretty 
because they have more product to 
offer, including some films they 
may re-release because seen by so 
few the first time around. . 

The Entertainment Board is 
showing grim determination in its 
enforcement of protectionist poli- 
cies. It has just pounced on the 
Lococo Circuit, charging that the 
2.000-seat Metropolitan manage- 
ment had infringed the protection- 
ist law. As a penalty the house will 
be shuttered for five days (includ- 
ing a full weekend). According to 
the Board the theatre had suspend- 
ed exhibition of Cosmos  Film’s 
“Where the Swamps Rise.” 


‘All Flags,’ ‘Andersen, 
‘Papers’ Entries For 
Royal Command Show 


London, Sept. 9. 

Viewing of entries submitted for 
this year’s Royal Command film 
performance begins Thursday (11). 
All titles have to be submitied by 
that date and prints, of course, 
must be available. Date of final 
selection cannot be determined 
until it is known how many pix 
have been entered. 

More than the usual secrecy is 
being maintained this year, as there 
has always been some reticence 
on the part of the producers to re- 
veal titles of pictures, since rejec- 
tion is considered damaging. One 
known British entry is Renown’s 
production, “The Pickwick Papers.” 
Hollywood contenders will include 
Samuel Goldwyn’s “Hans Christian 
Andersen,” although there is some 
doubt as to whether the print will 
arrive here in time, and Universals 
“Against All Flags,” the Errol 
Flynn starrer in Technicolor. Chap- 
lin’s “Limelight” will not be among 
the candidates. 

Annual royal junket is to be 
held this year at the Empire, 
Leicester Square, Oct. 27. 


Hotel Strike Sloughs 


Mexico Tourist Trade 


Mexico City, Sept. 2. 

Tourist trade, just opening up 
big for the fall season, has been 
dealt a jolt by the threatened strike 
ot top hotels throughout Mexico in 
sympathy with the striking staff 
ot the Hotel Casablanca, Acapulco, 
tourist agencies here say. The 
Acapulco strike is in progress. 

Impending general hotel strike | 
has dented the major part of Mex- 
1cO’S tourist biz, that of U. S. trip- 





|money to set up a film financing 


US. Pix Dominate 





pers Many hotel reservations | 
were cancelled, 


MSA (Yank Agency) Plans, 


Helping W. German Pix ‘the Fullers for many years, first un- 


Berlin, Sept. 2. | 


For several weeks negotiations 
have been underway between the 
Mutual Security Agency, the suc- 
cessor to Marshall Plan Aid in 
Germany, and Berlin film produc- 
ers. It is reported that the MSA | 
may allocate a portion of the 
Deutsche marks, set aside to sup- | 
port the city of Berlin, for the 
local film industry. 


Support will be made available 
in the form of cash credit. Berlin 
film industrialists plan to use the 


company to be known as the All- 
gemeine Film Union. The board 
of directors for the union will 
consist of two pix producers, two 
other men associated with the film 
biz, a finance expert and a senate 
official. ; 








| 


German Key Spots 


Berlin, Sept. 2. | 
The recent boxoffice trend in 
eight German key cities—Berlin- 
West, Duesseldorf, Frankfurt, Ham- 
burg, Hannover, Cologne, Munich | 
and Stuttgart—showed the Ameri- | 
can films on top with 46.6% of| 
dates. German films (excluding | 
reissues) were next strongest, with 
24.3%. Third best was France 
while British pix reached only 3.3% 
and Italian features, 2.2%. 

The German pic “Klettermaxe”’ 
(Max the Climber) kept the No. 1 
spot. U. S. pix held strongly. “Ca- 
mille’ (MG) won second place, 
while “Ghost of Zorro” (Rep) was 
sixth, “Blue Veil” (RKO) was ninth 
and “Treasure Island’ (RKO) 
12th. 

Adventure films were preferred 
most boxoffice-wise as summer en- 
tertainment, with 33.2%, followed 
by comedies and dramas. 


32,255 U.S. TOURISTS 
IN BRIT. LAST MONTH 


London, Sept. 2. 

The American tourist traffic to 
Britain continues to break records. 
The July influx of 32,255 visitors 
was 43° ahead of the same month 
a year ago and followed an in- 
crease of 46°% in American traffic 
in June. In the first seven months 
of this year, 98,472 visitors had 
checked in from the U.-S. This 
was 33% more than last year. 














Total intake of visitors to Britain 
up te July amounted to 427,000, 
which is 242% more than last year. 


Nip Exhib Group Squawks 
On Cost of Native Films 


Tokyo, Sept. 2. 

Protesting that film rentals are 
too high, the Exhibitors Assn. of 
Nara (southern Honshu, Japan) 
Prefecture has threatened to shut 
down 27 film houses under its con- 
trol unless rentals are lowered. The 
associations gripe was directed 
primarily at distributors of Japa- 
nese-made films. However, its ulti- 
matum also went to Metro, Para- 
mount and other American distrib- 
utors. 

Pointing out that weekly rentals 
for second-run shows run from 
$400 to $500, and for bigger pro- 
ductions $800 to over $1,000, the 
exhibs’ spokesman said that such 
rates were prohibitive in their com- 
paratively sparsely populated, rural 
territory in view of the competition 
being presented by dual houses. 








| 
i 





Phillips Back To London Astor, 
London, Sept. 2. | 

After a six-month touring sea-| 
son, mainly of one night stands, | 
the Sid Phillips band is returning | 
to the Astor Club in Berkeley} 
Square. It resumes there Sept. 15. 
Phillips left the Astor Jan. 5 and | 
was followed by the Paul Adams 
combo. He still has a few outstand- 
ing dates to play,. which will be) 
filled by arrangement with the) 


| Astor. \ 


| duction of “The Trouble Makers,” | 


R. L. Grant, Fuller’s 6.M., 
Killed in Auto Crash 


anager of Fuller’s Theatres, was 
killed in an automobile accident 
near here Saturday (30). His wife, 
Lily, was seriously injured in the 
crash. 

Grant had been associated with 


der the late Sir Benjamin Fuller 
and then his son, A. Ben Fuller; 
with whom he also held an interest 
in country cinemas. The Fullers 
have been planning a lineup of big 
stageshows here this year. 





New Hassle Brewing On 
Employment of 2 Yank 


Actors in Brit. Films| 
London, Sept. 2. | 

A new row is blowing up here | 
over the employment of two Amer- 
icans in British films. In both 
cases, Equity opposition has been 
overruled and work permits have | 





been issued by the Ministry of| criticism. Play was cordially re-| Pavilion. 


Labor. 

The two players involved = 
Jeffrey Hunter, who is starring in 
the 20th-Fox production, “Able 
Seaman Jones,” which is based on 
“Brown on Resolution,” and Rock 
Hudson, who has been brought 
over for David E. Rose’s Coronado 
production, “Toilers of the Sea.” 
Hudson has already started work 
in the film. 


Although this aspect of the con- 
troversy has not been made a pub- 
lic issue it is understood that sey- 
eral Equity leaders are arguing 
that the producers can’t claim that 
the employment of these two 
thespers will give the pictures ad- 
ditional marquee strength to fa- 
cilitate their distribution in the 
U. S. This argument ‘was used 
with force a couple of years back 
when Irene Dunne was brought 
over to play the Queen Victoria 
role in “The Mudlark,” and when 
Virginia Mayo filled the Lady 
Hamilton role in “Captain Horatio 
Hornblower.” In both these cases 
Equity also was overruled by the 
Ministry of Labor. 

Equity opposition to the “em- 
ployment of Hunter is based on 
the claim that a typically British 
story has been revamped to ac- 
commodate him. They contend 
that to pervert the story and to 
switch the _ principal character 
from a British midshipman and 
turn him into a Canadian is not 
justified. Likewise, they argue in 
regard to Rock Hudson that it is 
hardly appropriate for an Ameri- 
can to play the role of a Channel 
Islander of the 19th Centvry. 


See Mex Cinema B.0. Cut 
Slicing Into Yank Intake 


Mexico City, Sept. 2. 


U. S. product likely will get 
considerably less coin from this 
market: Possible slump stems from 
the orders Marco Aurelio Galindo, 
new chief of the municipal amuse- 
ments department, has given local 
cinemas to slash their prices. 


Exhibitors had hoped that price 
hikes would be authorized. Reduc- 
tions ordered are for ace first-runs 
to drop llc to 46c. They had) 
charged 57c for years. Second-run 
house price ceiling is reduced to 
30c and 40c, according to the kind 
of pic exhibited. Subsequent top is 
now 15c to 23c. 

While these new tariffs apply | 
only locally they are quite a jolt 
to cinemas and producers, includ- 
ing American pix. Cinemas in the 
provinces also are worried. They 
fear that their municipal govern- 
ments will follow the example set 
by the Mexico City administration. 
Many provincial film houses charge 
as much as local cinemas had been. | 


‘Trouble Makers’ Tryout 


London, Sept. 9. 


Hal Cooper arrived here last 
week from New York for the pro- 








which opened a tryout at Brighton | 
last night (Mon.) and moves into 
the West End Strand on next Tues- 
day (16). Play is by George Bellak, 
who is also directing. 

Production is being presented in 
London by Desmond O’Donovan. 


London Pix Biz Brisk: ‘Scaramouche 


Sock $19,000, Dreamboat’ Fast 8446, 
‘Just for You, “Affair Start Solid 





Lane’s Welsh ‘Well’ Looks 
Good for London Run 


London, Sept. 9. 

Lupino Lane presented “Wishing 
Well” at the Comedy Theatre last 
Thursday (4), playing the leading 
role. It’s a sentimental Welsh com- 
edy of rehabilitation of unhappy 
people, with the author, E. Eynon 
Evans, making his first London 
stage appearance as a rustic psy- 
chologist. 

Well acted, with chief support 
given by Mary Horn, Patsy Smart, 
Marilyn James, Barbara Marshe, 
Violet Blythe and Douglas Argent, 
show is commendably directed by 
John Warrington, and disarms 


ceived and has reasonably good 
chance for a run. 


$4,927, 941 Profit 
For Odeon Last Yr. 


London, Sept. 9. 

Odeon Theatres (J. Arthur 
Rank) preliminary results for the 
year ending last June 28 show a 
trading profit of $17,912,378. Net 
profit after taxation, amounts to 
$4,927,941. No dividend was de- 
clared on the common stock but a 
bank overdraft was reduced by 
$6,800,000 and now stand at ap- 
proximately $19,000,000. Taxes to- 
talled $7,033,994. 


Earnings include $1,100,786 
profit on the disposal of invest- 
ments including Universal hold- 
ings, recently acquired by Milton 
Rackmil. Gaumont-British, the ex- 
tensive theatre, production and 
distrisution subsidiary, net profit 
is about $1,900,000 although gross 
profit was $8,006,263. The ordinary 
dividend was set at 742%. 


British and Dominions Film 
Corp., which controls the group’s 
studios and film laboratories and 
helps to finance film production, 
reports a net profit of $261,427, 
with no divvy paid. It reported a 
oo or trading profit of $927,- 

City reaction to the improved 
trading results has been generally 
favorable. However, there is a nat- 
ural disappointment among stock- 
holders who again find there is no 
ordinary dividend to be declared, 
particularly since stockholders of 
Associated Gaumont- British Pic- 
ture Corp. are to fare better this 
year and receive 742% as against 
5% last year. 


GREATER UNION SEES 








SLIGHT SLIPOFF IN BIZ fe: 


Sydney, Aug. 26. 

Greater Union Theatres, one of 
two top Aussie film chains, which 
is headed by Norman B. Rydge, 
showed a biz decline of £10,000 
($22,300) in the financial year just 
ended, with the consolidated net 
profit listed at £140,754. This cov- 
ers the four holding companies 
under the loop’s tent, Greater J. D. 
Williams, Spencers, Wests and 
Amalgamated Pictures. Financial 
report states that the profit was 
affected by increased taxation. 

Dividends, however, remain the 
same, £100,000 being paid out to 
stockholders. 

Four holding companies receive 
the 5% preference’ dividend, 
amounting to £25,000, and half 


* London, Sept. 2. 


Despite a belated warm spell 
biz in West End cinemas holds 
brisk. Several new entries are 
helping while many holdovers con- 
tinue strong. 

Topping’ the newcomers '___ is 
“Scaramouche” which teed off 
with a socko $19,000 in its opening 
week at the Empire. “Affair in 
Trinidad” also had a strong open- 
ing with a hefty $4,700 in first 
weekend (4 days) at the Gaumont. 
“Just For You” is rated nice for 
initial weekend (3 days) at the 
Plaza with $4,500. “Dreamboat” 
looms solid $8,500 for first round 
at the Odeon, Marble Arch. Dis- 
appointing is “Story of Will 
Rogers,” slow $3,000 in first War- 
ner stanza. 

Strong in holdover class is 
“Thing From Another World” with 
$5,900 in fourth week at London 
After its socko $14,000 
|opening week at the Odeon, Leices- 
lter Square. “World in His Arms” 
held big at $8,300 in second round, 
while current (3d) week is $8,400. 


Estimates for Last Week 
Carlton (Par) (1,128; 70-$2.15)—~— 





“Son of Paleface” (Par) (4th wk). 
Holding firmly with fine $5,700 
this frame. Stays on. 





Empire (M-G) (3,099; 55-$1.70)— 
|“Scaramouche” (M-G) (2d wk). 
First stanza was resounding $19,- 
000 and holding strongly with $6,- 
700 in second weekend (3 days). 
| Holds, natch! 

Gaument (CMA) (1,500; 50-$1.70) 
—‘Affair in Trinidad” (20th). The 
Rita Hayworth starrer garnered 
plenty publicity and opened to 
smash $4,700 in initial weekend of 
4 days. Continues. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Room for One 
More” (WB) (3d wk). Dipped this 
frame after healthy start, with 
modest $3,000. “Importance of Be- 
a Earnest” (GFD) returns Sept. 


‘London Pavilion (UA) (1,217; 50- 


$1.70) — “Thing From Another 
World” (RKO) (4th wk). Best film 
at this theatre for months, with 


$5,900 ‘this frame, surprisingly big 
for length of run. Stays another 
week with “Rainbow Round My 
Shoulder” (Col) opening Sept. 12, 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70\—“World in His 
Arms” (GFD) (3d wk). Playing to 
strong $8,400 this frame to top sec- 
ond week. Got smash $14,000 
opening round. Released in U. S. 
by Universal. “Les Miserables” 
(20th) due in Sept. 4. 

Qdeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—‘“‘Dreamboat” (20th) 
(2d wk). Good $3,900 for second 
weekend (4 days) after strong $8.- 
500 opening week. “Neect Me To- 
night” (GFD) opens Sept. 5. 

Plaza (Par) (1,902; 70-$1.70)— 
“Just for You” (Par). Nice $4,500 
in initial weekend of 3 days for 
Bing Crosby pic. Stays a second. 

Ritz (M-G) (432; 90-$2.15)— 
“Ivanhoe” (M-G) (6th wk). Con- 
tinues strong attraction at $4,000 
this round. Holds. 

Warner (WB) (1,735; 50-$1.70)— 
“Will Rogers” (WB) (2d wk). 
Opened slowly at around $3,200 
for first frame and barely hit $1,- 
600 on second weekend. “Ob- 
jective Burma” (WB) opens Sept. 4. 


MPEA Vienna Closing 
Brings Hot Competition, 
Top Films Into Austria 


Vienna, Sept. 2. 

Metro’s new Vienna rep, Robert 
Schmitt, is taking hold fast with 
the official fadeout of the Motion 
Picture Export Assn. Austrian op- 
eration. With the combined Metro- 
20th office under Schmitt and Par- 
amount-Warners under Lou Kan- 
turek, former MEPA chief, compe- 
‘tition for playing time is waxing 
strong. 
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If it clicks here, Cooper will sub- 
sequently stage it on Broadway. 
The London version will star Gere | 
Lyons, from American TV; Joseph | 
Tomelty and Thora Hird. 


jand Juan Bandera is treasurer. 


the common dividend, totalling} Other American producers have 
£37,500. The J. Arthur Rank Or-| appointed local exchanges to rep- 
ganization, partners in Greater) resent them. Net result seems to 
Union, will get £37,500, with bal-| presage nearly double the former 
ance of profit, £40,754, added to | number of American pix will be 
the carry forward account which is| imported in next 12 months with 
now listed at £697,930. a consequent battle for bookings. 
All A a wom have announced 
Piph 2. . . strong lineups, including top films 
Galindo New Mex Prods. Chief this country. has long wanted to 
Mexico City, Sept. 2. see such as “Gone With the Wind” 

The Mexican Assn. of Motion'(M-G) and “Greatest Show on 
Picture Producers is now headed Earth” (Par). Prospects are for 
by Cesar Santos Galindo, manager | over 200 American pix in the next 





|af the Churubusco-Azteca studios. | year against somewhat less than 


He succeeds Jesus Grovas. half that number imported through 
Gonzalo Elvira is the new ee oe in the year ended last 
month, 
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inside Stuff—Pictures 
Newspapers are justified in giving more space to sports, professionali 
or otherwise, than they do films or other amusements, Robert U. Brown, 


editor of Editor & Publisher, declared last week in his “Shop Talk at | 
Comment was made in answer to a column by Paul | 
Bruun in the Miami Beach Florida Sun, who wrote that space given to | 


Thirty” column. 


professional sports was all out of proportion and that more ought to 
be given motion pictures and local amusemenis. 


Brown's view is based, he said, on the “pubiic’s interest.” He points 


out that “controversy and conflict are the basic ingredients of ail news. | 


Neither exists in amusements of any kind, with sare exception, and 
poth are predominant in any sporting contes'.” Brown aise notes that 
although millions of adults and children films rerularly “there 
probably won’t be more than a handful in 4 million wl can tell you 
the names of anyone connected with the piciure except the two leading 
stars. They won’t even know whether it was a Paramount, RKO, War- 
ner Bros., etc., picture.” 

On the other hand, Brown says there are wrobably thouiands of these 
same people “who can tell you the names, voatting averagics, and other 
statistics of every player on their favorite team.” 


..e 


Genuine entertainment values in the newest Soviet film import, “The 
Grand Concert,” prompted the N. Y. Times to remark editorially uo» 
Monday (8) that the film critics (including the Times’ Abe Weiler) have 
“justly praised all the Russian artists” concerned with the picture's 
production. In recommending “Concert,” which is current at the Stan- 
ley, N. Y., the paper notes: “Whatever we may teel about Joseph Stalin 
and his henchmen, we will never, it is hoped, \ose our appreciation 
for Russian musié, Russian ballet anc Kussian literature.” But, it's 
pointed out, “we have a righi to ask that if be an urt whose value lies 
in its essence and not in its propaganda . Times alse «bserves tinat 
the film demonstrates the “‘purest, most blatant sort ef Great Russian 
nationalism. ... Aayone who thought that Russian nationalism was 
permitted to die a natural death during the Second World War will get 
a salutary shock at the Stanley Theatre ” 


With editorial support from important newspapers mounting for the 
industry's fight against the Government's antitrust suit for the release of 


16m films to television, film biz received an important boost this week | 


from Collier’s magazine. In its Sept. 20 issue, which hits the newsstands 
tomorrow (Thurs.), Collier's blasts the Dept. of Justice’s suit in a full- 
page editorial accompanied by a cartoon. 

The cartoon depicts a shotgun marriage, with the groom as “Holly- 
wood’s Investment,” the bride as “TV’ 
holder of the shotgun. Terming the suit foolish and disquieting, the 
magazine says that the Justice Dept. is attempting to give an undue 
and unfair advantag« to a new industry over one already established. 
“We can't see how it serves the public interest,” Collier’s says. 


Story in last week's Varrety that “Siberal applications of showman- 
ship’ had hypoed the b.o. of the israel Exposition in New York 
brought forth the acded info that four former film exploitation and 
publicity men were largely responsibl for it. Quartet, who work un- 
der Meyer Steinglass, head of public relations for Israel Bonds, are 
Syvd Gross, former publicity topper fer Film Classics, Eagle Lion and 
the Rivoli, N.Y.; Steve Strassberg, wha was Gross’ assistant at FC 
and EL and prior to that was with Republic; Mei Strauss, former field 
man for Selznick and Columbia; and Bill Slater, formerly with United 
Artists, Universal, Paramount, Columbia and RKO Theatres. 





Although Columbia hasn’t had sufficient smalltown playing experi- 
ence vet with “Affair In Trinidad,” it appears certain toe outgross do- 
mestically the compeny’s previous high Rita Hayworth coin-grabber, 
“Gilda.” “Trinidad” looks, ahead for about $3,500,000 in U. S. and 
Canada rentals. “Gilda” got $3,209,990. Col has been comparing 
“Trinidad” with “Born Yesterday,” which will 
“Born” has done better in big towns, but “Trinidad” is seen gaining 
considerable ground in the sticks. 

Financial difficulties of the Nasier brothers were erroneously at- 
tributed to the Nassour brothers in the Aug. 27 issue of VARrteTy in a 
story concerning a bankruptcy court decision on the television future 
of “A Kiss for Corliss.” Film was one of four “distressed” pix made 
by the Nassers and on which they are seeking to recoup ome of their 
coin through release to video. Th2 Nassours, builders of an indepen- 
dent studio which sudsequently wis bought by KTTY, are also indie 
film producers but they have no connection with the Nassers. 


Findings in Lebedotf Verdict | 


aw Continued from page 5 . 









































clearances condemned in the Para-| cuit here to upset an allegedly dis- 
mount consent decree case had i‘s | criminatory zoning system of runs 
counterpart here in a local phase” | and clearances. This system was 
up by the Minneapolis Film 
cision. “The Minnesota Aimus. Co., | Board of Trade in 1934, adopted by 
a Paramount affiliate, knowingly | major distributors and favored the 
aided and assisted in. and was a/| local affiliated Paramwnt theatres. 
part of, the system which tite dis- 


and the Justice Dept. as the, 


do about $4,000,000. | 


Afier receiving «ne first-run for | 
tributors formulated and was a re-|his Paradise. which then became | 


‘QUIET MAN’ IN TWO 
HIKED-PRICE TESTS 


| Republic’s “The Quiet Man,* 
{John Ford production, this week 
appeared headed for the special 
licensing treatment that brings 
|/upped scales at the b.o. National 
policy hisn't been stated yet, but 
James R. Grainger, sales v.p., dis- 
closed that the pic will play at ad- 
vanced admissions ‘in two Coast 
houses beginning Oct. 2 

These so-called pre-release en- 


gagements are at the United Art-! 
ists Theetre, Los Angeles, and the! 
Hilis. Px-| 
pectation is that similar pre-release! 


Fox Wilshire, Beverly 


runs will follow, particularly if th- 
two Coast cates click 


‘0. Henry’ in Art Spots 


As Word of Mouth Hypo —— 


Twentieth-Fox is giving “O 
| Hepry's Full House” the art-house 
treatment, the first major produc- 
jtien from the company to be 
| handled in this fashiun. Company's 
aim, apparenily. is to build word-of 
mouth for the pic via wong runs 
the smalier tavatres before playing 
the more conventiona! spots 
| “Full House” already has been 
set for two art situations, the 
Beverly Canon on the Coast, where 
it opens Sept. 18, and the Fine 
|Arts, New York, where it bows in 
early nex: month. 

Film is offbeat in production 
makeup, being comprised of five 
|separate vignettes, each with star 
|mnames. 


WH Philly Theatre Seld 


For 73G ax Market| be allowed to remit at once $1,200.- 
+ . | 


; Philadelptis, Sept. 9. 

| Warner Circuit's Lindy Theatre, 
| Southwest Philly nabs, has been 
|sold to Nathan fesenberg for 
| $75,000. The theatre wi.t be discon. 
'tinued, and will be converted into 
|a supermarket. 


Johnston Plans in Flux 

Instructions by the Motion 
Picture Export Assn, board 
last week dispatching Erir 
Johnston to Paris to renegaii- 
aie a pact with the French 
government may mean the end 
of his plans for going to Bra- 
mi. MPEA pnrexy had beer 
planning a South American 
trip this fall in an attempt to 
ease new restrmctions imposed 
in Rio. 

He'll leave for Paris foltlow- 
ing conclusion of present talks 





in Washington on a new ‘An- 
gio-U. S. agreement There's 
only a slight possibility that 


either the French er Brazilien 
probleins could wait so v# 
covla attempt handling bet: 








French Hassle 


Continued from page 5 jee 








|execs that the French were play- 
|ing them for suckers. As soon 15 
| they agreed to what they consid- 
ered the already harsh terms of- 
| fered, the French backed away and 
| tried for an even stiffer deal. 

At thst point the MPEA board 
Saiked and announced “th: -om- 
plete breakdown: of curre’.. nexgn- 
tiations.” It imstructed Johnston te 
| go to Paris and deal with the situ- 
jation “as he sees fit.” There's a 
| long-distance possibility that could 
imean an eventual embargo of film 
| Shipments to France, as occurred 
| With England when it tried an over- 

ly-tough deal in 1948, bui that’s 
thought unlikely. 

What the French went back on 
was an agreement that if the Yanks 
accepted a cut in import licenses to 
90 from last year’s 121, they would 





t 
| 


000 of their frozen funds at the 


| official rate and all the rest at the’ 


| eapital account rate, which is 
| Slightly less favorable. 

MPEA went for the 90-pic ceiling 

in order to get its coin out at once. 

| only to be told that the French had 


| determined that the strain on its 


Building contains two stores and | dollar balances would be too great. 


offices. 





Loew's 20c Divvy 
Loew's board last week voted 
20¢ on the common sieck, payable 
Sept. 30 to stockholders of record 
‘on Sept. 16. 
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| Cinerama 
| F———- Continued from page 7 
| 

'uct only, with a reserved-seat poli- 
| ey. 

_ Conversion of theatres, requiring 
| the installation of three projection 
| booths, ovefsized curved screen 
j/and stereophonic sound projection, 
‘is a costly operation. It's estimated 
| that the job at Broadway Theatre 
; will cost about $50,000. 

| With the consumer advertising 
| 








campaign being launched over the 
weekend, the boxoffice at the 
| Broagway will open Monday (8) for 
ithe sale of reserved seats. 

| Merian C. Cooper and Robert L 
Bendick are the producers of 
|*"Phis Is Cinerama.” Lowell Thom- 
as, board chairman of the produc- 
tion company, serves as narrator. 





[Fle Reviews 








Continved from page § sme! 
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It offered instead to permit imme- 
| diate remittance of the $1,200,000. 
| but that the other coin would have 
| to be spread over 13 months at the 
| rate of 200,000,000 franes a month. 

SIMPP and some of the MPEA 
member companies have been high- 
| ly critical of the handling of the 
| negotiations. They feel that the 
| present unfavorable situation re- 
| sults from the initial offer by the 
| Americans to provide a subsidy of 
about $480,000 a year to the French 
to help their producers and to pro- 
mote Gallic produrt in the U. S. 

Both SIMPP and the State Dept. 
refused to accept the. subsitly idea 
and finally some of the majors 
joined them. That resulted in the 
necessity of renegotiating and the 
French took advantage of the situ- 
ation to send the Yanks into re- 
ireat on the terms. In the midst 
of negotiations, a decree was issued 
in Paris which had the effect of 
instituting the 6-film ceiling 
| SIMPP’s attitude is that by ac- 
'centing the decree and kicking out 

the obiectionable subsidy fevture 

State Depi.’s requiremenis have 
, been met and thus it should take 2 
|hand. Indies would like to see 
Johnston take second position to 
State in the resumption of nego- 
tiations. 

Johnston will go to Paris follow- 
ing completion of the current talks 
in Washington with British reps 
}on a new Anglo-U. S. film agree- 


| 


| 


Cipient of the preferez.tial runs and 
clearances adopted thereunder.” =| 

Judge Nordbye decided that the | 
Lebedoffs suffered the financial 
damage because the defendants— 


the only Mirmeapolis independent 
theaire to enjoy the preferred af- 
filiated circuit's run,  Steffes 
dropped his suit and ‘ook in as a 
Paradise Theaive partner Bennie 


The Kva Peron Stecy = iment. 


| precedented theatrica! aud polilical 
| career. ; ; 
Virtually endless funerai corte ze | 
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Loew's, Ine., Paramount Pictures, 
RKO-Radio Pictures, 20th-Fox, Uni- 
versal, Warner Bros. aad the MAC 
conspired to deprive one of the 
Lebedoffs’ two local neighborhood 
theatres, the Homewood, of its area 
first-run and give it to a competing 
independent house, the Paradise, 
owned by the late W. A. Steffes. 
Also, because of the cleararce dis- 
crimination in the local affiliated 
Paramount theatres’ 
a the Homewood. 
“The court has no difficu'ty in|; : 
finding from the evidence that the — ane — i 
defendants combined and conspired| . Distrib-exhib relations, 
to establish and did establish a/| tion, the Government s 
uniform system of rurs and clear-| trust suit, thea 
ances in Minneapolis, und that this | Cessions, drive-in, 


Berger, present independent ¢x- 


hibitors’ organization president, the 
court points ovt in the decision. 






——— - = Se eee ees 


TOA Gonvention 


Continued from pet? 7? one 


of collecting public-performance 
fev qa) fees from exhibs covering chaser 
vor anc! music; i. e., recorded music played 








admission taxes, | 


system denied the plaintiffs a free | esearch arid the Council of Moti >n | petently. 


market in which te deal,” asserted | Picture Organizations will be tacen 
Judge Nordbye in his decision. | up at subsequent huddles. 

Judge Nordbye made much of, Convention will come to a close 
the fact that the Homewood's area | with the usual banquet, with film 
firstrun was taken away ‘rom it; company presidents among those 
and given to Steffes’ Paradise, lo-|on the dais. Motion Picture Assn. 
tcled within walking distance of it, of America prez Eric A. Johnston 
aiier Steffes filed antitrust, con-| will be principal speaker. Tenor | 
sviracy suit against major Vistribu-| Morton Downey will be featured 
‘ors and the Paramount theatre cir-. on the entertainment program. 


'duying intermissions ano at open- fon 


ifor most American filmgoers. 


through Buenes Alres 


cameras. Occasionsily, there are. 
cinematic digressions to recall 
Mme. Peron’s Foundation 


suffrage and other pet projects. 
Documentary ends upon 2 ¢ain 

era sweep of the mourning inasses. 

At this point commentator Moran 


place their hopes, their dreams 
While the commentary 
been changed slightly for 
American audiences, it’s said to re 





arbitra-|tain the general character of the 
16m _ anti- | original 
theatre teievision, con- | paniment 


Argentine voice accon- 
Morgan handles his chores com 

However, the cameta-, 
work is of varying quality. 
of Sol Grecco is somewhat chopp,. 
Musical score and other technical 
work done by the Emil Velazce 
Studios are adequate. On the 
whole. “The Eva Peron Story” ap-: 
pears to have only cursory interest 
Pic- 
ture’s best market obviously will | 
be found in Latin-American audi- 
ences. xt!0. 


rainswept | 
thoroughfares was covered by 14, 


poses ihe question: “Where nov to 


reportedly | 


Editing ; 


| * 
; sacking 


‘No Leadership’ 


—~——— Continued from page 3 jaa 
wary of the “potential dangers” in- 


ae 








her herent tn the Government's com- 
home for migratory workers. schoot! yisint and want quick action. Some 
for nurses, campaigns fos women’s; are jooking to COMPO particular- 


irvs tax burdened pgghir:.... 
if ihe batlle agaipg® 
meni suit is p ned 
way tnere sty 
ship and »wdination which al 
te Cxhibs point out. 


But 
ihe Govern- in 
in the same 
aust be the leader- 


Gladys Glad Sues 
U for 6506 On 
~ Hellinger’s Films 


Universal failed to devote its 
| “best efforts” in marketing three 
| Mark Hellinger productions, exec- 
|utors of the producer's estate 
charged in a $650,600 damage suit 
filed against the distributer iast 
week ‘tn N. ¥Y. Federa! Couri. Plain- 
tiffs are Gladys Giad Gottlieb. Hel- 
'jinger’s widow, now the wife of 
Canadian film exee Arthur Gott- 
lieb; attorney Martin Gang and the 
Bank of America National Trust & 
Savings Assn 

Pictures involved in 
are “The Killers.” “Brute Force’ 
and “Naked City.” The executors 
claim that Universal breached an 
| Oct. 1, 1945, distribution contract 
coverine the three pix by failing 
to provige a “fair and accurate” 
accounting of the films’ earnings. 
“Kil'¢rs.” according to the papers, 
gressed over $3.000.090, “Brute 
F wvce” about $2,800,000 and “City” 

round $4,090,000. 


Complaint also alleges that the 
defendant made excessive print 
charges, assessed impreper deduc- 
tions against rentals, violated its 
fiduciary duties and failed to al- 
locate any earnings from the three 
pictures in the foreign market 

For assertedly failing to furnish 
an accounting when reissue rights 
to “The Killers” were sold to Real- 
art in 194@, the executors want 
$200,000 from Universal. Another 
$50,000 is a:ked for the company’s 
i failure to use its best effor:s in 
booking the same picture. 

Similarly, $300,000 is sought on 
U’s alleged negligence in bovking 
“Brute Forve” and “Naked City.” 
Damages of $190,000 are asked for 
the company’s asserted iniringe- 
ment of the title of “The Killers” 
in “Abbott & Costello Meet the 
Killers,” which the distrib also re- 
leased. Con plaint winds un with 
a request for a declaratory judg- 
ment defining rights of parties con- 
cerned 


the actior 


Greshler Into Distrib 
Of Foreisn-Matle Pix 


Abner J. Greshler, Hellywood 
agent-producer, has consu nmated 
a deal for world-wide dist: ibution 
rights to the British-made “Emer- 
gency Call,” whose United King- 
dom righis ire retained by Buick 
er Films, Ltd. 

Thriller, which features Anthony 
| Steel, Jack Warner, Joy Shelton 
and former | ghtheavyweight chamy 
Freddie Mijls, was protuced by 
Ernie Rov and directed vy Lewis 
Gilbert. Greshler, incidentaitiy, has 
an agreement with Gilbert to di- 
rect a coupte of films that Greshle: 
will produce in England 

“Coll” is the first cf a series of 
foreign-made pix that Greshle: 
plans to take over for global re 
lease. 








TV-ers Rolurs | 


= —— 
| 





Continued from pice 3 


directly comparable to the preced 
ing week, since that wes the Labor 
Day  heolidas They were vers 
strong, however, appearing at leas 
equal to the .tanza folloving Labo: 
Day last year. 

Other lesser show- whic! 
preemed over the past weekend in- 
cluded “Maina,” “A'dérich Family’ 


and fights !som Madlisen Square 
‘Garden on Friday nieit, “Battle 
of Ages.” Saturday nigiv, and “See 





ly for the leadership, feeling that It Now” and “This 1s Show Busi- 
the industry org now is sufficientiy ness” Sunday night. 

well heeled to carry on a fight. & 

There's also some speculation that [/ , a 
COMPO might de in a better pee eat 

sition to move if the chief exec’s British Pasi 

ab were centraiized instead of be-  ]! 

ing handled by three persons. ae Continned from pese 3 Samm 

Some theatremen, Richey con- that the ayreemert iturned out 

tinved, are thinking in terms of more generous for the Amez ; 
,@unlirne the suit in a manner than was foreseen s U — 
paraitelling the current campaign Dickering wi to uee only 
io repeat the Federal admissions how close Pm ‘yes get to the 
liax. This iatter is being done via pres fri snwement They have a 
persenal contacts with lawmakers ‘on yargaining point in that by 
in evcry lerritory with the ai ”  utting down their production in 
winning syiapathy for tygePtocus- | England they'll creste hardship on 


film workers theve that will result 

political reperenssions. British, 

undoubtedly. will try to cut the 

list of 26 use: to which Yank 

e frozen ‘aorey cai be put, aside 
! from production. 
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Exhibs Seek 


Continued 


and may require a choice where 
other qualifications are equal. 

In the past, the Commission has 
favored non-newspaper applicants 
against newspaper applicants (other 
qualifications being equal) as 
broadcast licensees in the interest 


of fostering diversification of the} 


media of mass communications. In 
one instance, an applicant with 
both newspaper and theatre inter- 
est was turned down in a competi- 
tive hearing for a radio frequency 
on the grounds that it was prefer- 
able to have an avplicant without 
such identifications 


Tough Pel:cy Questions 
Some tough policy questions will 


have to be decided by the FCC in} 


forthcoming hearings involving 
theatre applications. One of these 
is whether, other qualifications 
being equal, a radio station appli- 
cant should be favored over a the- 
atre applicant. It can be expected 
that theatre applicants will argue 
that there is greater “conflict of 
interest” in having a radio and 
TV station under the same owner- 
ship than in having a video station 
and a theatre. 

Where the radio applicant also 
has newspaper interests it will 
doubtless be contended that he is 


doubly undesirable from a media | 


monopoly 
licensee. 
Approximately 35 theatre chains 
or individuals are involved in the 
applications thus far filed, which 
embrace 26 states and the territory 
of Hawaii. The highest number of 
applications are for New York and 
Hlinois, with five each. 
The applications follows: 
ALABAMA 
Mobile — Giddens 
(WKRG), for VHF 5. Kenseth Gid- 
dens and Travis Rester, principals, 
have theatre interests. 
ARKANSAS 
Little Rock—Great Plains Tele- 


standpoint as a TV 


& Rester| 


TV Licenses 


from page 3 





| 
| 
a 
vision Co., for UHF 33. Company 
is subsidiary of Alliance Theatres. 
IOWA 

Sioux City—Great Plains “ele- 
vision Properties, for UHF 36. 
Scheftel & Burger hok! 50°% in- 
terest; Siouxland Teicv'sion Co., 
for VHF 9. Arthur Samford holds 
55% of stock. 

KANSAS 

Wichita — Mid-Continent Tele- 
vision Co., for VHF Company 
is headed by Sherrili C. Corwin; 
C. W. C. Co., for UHF 16. Company 
lis owned by Stanley H. Durwoed, 
chain operator in Kansas and Mis- 
souri. 











KENTUCKY 
Henderson — Ohio ‘alley Tele- 
vision Co. (WSON), for UHF 50. 


Malco Theatres’ and subsidiary 
company hold 81% in erest. P 
Paducah—Columbia Amus. ©o., 


of theatres in Kentucky, 
LOUISIAN 4 

New Orleans—WSiIB, Inc.. ‘or 
UHF 20. Company is 50% owred 
| by Paramount Gulf T s:eatres. 
MICHIGAN 
| Battle Creek—W. > 
| Theatres, for UHF 64. 

Flint—W. S. Butterfreid 
| tres, for, UHF 16. 
MINNESC 4 
Duluth — Lakelarni Telecasters. 
|for VHF 6. Compan: is owned by 





Butterfield 


Thea- 


'evision Properties, ‘or UHF 38. 


| Company is 50% owred by Scheftel 
| & Burger. 
MISSOURI 
St. Louis—St. Louis Amus. Co., 
for VHF 11. Compezny is Fatichon 
& Marco subsidiary. 
NEBRASKA 
Hastings—Strand Amus. Ce., for 
| VHF 5. Company operates theatre 
| in Florida and Ne! raska. 
NORTH CAROLINA 
| Asheville—Com- unity Television 
|Co., for YHF. Cempany is con- 


for VHF 6. Company 0,erates chain | 


| Rolando F, Gran; Great Plains Tel- | 


ithe stock and Kenyon Brown the 
remaining 20%. 
WASHINGTON 

Seattle-—-Mount Ranier Radio and 
TV Broadcasting Corp., for VHF 7. 
'Ted Gamble holds 43% of the 
istock. Sherril} C. Corwin holds 
111% and Ralph E. Stolkin 22%. 
| WISCONSIN 
| Madison—BSartell Broadcasters, 
\Inc.. for JHF 33. Stock is owned 
by Gerald and Melvin Bartell, and 
David and Lee Beznor, all of whom 
| have theat:e interests. 

Green Bay —Vally Telecasting 
'Co.. for VHF 6. Roland F. Gran 





'has stock in cofnpany. 


| Milwaukee — Milwaukee Area 
Telecasting Corp., for VHF 12. 
| Roland F. Gran is 50% owner | 


Loron E. Thurwachter, theatre op- | 
|erator, holds 10%. 
| HAWAII 
| Honolulu — Hawaii Broadcasting | 
System, for VHF 9. Consolidated } 
| Amus. Co., Ltd., holds 56% of| 
| stock; Royal- Television Co, for 
|\VHF 2 Company is owned by 
|Herman and J.ouis Rosen, Ralph} 
| Davis and Helen Speck, all cfficials | 
jin Royal Amus., Ltd. | 
! In addition, United Paramount) 
| Theatres has applied, via purchase. | 
|for the five TV stations owned by | 
| ABC. 


| Fight Telecast 


L 





Wi 





~eee continued fiem pate 4 Soames 
otherwise oe dependert on news- 
|papers for results. 

Theatres which have nixed the 
bout to date have a two-way 
squawk. One is the charge being 
‘asked by IBC itself and the other 
lis the increase from 15c to 25¢c 
|per seai demanded by TNT. as a 
| charue for 1's services and the lines 
| which it must lease from American 
| Tel & Tel. 

Deal beiag asked by IBC is 
i source of objection from some cir- 
_cuits since the per-seat-sold charge 
| goes up on a sliding seale from 
1$1.15 to $1.35 as the ticket sales 
increzse. Houses which sell fewer 
}than 1,000 ducats pay $1.15, those 


vision Properties, for UHF channel trolied gy Carl Baniford, local the-| that sell 1,500 to 2,000 pay $1.25 


23. Company is 50% owned bv 
Schefter & Burger; Litt! Rock 
Telecasters, for UHF 17. Company 
is 45% owned by E. H. Rowley, 
prexy of Rewley United Inc. (the- 
atres wm Ark., Okla. and Tex.), and 


5% owned by Kenyon * Brown, 
Texas theatre operator. 
COLORADO 


«tire operator. 


VAIO 
Mansfield — }'e:guson Theatres, 
for UHF 36. 
NEW JEWSEY 
| Asbury Park — ‘tiantic Video 


|Corp., for Ui'- 58 rneiral stock. 
| holder is Walter Heage, ©... prexy 
\of Walter “eace Theatres chain. 
NEW YORK 


'and those that seil over 2,000 pay 
| $1.35 


While the theatres claim they 
| are thus being penalized because ot 
size the of er side o” ine pie ' 
said to be that ‘ais Is ©&x 
the same as nicst standard slidi a, 
scale film deals it aliows house: 


| which sell fewer seats te get off the 





r |} hook on their overhead betoce in- 
_ Albany -— -3roon Browicasting | creasing the proportion of take to 
Co., for UHF 24, Company is 55% | 1RC. 

owned by Schize Chain Theatres. | 


Denver—Denver Television Co.., 
for VHK channel 7. Company is 
34% owned by John M. Wolfberz, ; 


Denver chain operator; Aladdin ' Buffalo—Covyer City Broadcast-| —which is added to the IBC tak 
ing Corp., for VHF ?. Compary isi cited abowe-—it points out thai it 
controled by Mallet Theatres lec ;fwust undertake to lease two fur 
Jamesiown ~—Chautauqua Broad-' networks, one in the east and one | 
casting Cero. fo: UHF 58. Gary!in the west. Eastegn theatres are 
L. Cohen. \ueatre operator, hold. Seing forced to participate in this 
25% interest. J increase because without the west- 
Niagara Fatis--Caiarec, Theatre ern nouses TNT figures it couldn't | 
Corp. boids 30% in a «vmmouny! line up sufficient coin for IBC to 
whicly has applied | guaranteee the fight to any theatre. | 
33. Company is 18% ewned ty ; am —- Fabien Engineers employed by TNT are | 
Sherrill C. Corwin. or UHF 2 . _— ; now experimenting to find the best | 
FLORIDA OREGON = oe method of making a film off the) 
Giese ~~ Geenne Steves! Portland—- Mount Hood Radio| line in Chi for relay. It is thought | 
peteteeation Gn. tor VHF 1 . |and Television Broadcasting Corp.,| probable that the Paramount or) 
Mitchell Wolf _# w teo Th for VHF 6. Ved Gamble, prexy of| General Precision systems wil! be. 
cnelt MW Olson Of Wometco fhe-|Gamble Enterprises, which oper-| used. In any case, two pix will be 
— a am ed os. , |ates theatres in Ohio, Indiana and | made so that if there is any break- | 
. er ys — Florida-Georgs| | Pennsylvania olds 43.5% of the | down in one, the other will serve 
canon amaanteie ++ 3 for VHF 12. Wom-| company’s stock. Sherrill C. Cor-| as insurance. 
etco owns 10% of stock, Mitcheli | win holds 11% | The Walcott-Marciano _ battle| 


As tor the increase in TNT's eux 
Radio and Television Co. (KLZ), 
for VHF 7. Substantial interests in 
company are held by Harry E. 
Huffman and Frank H. Ricketse. 
theatremen. Ricketson is prexy of 
Fox Inter-Mountain Theatres, Inc. 
In addition, Ted Gamble owns 26°% 
of KLZ. 
CALIFORNIA 


Stockton—KXOB, Inc., for VHF on 
Yheatres. 








peggy Phan Fw = wend a. UKLAHOMA ‘from Philly Sept. 23 will be the| 
“ae 6S Oklahoma City —Video Inde-| first coast-to-coast big-screen event. 


pendent Theatres, for VHF 9. 
KEW MEXICO 

Albuquerque ~-Greevy & Greer} Kansas City. Western circui 

(John Greer and wife), for VHF 7. | viously stopped at Om; 


Fort Myers—Fort Myers Broad- | It will go to houses in Los Angeles, | 
casting Co., for VHF 11. Daniel | 
Sherby. part owner of Castle Out- 
door Theatre Co., Cleveland, h 


Wometco) owns 5%. 
| 

















| San Francisco, Seattle, Denver and: *‘ 
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Amusement Stock Quotations 


For the Week Ending Tuesday @ 


























Weekly Weekly Weekly Tues. Net. 
Vol.in High Low Close Change 
100s for weet 
N. ¥. Stock Exchange : 
pe eS PEPePT Ee 21 1914 934 93% — % 
Ce, UR” vc seececsesess 39 3612 3514 3535 —I1'% 
es Oe fe deeas eececes 21 36128 35% 3544 —] 
Ce OE. oe decesceses ‘ 16 123% 12 121% —\% 
SD. Sk ch o's sce veseceses 110 938 834 834 — 3% 
Eastman Kodak ......«+.. 130 4514 4434 447% - le 
SE <> as ca vecedceues 120 135% 1334 134% = & 
Paramount... ...-ccccsces 58 . 2556 2414 2414 an * 
DE | Scr cccveaveococes 114 3212 3148 31% — 4 
SE =. AS a se ebewsestes 433 2754 2638 26%8 — % 
RKO Pictures .........-- 205 37% 356% 334 on & 
RKO Theatres. .........- 182 358 338 312 
Republic 40 3°34 358 358 
a eres 6 1014 10 101% & 
SSPE REE ES 102 16% 1554 155% a 
WO, Pelle Bsc ccces 131 334 1312 1312 ” 
a, sy iceeenaeuenes 12 234 12'4 1254 
Se MU, .. .cccconcenses 13 63 61 6) —17% 
Warmer Bres.........c00.: 36 1234 123% 123% — %& 
Zenith wc & 79 7614 7614 — % 
N. ¥. Curb Exchange ‘ 
Du Mont cae. a 16)2 16 16\% 
Monogram - 8 272 278 278 + 
Technicsior 43 22% 22\%4 2212 + ly 
Over-the-Counter Securities Bid Ask 
Cinecolor cee ee neneees Lb 2 : 
Chesapeake Industries (Palli®)......seeee 3! 4 
U A. Theatres 3’ & G1 k 
Walt Disney 5 shea Tig Sis, 
(Quointions furnished Sy Drigfus & .6 
an — 
| . ! 
| TY innovation 
So Continued from page 1 gaa ame — ——— | 
usive of program); (3) clients |Shore and Perry Como having the 
can be selective in their markets; | field practically to thenwelves, with 
or (4) the residual benefits stem-|no new names of star calibre pro- 


ming from subsequent re-runs can 
make telefilms a profitable ven- 
ture. But even the “zo wesi” trend 
in TV production is a hangover 
from last season's thinking. though 
taking on an accelerated pace 

Despite the high cost tab 
web time, which means an 
of $1.250.000 for 
52-week basis 


sO! 
average 
30 minutes on a 
NBC goe: 


» one 
into ‘52-53 
it 


enjoying a nighttime SRO statu 

with CBS not iar behind lattes 

veb is still saddied with the Tues 

lay nigat oj te lifter Berle 
sat ie 

Da i 

acrit , 

tically abandonin; 

of trying to convert iv 

pm. inte lecrative, sponsot-.) 

SC gttreti~ sul ‘he the allernoon 

Kate Smith ww oniv re 

wwnding finaeciol cliek to date 

1'SS-TV is basing is Aopes on Ay- 

thar «edfirey tc make some ece 

DOMmic Sears and sense oul of 

daytime telgvision, (he tue 

‘BC, haesueg wtih) my A swore 


or ese fwawaied in trvips 't wa 
vert daylume ivievision into a *4” 
cessfui cperation. hi rei@ecrks bays 
anv wnevatiogs ap titeir program- 
ming sleeves for the ‘52-53 sea- 
son, they've mangged to keep them 
an airtight secret. 
Programwise 


the here-we-go- 





jected into the new season's lineup. 
At the moment they're building up 


| June Vaili for possibie TV stardom 
via her addition to the “Hit Par- 
lade” roster of personalities 

if this is TV's “reprise season,” 
some are inclined to put the blame 
on the fact that the TV ascendancy 
into a whopping financial bonanza 


became an almosi overnight reality, 


, then to go back later to 


thus inviting the accompanying sug 
estion that “this must be what 
they want. so why look elsewhere.” 
Whatever the reasons, TV is usher- 
' new seas’ n preciseiy 
¢ the other ft off with more 
conti. uing through 
(xctober roster of 
sjere 
Rl em Pe Te 
> = -” 
, = q , 
« Maes te Tokyo 
| 
= snued frox °) 
work to ‘ vi aiiately ane 


other 6.000.000 « mnpounded 


“as was emploved so1ae months 
uy as the MPEA'’s permanent rep 
. 

# .vkVO. Bul “tis departure was 


ieleet: while M. sturne:l worked 


“ irozen coin preblem. He's 
expected to be there oniv five oe 
six weeks on present protJems ar. 
i. ke up bos 


permanent post there. 
Ceusorship plan proposed vy 


again overtones are pronounced in! Japs—-and objected to sy 

all the faeets of program sched-| MPEA—is unique. !nacsaae™ <t 
ules. CBS, having discovered aj|ting up ¢ seweimagnet” * -ptacil 
gold mine in the situation comedy ling agear. ay wt: OF o wat ries, 
formula with “I Love Lucy,” “My , th: me wae wah ef the 
Friend Irma,’ “Mama,” ‘Life | pee rta! iusiros 1pe r ne" pix 
With Luigi,” etc., and in theo IM. vores tw form a | sar! that 
ess making constapi Ae Ots ln Soult sercen inceming product 
NBC-TV’s pre mas Niels top 19 MPEA position is tha: it does 
supss ry, is selling tor we of not want te be ja the wesition of 











une SAMS iS SCASGN. 





inBC continues in the “spectacu- | 


japproving or disapproving the 


films of France, Fngiand »wned other 


; 4S John Grey is 53% owner of alo . ~ af Ts lar conscious” vein, with reprise of | °#%- see it doesa’t want them 
minority interest. , company ecerating four theatres in f Saek Of aval _ “om “Colgate Comedy Hour.” the Sat-:*¢ “sele « Bue-penrii or its pix 
GEORGIA | Albuquergne and has theatre in- a P urday night “All Star Revue” (ov Furthetaiwerr % deoen?t want to be 
Columbus— Martin Theatres of terests in S.nta Fe and De a j ¢509 Price in Cal |fering repeat of the same face: ta the ~pot c- terde mg tecisions 
Ceorgia, Inc., for UHF 28. | Santa €e—Greer tree” tor] Chicago, Sept 9. |save for some sporadic Tallulix’. on th ‘wosnet -’ 3. int 
ILLINOIS | VHF «. Baiaban & Katz is putting $3.60|Bankhead, Geerge Jessel gue Ast. ation at ia 
Springftel@—Great Plains Tele- | PWN OVLVANIA | price tag on admissions to the tele-|shats), the “Shew of Shows” dy gevernmen* a 
vision Properties, for UH j pe Fotis toe t—Rivoli Realty (Co. ‘cast of Joe Walcott-Rocky Marciano | play, etc. There's little evidence ci s¢ms nee , 
Scheftel & Burger. eer To for URE 56. Walter M. Thomas,| fight, which will be big-sereened at; any diminution in the overabund- )ces rw -! ’ 
news Thea old "") ot stock | theatre uperator, holds stock in the three Chi B&K theatres. Essaness’|} ance of panel-quiz shows, which jit. Mc:s me 
throygeerF | yy company, Trans | company. Crown will also carvy bout, with|imundate all the network sched Discts mt 
ry feat Properties, Inc;,; TENNESSEE main-floor ducats pegged at $4.80.jules, all trying to duplicate the, pert perm ve ajors and 
wWMAY-TV Inc.. for VHF 2. Sher- Chatianoega—-Southern Tele- Previous B&K top for fight tele- | ‘““What’s My Line” click. indies results from recert Jecisim 
rill C. Corwin holds 10° of stock. vision “‘o, for ViIF 12. Moser|casts was $2.40. But with Theatre Religioso Revival? wy * Japs which cut ine sx- 
Warrisburg — Turner Farrar Lebow'it:, prexy of Independent! Network Television charging $1.35! Now that Bishop Fulto» " sneen! month *! S. allotmeni from 3 te 
Aton., for UHF 22. Company is ‘cheaires, bolds 37.5% interest in| per seat for heavyweight go, with | is solidly entrenched in the Tues-' 74 Dong the last six months the 
wubsidiary of Turner-Farrar Thea- the company. Joel W. Solomon,|line charges extra, B&K execs feel day night *\eepstaky~ oy site | indie cot 15 permits and the ma 
tres, Iilinois chain. seeretary-treasurer of Independeni,| they must hike prices to come out | Berle. this season muy find an old-' jore 42 
Reckfer’d — Greater Rockford | hiolds 12°°°% ion top. ' fashioned revival «of religious-clant }.os want to make thy ww @ 


Television, Inc., for VHF 13. Ro- “TEXAS 


Circuit’s Tivo'i,. Uptown and|ed shows on TY. DuMont has ai-|'+-ations on the basia of aval “*® 
land F. Gran heads company; Win-| Beawioent-—-Lufkin Amus. Co..|Marbro will beam the #git, like- | ready copped «st shapes up as a’ *mported during the fi the 
nebago Television Corp, for UHF | for Vi ¢ 4 | wise the Paramowni in Hammond,|second major « ry, with a $508. months of this vear. On * bax ¢ 
39. Company is headed by Harry! Lahnock—lLindsey Televisionjind. Prices r:e not yet set at lat-|000-financec se. +s of half hour T+ the majors would eet ercund <f 
Balaban, prexy of H. & F. Balaban o., for VHF 6. Company is 80°%%!ter house. film proxvem: “This is T Lue and the indies 18 of the .* 
Corp.. theatre operators in !llinois 'owned hb, Lindsey Theatres, Inc. | —---- | sponsoress U er) .o Uhuseh- | mits. 
and Michigan. | Lofkin—-Porest Capital Proad- - Seattle Debut | Misseur cd “eoneration| MPEA companies argue @ vt fe 

INDIANA icasting Cu.. for VHF 9. F. L. Kurth. Seattie, Sept. 9. | with N #1) «6Couneil of; base period was an abrmws al one 
Evansville — Premier Televisice |prexy of Lufkin Ainus. Cu, holds Walcott-Marciano battle debute;Cer1rchbes © VUhiist in the €.S.A.!and thus it is wnfair ts tam for 


Co., for UBF 62. Company is 29 ; 
owned by Graad-Car'ien Cor Wichita Falls—Rowley-RBRrown 
which is owned by Fine family. ‘Scoadeasting Co. for VHF 6. The 

Fort Wayoc—Frit Wayne Tele-| Rowley ‘heatre family own 86% of 


| big-screen theatre television here 
at Hamrick’s Orpheum, 
2,599. 
fight $2 to $4, exclusive of tax 


5% interest \n company. 


"Ie 


~ 





‘(the Protes?ant faith’s maicr thrust 
seuting (9 Match the Bishop Sheen influ-| they need many more merui's an& 
House is probably sesiing|ence in TY.) 


| the Japs to use it They seen the’ 


| Maas will endeavor te 214% eut « 


j On tre vocal] front, it's still Dinah | much more favorable arc mgt mer. 
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THE CHAMPIONS! 


(Marge and Gower Champion 
ate the fastest-growing 
musical stars in the 

industry! M-G-M of course!) 


% 





a £4 
ROY 
They were . "= I ~ 


GREAT in rr’ 
M-G-M's “SHOW BOAT” 
| /’ 
(, | 
p g 
/ y 


They were 
TERRIFIC in 
M-G-M’s “LOVELY TO LOOK AT, 






M.-G. Xi presents 
“EVERY i wine I HAVE IS 
YOURS" starring MARGE and 
GoOwER CHAMPION + DENNIS 


* einstein at 4 nlf a O'Keere + with Monica Lewis 
vy oe cai we Dean Miller + Color by Techni- 
n ey re _ . w a Y color « Wriiten by George Wells 
ee Ff i EL ee Additional Dialogue by Ruth 
OE GM BO 8 4 ~~ a> 7 s Brooks Flippen + Directed by 
SENSATIONAL <7” i. 
in Mi-G-M's 


‘EVERYTHING 
1 HAVE IS YOURS’ 


Be at the Trade Si-ows Sept. i8th when M-G-M presents its BIG, 
NEW, TECHNICOLOR. MUSICAL with New, Young stars. It’s the 
answer to America’s demand to see this talented young pair in a 
vehicle of their own! Don’t miss the CHAMPION musical! 
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|v Not ‘Prime Irritant’ 





ph hoo§ continued 


accepted in the home, even as 
radio.” 

Harry Arthur, of the Fanchon & 
Mareo circuit, has these. opinions 
on the question of video: “I believe 
that our business is suffering from 
causes that are more fundamental 
than TV... people would still 
patronize motion picture theatres, 
if they had the monev, in pref- 
erence to TV. although TV will 
always have its place, perhaps to 
a greater extent than radio. TV 
could not compete with motion pic- 
tures theatres if we had personali- 
ties comparable to the ones we 
had in the pas! —sav, 25 year's ago, 
and of course 25 years younger-—- 
and if admission prices were dras 
tically slashed so they would still 
be the cheapest form of entertain- 
ment.” 

Robt. Selig Doesn’t Fear TV 

Robert W. Selig, assistant to the 
prexy of Fox intermountain thea- 
tres, with GHQ in Denver, noted: 
“So far, this area, ranging in the 
gZ. cot inter-mouncain sector all the 
way trom the Canadian line to the 


Mexican border, has not fully felt ; 
the impact of television. It is here: | 


but it is here onty in part. 

“We have tried to study and 
benefit by the experience of others 
in anticipation of television. We 
are not fearing it nor are we run- 
ning from it. We intend to meet it 
head on, using ii to our advantage 
where we can; and vigorously com- 
peting with it at the same time. 

“We have what we believe will 
be an effective, hard-hitting cam- 
paign which will draw a sharp com- 
parison between the advantages 
of a viewer of television and a 
viewer of a motion picture... . 

“Certainiy, in our thinking about 
television musi be large-secreen tel- 
evision, third dimensional pictures, 
n2w patron services and cornfort, 
fresh approaches to advertising and 
exploitation and, of course, cog- 
tinued improvement of product to 
mike movie attendance more ex- 
citing and corapulsory.” 


More concerned about the en-! 


croachment of TV is Edwin Silver- 
man, oi Essaness Theaires, who 
writes from Chicago: “The time 
when the public will have digested 
the novelty of TV home entertain- 
iuent is quite distant, if not a wispy 
mirage. This is due to the fact that 
the convenience of TV in your liv- 
ing room, plus man’s natural lazi- 
ness, Overrides the lack of quality. 
Not many share my opinion, but I 
am convinced that if, by utilizing 
Eicophor or some similar system, 
the motion picture theatre provides 
sufficient big events, including 
sporting events, we will help gross- 
es nationally ‘and Hollywood will 
simultaneously benefit as will big 
league baseball, prizefight promo- 
tion, or any other source from 
which boxoffice entertainment ema- 
nates). Remember, home TV coast- 
ed along for years until that added 
something—sports—came into the 
home. We have to use the same 
formula to entice them back to the 
theatres. The public still likes mo- 
tion pictures. This is pfoven by 
their patronage of drive-ins, which 
is akin to modern packaging of a 
commodity in any other line of 
business.” 


B. O. Ruined by Trade 


Practices, Claims Selig 


On the subject of quick playoffs, 
Selig says: “I believe that most of 
our own trade practices are de- 
stroying or disturbing business as 
much as television. Particularly do 
I refer to the shortened availabil- 
ities, which means the continual 
encroachment on first-runs and 
which destroys the rental possibili- 
ties for the distributors and profit 
possibilities for the first-run thea- 
tres. 

.“I also believe that the accelerat- 
ed liquidation, which brings about 
the creation of dozens of day-and- 
date subsequent run availabilities 
in the community, destroys the 
boxoffice potential of a given pic- 
ture because there is no choice for 
the public. He either sees that 
picture or he sees nothing.” 

The subject of “‘middle-grade” 
films drew this comment from 
Snaper: “The solution, as to mid- 
d'e-grade films, is perhaps a mest 
di‘ficult one to distributor and ex- 
hibitor—where to play them and 
how to play them. We used to be 
able to bolster them with give- 
aways, gimmicks, bingo, etc. These 
no longer are successful in many 
areas. The obvious answer is to 
play them and duck.” 

According to F&M’s Arthur, “the 
trouble with the vast quantity of 





from page 5 


the middle-grade films is that they 
are the wrong subjects. We should 
get back to the fundamentals of 
entertainment—escapist, if you are 
to call it that. We should make 
many more low-budget pictures 
with pronffsing personalities who 
can graduate into big films. I do 
not think they have to make bet- 
ter pictures or bigger ones. By and 
large the average is about the same 
as it always has been, if you would 
eliminate the problem, propaganda 
and the psychiatric pictures ... 
Great impetus can be given the 
; business by major studios making 
jznany more “B” pictures; comb the 
‘highways and byways for new, 
‘young and fresh talent, and pre- 
sent them often.” 

Fox Inter-Mountain, according to 
| Selig, uses the middle-grade pix to 
advantage. “We use these pictures,” 
ihe said, “with other activities, such 
'as car giveways (we now are giv- 
(ing away three automobiles in 
every one of our territories on the 
midweek changes), cash clubs and 
| special events which we create for 
the midweek change.” 


‘Streamling’ Only 
Helps Distribs—Snaper 


On distrib streamtining, Snaper 
says that consolidatien of dis- 
tributor facilities will be to the 
benefit of the distributor, not the 
exhibitor. 

“I do not think there is much to 
‘streamlining’ distribution,” Arthur 
asserts. “The amount that could be 
saved is infinitesimal compared tc 
|what can be saved in the studios.” 

R. B. Wilby, of Wilby-Kincey 
| Theatres, writes from Atlanta: 
“Distributors have ceased to be 
wholesalers and become retailers, 
speciaity salesmen. Their costs are 
catching up with them, so they talk 
of pooling part of their business to 
reduce those costs. And it will prob- 
ably work as long 4s there is the 
present shortage of pictures and 
the seller’s market. But- I am not 
so naive after all of these years as 
to expect exhibitors to share in any 
savings.” 

Silverman and Fox Inter-Moun- 
tain’s Selig see some possibilities 
|in streamlining, but make no com- 
|ment-as to the possibilities of sav- 
jings for exhibs. Selig: “We think 
| that the consolidation of backroom 
exchange facilities by all companies 
would be a great step forward in 
reducing expense and improving 
efficiency. We see no reason for 
this not to go forward at once 
since it would not create any unem- 
ployment problem, but on the other 
hand would consolidate a function 
which need not be spread over 
many exchanges,” 


‘Impossible!’ to ‘Maybe’ 
On Pic Selling by Mail 


Question of selling by mail 
brings comments of “impossible” 
to “maybe.” Snaper: “Selling by 
mail—impossible!! A basis not re- 
quiring regular calls by salesman is 
already being used by some com- 
panies in specified areas. The sales- 
men today don’t call on exhibitors 
regularly. Many accounts through- 
out the country are not called on 
for periods of months, and some- 
where difficulties exist between 
salesman and exhibitor, the months 
stretch into years. It is my sincere 
belief that the contact and relation- 
ship of salesmen-exhibitor that has 
been lost in the past few years has 
been harmful. If salesmen had the 
right to make a deal with the ex- 
hibitor without the necessity of 
having homeoffices, contract de- 
partments, clerks, etc., send them 
back for another $2.50, much time, 
money and effort would be saved. 
However, as to the business of any 
savings. by distribution to the bene- 
fit of the exhibitor customers, 
please, how naive can we be!” 

Arthur terms the idea of mail- 
selling as ineffective. “One thing,” 
the F&M exec declares, “that kept 
the exhibitors on their toes in by- 
gone years was the constant visits 
by film salesmen full of enthusiasm 
and their terrific sales talks. The 
film salesmen inspired and imbued 
the exhibitor with a desire to go 
out and exploit and advertise his 
pictures to get the most out of 
them. 

* “The concentration of selling in 
the homeoffices, making nothing 
but officeboys of the local repre- 
sentatives, who do most of their 
contacting by telephone or mail, 
has gone a long way toward bring- 
ng on lethargy on the part of all 
exnibitors. 
| “They ought to get some of the 

















them out on the road, calling on 
the exhibitors, talking to them, 
pepping them up—not sit in the 
offiee and call the exhibitor on the 
telephone and ask him how much 
he wants to bid for Joe Palooka’s 
latest opus.” 

Silverman reveals that it seems 
to him “that a great deal of selling 
of marginal accounts can be done 
by mail.” He was successful with 
direct-mail campaigns way back in 
the days of Select Pictures. “Fur- 
thermore,” he notes, “the distribu- 
tor has ascertained that with bid- 
ding the salesman does not have 
to call, but ‘the postman will ring 
twice’ if’ the exhibitor wants the 
picture.” 


Studio Salaries Still 


‘Excessive’ —Silverman 


Comments by the exhib toppers 
on other aspects of the business 
are as follows: 

Silverman: “The entire business, 


personnel, must cut the cloth to 
fit the pattern of a new amusement 
era. Good entertainment will con- 
tinue to pay off, but because ours 
is a volume business, it can’t stand 
steady losses with which it has 
been confronted. Therefore, it is 
|my guess that the big studios will 
|be in dire straits unless they ‘offer 
ithe possibility of 
| profits to those who are entitled to 
lit, in return for decreased original 
capital investments. The business 
can no longer stand excessive 
salaries, whether represented _by 
lexhibitors or production salaries, 
land last, but not least, feather- 
bedding.” 

Arthur: “Another anti-film box- 
| office irritant is the cost of baby- 
‘sitters. You will remember before 
‘theatres became so high-tone’@n 
snooty, they welcomed children in 
arms and children with their pa- 
rents, but during the war years, 
it was discouraged. In fact some 
theatres put up signs saying 
‘babies in arms not admitted,’ and 
charged high and sometimes adult 
prices for children.” 

Wilby on Advertising 

Wilby: “We simply need to cause 
people to think they want to see 
more pictures than they now think 
they want to see. And that, of 
course, is advertising or exploita- 
tion, or what you will call it. 

“Not very long ago I had occa- 
sion to look at the picture pages of 
most of the large papers in the 
country. In almost every case they 
were a conglomeration of posters, 
with unconvincing smart -alecky 
‘catch-lines’ running up to about 
22 words. I-do not think that that 
sort of things creates very much de- 
sire to see a picture. So the thea- 
tre is dependent upon the desire 
created either by the mass pub- 








Vadis,” “Greatest Show,” etc.) or 
just by the known salable values 
(star, well-known story, and what 
not). And that leaves an awful 
lot of them unsold. 

“For my own part I think that 
good copy, whether for radio, 


newspapers or television, can help 
more than any other one thing.” 





— Continued from page 7 aa 


He hopes thus to take advantage 
of the successful group he gathered 
together for his first pix, instead of 
seeing them scatter after each film 
and running into difficulty engag- 
ing top talent. © 

Thus he left in England Perc 
Pearce, his American aide, who 
was in charge of production of 
“TI” and “Robin Hood” and who 
is performing a similar chore on 
the next three. Lawrence E. Wat- 
kin wrote the scripts of “T.I.,” 
“Robin Hood” and “Sword and the 
Rose,” and is now doing “Rob Roy.” 

Ken Annakin, who directed 
“Robin Hood,” is likewise doing 
“Sword” and will do “Rob Roy.” 
Production crew is similarly being 
held for all the pix. 

Immediately after completion of 
“Rob Roy,” Disney will start on 
“20,000 Leagues Under the Sea,” 
to be made in live-action in the 
U. S. It will be done partly at the 
studio and partly off the coast of 
Florida or the Bahamas. 

Meantime, the studio is working 
on three animated features. “Peter 
Pan” will be released next spring; 
“Lady and the Tramp” in 1954 and 
“Sleeping Beauty” in 1955. 

Incidentally, ‘“Lady* and the 
Tramp” is a story of life seen 
through the eyes of dogs. “Lady” 
|in the title is a cocker who falls 
in love with an _ unpedigreed 





oldtime style salesmen and put | “tramp.” 


| 








Par-DuMont Findings Filed 


Continued from paze 5 


r ment between the .in DuMont, brief asserted that Par 

"AD pe “3” aavecines and a Jong | owned 50-100% of voting stock and 
history of delegation of power to | elected at least half of directors 
Dr. DuMont and Paul Raibourn to | of the theatre companies. It further 
work as a team on important com- | declared that while Par determined 
pany affairs, dividend policies of theatre sub- 
Raibourn’s activities in DuMont, | sids, it was unable to get DuMont 
according to the brief, show that he|to pay a particular dividend in 








whether it be stockholders or key | 


participating | 


licity preceding the release (“Quo 





‘has been “an active and dynamic |1951 and was unable to stop Due 
|influence in DuMont’s financial and | Mont from issuing 250,000 shares 
lother affairs.” Bureau pointed out | of Class A stock in 1950, which 
'that Raibourn is DuM’s chief finan- | provided DuMont with $5,650,000 
‘cial officer with responsibility to | of working capital. 

|see that funds, securities, receipts Brief quotes Dr. duMont as re- 


: are properly | lating that Balaban, prior to join- 
pen hr ta peercaaad prop ing the DuMont board, “pleaded 





| handled. ; . ae 
| Bureau also asserted that Rai-| for the same kind of affiliation or 
bourn’s power in supervising partnership relationship” he had 


DuM’s financial operations “pene- | with his theatre associates and that 
| trates, by his Gees participation, | Balaban “lamented Dr. DuMont 
‘or by his supervised delegation of | rejection of a partnership siatus. 
his duties, into every aspect of the Raising Coin Via Stock, Loans 
company’s affairs.” - Finally, the Paramount’s brief, filed through 
brief states, “although Paramount's | Arnold, Fortas & Porter, while 
competitive ventures in the TV | acknowledging that Par has power 
field have generated acrimony and|to vete amendments to DuMont 
extended negotiations looking to-| Charter, pointed out that “A” di- 
ward an end of their DuMont rela- | rectors, without amending the 
tionship, the fact remains that charter, can raise several million 
Paramount and the DuMont group | dollars by issuing stock already 
are still firmly wedded. Unless authorized and additional sums 
Paramount takes over the election oo —= a a 
érs of the boar s, 2 , - 
ed pag tae or penal contest. or | Mount could not prevent DuMont 
conversely relinquishes its pre-|from applying for. construction 
ferred position as a stockholder, permits for additional stations or 
this relationship . . . will continue.” from carrying out any other pres 
Until the control issue, which | ently contemplated expansion.” 
has been pending for nearly four As to its right to solicit A 
years, is resolved, neither DuMont | Proxies, brief admitted that Par 
nor Par will be permitted their | “could conceivably gain contro! of 
full complement of five TV sta-| DuMont” by such solicitation but 
tions—the limit allowed one own-| this possibility of a change in vot- 
er by the FCC. DuMont now has} ing control is a danger faced by 
three stations and Par one. |the management of any corporate 
DuMont, through its counsel, | licensee whose stock is widely dis- 


Roberts & McInnis, told the Com- | tributed.” : 

mission that it is Class A stock (of|, But anyway, the brief asserted 
which Par holds 2.8%), which con-| “it is unlikely that Paramount 
trols the company, chooses its | could wean away any of Dr. Du- 


: wo - DuMont)! Mont’s associates or many of the 

oo gp Ny oad pad stall disor. | stockholders whose votes they cast. 

tors ; : |It is generally conceded that suc- 

Leadership of Dr. DuMont. the | Cessful management cannot be de- 
company declared, has converted | feated in a proxy fight. 

Class A stockholders into “a co- | 








But “even if control could be 
” 8 th exercised in some manner,” brief 

a oe ali | argued, “the fact-is that it has not 
DuMont’s brief pointed to ad- | been. Paramount has not solicited 
missions by Par prexy Barney | proxies and does not intend to. It 
Balaban, in testimony at the hear-|%&S approved every recommenda- 


ings, that he has been unable to| ‘tion that Dr. DuMont has made to 
influence Dr. DuMont'’s policies on | #™end the certificate of incorpora- 
dividends, financing and expendi- | tion to authorize issuance of addi- 

; stock. Paramount's “B” 


tures. It further asserted that Dr, | tional 
DuMont was never subservient to | directors lost each of the three dis- 


Par’s wishes. even when it was a | putes that have arisen between the 


small company. And today, it| “A\ and “B. directors. er 
added, DuMont is actively com-| Pointing to the Commission's 
peting with Par in the manufac- | Comtention that actual exercise of 
ture and development of electronic | COMtrol is not necessary if the 
equipment (Par holds a 50% inter- right or power’ to control : ao 
est in Chromatic TV Labs, which ent, brief concludes that “this way 
is developing the Lawrence Tri- a be ig 3 where control actu- 
color tube) and in distribution of | *!!¥ exists’ but doesn't apply to a 
TV programs. In Los Angeles, it situation “where affirmative steps 
pointed out, DuMont has a TV af-| ™USt be taken by a person before 
filiate which competes with Par’s he even acquires the power. * 
video outlet, KTLA. In the DuMont situation, brief 
DuMont’s Reasons argues, “Paramount does not ex- 
DuMont'’s findings gave the fol-| &Tcis¢ any power of control and 
lowing reasons why Par’s three cannot have suck po wee unless, it 
directors cannot exercise control takes affirmative action such as 
over the DuMont board: engaging in a proxy fight, purchas- 
1. Dr. DuMont makes sure no | ‘78 more Class A stock, ete. Un- 
meetings are held without the Du- less and until such things occur, 
Mont majority present. Paramount has no power to con- 
2. Par has been unable to in- trol DuMont even if it should de- 


fluence policies which Dr. DuMont | ="® to do 20." 
was determined to invoke. , 

3. Paul Raibourn, Par member | 
on the DuMont board and DuMont " 
treasurer, relies on company audi- | 
tors and does not sign checks. 

4. Board determines who shall |. 
write checks and usually selects | illegally making use of its version 
Dr. DuMont or Stanley Patten, vee- | f “Uncle Tom's Cabin,” made in 
pee, a duMont man. 1927. A musical background was 

5. DuMont’s future plans for, 4dded to the pic shortiy after the 
broadcasting expansion are inde- | introduction of sound, U said. 
pendent of Par. Charging that Underwood had 

6. DuMont doesn’t need Par for duped the film from an old print, 
financing future expansion and/|U said that Underwood had added 
doesn’t need its consent. a narrator who read the titles. Film 

7. Under Securities Exchange | Outfit claimed that Underwood had 
Commission policies, veto powers | removed all U credits and had 
held by Par over changes in the | added instead “Howard G. Under- 
corporate charters do not consti- | wood presents ‘Uncle Tom’s Cabin.’ 
tute control. Produced by Howard G. Under- 

8. Par's right to solicit Class A | wood, Copyrighted 1950.” 
proxies does not give it control on| U also pointed out that an addi- 
basis of the FCC approval of CBS- | tional title claimed the film was 
Hytron merger and purchase of | the original production made at a 
Crosley by AVCO. }cost of $500,000. Actually, the 

9. Minority representation on|filmery said, the pic cost more 
the board has never been con-|than $2,000,000. 
sidered control by FCC in regula- Strange aspect of the case is that 
tion of telephone companies. 

Finally, DuMont argued, no/| dreds of theatres and drive-ins and 
single right accorded Par gives it| has been doing tremendous biz, 
any influence whatever in control- | often outgrossing many present- 
ling DuMont policies; therefore ag- | day pictures. Following issuance of 
gregate of these influences are not | the writ, the marshall seized the 
controlling. {prints in Underwood’s garage 

Contrasting Par'’s_ relationship | They will remain impounded pend- 
with theatre subsidiaries in pre-|ing a hearing on U's recue*t ‘om a 
divorcement days with its interest |permanent injunction and damages. 











‘Uncle Tom’ | 


Continued from page 3 
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- bait the trap that would 4 
‘wreck the might of =X 
the Spanish Main and , 
| scuttlethe q la 
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Clips From Film Row 





NEW YORK 


David and Wilbur Snaper took 
a long-term lease on the 800-seat 
Palace, Netcong, N. J., from Fred 
Falkner who’s retiring to Florida. 
Deal was consummated through 
Berk & Krumgold. Same brokers 
also recently disposed of Falkner’s 
Liberty Theatre in Bernardsville, 
N. J. Wilbur Snaper is prez of the 
Allied Theatre Owners of N. J. and 
heads National Allied as well. 

Leo Wilder moves from head of 
Warner Bros. homeoffice still de- 
partment to post of assistant to 
Eve Siegel, fan and national mag- 
azine contact. Nat Gertsman ad- 
vanees from assistant to head. of 
still dept. 


LOS ANGELES 
Azteca Films bought exclusive 
U. S. releasing rights to “The 


Shawl of Soledad,” Mexican pic- 
ture recently shown at Venice 
Film Festival. 


Columbia is reissuing “Mine 
With the Iron Door,” filmed in 
1930. 


Goodman & Kaufman Distribu- 
tors closed a deal for West Coast 
distribution of British-made fea- 
ture, “Brandy for Parson.” 

Jerry Wald’s “The Lusty Men” 
will be released by RKO in 80 film 
houses day-and-date throughout 
Texas on Oct. 2 following world 
preem in Dallas Oct. 1. ; 

Monogram-Allied Artists will 
hold its first national sales conven- 
tion in six years in Chicago, Sept. 
24-26, with Morey Goldstein pre- 
siding. 


DENVER 


Fox Intermountain Theatres will 
drop the management agreement 
with Wililam Fox-Isis Co., on the 
Isis next March. Move is made 
a pert of the compliance with the 
fede:al court degree telling the 
company to dispose of certain 
houses. With Wolfberg Theatres 
operating the Paramount, the de- 
cree will be complied with. In 
Denver, the company must still dis- 
pose of one of three houses, the 
Aladdin, Webber or Esquire. 

Frank Monaco, Universal head 
shipper, to assistant booker. 

Paul Rothman sold his interests 
in the Lee Theatres to Lem Lee, 
and will enter other business. 

Paul Thompson, cashier at 
Metro, has gone with Lee Theatres 
as office manager. 


ALBANY 


John Gardner, owner of the 
Colony in Schenectady, opened the 
Turnpike Drive-in between 
Schenectady and Albany. The Turn- 
pike has a capacity of about 400 


cars. 
Gerry Atkin now has dual as- 
signment as manager of Ritz and 
advertising director of Warner 
theatres here, in Troy and Utica. 
Switch to the Ritz is latest economy 
move made by circuit upstate. 


CHICAGO 


Balaban & Katz has repacted its 
lease on the Regal. 

Censor board reviewed 92 films 
fn August classifying two for 
adults only and rejecting two for- 
eign pix. 

Strand Theatre, Brookfield, IIl., 
reopens Sept. 14 after six-month 
shuttering. Arnold Lund takes 
over house from Don Royce. ‘A. 
Becker, former operator of the Vet, 
is new house manager. 

The Vogue, East Chicago, Ind., 
which was dropped by Manata & 


Rose .circuit, picked up by the 
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Hartley Corp. Hal Malone named 
manager. 

In-spite of a slight upbeat in city 
tax collections, July receipts con- 
tinued to show a decline in theatre 
levies. Tax bureau reported $75,- 
000 take against $96,000 last year 
and a seven-month total of $664,000 
against $743,000 in like period of 
1951. 


gram as city sales manager. 

Twentieth-Fox 
Judge Michael Igoe to ask for an 
unlimited extension for “Snows of 
Kilimanjaro” showing in Chicago. 

Iliinois-Indiana Theatres held its 
annual fall sales meeting at Michi- 
gan City, Ind. last week with re- 
turn to -old fashion salesmanship 
as theme of session. 


PHILADELPHIA 


Jack Beresin, Variety Clubs In- 
ternational chief barker, heads in- 
dustry phase of forthcoming United 
Fund Campaign. 

Judge William H.. Kirkpatrick, 
in U. S. District Court, has set 
Nov. 19 as the trial date for the 
Independent Poster Exchange suit 
against National Screen Service. 

Warner's 2,700-seat Earle set to 
reopen with a vaude-film policy 
Sept. 26. 

Ted Schlanger, Warner’s zone 
manager, is back in action after a 
bout with virus. 

Norman Silverman, Republic 
branch manager, hosted Victor 
McLaglen while the star was in At- 
lantic City for preem of “Quiet 
Man.” 

DALLAS 

Movietime tours are scheduled 
to get-under ‘way in Texas in Oc- 
tober. Present plans call for two 
units to organize here and go out 
to the smaller Texas cities Oct. 27. 

R. J. O'Donnell, veepee of Inter- 
state Theatre Circuit, is in Holly- 
wood conferring with Jerry Wald, 
producer and other RKO execu- 
tives, on the local world preem of 
Wald’s rodeo pic, “The Lusty 


Men,” slated for October release. |- 


Plans call for a group of 20 Texas 
born screen and rodeo stars to at- 
tend the opening. 

The Twin Drive-In opened at 
Amarillo; it’s considered the larg- 
est ozoner in the state. 

J. Robert Bell, assistant mana- 
ger of the Crest here, resigned and 
is now in New Orleans, where he 
is undergoing basic training at the 
Naval Air Base. 

Jack Veeren named manager of 
Northwest Highway Drive-In here, 
being transferred here from Hous- 
ton where manager of Irvington 
Drive-In. Both are operated by 
Claude Ezell & Associates. 

Robert J. O’Donnell, general 
rmanager of the Interstate Theatre 
Circuit and Col. H. A. Cole are 
heads of the 1952 Texas theatres 
Crippled Childrens Fund drive 
which opened Aug. 31. 

Fred Cannata, general manager 
of Horwitz Theatres in Houston, 
announced remodeling of the Iris 
there at a cost of $50,000. It is the 
oldest circuit house. 


CALGARY, ALTA. 


Green Acres. Drive-in  Leth- 
bridge, Alta., sold by Green Acres 
Drive-in Theatre Co., Ltd., Calgary, 
to Majestic Theatres, Ltd., Leth- 
bridge. Majestic is owned jointly 


Famous Players Canadian Corp. 

New ozouer at Swift Current, 
Sask., is the Swift Current Drive- 
in, operated by Douglas Burke and 
Robert Dahl. 

Theatres here and in Lethbridge, 
Alta., banned admission to chil- 
dren under 16 because of polio. 


PITTSBURGH 
Irving Shiffman, former man- 
ager of Lippert exchange in New 
aven and before that a salesman 
for Eagle-Lion in Albany, joined 
UA sales staff here; takes over post 


nkel. 

George Tice, with Columbia for 
years, went with Monogram as a 
salesman. Tice at one time headed 
the local Col exchange; at time of 
his fesignation recently he was 
city salesman. 

Highland Theatre in Natrona 
Heights leased by Mr. and Mrs. 
Julius Burin and Joe Benedick. 
Burin was projgctionist under 
Benedick and is” continuing’ his 
booth duties, 

Martin. H. Seed, ex-film sales- 
man and theatre manager here and 
in Ohio, now is Pennsylvania sales- 
man for Mack Shirt Corp. of Cin- 
cinnati. He is the son of Harry 
Seed, who recently retired as WB 
division sales chief in Chicago. 
Joseph Gellman, manager of the 








Eddie Spear is back at Mono- | 


is going before | 


Plaza in Duquesne for many years, 
acquired the Edward H. Fey in- 
surance agency in that town. 

Another Pittsburgh film publi- 
cist switched to the ad business, 
with appointment of Ken Hoel, 
long-time head of ad-publicity for 
the Harris circuit, to newly-created 
post of director of public relations 
for G. Norman Burk agency. Hoel 
quit his Harris post after nearly 25 
years; also handled ad-publicity for 
two ice shows controlled by Harris 
outfit. Joe Feldman left Warners 
early this year after nearly 24 years 
to become a partner in biz of Julius 
Dubin, called Dubin and Feldman, 
Inc. 











Md. Censorship 


Continued from page 4 








screen does not include obscenity, 
immorality and inciting to crime.” 

The statement brought a quick 
reply from Joseph I. Breen, v.p. 
of the Motion Picture Assn. of 
America and administrator of its 
Production Code. He declared: 

“The charge in the annual report 
of the Maryland State Censor 
Board that there has been a relaxa- 
tion in the motion picture indus- 
try’s voluntary code of self-regula- 
tion is completely without founda- 
tion. 

“Not only has there been no 
relaxation of the standards of good 
taste and decency represented by 
the Code but there will be none. 
Hollywood, as it has done in the 
past, will continue to provide clean 
and wholesome entertainment. 

The views of the Maryland cen- 
sors certainly are not shared by 
responsible and _ publjic-spirited 
groups all over the country 


izations, representing 40 million 
American women, recently re- 
ported that they found 78% of mo- 
tion pictures suitable for family 
audiences—the greatest percentage 
in the history of reviewing films 
by these groups. 

Further, a recent report by The 
Very Rev. Msgr. Patrick J. Master- 
son, executive secretary of the Na- 
tional Legion of Decency, com- 
mends the high moral standards of 
American motion pictures. 

Even other censors do not agree 
with the Maryland Board. Accord- 
ing to the Ontario Censor Board, 
which reviews-American pictures, 
our films have attained a high level 
in good taste and handling of adult 
themes. Less material of an ob- 


jectionable character was observed 
than ever before.” 
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UA Billings 


Centinued from page 5 eee 


$450,000 each was chalked up. This 
figure had -been the previous high 
for the past five years. 


Last week’s total billings, with 
foreign department money includ- 
ed, totaled $760,000. 


Credited with a substantial por- 
tion of the take is a quartet of 
films, consisting of, “African 
Queen,” “High Noon,” “Island of 
Desire” and “Outcast of the Is- 
lands.” “Desire” had been playing 
the Loew’s circuit in New York but 
revenue from these dates is not 
included in the week’s billings be- 
cause Loew’s has yet to make its 
settlement on UA’s b.o. cut. 

UA currently has films in 46 
theatres in the Loew’s, RKO, 
Trans-Lux and Brandt circuits in 
Gotham. Leading the list is 
“Noon,” Stanley Kramer produc- 
tion, which is now in its seventh 
week at Brandt’s Mayfair. 


TORONTO 
(Continued from page 10) 


$12,000. Last week, “Capt. Black 
Jack” (IFD) and “Talk About 
Stranger” (M-G), $10,000. 

2 Eglington (FP) (1,080 40-80)— 
Diplomatic “Courier” (20th) (2d 
wk). Good $7,000. Last week, 


Imperial (FP) (3,373; 50-80)— 
“Son of Paleface” (Par) (2d wk). 
Nice $12,000. Last week, $23,000. 
- Loew’s (Loew) (2,748; 50-80)— 
Lovely Look At” (M-G) (3d wk), 
Fair $9,000. -Last week, $14,000, 

Odeon (Rank) (2,390: 50-90)— 
“Lure of Wilderness” (20th): Sock 
$15,000. Last week, “Don’t Bother 
to Knock” (20th) (2d wk), $7,700. 

Shea’s (FP) (2,396; 40-80 
“Where’s Charley?” (WB). Fair 
$11,000. Last week, “Greatest 
Show” (Par) (3d wk), $12,500. 

Tivoli, University (FP) (1,436; 
1,558, 40-80)—‘‘Dreamboat” (20th) 
(2d wk). Good $11,000, Last week, 
$16,000. 

Uptown (Loew) (2,743; 40-80)— 
“World in Arms” (U) (2d wk), Oke 











ee by resignation of Irving | $8,000 


>) a 





$6,500. Last week, $10,500. 


For example, 13 nationai organ- $ 
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MINNEAPOLIS 


(Continued from page 11) 


“Apache Drums” (U) and “Saddle 
Tramp” (U) (reissues) which opened 
yesterday (Mon.). Four days -.of 
“Big Sky” (RKO) was moderate 
$4,000. Last week, first for “Sky” 
was $10,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Farmer’s Daughter” (RKO) and 
“Bagdad” (U) (reissues). Great 
campaign for “Farmer's Daughter” 
and it’s bearing fruit at $5,500. 
Last week, “Duel at Silver Creek” 
(U) and “Last Train From Bom- 
bay” (Col), $5,500. 

State (Par) (2,300; 50-76)—“Lure 
of Wilderness” (20th). Virile 
$8,000. Last week, “What Price 
Glory” (20th) (2d wk), $6,500. 

World (Mann) (400; 85-$1.20) — 
“Carrie” (Par) (2d wk). Lusty 
$4,000. Last week, $5,400. 


‘McLAIN’ BIG $11,000, 





Indianapolis, Sept. 9. 
Back-to-school movement 


here this week. 
at Indiana is okay to lead town. 
“Carrie” at Circle is fair. “Merry 
Widow” looks tepid in holdover at 
Loew’s. 
Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Carrie” (Par) and “Royal 
Journey” (UA). Only $8,500. Last 
week, “What Price Glory” (20th) 


and “Red Snow” (Col), modest 
9,000. 

Indiana (C-D) (3,200; 50-76)— 
“Big Jim McLain” (WB). Nice 


$11,000. Last week, “Son of Pale- 
face” (Par), $13,000. 
Loew’s (Loew’s). (2,427; 50-76)— 


“Merry Widow” (M-G) (2d_ wk). 
Slow $6,500 after moderate $11,500 
ope 


ner. 

Lyric (C-D) (1,600; 50-76) — 
“Woman of North Country” (Rep) 
and “Old Oklahoma Plains” (Rep). 
So-so $4.500. Last week, “Greatest 
Show” (Par) m.o.), big $6,500; 


WASHINGTON 


(Continued from page 10) 


$33,000, with best opening day in 
four years. Last week, “Sally and 
St. Anne” (U) plus vaude, nice 
$21,000. 

Columbia (Loew’s) (1,174; 50-80) 
—‘‘Watusi” (Indie) and “Cajun” 
(Indie) (reissues). Big $7,500. Last 





“Pitfall” (Indie) (reissues), $6,500. 

Dupont (Lopert) (372; 50-85) — 
“This Above All” (Indie) (reissue). 
Fine $4,000. Last week, “No Rest- 
ing Place” (Indie), slow $2,000 in 
5 days. 
Keith’s (RKO) (1,939; 50-85) — 
“Sudden Fear” (RKO) (3d-final 
wk). Great $9,000 after big $12,000 
last week. 

Palace (Loew's (2,370; 50-80) — 
“What Price Glory” (20th) (2d wk). 
Okay $13,000 after big $21,000 
last week. 

Playhouse (Lopert) (485; 50-$1) 
—‘High Treason” (Indie) (3d wk). 
Steady $5, after $6,000 last 
week. Holds. 

Metropolitan (Warner) (1,200; 50- 
80)—“Cripple Creek” (Col). Pleas- 
ant $5,500, best in recent weeks. 
Last week, “Narrow Margin” 
(RKO), $3,500. 

Warner (WB) (2,174: 55-80) — 
“Son of Paleface” (Par), Great 
$19,000, "and stays. Last week, 
“Big Jim McLain” (WB), $14,000. 


DENVER 


(Cqntinued from page 10) 


“Where’s Charley?” (WB) 
“High Sierra” (WB), $12,000. 
E (Fox) (742; 50-85) — 
“Anybody Seen My Gal” (U) and 
“Sea Tiger” (Mono). Nice $3,000. 
i, vo wa an Charley?” 
and ‘Hig erra” (WB), 
$2,500. 
. Orpheum (RKO) (2,600; 50-85) — 
‘Big Sky” (RKO) (2d wk). Slow 
2 a Dm pe Rate 
arameun (1) rg) (2,200; 50- 
a oe ieee (WB) (2d 
wk). ce) 000. Last w 
big $16,000. sy 

Rialto (Fox) (878; 50-85—“Ring” 
(UA) and “Man From Black Hills” 
(Mono) (2d wk). Fair $2,500. Last 
week, record, $7,500. 

Tahor (Fox) (1,967: 50-85) — 
“Three for Bedroom C” (WB) and 
“Rose .of Cimarron” (20th). Fair 
$6,000. Last week, “Don’t Bother 
To Knock” (20th) and “Shores of 
Tripoli” (20th) (reissue, $6,500. 

Webber (Fox) (750; 50-85) — 
“Three for Bedroom C” (WB) and 
“Rose Cimarron” (20th). Mild 
$3,000. Last week, “Don’t Bother 
To Knock” (20th) and “Shores of 





and 





Tripoli” (20th) (reissue), fair 
$3,000. : 
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‘Sky’ High $19,000 In 
Cincy; ‘Miserables’ Hep 
116, Dreamboat’ Big 166 


Cincinnati, Sept. 9. 


Stout returns are. continuing 
this week for downtown theatres. 
Flagship Albee retains top position 
with lofty figure for “Big Sky.” 
Palace has smooth sailing on 
“Dreamboat” and “Les Miserables” 
is a lively new bill at the Capitol. 
Holdover of “What Price Glory” 
and also “High Noon” are pleasing 
at the Grand and Lyric. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)—“Big 
Sky” (RKO). Boff $19,000. Last 
week, “High Noon” (UA), same. 

Capitol (RKO) (2,000; 55-75)— 
“Les Miserables” (20th). Looks 
hefty $11,000. Last week, “We're 
Not Married” (20th), $11,500. 

Grand (RKO) (1,400; 55-75)— 
“High Noon” (UA) (m.o.). Hotsy 
500. Last week, “Affair in Trini- 


| dad” (Col) (m.o.), ditto. 


| 


week, “Whistle Stop” (Indie) and | $7 





Palace (RKO) (2,600; 55-75)— 


has | “Dreamboat” (20th). Swell $16,000 
film biz on quiet side at first-runs/or close. Last week, “Big Jim Mc- 
“Big Jim McLain” | Lain” (WB), $14,000. 





Crosby Bright $12,000, 
Balto; ‘Widow’ Fat 14G 


Baltimore, Sept. 9. 

Strong lineup of product is re- 
flecting itself in upped activity all 
along the downtown sector here 
this week. In front position is 
“Merry Widow,” at the Town. Good 
activity also is reported for “Just 
For You” at Keith’s and the Stan- 
ley’s “Son of Paleface.” 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)\—“World in His Arms” (UI) 
(2d wk). Maintaining strong pace 
at $6,000 after big $9,700 opener. 

Keith’s (Schanberger) (2,460: 20- 
70)\—“Just For You” (Par). Fine 
$12,000 for Bing Crosby pic. Last 
week, windup of 18 days of return 
of “Greatest Show” (Par) at pop 
prices brought run total to fine 
$34,400. 

Mayfair (Hicks) (980: 20-70)— 
“You For Me” (M-G). Opening to- 
morrow (Wed.). Last week, “Mon- 
tana Territory” (Col) and “Tale of 
Navajos” (M-G), average $4,200. 

New (Mechanic) (1,800; 20-70)— 
“What Price Glory” (20th) (2d wk). 
Sliding off at $5,000 after fairish 


900 opener. 
Stanley (WB) (3,280; 25-75)—~ 
“Son of Paleface” (Par). Nice ace 


tion at $12,000 or near. Last week, 
“Jim McLain” (WB) 9-day run was 
$11,300. 

Town (Rappaport) (1,500; 35-70) 
—"Merry Widow” (M-G). Strong 
$14,000. Last week, “Sudden Fear” 
(RKO) (2d wk), big $5,500. 


BOSTON 


(Continued from page 11) 


to about $3,800 after strong $5,500 
for first. 

Memorial (RKO) (3,000; 40-85)— 
“Sudden Fear” (RKO) and “Capt. 
Black Jack” (Indie) (3d wk). Great 
$15,000 after staunch $25,000 for 
second. May hold a fourth. 

Metropolitan (NET) (4,367; 40-85) 
—‘Son of Paleface” (Par) and 
“The Jungle” (Lip) (2d wk). Dipped 
to good $12,000 for Bob Hope pic 
after strong $20,000 for first. 

Orpheum (Loew) (3,000; 40-85)— 
Pony A. ys <= wk). 

y ’ apes after big $23,- 
800 for initialer. - het 

Paramount (NET) (1,700; 40-85) 
—Big Jim McLain” (WB) and 
“Rose Bowl Story” (Mono) (2d wk). 
suing $20,008 after solid $15,000 


for 
(Loew) (3,500; 40-85)— 





State 
Mi A Bw wk). Not 
F ndicate t k 
$11,500 for first. wh ae 


New York Theatres 
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VARIETY 


' TV-FILM 








VIDEO’S ‘DISPLACED PERSO 


TVA Claim of SAG 


Freezeout on Pix 


Commercials May Stall AFRA Tieup 


Television Authority charged 
this week that the Screen Actors 
Guild is freezing it out of nego- 
tiations for television film commer- 
cials. This phase of the TVA-SAG 
wrangle may stall approval of 
TVA’s merger with the American 
Federation of Radio Artists. 

TVA wants to join SAG in its 
negotiations for TV film spots, but 
the screen guild answered that it 
will negotiate alone, although it 
would protect the interests of all 
performers. George Heller, TVA 
national executive secretary, told 
VarRIETY that “television perform- 
ers should get more than a polite 
assurance that TVA’s scales for live 
performing won’t be undercut by 
the results of SAG’s negotiations.” 

Heller said that a large number 
of TVA members are doing tele 
film spots in places where SAG is 
not organized, and “these members 
should have something to say about 
the course of the talks.” He added 
that ‘“‘we feel joint SAG-TVA nego- 
tiations would give the performers 
added strength and secure a better 
contract.” 

Dispute may affect TVA-AFRA 
merger plans, because the screen 
guilds have a large vote in the 
Associated Actors & Artistes of 
America, which so far has failed 
to approve a TVA-AFRA wedding 
despite overwhelming votes for 
such a merger in TVA and AFRA 
referendums. 

Actors Equity, which has been 
opposing a TVA-AFRA get-togeth- 
er, had said it would reverse its 
stand if certain conditions were 
met. One of the conditions is set- 
tlement of the TVA-SAG jurisdic- 
tional row. Equity said it would 
call a conference on the problem 
and TVA and AFRA accepted its 
invitation, but a powwow hasn’t 
materialized yet. The 4A’s has also 
been mulling the question, but no 
decision has been reached and an- 
other confab is set for today (Wed.). 
Indications are not too hopeful for 
a TVA-SAG settlement soon, judg- 
ing from the parties’ stand on the 
tele film queStion. 

Meanwhile, TVA is going ahead 
with its plans for its special con- 
vention at the Park Sheraton Hotel, 
N. Y., Sept. 25-27. Balloting for 
delegates wound up _ yesterday 
(Tues.). AFRA held its special con- 
vention at the same hotel last 
month, with a resolution urging a 
TVA-AFRA welding the most im- 
portant decision emerging. 


Frigidaire B 
Intrigue’ in Can 
ntrigue in Van. 

“Foreign Intrigue,” the Euro- 
peanmade series of vidpix that 
has entrenched itself as one of 
the more solid commercial TV en- 
tries in this country, also has the 
distinction of becoming the first 
U.S.-sponsored show on the newly- 
inaugurated Canadian video chan- 
nels. 

“Intrigue” was sold by J. Walter 
Thompson, which controls the 
package, to the Canadian Broad- 
casting Corp., which in turn nego- 
tiated a deal with the Canadian 
subsid of Frigidaire for weekly 
ponsorship of the series on CBLT, 
oronto. Program bows tonight 
(Wed.) in the 9 to 9:30 p.m. seg- 


ment. Station officially went on 
the air this week. 


Mennen Buys Jack Barry 
Five-Minute Moppet Strip 


A five-minute vidpic strip has 
been bought by Mennen products 
from Jack Barry-Dan Enright Pro- 
ductions. Show is tagged “Oh, 
Baby!” and features Barry and 
moppets in satiric jibes at a vari- 
ety of current foibles. 

Series goes into production this 
Week in the east, with the pix due 
to preem last week in October. 

ennen is handling the pix on a 
giation-by-station basis. Agency is 

ray. 











‘Ralston Quits Televideo 
To Form Indie Vidfirm 


Hollywood, Sept. 9. 

|. Gil Ralston has broken with 
Screen Televideo Productions, 
where he has been producer for 
the past year, and is forming a 
partnership with Arthur Ripley for 
telefilming of two series now in 
; preparation. He decided to go on 
| his own when Televideo refused 
him a term deal. 

Jacques Braunstein, secretary- 
treasurer of Televideo, will con- 
tinue production with Rudy Abel, 
associate with Ralston, as his aide. 
Ralston was executive TV produ- 
cer for Procter & Gamble before 
joining Teievideo. Ripley, associat- 
ed with him in production, directed 
many theatrical films. 


Web Film Shows 
Sign SAG Pact; 
Vote Reissue Pay 


Hollywood, Sept. 9. 

Screen Actors Guild has signed 
|collective bargaining contracts with 
practically all filmed _ television 
shows on national networks, ac- 
cording to John Dales, Jr.. SAG 
executive secretary. Latest com- 
panies to sign- Guild agreements 
jare Desilu Productions, Dudley 
| Pictures, Key Productions, McCad- 
| den Productions, Murphy-Thomas 
Productions, New World Produc- 
|tions Rovan Films, Showcase Pro- 
| ductions, Tower Productions and 
Volcano Productions. Other recent 
signers were Bracken Productions, 
Donlevy Development Co., Frank 
Ferris Co., Hour Glass Productions, 
Theodore Kosloff, National Reper- 
tory Theatre, Pennant Productions, 
Quality Pictures, Visual Drama 
Voglin Corporation, Wrather TV 
Productiong and Wizard Telepic- 
tures. 

Clauses in the Guild’s TV con- 
tracts provide additional payments 
to playens for reuse of their shows 
on television, and separate pay- 
ments to actors in case the films 
are shown in theatres. Minimum 
salaries are $70 a day and $250-a 
week for single role in single pic- 
ture, $320 for two films in a week 
and $375 for three films in a week, 


LIVE SKATECASTS, FILM 
HIGHLIGHTS SET AT WPIX 


National Roller Derby League 
has inked WPIX (N.Y.), for two 
live telecasts weekly during the 
1952-53 season. Skatecasts will be 
on Thursday and Friday nights at 
10 p.m. to conclusion, starting Oct. 
9, with a Sunday afternoon pickup 
added later in the fall. 

Meanwhile, WPIX is beaming 
films of previous derby highlights 
on Sunday at 10-10:30 p.m. These 
films are being sold on a syndica- 
tion basis. 

Jack Burnett, formerly sports 
director for WGN and WBBM, Chi, 
and later with Foote, Cone & Beld- 
ing, is in the syndicate which re- 
cently purchased the New Jersey 
franchise for the National Roller 
Derby League which was formerly 
owned by Leo Seltzer. Roller Derby 
Associates is franchising all clubs 
in the National League. Heading 
the N. J. syndicate is Stephen Du- 
diak, of Clifton, N. J. 


Hurwood’s Vidpix Deals 


Robert Hurwood, Bank of Amer- 
ica veepee who supervises disposi- 
tion of films foreclosed by the in- 
stitution, is due in New York early 
next week to wrap up release deals 
for some 13 pictures. : 

Hurwood, it’s understood, will 
huddle with six major distribution 
companies. 
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COAST SWITCH 
BRINGS N.Y. AXE 


The new broadcasting season is 
bringing in its wake the first major 
batch of television “DP’s”—casu- 
alties of the continuing exodus of 
New York-berthed shows to the 
Coast. With more and more spon- 
sors growing film-conscious and 
spreading their Hollywood wings, 
the job situation along N. Y.’s 
Madison Ave. and at the major net- 
works is becoming increasingly 
acute. Key men heretofore involved 
in practically all facets of creative 
production are job-hunting in large 
numbers. 


The wholesale axings at NBC-TV 
in recent weeks are due largely to 
the fact that there aren’t sufficient 
Gotham-originating shows to take 
care of them. Indicative of the “go 
west” programming trend 
switching of live shows to the Coast 
or decision of sponsors to convert 
live properties into film—is the 
casualty list among set designers 
at NBC-TV. Within the past two 
weeks it’s reported that eight such 
designers were given their walking 
papers. It’s been customary to as- 
sign a designer to two separate 
shows per week, indicating that, 
with the official ushering in of the 


‘fall TV season this week, there are 


16 fewer programs originating out 
of NBC-TV’s Manhattan studios. 


Some of the agencies involved in | 


TV production have been giving 
their creative staffs the alternative 
of shifting their base of operation 
to the Coast (where agency activity 
is taking on a new importance 
reminiscent of the late '30’s, when 
all the major radio shows went 
west) or turning in their creden- 
tials. Most of them have joined 
the Hollywood parade as “dis- 
placed persons” rather than join 
the job-hunting brigade in the east, 
even though it has meant uproot- 
ing of their families. 


N.Y. FILM-RADIO ‘HANDS’ 
TIEUP BOWS NEXT WEEK 


“Joining Hands” campaign, in 
which WNBC-WNBT (N.Y.) and 
the Organization of the Motion Pic- 
ture Industry of N. Y. City will 
plug each other, kicks off Monday 
(15). 

The two stations will give daily 
listings of popular films currently 
playing in neighborhood houses. 
WNBC will carry the calendar of 
features on Skitch Henderson’s two 
shows, 12:45-1:30 p.m. and 11:15 
p.m. to midnight. On WNBT, the 
tele listing of pix will be handled 
by Morey Amsterdam on_ his 
“Breakfast With Music” at 9 a.m. 


Additionally, a weekly half-hour 
program at 12 noon Sunday tees 
off Sept. 21. It will be a variety 
show, “Hollywood, U.S.A.,” includ- 
ing taped interviews with stars, 
producers and other filmites and 
music from soundtracks. 

In return, OMPI will prepare 
and distribute trailers and posters 
boosting these programs in the 
participating theatres, including 
over 500 houses in some 30 chains. 
Pact, inked by Ted Cott for WNBC 
and Fred J. Schwartz for OMPI, 
runs for 13 weeks, with option to 
renew. 


Fairbanks Readies TV Prod. 


London, Sept. 2. 

With production scheduled to 
start rolling in October, Douglas 
Fairbanks, Jr., is currently scout- 
ing for an available studio in which 
to lens his TV features for the Na- 
tional Broadcasting Co. Under the 
terms of his NBC deal, Fairbanks 
must deliver the first six pix in 
N. Y. by the end of 1952. 

Fairbanks announced the names 
of execs ‘and studio personnel who 
are to be associated with him in 
this telepix organization. They in- 
clude Tom White, former executive 
head of Pinewood studios, and Sir 
Edwin Herbert, a solicitor. Colin 
Lesslie has been appointed ex- 
ecutive assistant to Fairbanks and 
Peter Marriot was made his per- 











sonal assistant. 


Mutual's TV Film Web Plans Novel 
Sales Patterns, Mebbe Cuffo Time 


+ Thomas F. O'Neil, Jr.’s plans 
{for a Mutual film tele network 
have stepped into high gear and 


Sam Lake to Guild Films are being shaped up around sev- 
As General Sales Mgr. - eee different 


} 
' 


Sam Lake, biz twanager and as- | 





plans, 
suggested by stations, advertisers 


sists Cohn, has and agencies, have been consid- 
sistant to topper Ralph Coh _ |ered, although nothing final has 


resigned from Screen Gems, Co- been settled on. One of the ap- 
lumbia’s vidpix subsidiary, to as-| proaches suggested by stations 
sume the post of general sales | ecalls for the bankroller to provide 
manager of Guild Films, telepix | the film shows, which the stations 


ae .,; would carry on a cuffo basis. How- 
distribs. Burton Hanft, formerly of | pees the Fe would eet ‘the 


Col’s legal department, moves into| right to rerun the vidpix for a 
the Screen Gems post. second cycle without payment to 

One of Lake's first duties will| the sponsor. It would be an at- 
be to visit the Guild offices in Hol- | tractive deal to the affiliates, it's 
lywood, Chicago and Cleveland and | felt, since they could get more 
to set up an office in Atlanta. He |from this arrangement than they 
leaves on this tour in about two | Would get on a straight time sale 
weeks. |} to a network spender. 


ihe cs . | However, it’s understood, while 
Among vidpix Lake will peddle | ..verai variations of this plan have 


for Guild are “Invitation a |come up for discussion, they have 
neues, ‘ Guild ' Theatre, oo % © | disadvantages which militate 
Air,” “Lash of the West” and the} against them, such as sponsors’ 


Guild sports lil ary. 








wanting to hold on to second run 

rights, union regulations on re- 

| O'Neil, prexy and board chair- 

um S Own man of Mutual; Theodore Strei- 

bert, former WOR (N. Y.) prez and 

now topper of General Telecasting; 

‘ 9 ° |Dwight Martin, General Telecast- 

i tar atire iz general manager; and John 

| Sutherland, indie film producer 

9 | month to work with O'Neil, have 

| been meeting almost daily to shape 

|up MBS’ film tele web plans, It’s 

Hollywood, Sept. 9. | eral methods of networking their 

RKO crackdown halted plans of | shows, rather than one, since one 

NBC-TV’s “All Star Revue” to| of the main goals that O'Neil is 
the kickoff program Saturday (6) | bility. ; 

starring Dennis Day. Producer According to a spokesman for 

Jerry Wald had given “All Star” | O'Neil, other aims of Mutual 

light on the project, but warned | 800d program service to prospec- 

he'd have to get RKO’s permis- tive affiliates; and (2) providing 

sion. | service in periods not covered by 

_,dtudio, which released the Wald | would put the stress on daytime, 

film, nixed the plan to have guestar | fringe time, local option time and 


payment for repeats, etc. 
6 " | who came east from Hollywood last 
Of ‘Clash by Nigh 
5 likely that they will decide on sev- 
satirize film “Clash By Night” on | trying to achieve is that of flexi- 
supervisor Joe Bigelow the green- | Videowise are: (1) providing a 
| the other networks. That, of course, 
Paul Douglas, who starred in film, | 


. : even post-midnight shows. It’s 
reenact the role on the video | significant, for example, that 
satirization with Corinne Calvet, WOR-TV pioneered with a live 


another guest, taking off the Bar- 
bara Stanwyck role. 


Flock of video satirizations last 
year prompted beefs from exhibs 
who resented ridicle of pix in 
general, specifically those in cur- 
rent release. Dean Martin and 
Jerry Lewis, on Colgate’s “Comedy 
Hour,” aroused nationwide exhib 
indignation, and finally had to 
apologize, for a skit lampooning 
the film industry beset by video 
competition. 


POLITICOS GET PRIORITY 


show in the post-midnight stretch, 


Ath Vidpic Group 
Set Up in H'wood 


Hollywood, Sept. 9. 

A new telefilm producers organi- 
zation has been formed by produ- 
cer Phil Tucker, who recently was 
put on the unfair Ist by the Screen 
Writers Guild. Tucker says the 

‘ ’ »| SWG slapped him for not paying 
VS JEWELERS THEATRE scribblers “whether they’*meet my 

“Jewelers’ Theatre,” the Interna- needs or not. I cannot find out if 
tional Silver-Hamilton Watch al-| 4 Writer can do the kind of work 
ternating sponsorship vidpic series, |! want, until after I pay for it, 
won't be able to get into the New | He said he told the SWG he con- 
York market until Nov. 11. It goes | Siders this stand “Un-American. 
into the Tuesday 10:30-11 p.m. slot | He hopes to line up 10 or 15 pro- 


on WCBS-TY, N. Y. _ducers in the new association. 


; bo “It’s inconceivable,” he says 
Reason is that this time, one of ! « / eg 
the few availabilities in the CBS- | “that four or five people represent- 


TV key, has been bought for alter- | ‘7% ,8roup of working people can 






































nate weeks by the Democratic | throttle an entire industry; yet 
Party. WCBS-TV is keeping the | 
other open periods for the Repub- | 
lican party, in case the GOP) 
should want ‘the equal time to re-| 
ply to the Dems. 





Geo. L. George Joins 
Shamus Culhane Vidpix 


George L. George has been | 
named producer-director in charge | 
of sponsored films for Shamus Cul- | 
hane Productions, Inc. Sponsored 
pix will be a new activity for Cul- 
hane, which up to now has con- 
centrated on TV commercial spots. 


George was director of the Acad- 
emy Award-winning featurette, 
“Toward Independence,” made for 
the U. S. Signal Corp. He has | 
produced a number cf other short | 








that is what they ‘propose. I feel 
we should strengthen the inde- 
pendent producers’ stand and pre- 
sent our own problem before a 
panel of disinterested people who 
think it’s high time producers 
started making demands on unions. 
We have just as many mouths to 
feed as writers do; have just as 
many expenses, in addition to 
which we take a gamble with our 
money.” 

Objective of new group would 
be to “maintain equitable standards 
in working conditions throughout 
the industry for all people in- 
volved, not just a minority that has 
long overrun its welcome.” 

Town, already has three telefilm 
associations, National Society of 
Television Producers, headed by 
Louis D. Snader; Television Film 
Producers Assn., headed by Hal 
Roach, Jr., and Alliance of Tele- 


films and was in production abroad | vision Film Producers, now struck 


before the war. 


| by the SwWG. 
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GRUEN PLAYHOUSE 

(Out of the Dark) 

With Ludwig Donath, Mari Aldon, 
Henry Brandon, Selena Royle, 
Toni Gerry 

Producer: Revue Productions 

Distributor: MCA-TV Ltd. 

Director: George Jenkins 

Writer: Axel Gruenberg 

GRUEN WATCH CO. 

30 Mins.; Tues., 10 p.m. 

HTLA, Hollywood 
“Out of the Dark” is one of the 

beiter entries in the preponder- 

ance of 


producers at assembly-line rate 
these days. TV has found the Iron 
Curtain an ideal place to locale its 
meélliers; and sheer repetition of 


Iron Curtain melodramas | 
being churned out by the telepix | 


constructed vidpic moves along at 
a fast pace, and benefits from sev- 
eral skilled thesping performances, 
under able directional guidance of 
Richard Irving. 


government experiment; knows far 
more than the adults he’s in con- 
tact with, including his uncle and 
a neighbor, a chemist. They’re 
awed by the boy, and the nabe 
finds him thoroughly cbnoxious. It 
develops the boy is about 200 years 
| ahead of his time, and the grown- 
/upS begin to worry he might use 
his knowledge in the wrong direc- 
tion. The juve solves even this 
problem with his perfection of a 
|time machine, with which he 
projects himself into the future a 
|couple of centuries. 


| Robert Paige is excellent as the 





Moppet easily solves a top-level | 


UNION WON'T DISMISS 
KSTP ‘UNFAIR’ CHARGE 


Minneapolis, Sept. 9. 

Although the St. Paul musicians’ 
union, AFL, requested the action, 
the St. Paul Trades and Labor as- 
sembly, AFL, has refused to re- 
move radio and TV station KSTP 
from its “unfair” list. 

KSTP union technicians struck 
in April, 1950, following a wage 
dispute, and they're still out and 
picketing the station. They now 
claim the station has them locked 
| out. 
| Some musicians’ union members 
| worked for KSTP before the strike. 


|The union was prompted to make 


| its request to the Trades and Labor 





|assembly because of the prospects | 


|for KSTP employment members. 
| Jn announcing that the assembly 


| voted against removing KSTP from | 
the “unfair” list, E. D. McKinnon, 


|its secretary, also said that the 
| vote was followed by a decision to 


the same theme several times is nabe annoyed at the genius; Peter | make another sizable contribution 


rapidly 
for this trend, with saturation 
point already reached, so_ that 


usually the outcome of the yarn is | 


self-evident long before the final 
biurb. 

All the ingredients of a chase 
story are supplied in “Out of the 
Dark,” which concerns escape of 
four from behind the Iron Cur- 
tain with the aid of an under- 
ground worker. Suspense is pro- 
vided in that until finale the un- 


| boy, and Gordon Oliver and Ann 
Doran turn in competent perform- 
ances in lesser roles. 

| . Richard Irving’s direction is 
| cohesive and he makes the most 
out of Nelson Bond's meaty tele- 
play Ellsworth Fredericks’ lens- 
jing is outstanding. Daku. 





wearing out the welcome | Voirian delivers strongly as the|to the technicians’ strike fund ia 


|the now more than two-year fight 
|to obtain a upion agreement with 
| the station. 





Schenectady—Don Tuttle is new 
| director of farm broadcasting for 
| WGY. He succeeded Merle Galu- 
i sha, 





New York 


Marion Parsonnet, vidfilm pro- 
ducer, back in Gotham after hav- 
ing wrapped up seven pix in the 
“Doctor” series for Procter & 
Gamble on the Coast. He's resum- 
ing production at his Long Island 
City studios . . . Henry Morgen- 
thau, 3d, associate producer with 
Parsonnet, started a two-week 
i}tour of duty as a reserve officer 
|with the AM-TV branch of the 
|Army’s public information depart- 
ment in the Pentagon. . . Bernard 
lJ. Prockter, topper of Prockter 
Productions and PSI-TV, sails 
today (Wed.) on the Queen Mary 
for a five-week trek to Europe. 
He’ll arrange for vidpic produc- 
tions in Italy, France, England and 
Germany and also pick up proper- 
ties for lensing in the U. S. 


Hollywood 


“Ameriea’s Finest” is the label 
pinned on series Jennings Lang is 
prepping for Revue Productions, 
MCA vidpix subsid. Lang, who's 
been working on the series for 
morths, has lined up Joan Craw- 
ford and Ray Milland for star ar- 
... “The Silent Butler,” 











‘ray so far 








der~rounder is suspected of being | 


a traitor, chiefly because he's 
eagey about disclosing his actual 
ro'e until they hit the border. 
Escape is accomplished with such 
ease, through mere bribing of a 
guard, it makes for unbeliev- 
ability. 

However, 
formances plus good direction by 
George Jenkins and low-key lens- 
ing of Ellsworth Fredericks com- 
bine to make it fairly diverting 
telefare. Ludwig Donath as the 
underground worker punches his 
portrayal across with great con- 
viction, and Mari Aldon, Henry 
Brandon, Selena Royle and Toni 
Gerry are excellent as the four who 
escape. 

Axel Gruenberg’s teleplay was 
okay. if not particulariy plausible, 


chiefly due to his realistic char- 


acterizations. Daku. 





SUNKIST PREMIERE PLAY- 
HOUSE 

(Brndle at Wells Fargo) 

W'th John Qualen, Irving Bacon, 
Mike Mazurki, Irene Ryan 

Producer: Screen Televideo 

Director: Leigh Jason 

Writer: Frank L. Moss 

30 Mins., 9:30 p.m., Fri. 

SUNKIST 

KTLA, Hollywood 


“Bundle at Wells Fargo” sets 
some kind of negative record for 
telepix, for it’s doubtful if anyone 
before turned out a half-hour of 
telefilm without a moment of en- 
tertainment. This story of a cou- 
ple of prospectors who after 30 
years of mining decide maybe a 
woman is important, too, may have 
been intended as a satire, but 
whatever its intent it missed on all 
counts. 


Story deals with courtship. of a 
mail-order female by the pair, and 
through it all stalks an Indian 
chief who also acts as errand boy 
for the two prospectors. Indian 
decides he wants the squaw and 
brings his tribe to. attack his 
friends when she says no. One 
of the prospectors buys off the In- 
dian with gifts, to save the dame, 
and so she weds him. This is the 
fantastic melange which adds up 
to as boring a vidpic as has ever 
been seen. 


John Qualen, Irving Bacon, Mike 
Mazurki and Irene Ryan were the 
thesps stuck with this one, and 
only Miss Ryan manages at times 
to whip the mediocrity of Frank 
Moss’ script. Leigh Jason’s direc- 
tion is as dull as the plot, and 
there was no visible effort on his 
part to salvage a very bad story. 

“eing by Stu Thompson was 
the only good feature. Daku. 


CHEVRON THEATRE 

(The Juvenile Genius) 

With Robert Paige, Gordon Oliver, 
Petcr Votrian, Ann Doran, others 

Dis:ributor: MCA-TV Ltd. 

Producer. Revue Productions 

D rector Richard Irving 

Wr -er: Nelson Bond 

39 Mins., 9 p.m. Fri. 

CHEVRON STATIONS 

KTLA, Hollywood 


Narrative about a nine-year-old 
boy prodigy who knows everything 
about everything provides enter- 
tainizg half-hour in this latest 
Chevron Theatre telepic. . Well- 


strong thesping per- | 














| TV Films in ‘Production 








sania 


ARROW PRODUCTIONS 
KTTV Studios: Hollywood 
Second set of 13 in “Ramar of the 
Jungle” 26 half-hour jungle adventure 
| telepix series to resume in Oct. 
| Cast: Jon Hall, M’Liss McClure, Ray Mont- 
gomery, James Fairfax. 
Producers: Harry S. Rothschild, 
Fromkess. 
Film producer: Rudolph Flothow 
Director: Wally Fox 
Assistant director: Wilbur McGaugh 
Art director: Dan Hall 
Camera: Clark Ramse 
Film editor: Dwight Caldwell 
Story editor: Sherman Lowe 
Writers: Eric Taylor, Sherman Lowe, Or- 
ville Hampton 





Leon 





WM. BOYD PROD'NS, INC. 
11700 Ventura Bivd.: Los Angeles 
Hopalong Cassidy series of half-hour 
wesvern adventures now shooting. Star- 
|ring William Boyd and featuring Edgar 

Buchanan. 

| Executive producer: William Boyd 

| Associate producer: Robert Stabler 

| Production manager: Glenn Cook 
Directors: Derwin-Abbe, Tommy Carr 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half-hour western 

serics now shooting. 
John Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 


Associate producer: Harry Pop 
Directors: Paul Landres, Holly ores 


COSMAN PRODUCTIONS 
Hal Roach Studios: Culver City 
“| AM THE LAW” series of 30-minute 
adventure dramas shooting six in series 
with George Raft starred. 
Producer-director: Jean Yarborough 
Executive producer: Pat Costello 


BING CROSBY ENTERPRISES 
RKO-Pathe, Culver City 
Shooting “REBOUND” series of half 
hour adult dramas spo by Packard 

Motor Car Corp. 

Executive producer: Basil Grillo 
Half-hour series of comedy-drama f 
“A CHAIR ON THE BOULEVARD” in 

preperation. 
Half hour series of adult drama films 
for “CROWN THEATRE” now shooting. 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollywood 
_"“t MARRIED JOAN” series of half-hour 
situation comedies: currently shooting for 
Gencral Electric sponsor. 

Producer: Dick Mack 
Director: Hal Walker, 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“| LOVE LUCY” half hour comedy se- 
ries sponsored by Philip Morris shooting 
for fail season. 

Cast: Lucille Ball, Desi Arnaz, William 
Frawley, Vivian Vance. 

Producer: Jess Oppenheimer 

qarecter: ‘hea a u 
riters: ess ade 
Puch. Bob Carroll,. Jr. ond 

MISS BROOKS” half-hour com- 

edy drama series now shooting for CBS- 

TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
gen. Dick Crenna, Gloria McMillan, Bob 
Rockwell, Virginia Gordon. 

Producer: Larry 

Director: Ai Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. Barbara Britton, Richard Den- 
ning, Francis de Sales head cast. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FRANK FERRIN PRODUCTIONS 
528 Sunset Blvd., Hollywood 
“SMILIN’ ED’S GANG” series now shoot- 
| ing. Ed McConnell, Nino Marcel head cast. 
| Producer-director: Frank Ferrin 
Associate gecdacer: Ralph Ferrin 

Assistant director: Don Olsen 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 
GRCUCHO MARX starred in 39 half-hour 
audience participation film productions 
now chooting once a week for 
| DeSoto-Plymouth sponsoring. 
reducer: John Guedel 
| Film producer: I. Lindenbaum 
| Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


Sunset Bivd., Hollywood 
OAKLEY” new series of 52 
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as of Friday, Sept. 5 === 








half-hour videeaters now in praparation. 
yy Davis, Billy Gray head cast. Parts to 


Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gens 
Autry. Pat Buttram set leads. 

“RANGE RIDER” shooting second se 
ries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS“ now 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


W. R. FRANK PRODS. 
General Service Studios: Hollywood 
Group of 4 30-minute “MEDAL OF 
HONOR” telepix to resume in Mid-Sept. 
Producers: W. R. Frank, William Dean 
Director: Reginald LeBorg 
Production Manager: Bart Carre 





GROSS-KRASNE, INC. 
General Service Studios: Hollywood 


Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. j 
Producers: Jack J. Gross and Philip N. 

Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring In a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


JAN PRODUCTIONS, INC. 
General Service Studios: Hollywood 


“IT'S THE BICKERSONS” series of half 
hour comedy telepix now shooting. Lew 
Parker and Virginia Grey set leads. 
Producer: Jack Denove 
Production supervisor: C. M. Florence 
Director-writer: Phil Rapp 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 

Producer: Red Skelton 

Director: Marty Rackin 
“FOREVER AMBROSE” series, starring 

Eddie Mayehoff, weekly for 39 weeks, now 

shooting. 

Cast: Eddie Mayehoff, Billie Burke, Hope 
Emerson, Arnold Stang, Chester Con- 
klin, Connie Marshall 

Producer: Lou Place 

Director: Dick Bare 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of 13 half-hour telepix featuring 
Irene Dunne as femcee resumes Sept. 15. 
Producer: is 
Production manager: William Stevens 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour comedy 
ante, The Carnation Co. sponsor. 
Cast: George Burns and Gracie Allen, 
ha Clark, Bea Benadaret, Harry Von 


Producer’ Ralph Levy 

Director: Ralph Levy 

Writers: Paul Henning. Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 

369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se. 
ries of 26 half-hour pix. Thomas Mitchell, 








narrator. with cast includi Gene Lock- 
hart, cotrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 


Producer: Marion Parsonnet , 
Director: Fred Stephani. 


PARSONNET TV FILM STUDIOS, 
I 


108 Larchmont Boulevard, Hollywood 

Casting: Jack Murton, Fred Messenger 

Shooting half-hour dramas for series en- 
titled “The Doctor,” sponsored by Proctor 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich. Don Siegei 
Ass’t directors: Jack Berne, Frank Fox 





LINDSLEY PARSONS PRODS. 
KTTV Studios: Hollywood 

Shoot “THE FILE OF JEFFREY 

JONES” series of half hour adventure 


telepix. 

Srolucer: Lindsley Parsons 
Director: Lew Landers 

Associate producer: Warren Douglas 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave., New York City 
Now shooting “THE HUNTER,” series 
of 13 half-hour telepix, sponsored by 
R. J. Reynolds Tobacco Co. through 
William Esty. Barry Nelson heads cast. 
Producer: Ed Montagne 
Production Supervisors: Walter Raft 
Robert Drucker 
ter: Oscar Rudolph. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 

Shooting “MY LITTLE MARGIE” series 
of half-hour comedies. Gale Storm and 
Charles Farrell set leads. 
Producer: Hal Roach, Jr. 
Associate producer: Guy V. Thayer, Jr. 

+ 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 


Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 





Direc 








Revue ‘ 

oducer: Revue Productions 

irectors: Richard Irving. Norman Lloyd. 
Series of 26 “BIFF BAKER, USA,” vid- 
pix. starring Alan Hale Jr. and Randy 
tuart now shooting. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shootfig. Sponsored 

by Biatz Beer for CBS-TV. 
Cast: Tim Moore, Spencer Williams, Alvin 
ess, @ Wade, Johnny Lee, 
enw od Stewart. 


sors: Freeman Gosden, Charles 
rreil, Sidney Van Keuren 
Barton 





rector: Charles 
oduction executive: James Fonda 
t director: ett Emerson 





SCREEN GEMS 
1302 N. Gower, Hollywood 
Now shoeting the FORD THEATRE 
ries of 39 half-hour telepix. 
roducer-director: Jules Bricken 
Assistant director: Eddie Seata 





SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
Resume production of half-hour dramas 
in October. a 
Producer: Screen Televideo Prods. 
Prod. supervisor: Rudy E. Abel 
Camera: Stuart Thompson 
Supervising film editor: Bernard Matis 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 
Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
Producer: Don rpe 
“MY HERO” series of comedy-dramas 
oan Robert Cummings to shoot after 


Producer: Mort Green 
“TERRY AND THE PIRATES” series 
also to shoot after Sept. 22. 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series resume shoot- 
a hi R 7" ry ah 1 1 

ucer: oa r. 
Director: Jim Tinling ' - 











VOLCANO PRODUCTIONS, INC. 
Genera! Service Studios, Hollywood 
“THE ADVENTURES OF OZZIE AND 

MARRIET,” half-hour comedy series now 

shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producers: Robert Angus and Bill Lewis 

Director: Ozzie Nelson 

Writers: Bill pevenpert. Don Nelson, Ben 
Gershman, Ozzie Nelson 





FRANE WISBAR RODS. 

e Lion . 1 
opIRESIDE THEATRE” pm Ate half. 
hour adult dramas resume Sept. 15. 


Producer-director: Frank Wisbar 
Associate producer: Sidney Smith 
ZIV TV 
5255 Clinton St., Hollywood 
Eight in “BOSTON BLACKi€” series of 
half-hour telepix shoot in August. 
Directors: die Davis, Sobey Martin, 
Geo. M. Cahan. 


Vidpix Chatter 





episode in “Mr. and Mrs. North” 
series, is being shot at Goldwyn 
studios by Federal Telefilm. Bar- 
bara Britton and Richard Denning 
top John W. Leveten production 
., . Back from a vacash at Apple 
Valley, Frank Wisbar began cast- 
ing “War Correspondent,” by For- 
rest Kleinman, and “Never Let Me 
Go,” by Sam Ross and Harold Jack 
Bloom, the “Fireside Theatre” 
telepix to roll at Eagle-Lion stu- 
dios Sept. 15. . . Charlita set for 
lroles in Revue Productions’ vidpix, 
“Border Corsairs,” and “Perilous 
Trail,’ and Gigi Perreau stars in 
Revue’s “Goodbye to the Clown” 
. . . Norman Colbert, supervisin 
\film ed of Filmcraft, set as hea 
editor of series of Community 
|Chest dramatic films being prepped 
for TV and theatres... Gene Au- 
try skied in from N. Y. .. . “Bad- 
men of Rimrock,” by Milt Raison, 
and “Outlaw Territory,” by Oliver 
Drake, set as next two “Range 
Rider” telepix, rolling this week 
with William Berke directing, Jack 
Mahoney and Dick Jones starring 

. . Screen Writers Guild to de- 
termine whether vidpix producer 
Phil Tucker goes on its unfair list, 
for paying scribblers $250 a week, 
lwhere SWG wants a $500 mini- 
imum, His Lea-Tuck Telefilm com- 
| pany just wound a pilot, “Fabulous 
|Murphys” ... Motion Pictures for 
|Television’s Dave Wolper, in 
'charge of coast operations, sold 
firm 26 pix with option for 26 
more to KFEL in Denver, with 
abeut $5,000 involved in first sale 
of feature film to the Denver out- 
let... Teleblurb section has been 
set up by Adrian Weiss Produc- 
tions... Warner Anderson planed 
to Gotham to star in 10 “The Doc- 
tor” telepix for Marion Parsonnet 
_, . Phil Arnold set for “Cowbo 
G-Man” series toplining Russell 
Hayden and Jackie Coogan... 
Jack Daly set for “Feud at Sam 
Filipe,” Revue Productions’ tele- 
pic .. . Warren Lewis, producer of 
Dougfair’s “Terry and the Pirates,” 
at RKO Pathe studios, began re- 
casting series inasmuch as princi- 
pals of original pilot are not avail- 
abale now ... Mark Goodson and 
Bill Todman of N. Y. are due in 
Nov. 1 to set up studio facilities, 
line up leading man and crew for 
production of “Buffalo Bill” series, 
to be produced by Vincent O’Con- 
nor. Vidpix will be sold on a syn- 
dicated basis . . . Alf Kijellin set 
for role in “Suit Club,” “Racket 
Squad” telepic shooting at the Hal 
Roach studios . . . Paul Garrison 
resumes production on_ series, 
“Love Themes,” in December ... 
William Morris agency has taken 
over distribution of “Rocky Jones, 
Space Ranger,” _scientification 
series produced by Roland Reed 
... Interstate Television prexy G. 
Ralph Branton in Gotham on biz in 
connection with his “Ethel Barry- 
more Theatre of the Air” series... 
Pat O’Brien to Denver Sept. 11 to 
m.c. opening of first TV station 
there ... Buddy Ebsen joins Joan 
Blondell in Mexico City in co-star 
in her telepix series, ‘“Calamit 
Jane”... Marvin Miller snagged 
featured role with George Raft in 
Cosman Productions’ “I Am the 
Law”... Mary Alan Hokanson set 
for role in Screen Gems’ “Turnip’s 
Blood,” in “Ford Theatre” series 
... Gil Ralston bowed out as pro- 
ducer of Screen Televideo, after 
his pact expired and he was tine 
able to draw long-termer from 
Screen Associates, angeling com- 
pany. Jacques Braustein and Rudy 
Abel will handle production for 
ST, localed at Eagle-Lion studios. 
Ralston joins Arthur Ripley in new 
company. 


SAG GROUP TO TALK 
TELEBLURB PACT IN N.Y. 


Hollywood, Sept. 9. 

Screen Actors Guild sent a com- 
mittee to N.Y. to negotiate with 
film producers and national adver- 
tising agencies for an agreement 
covering actors in TV commercials, 
Chief demand is for restrictions 0 
the number of times a filmed T 
plug may be shown. SAG wants 
additional payments to actors for 
reuse of the films. 

Committee consists of Richard 
Carlson, George Chandler, Joh 
Dales, Jr., Kenneth Thomson an 
William Berger. 











‘Comedy Cameos’ Returns 


“Comedy Cameos,” sponsored by 
Cameo Curtains, via Product Serve 


son, will return to WJZ-TV, N.Y. 
tomorrow (Thurs.). 

It will be aired Thursdays at 
'11:15 p.m. and Sundays at 4:45 p.m. 
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NBC's Soup & Soap Bid 


In one major respect the wen 


Chicago, Sept. 9. 
radio rate formula as evolved here 


last week differs from the CBS blueprint—and that is in the combi- 
nation day-and-night plan, with its contiguous rate discount exten- 


sion for advertisers. 


Thus, a sponsor buying a five-day strip con- 


sisting of a minimum of 15 minutes, and another period of 15 min- 


utes can now receive the lower 


contiguous rate on total program 


time within any one day, just as though his shows were back-to- 


back. 


NBC frankly admits it’s a gesture toward romancing major clients 
fro other webs, with eyes, specifically, on the lucrative Procter & 
Gamble and Campbell Soup strips currently occupying the 7 to 8 


p.m, slots on CBS. With approximatel; 


$5,000,000 in P&G billings 


and $1,000,000 in Campbell biz at stake, NBC, in effect, is serving 


notice that the two major clients can save about 30% 


on annual 


billings by shifting over to NBC. And with CBS promising that 
its rate formula won't be disturbed for another year, NSC feels 


there’s nothing Columbia can do to match the NDC 


unless the network takes the rap 


‘come-on,” 
on the difference. 








GOP Runs Into Some Costly Network 
Preemptions; Steps Up Politico Tempo 


Network sponsorship 
ments on the political front have 
taken on an accelerated pace, now 
that time is of the essence. The 
Democratic National Committee, 
controlling the purse strings on 
the Adlai Stevenson broadcasts, 
appears to have moved in ahead of 
the GOP-Eisenhower contingent 
and has knocked off some favor- 
able segments in station option 
time, thus precluding the necessity 
of major rebates to agencies and 
clients for preempted time and 
talent. For example, the Dems have 
pacted for all the alternate Tues- 
days in the 10:30 to 11 p.m. CBS- 
TV slots between now and election 
time, where no regular major 
bankrolling deals are involved. 

On the other hand, the Repub- 
licans are running smack into cost- 
ly preemptions in negotiating for 
Eisenhower time. They're taking 
over the Wednesday night 190 to 
10:45 period on Oct. 29 on both 
CBS radio and television for one 
of Ike’s major TV bids. This 
means knocking out the Pabst 
fights on both mediums, involving 
a $60,000 rebate on TV alone (with 
$15,000 going to the International 
Boxing Club), and another $20,000 
for the radio preemption. 

Similarly, the GOP forces 
shelled out over $50,000 for the 
Eisenhower pickup last Thursday 
night via NBC-TV. This meant lop- 
ping off the Ford-sponsored “Mr. 
Peepers” show. 





Dems’ $1,500,000 Budget 
Washington, Sept. 9. 
Boasting it had scored a coup in 
buying up $1,000,000 worth of 
radio-TV time well in advance of 
the Chi conventions, thus cutting 
down on cost for preempted time, 
spokesmen for the Democratic Na- 
tional Committee backed up the 


(Continued on page 36) 


CBS-TV Gets Macy 
Parade—For Free 


Last fall, when Victor Ratner 
was still presiding over the 
advertising-promotion destinies at 
Macy's, N.Y., the department store’s 
annual Thanksgiving Day parade 
was peddled to the TV networks 
as a Macy package for $100,000. 
There were no takers. 

This year, CBS-TV {s grabbing 
off the parade on a cuffo basis. 
The network will give it some pro- 
duction trimmings of its own to 
meet the exacting TV standards, 
and Jackie Gleason, now a CBS-TV 
personality, has been designated 
as the parade’s head marshal. 

Macy’s and CBS have been keep- 
ing company for some months, 
with the department store having 
recently devoted a lot of its ener- 
gies on display of the elaborate 
model of CBS’ TV City opening 
next month in Los Angeles. 





commit- + 





Gil Fates to G&T 
Gil Fates takes over. as executive 
director of programs for Magrk 
Goodson-Bill Todman Productions 
on Monday (15). 
Fates was with WCBS-TV, N.Y., 


in 1941, and produced “What's My 
Line?” “We Take Your Word,” 
“Winner Take All,” “Beat the 


Clock,” the Faye Emerson shows 
and others for CBS-TV. 


Levenson Seeks 
CBS-TV Release; 
NBC In Overtures 


Sam Levenson is seeking a re- 
lease from his CBS contract, which 
doesn’t expire until next February. 





|CBS has failed to come up with a 


television slot this season for 
Levenson’s own show and it’s no 
secret that the comic has been 
miffed over the web’s failure to 
integrate him more effectively into 
the CBS-TV program roster. 

It’s understood that NBC-TV has 
been making overtures to Leven- 
son, in event he can get a release 
from his CBS contract, with fur- 
ther inducement of sponsorship 
guarantees. 

Levenson has returned as a 
panelite on the CBS-TV “This Is 
Show Business,” and this repre- 
sents his only TV exposure. Should 
he switch to NBC, he would con- 
tinue on “Show Business,” since 
he’s committed to that program for 
another full season under terms of 
a separate deal negotiated with 
Irving Mansfield, producer of the 
Lucky Strike-sponsored series. 


DuMont on the Prowl 


For New Faces in All 
Creative TV Facets 


A talent opportunity show in 
which young producers, directors, 
designers, choreographers and com- 
posers, as well as performers, will 
get a chance to showcase their 
skills will be launched on DuMont 
network tonight (Wed.) in the 
8:30-9:30 p.m. slot. Idea of Du- 
mont program chief James L. Cad- 
digan is to give newcomers in these 
creative theatrical and tele fields 
the kind of encouragement that 
neophyte performers get via talent 
scout shows, 

The prospective producers, for 


example, will be allowed to select 
props, lighting and other produc- 
tion aids to stage a number around 
& semi-pro act. A panel of show 
biz celebs will choose the best 
two production numbers offered 
each night for a reprise the follow- 
ing week. Bill Wendell will emcee. 








Roger Gerry will produce with Bill 


| Dalzell scripting. 


GOLLABORATION 
aL] FOR AM-TI 


One of most unusual teamups 
of stations, affecting the two inde- 
pendent New York outlets in the 
world’s largest foreign language 
market, is currently on the fire. It 
involves WHOM, which is run by 
Fortune Pope, son of the late Gen- 
eroso Pope, and publisher of Il 
Progresso, the most influential 
Italian newspaper in America, and 
WOV, owned by Richard O'Dea, 
along with the Ralph Weil-Arnold 
Hartley management team. 





Despite identity of the Pope 
family with New York’s Italian 
segment, plans calls for WOV to 


take over all the Italian program- 
ming, with WHOM bowing out of 
that facet of operation. WOV has 
always ruled the roost, in terms 
of Italian billings. It’s presumed 
that WOV will pave the way for 
WHOM to take over the other 
multi-language phases. 


the foreign language field. As yet 
no TV station in N. Y. has pene- 
trated exclusively this major op- 
erational role, which is considered 
one of the most lucrative pros- 
pects in the whole video field. 

Precise pattern of the WOV- 
WHOM collaboration is being kept 
under wraps, with attorneys for 
the stations wrestling this week 
with the intricate details. 

There’s one commercial TV) 
channel available fer the Gotham | 
market. 
problematical, with several bidding | 
for the channel, 
the N. Y. municipally-owned sta-| 


may file a bid for the single avail- | 
ability. 

WOV has increased its identity 
with the Italian market in N. Y. 
with its own studios in Rome, from 
which taped shows originate. 


Goldbergs Gets 
Coke, Vitamins 


NBC-TV has finally resolved the 
7 to 7:15 p.m. cross-the-board pro- 
gram lineup and at the same time 
has set both the “Goldbergs” and 
Herman Hickman stanzas for the 
fall. That leaves the 7:15 to 7:30 
strip as the network's lone evening 
concern. (Some of the affiliates 
had been griping over the web’s 
failure to program the brace of 
15-minute segments and were mak- 
ing a pitch to recapture the time.) 
Coca-Cola has been pacted to 
pick up the “Goldbergs” tab on 
Mondays and Wednesdays. Previ- 
ously the Vitamin Corp. had been 
committed for the Tuesday and 
Thursday slots. The Friday period 
will be taken over by ex-Yale grid 
coach Hickman, who is being spon- 
sored by General Cigar. 


LINNEA NELSON BACK 
IN TIME BUYER SADDLE 


Linnea Nelson, who resigned 
from J. Walter Thompson as chief 
time buyer about 18 months ago 
after more than a score of years 
with the agency, has come out of 
retirement. She checked in last 
week at the Kudner agency, where 
she’s masterminding the _ radio- 
television time buying in connec- 
tion with Gen. Eisenhower's cam- 
paign. 

After resigning from JWT, Miss 
Nelson had settled down to house- 
wife chores at her Babylon, L. L, 
home. She says she'll go back tv it 
after the election. 

All told, Kudner agency has in- 
creased its radio-TV staff by more 
than 30 persons, with Mann 
Holiner, former radio-TV director 
of Lennen & Mitchell, among the 











agency's newest acquisitions, 





The wedding, it’s known, also 
encompasses TV. Both stations | 
have N. Y. video aspirations in /| 





Tough Hough 
Chicago, Sept. 9. 

Harold Hough of WBAP, Ft. 
Worth, a veteran of many an 
affiliate-network battle, came 
up with a suggestion for econ- 
omy during the NBC session 
here last week with its sta- 
tions. 

Hough, surveying the bat- 
talion of brass repping the 
network and the 125 affiliates 
in for the joint huddle, asked 
of NBC prez Joseph C. Mc- 
Connell: “Why don’t you guys 
save us all money by sending 
us a postcard telling us your 
plans. You know you're go- 
ing ahead with them En 


NBC Affliates’ 
Free TV Hours 
AM Bargain Point 


Chicago, Sept. 9. 











including WNYC, 


| are also on the network’s radio ros- | 
upon the web's | 


ter have seized 
|new radio discount plan as a bar- 


gaining point in their campaign to | of 
| revise downward or wipe out com- | 
Just who will get it is) 


pletely the number of “free hours” 
they beam for NBC-TV. 

The NBC station relations con- 
tingent is now busy negotiating | 


new pacts which will 
the 14°% 


implement 


suggested share of the cost of the 
discount formula to be borne by 
the affiliates. Chief movers in the 
drive to change the video cuffo ar- 
rangement, such as Walter Damm, 
WTMJ and WTMJ-TV, Milwaukee, 
hinted broadly that his acceptance 
of the radio revenue cut would 
hinge upon the web's willingness 
to bargain on the TV matter. 

It’s considered significant that 
the tele committee set up to ne- 
gotiate the question called a meet- 
ing of NBC-TV affiliates just prior 
to the opening of the radio discus- 
sions here last Wednesday (3). The 
TV session lasted only about 10 
minutes and was apparently called 
to brief the station managers on 
the “free time” issue before they 
convened to hear the networks ra- 
dio proposals. 

The tele group is seeking a 
gradual reduction from the cur- 
rent 24 hours monthly they are re- 
quired te carry for the network for 
free. 


‘Life With Father’ At 
306 a Week; Ezra Stone 
Set as Show’s Producer 


Ezra Stone has been given the 
nod as producer for the projected 
“Life With Father” TV series which 


is slated as a CBS-TV presentation, 
now that negotiations have been 
completed with the estate of the 
late Clarence Day and Howard 
Lindsay and Russel Crouse, who 
authored the record-breaking legit 
attraction. Program will be ped- 
dled at $30,000 a week. 

Aside from the Stone designa- 
tion, no other program components 
have been evolved as yet. Show will 
probably be held in abeyance untii 
after the first of the year. 


Ennds Buys ‘Playhouse’ 


Hollywood, Sept. 9. 
Ennds has bought NBC-TV’s 
“Your Favorite Playhouse,” taking 
off on the network from Burbank 
on Oct. 6. 
Top names will be used in half- 











hour dramatic series 


Top officialdom at NBC, which 
spent a hectic past couple of weeks 
whipping up its answer to CBS’ 
discount formula, has an equally 
hectic couple of weeks ahead of 
it’ getting the final okay from its 
affiliate family. That the bulk of 
NBC stations will go along with 
the network's “rewrite” of the CBS 
plan, out of sheer lack of an al- 
ternative, was generally agreed 
upon as the 125 affiliates broke 
camp here last week after hearing 
the plan outlined by prez Joseph 
H. McConnell. 

It was also generally conceded 
that the web still has a lot of bar- 
tering to go through with the in- 
dividual stations before its ac- 
countants can tote up just what 
actual costs to the network itself 
will result from the rebate plan 
which cuts nighttime charges from 
23% to 30°% and ups morning 
bankroller costs an average of 4%. 

The key to the situation, it's 
pointed out, is the suggested 14% 





slash in payments from | only 
the network which was the NBC- | 


reduction in payments to the out- 
lets from the network. CBS is im- 
bag a 15% cut. Slash is designed 
to have the affiliates bear part of 
the cost burden of the boosted dis- 


The NBC video affiliates who | Count structure. 


Bargaining Days Ahead 


The station men recognized, with 
| but one exception, the inevitability 
meeting the CBS competition 
with a similar formula. But they 
insisted any amendment to their 
affiliation contracts, necessary to 
formalize the cut in web payments, 
must be handled through individu- 


tion. It’s also reported that WNEW | with the individual AM stations on | a} negotiations. In short, the boys 


bought the discount setup with 
routine squawks but they 
withheld carte blanche approval, 
hoping to bargain for a better deal 
individually on this matter of a 


(Continued on Page 36) 


NBC's $1,000,000 
Sell Radio Fund 


Chicago, Sept. 9. 

Now that its nighttime radio cost 
slashes are on ‘the record, NBC 
has set a $1,000,000 campaign to 
promote the medium as a potent 
selling force. Details of the project 
were outlined to the web's affili- 
ates last week by sales vepee John 
K. Herbert who stressed that the 
network is prepared to backup 
with dollars its faith in the con- 
tinuing future of AM. 

According to Herbert's break- 
down NBC has allocated some 
$500,000 for its client merchandis- 
ing service which has been sub- 
scribed to by 159 affiliates. Web 
is shelling out $275,000 for the 
Nielsen Coverage Service and the 


(Continued on page 37) 


The Uninvited 


Chicago, Sept. 9. 

As in the case of the CBS rate 
reduction conclave with its affili- 
ates here last month, the NBC 
family gathering last week at- 
tracted some uninvited guests dis- 
patched by the competition with 
instructions to get the story of the 
rate slicing proposals. The “spys” 
present at both meetings indicated 
the high interest in the industry in 
‘the two leading network's discount 
concessions. 

For example, NBC press veep 
Syd Eiges is still trying to figure 
out who that “Mister Plus” was at 
the luncheon briefing session he 
held last Thursday (4) for the 
trade press at ithe windup of the 
NBC parley. 

Eiges, however, isn’t pressing the 
point. He had sent out his own 
lieutenant to “cover” the CBS 
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H'wood Area Seen Big Aid to Educ'l TV: 
Hennock Cites L.A. as School Leader 





Los Angeles, Sept. 9. 


In a stromg appeal to utilize 
television as “a completely new 
dimension for education,” FCC 
Commissioner Friéda Hennock 
called on Californians here Mon- 
day (8) to take leadership in pro- 
gramming for educational TV sta- 
tions. 

Speaking at the U. of Southern 
California, which recently received 
its permit for a noncommercial 
video station, Miss Hennock urged 
that the abundant talent resources 
found in os Angeles be put at the | 
disposal of the new station, funds 
for which have been supplied by 
the Allan Hancock Foundation. 

“This area, particularly in so far 
as the film broadcasting industries 
are concerned,” Miss Hennock 
pointed out, “is one of the leading 
centres of mass communications in 
the U. S. Here are found writers, 
craftsmen and technicians on a 
scale that stands comparison to any 
in the world. Here is a centre 
from where undoubtedly much of 
the TV programming of the future 
will come.” 

These resources not only can 
but “will be” directed to the bet- 
terment of the L.A. educational 
station, Miss Hennock predicted. 
And for this reason, she asserted, 
the operation should “without ques- 
tion” be “one of the future leaders” 
in the entire educational TV move- 
ment. 

No Horse & Buggy Age 

Declaring that “modern man re- 
quires modern techniques of learn- 
ing,” Miss Hennock urged that 
education make full use of the 
video medium to guide the citizen 
of .today. “Education,” she as- 
serted, “cannot dwell and dawdle 
in the age.of the horse and buggy 
if it hopes to do the job that is 
so necessary for modern-day 
America.” 

The L.A. educational station, 
which will operate in the UHF 
band, said Miss Hennock, “will 
open the doors of homes and class- 
rooms of Los Angeles to the finest 
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CBS-TV Stations 
Forge West Link 


Hollywood, Sept. 9. 

Formation of a five-city western 
television network affiliated. with 
CBS stretching from Friscod and 
Phoenix, has been announced by 
Wilbur Edwards, KNXT general 
manager. Other cjties in the skein 
are San Diego and Salt Lake. First 
program to go out over part of the 
newly connected web is the Harry 
Owens Hawaiian musical, taking off 
for United Airlines Oct. 6. 

Stations linked to the chain are 
KNXT, flagship; KPIX, Frisco; 

- KFMB-TV, San Diego; KSL-TV, 
Salt Lake, and KPHO-TV, Phoenix. 
Latter two have been connected to 
the network since the political con- 
ventions in Chicago. 

To keep pace with the TV ex- 
pansion, CBS Radio added five new 
western affiliates to give the net- 
work a total of 214. New transmit- 
ters are in Kennewick, Wash., Eu- 
reka, Cal., and Medford, Klamath 
Falls and Rosebury, Ore. Change 
in San Diego affiliates has KFMB 
replacing KCBQ. 


CANADA DRY SET AS 
U. OF P. GRID SPONSOR 


Philadelhpia, Sept. 9. 

Canada Dry has signed as spon- 
sor for broadcasts of all nine Uni- 
versity of Pennsylvania football 
games, with the other half of the 
tab still waiting to be picked up. 
J. M. Mathes, New York, is the 
agency handling the account. 

Games, aired over WFIL, re- 
ceived highest ratings for broad- 
cast of the Penn schedule in 1951, 
with Tom Moorehead and Gene 
Kelly at the microphones. Penn 
team meets Notre Dame, Sept. 27; 
Dartmouth, Oct. 4; Princeton, Oct. 
11; Columbia, Oct. 18; Navy, Oct. 
25; Penn State, Nov. 1; Georgia, 
Nov. 8; Army, Nov. 15, and Cornell, 
Nov. 27. WFIL series will also air 
Princeton-Dartmouth game, from 
Palmer Stadium, Nov. 22, an open 











date on the Pennsylvania schedule. 


VAUGHN MONROE IN 
CAMEL SHIFT TO CBS 


Camel cigarets is shifting the 
“Vaughn Monroe Show” from NBC 
to CBS Radio and in its place will 
install an audience participation 
show. 


Reason for the switch, made via 
the Esty agency, is that the spon- 
sor feels the NBC time, Wednes- 
days at 8 p.m., is more suited to 
a quizzer format. New NBC show 
will probably be “Walk A Mile,” 
which Camels has useds as a sum- 
mer replacement. 


On Oct. 4 Monroe will go into 
the 7:30 p.m, Saturday spot on 
CBS, which the orch had in pre- 
vious seasons (1946-51). Since 
January of this year Monroe has 
been on NBC. Agency figures a 
Saturday evening berth is a better 
showcase for a musical offering. 

Move gives CBS Radio three 
half-hours sponsored by R. J. Rey- 
nolds. Others are the Bob Hawk 
show and “My Friend Irma” (lat- 
ter is for Cavalier cigarets). 


Don't Look Now, 
But CBS-TV Sets 
Tues., Sat. Roster 


Resolving the four half-hour 
open segments on the CBS-TV 
nighttime schedule, namely the 
Tuesday 8 to 9 hour opposite Mil- 
ton Berle and the Saturday 9 to 
10 slots opposite “Show of Shows,” 
is becoming an almost weekly has- 
sle at the network. Nothin’s for 
sure, as far as the four half-hour 
periods are concerned, with hardly 
a week going by that the lineup 
doesn’t undergo drastic revision. 

As of last weekend, here’s how 
the latest version read: Tuesday at 
8, the new Jane Froman musical, 
“Canteen, U.S.A.” (which had 
originally been intended for a 
Saturday night showcasing); Tues- 
day at 8:30, the new Red Button 
comedy show. 

Saturday night at 9 now calls 
for a TV version of “Meet Miss 
Millie” (with a new lead instead 
of Audrey Totter, who continues in 
the radio version only); and Satur- 
day night 9:30, the Eddie Albert 
—— comedy, “Leave It To 
Dad.” 


AT&T APPLIES FOR 
NORTH-BOUND CHANNEL 


Dallas, Sept. 9. 


Applications to the FCC was 
made by the long lines department 
of American Telephone and Tele- 
graph Co., for north bound televi- 
sion channels from Dallas and New 
Orleans, to permit network TV 
connections for programs originat- 
ing in those cities. 

Scheduled for completion by Jan. 
1, 1953, in time for the New Year’s 
Cotton Bowl and Sugar Bowl foot- 
ball games, the facilities will be 
available for occasional service 
only. 

Under the proposal, the channel 
from here would be interconnected 
to the long lines transcontinental 
microwave system at Omaha, Nebr., 
and the channel from New Orleans 
would be connected with the na- 
tional network at Jackson, Miss. 


Bil, Cora Baird ‘Wizard’ 
Puppets Get CBS-TV Axe 


“Whistling Wizard,” the Bil and 
Cora Baird puppet stanza, is being 
cancelled out of its Saturday 11- 
11:30 a.m. time on CBS-TV. Web 
felt that the show —which had a 
big puppet cast and production 
layout—was too expensive to sus- 
tain and it exits after Sept. 20 tele- 
cast. It has a 4.7 rating currently. 

Meanwhile the skein is talking to 
the Bairds about doing another 
show. “Wizard” has been on the 
net almost a year, having started 
as a colorcast series. 











Mayor Inks 2 Bills to Aid 
N.Y.’s TV Capital Status 


As part of the campaign to keep 
New York as the TV capital, Mayor 
Vincent Impellitteri this week 
signed two local laws amending 
the city’s fire, electrical and build- 
ing codes to accommodate TV pro- 
duction and transmission. 

Mayor said the bills were passed 
“because we want the industry to 
stay here, where so many of the 
country’s most important events 
and ideas originate, and where 
skilled workers and artists can 
contribute so much,” 


Diaz Helms ABC 
Program Dais, Sets 
AM Fall Schedule 


Ray Diaz, who returned from 
vacation last week to find himself 
upped to national program direc- 
tor for ABC radio, taking over 
after v.p. Leonard Reeg resigned, 
|has started wrestling with the web’s 
fall lineup. Major concentration is 
on Sunday night, built around Wal- 
ter Winchell’s return to his 9 p.m. 
slot Oct. 5. 


Marlene Dietrich’s “Cafe Istan- 
bul” will probably. take the 8:30 
p.m. slot directly in front of the 
veteran gabber. Adventure series 
will be given a revamp, probably 
being set in an American city, like 
San Francisco, with an interna- 
tional flavor. “American Music 
Hall,” which features the full ABC 
| house orch and veepee Paul White- 
|man, now in the 8-9 p.m. hour, will 
probably be trimmed to 30 minutes 
for the 8-8:30 p.m. berth until the 
end of the year. 


The musical note will also be 
featured in the 7-7:30 p.m. span. 
A new show with Pvt. Eddie Fisher 
will go in at 7-7:15 p.m. followed 
by the Three Suns. “Time Cap- 
sule” will retain its present 7:30 
p.m. spot, but the interviews will 
be de-emphasized in favor of play- 
ing up the dramatic phases. 


The 6 p.m. hour will highlight 
gab, with Drew Pearson moving 
back to his old 6 p.m. niche when 
Winchell returns. He’ll be followed 
by “Monday Morning Headlines” at 
6:15 and commentator George E. 
Sokolsky at 6:30. “Field and 
Stream,” currently skedded later 
in the evening, will be moved up to 
6:45 p.m. 

In the daytime Diaz will drop 
the soap opera concept from the 
11 a.m. strip, in favor of on audi- 
ence participationer to lead into 
“Break the Bank.” He’s dickering 
with Masterson-Reddy-Nelson, indie 
packagers, for “Live Like a Mil- 
lionaire” for the spot. 

With “Original Amateur Hour” 
leaving the 9-9:45 p.m. Thursday 
niche, Thursday will get a dramatic 
block from 8-10 p.m. Dramatic 
shows will be skedded at 8 p.m. 
Tuesday, Wednesday and Thursday 
to be included in the skein’s Pyra- 
mid Plan. 

Diaz joined NBC in 1930 and 
moved over to ABC in 1942 when 
nm Network was split from 


DuMont, in Daytime 
Expansion, Nabs Dixon 
In Cincy Origination 


DuMont is expanding its day- 
time schedule, with the web grab- 
bing off the Paul Dixon show from 
ABC-TV. 

Dixon, who has been on ABC- 
TV Wednesdays at 8-9 p. m., want- 
ed a daytime spot. He'll get the 
3-4 p. m. strip on DuMont, with 
the show available to stations east 
of Omaha. 

Stanza, which features Dixon, 
Wanda Lewis and Dottie Mack 
miming waxings of pop tunes, orig- 
inates from WCPO-TV, Cincinnati. 
Mort Watters, WCPO chief, was in 
town early this week talking to Du- 
Mont program topper James L. 
Caddigan about the possibility of 
the web’s picking up Al Lewis’ “Un- 
cle Al” show. “Uncle,” aired 
cross-the-board at 9-10 a.m. on 
WCPO-TV, has an ARB rating of 
12.9, with a cumulative rating of 
25.4, in Cincy. 

Dixon had been aired daytimes 
on ABC-TV when the network had 
the Frances Langford-Don Ameche 
show in the noon hour, 














Television Network Premieres 


(Sept. 


10-20) 


Following is a list of shows, either new or returning after a 
summer hiatus, which preem on the four video networks during 


SEPT. 10 ‘ 


the next 10 days: 


Stage a Number. 
p.m. Sustainer, 


Talent opportunity. DuMont, 8:30 to 9:30 


SEPT. 13 
Stars in Khaki and Blue. Variety, NBC, 7:30 te 8 p.m. Suse 
tainer. ; 
SEPT. 14 


Quiz Kids. Quiz. “CBS, 4 to 4:30 p.m. Cat’s Paw Rubber Co, 
(Alternate weeks), via S. A. Levyne. 


New York Times Youth Forum. Panel. 


Sustainer. 


DuMont, 5 to 6 p.m. 


SEPT. 15 


Famous Fights from Madison Square Garden. 


Mont, 9:45 to 10. 
I Love Lucy. 
Morris, via Biow. 


SEPT. 16 
Comedy. NBC, 8 to 9 p.m. 


Milton Berle. 


Fight films. Due 


Situation Comedy. CBS, 9 to 9:30 p.m. Philip 


Texaco, via Kudner. 


SEPT. 20 


Armed Service Football Games. 


clusion. Sustainer. 
Jackie Gleason. 
pating. 


Comedy-Variety. 


Sports. CBS, 1:45 p.m. to con- 


CBS, 8 to 9 p.m. Partici- 











41 Comm’ TV Bids Okayed by FCC 


Educ Grants 
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WALLING EXITS NBC-TV 
FOR PHILLY’S WPTZ 


r Philadelphia, Sept. 9. 
Ernest Walling, program mana- 
ger of NBC-TV, has been appointed 


program director of WPTZ (TV) 
here. Move is part of general man- 
ager Ernest B. Loveman’s plan to 
originate more programs from the 
station for the NBC-TV skein, as 
well as expanding local program 
operations. 


“Walling, who produced “Lights 
Out” and “The Clock,” started at 
WPTZ back in 1941 and was upped 
to executive producer in 1946. In 
1949 he joined NBC-TV program 
department. 


RWG ALA Divorce 
Not in Cards; Take 
Up McCarran Blast 


Committee of the Radio Writers 
Guild which has been studying 
the question of separating from 
the Authors League of America is 
understood to have concluded that 
a divorce isn’t possible. 

Study by the eastern region 
RWG committee.is said to have 
found that the guild is so closely 
bound to its parent body that a 
walkout couldn’t be done legally. 
Committee will report to the mem- 
bers at a meeting at the Hotel 
Astor, N. Y., tomorrow evening 
(Thurs.). It’s expected to draw a 
large turnout, since the Senate’s 
McCarran Committee blast, label- 
ling the RWG as under “pro-Com- 
munist leadership,” will also come 
up for discussion, 


Separation report is expected to 
have important significance, since 
it touches on the question of tele- 
vision jurisdiction, The Coast 
region of RWG has a similar com- 
mittee and has seen some RWG 
members form a Television Writers 
Assn., in competition with the 
Screen Writers Guild, which has 
the temporary award from the ALA 
of TV jurisdiction west of the 
Rockies, 


A recommendation against sepa- 
ration from the Coast RWG group 
could throw cold water on plans 
for é€xpanding the TWA. 


The separations committees were 
set up this summer after a na- 
tional reorganization conference 
was held by the League. It con- 
sidered a revamp of the ALA’s 
setup, and spent only a short time 
on the video question. That an- 
gered RWG, which then set up the 
groups to examine the desirability 
and/or practicability of exiting the 
League. 

On the McCarran blast, the RWG 
has prepared a_ point-by-point 
analysis of the charges against the 
Guild itself, but not taking up the 
cases of individuals, 








Washington, Sept. 9. 


With issuance of six more per- 
mits last week, the FCC has now 
authorized a total of 41 commercial 
TV stations since lifting of the 
freeze. An additional eight permits 
have been granted for noncommers- 
cial educational outlets. 


The new permits, all for UHF 
channels, included two for Read- 
ing, Pa. One of these, to radio 
station WHUM, gives the greene 
light for construction of what is 
planned to be the most powerful 
video station in the U. S. The 
permittee has the only high-power 
Klystron amplifier in existence, 
providing 260 kw power through 
use of a 1,050-foot tower. The sta- 
tion plans to be on the air this 
year. 


Other permits went to WEEU, 
Reading; WKST, New Castle, Pay 
WAKR, Akron; Midwest TV Co. 
Massilon, O., and New England TV 
Co., Fall River, Mass. 


In addition, the Commission 
designated 14 applications for hear- 
ing because of competition for 
specific channels. This brings to 
approximately 150 the number of 
applications processed for hear- 
ings. 

Among these, 23 applications 
were scheduled for hearings in 
Washington Oct. 15 and 20. They 
are for stations in Harrisburg, Pa.; 
the Tampa-St. Petersburg area, and 
Wichita. 

Of the approximately 800 appli- 
cations which have been filed since 
the freeze-lift, the Commission has 
acted on about one-fourth. First 
hearings on post-freeze TV appli- 
cations will be held Oct. 1 in 
Washington. These will cover con- 
tested applications for stations in 
Denver, Portland, Ore; Canton, O., 
and Waterbury, Conn. 


BAB Target Of 
Twin Falls Blast 


A blast at the radio-promotion 
ad campaign which Broadcast Ad- 
vertising Bureau launched in news- 
papers Monday (8) has been leveled 
by Frank C. McIntyre, veepee- 
general manager of KLIX, Twin 
Falls, Idaho. 

KLIX topper said he couldn't go 
along with the request of BAB 
prexy William B. Ryan that the 
local stations insert BAB-prepared 
ads in their local papers. “If radio 
is so effective,” he asked, “why do 
we turn to newspapers to tell our 
story?” We tell our clients they 
don’t need newspapers; yet you asi 
us to set an example for those very 
clients by scheduling a page or 
half-page ad. We feel redio come 
mands enough attention to make 
newspaper advertising of this sort 
unnecessary. ... We think radio is 
as good as your ads say it is. For 
that reason, we’re going to use 
radio.” 

A spokesman for BAB, in the 
absence of Ryan, who is traveling 
for the radio-promotion outfi 
pointed out that the drive is aim 





- being an all-media campaign to 


(Continued on page 37) 
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TV-WHILE-YOU-WAIT (UHF STYLE 





Radio Network Premieres 


° (Sept. 10-20) 


Following is a list of shows, 


summer hiatus, which preem on the 


during the next 10 days: 


Green Hornet. 
Crush, via Fitzmorris & Miller. 


Kid adventure, 


either new or returning after a 
four major radio networks 


SEPT. 10 


MBS, 5 to 5:30 p.m, Orange< 


SEPT. 13 


Make Way For Youth. Talent opportunity. 


Sustainer. 


CBS, 5:30 to 6 p.m. 


SEPT. 14 


Music. 
Music. 


String Serenade. 
The Symphonette. 


CBS, 1 to 1:30 p.m. Sustainer. 
CBS, 2 to 2:30 p.m. 


Longines- 


Wittnauer, via Victor A. Bennett. 


The Choraliers. Music. 


Theatre Guild on the Air. 
Steel, via BBD&O. 
Quiz Kids. Quiz. 


CBS, 10:05 to 10:30 p.m. 
Wittnauer, via Victor A. Bennett. 
Drama. 


Loigines- 


NBC, 8:30 to 9:30 p.m. U.S. 


CBS, 4 to 4:30 p.m. Sustainer. 


Jack Benny. Comedy. CBS, 7 to 7:30 p.m. American Tobacco, 
via BBD&O. 
SEPT. 15 
Suspense. Drama. CBS, 8 to 8:30 p.m. Auto-Lite, via Cecil & 
Presbrey. 
Bobby Benson. Kid western. MBS, Mon., Wed., Fri., 5 to 5:30 
p.m. Kraft Foods, via J. Waiter Thompson. 
SEPT. 16 
Dean Martin-Jerry Lewis Show. Comedy. NBC, 8 to 9:30 p.m. 


Liggett & Myers, via Cunningham & Walsh. 
NBC, 8:30 to 9 p.m. Tandem Plan. 
Kid western. 
5 to 5:30 p.m. Quaker Oats, via Sherman & Marquette. 


Red Skelton. Comedy. 
Sgt. Preston of the Yukon. 


MBS, Tues., Thurs., 


SEPT. 17 


You Bet Your Life. 
mouth, via BBD&O. 
Barrie Craig. 


Quiz. NBC, 9 to 9:30 p.m. DeSoto-Ply- 
Mystery. NBC, 


10 to 10:30 p.m. Tandem Plan. 


SEPT. 18 


Truth or Consequences. 
p.m. Pet Milk, via Gardner. 


Audience Participation. 


NBC, 9 to 9:30 














Mpls, Radio-TV Spreads Wings In 


Adlai-lke's Jomt Minn. Appearance 


Minneapolis, Sept. 9. 

Joint appearance on the same 
platform the same day of presiden- 
tial candidates Dwight D. Eisen- 
hower and Adlai Stevenson as part 
of the national plowing contest 
celebration at tiny Plowville, Minn., 
near here, received one of the best 
local TV and radio coverages of any 
Minnesota event in history. Twin 
Cities television and radio stations 
went all out to bring the occasion 
to home-staying setowners. 


Given a tremendous news and 
radio advance publicity buildup be- 
cause of the fact the candidates 
were appearing together the first 
time and discussing a subject of 
tremendous interest hereabouts, 
agriculture, taking turns telling 
their stands on it, the event also 
held much national interest, too, of 
course. It drew more than 125,000 
people from all parts of the terri- 
tory to Plowville. 

While not given any direct tele- 
vision coverage because of techni- 
cal difficulties and the expense in- 
volved, the occasion, however, was 
shown in part over both KSTP- 
TV and WCCO-TY, the territory's 
only television stations, both lo- 
cated in the Twin Cities, via films. 
Film cameramen from KSTP-TV, 


(Continued on page 37) 


Garry Moore, CBS 
In ‘Songs’ Hassle 


Garry Moore and CBS were en- 
gaged in a serious hassle this week, 
with the network maintaining that 
Moore reneged on a promise to 
head up a daytime TV version of 

“Songs for Sale.” 

CBS claims that the program 
Was on the verge of sponsorship, 
when Moore notified the program 
department that he had changed 
his mind and didn’t want to go into 
the show. As of yesterday (Tues.), 
the situation remained up in the 
air, with one CBS exec averring 
that, unless the matter was re- 
solved, “it’s possible that Mr. 
Moore will be dropped from the 
Program roster.” 

Moore has been doing his own 
daytime TV show, which some 
months back enjoyed an SRO 





Sponsorship status, but has since 
been suffering from client mal- 
nutrition. 


a 








vv 


Great Scott! 


In one of the few known 
times, a major ad agency in- 
volved in TV production pub- 
licly announces an “open door” 
policy and is inviting all com- 
ers, particularly “new faces,” 
for auditioning in prepping a 
top-budgeted show. Agency is 
J. Walter Thompson, which 
wants it known that they’d 
welcome singers, dancers, etc., 
for tryouts for the new “Scott 
Music Hall” program slated 
= an NBC-TV preem in Octo- 

er. 


Agency is located in the 


Graybar Bldg. on Lexington 
Ave., N.Y. 


Scott Tissues 306 
NBC-TV Splurge; 
Web Is Now SRO 


The Scott Tissue outfit is mak- 
ing its first major television splash 
and has negotiated a deal, via the 
J. Walter Thompson agency, for 
purchase of the alternate. Wednes- 
day evening 8 to 8:30 period on 
NBC-TV for a variety show to be 
called “Scott Music Hall.” Pro- 
gram will alternate in the spot 
with the duPont-sponsored “Caval- 
cade of America” vidfilm series. 


With the Scott sale, NBC-TV 
racks up the SRO sign on night- 
time availabilities for the first 
time since the video recession of 
last spring. The opposite-Arthur 
Godfrey Wednesday hour segment, 
occupied last season by the ill- 
fated Kate Smith show, encount- 
ered some tough sales resistance. 

JWT is producing the new Scott 
package, which will represent a 
weekly $30,000 talent-production 
outlay, and is currently audition- 
ing new talent. Show will preem 
in October. Frank Fontaine and 
Patti Page wil be among the show’s 
headliners. 

Scott was one of the earliest 
users of TV, having sponsored the 
Dione Lucas coo show on a 
local N.Y. level a few years back. 
But since then it’s been out of TV. 








WHUM SPARKS 
VIDEO PATTERN 


Reading, Pa., Sept. 9. 
Upheavai which the introduction 
of ultra Ligh frequency outlets fs 


likely to cause in communities 
with VEY tele channels in indi- 
cated Sy events this past week | 


here, a few days after the FCC! 
handed WHUM attorney Paul Por- | 
ter its construction permit. 

Permit was handed down last! 
Thursday (4) and on Friday set re- 
tailers said that they. were being 
swamped with firm orders for con- 
verters. According to one dealer, 
“The VHF receiver has become a 
museum piece here.” 

Set-makers interest in UHF was 
underiined by the fact that 14 man- 
ufacturers cooperated with WHUM, 
which will be the first UHF outlet 
to get on the air, at the Reading 
Fair last weekend. Station tele- 
vised 7,000 fair visitors on a closed 
circuit, with many of the receiver 
firms picking the test telecast on 
their all-wave models. Next week 
WHUM will have its mobile unit 
at the Allentown Fair. 

Commercially, the outlet is show- 
ing signs of a bonanza, with a large 
number of national and local spon- 
sors already inked, according to 
prexy-general manager Humboldt 
J. Greig. 

One manufacturer, who has 
about 10% of the VHF set sales in 


the area, is bringing in 15,000 con- | 


verters. 

Greig said that his station will | 
operate on a “big wheel” basis. Its 
antenna, situated 22 miles from 
Reading, is in the hub of a circle 
that includes Wilkes-Barre, 


nities. 
the” Pomeroy’s stores in Wilkes- 


Barre and Harrisburg, as well as 


in the Reading headquarters. 


New outlet will get into 40,000 
homes in 32 communities which | 
have master antenna setups. In 
Pottsville, for example, where VHF 
reception is weak, a master anten- 
na was erected on a mountain with 


(Continued on page 37) 


Coke Ankles Lanza 
Also NBC-TV Time 


Coca-Cola is calling it quits with 
Mario Lanza, with the _ singer’s 
show fading off the NBC Friday 
night radio airlanes after the Sept. 
26 broadcast. Coke will also give 
up the time, although it had been 
previously anticipated that it would 
replace Lanza with another pro- 
gram. 

NBC plans to fill the time by ex- 
panding the adjacent “Best Plays” 
from 30 minutes to a full hour. 

Singer’s recent Metro film con- 


tractual snarl resulted in the radio 
show being prevented from being 
aired last week. The studio has 
the say-so on the tenor’s outside 
show biz activities, radio included. 


CHI’S GARRICK THEATRE 
TO RELIGHT FOR TV 


Chicago, Sept. 9. 

Balaban & Katz's Garrick Thea- 
tre, which was converted to TV 
last year at a cost of $150,000 and 
has been dark for the past two 
months, will be put back into use 
by WBKB in a couple of weeks. 
The indie, owned by B&K, is mov- 
ing five of its strip shows into 


the Garrick Sept. 22 from its 
cramped quarters in the State & 
Lake Building. 

Also due to originate from the 
Gatrick will be “The Quiz Kids” 
whic return to CBS-TV next Sun- 
day (14) with Catspaw Rubber Co: 
the alternate bankroller. 











INBC-TV's 2006 Opera Binge; Concert 


Tour to Get Balto Tryout This Fall 





Ted Mack Citation 


The General Federation of Wom- 
en’s Club will award its “First 
| Family Program of TV” citation for 
|1952 to Ted Mack, emcee of the 
r“Original Amateur Hour,” on the 
program’s Sept. 16 telecast. Pres- 
entation will be made by Mrs. 
Oscar Ahlgren; president. 


FCC Commissioner Frieda Hen- 
nock will pay tribute to the show 
and its humanitarian efforts, nota- 
bly its benefits for worthy charita- 
ble causes, on its final NBC-TYV tele- 
cast Sept. 23. Negotiations are 
currently on for a new web show- 
casing for “Amateur Hour.” 


Ford Foundation 
‘Omnibus’ Series 





| 








Deal for studio originated tele- 
casts of the Metropolitan Opera 
|has been completed. The Ford 
Foundation will sponsor two or 
}three operas in English as part of 
lits CBS-TV “Omnibus” series this 


Har-| season. Works and casts will be 
risburg, Allentown, Reading, Lan- | 


caster and York and programming | 
will be slanted for all those commu- | 
Studios will be set up in|™ark the first time that Metop 


| selected later. 
The Ford Foundation show will 


casts and sets will be used in a stu- 
idio originated telecast. Previous 
| televised shows were made direct 
from the Met. Telecasts were 
i“Otello” in 1948; ‘‘Rosenkavatier” 
ithe following season and “Don 
|Carlos” in 1950. It will also mark 
ithe Met’s first telecast in English. 

“Omnibus” series, which will en- 
compass a wide variety of pro- 
grams, will premiere over CBS-TV 
on Nov. 9. Alistair Cooke will con- 
ferencier. 

Rudolf Bing, Met’s general man- 
ager, is slated to return to the U.S. 
Sept. 11 from a three-month Eu- 
ropean trip. He okayed details of 
the deal while in Europe. It’s the 
first major deal completed by the 
Met’s tele department which was 
established last year, in conjunc- 
tion with the William Morris 
agency. 


NBC to Integrate On 
0&0 Level; Pack’s Dual 
WNBC-WNBT Pgm. Role 


Program departments of WNBC 
and WNBT, N.Y., are being inte- 
grated at the top echelon, in what 
will set a pattern for the other 
NBC owned and operated stations. 
It’s likely, further, that the AM 
and TV sales departments of the 
0-&-o outlets will also be integrat- 
ed in a similar blueprint. 

Under the new setup, Richard M. 
Pack, now program chief for 
WNBT, becomes director of pro- 
grams and operations for bcth 
N. Y. stations. Under him Peter 
Affe, now operations supervisor for 
WNBT, becomes program manager 
for WNBT. Jack Grogan, WNBC 
program director who has an 
extensive theatre background 
moves into the video sphere as 
WN3BT production supervisor. Steve 
White, WNBC staff director and 
writer-producer of the Kate Smith 
radio series, becomes program 
manager of WNBC. White and Affe 
report to Pack. George Wallace re- 
mains production supervisor of 
WNBC. 

Shifts were made in part to re- 
lieve Ted Cott of some of the de- 
tails of running the two stations. 
Moves fit in with tke network's 
new emphasis on inte; rating radio 


{Continued on page 37) 








Sets Metop on TV 


~—+ With the web last weekend an- 


nouncing its most ambitious NBC- 
TV Opera Theatre season, includ- 
ing the American premiere of Ben- 
jamin Britten’s “Billy Budd” and 
the first TV performance of Leon- 
ard Bernstein’s “Trouble in Ta- 
hiti,” it’s also been learned that 
NBC is planning to expand the 
unit’s scope of activity to embrace 
a concert tour this fall. Proposed 
tour would be the first of several 
supplementary activities involving 
the NBC-TV Opera Theatre, which 
eventually will also include record- 
ings under the RCA Victor banner, 
designed to give the unit the same 
prestige scope at the NBC Sym- 
phony Orchestra. 

With eight TV presentations on 
the °52-’53 agenda, starting the 
“Billy Budd” performance Sunday, 
Oct. 18, NBC 
marked approximately $200,000 (or 
$25,000 per telecast) for the series. 
Since they’re all sustaimers (with 
the lone exception of the likelihood 
of Hallmark repeating its Christ- 
mas night sponsorship of Menotti’s 
“Amahli and the Night Visitors’), 
NBC hopes that the proposed con- 
cert recording activity will help 
offset the costly outlay. 

Peter Herman Adler, musical and 
artistic director of the NBC-TV 
Opera Theatre, goes to Baltimore 
next week to negotiate for the 
unit’s initial non-TV concert, with 
that city to be used as a testing 
ground to determine the scope of 
the company’s future activity. Set 
for the Baltimore concert is a per- 
formance of Mozart’s ‘Abduction 
from the Seraglio.” 

This year the TV presentations 
will be showcased on Sunday after- 
noons, 2:30 to 4 p. m., once month- 


ly. The first three operas, inci- 
dentally, will all be in English 
(“Budd,” “Tahiti” and “Amahl”). 


The season will also include a vir- 
tual compiete version of Richard 
Strauss’ “Der Rosenkavalier,” to 
be given in two segments. Puccini's 
one-acter, “Suor Angelica,” also 
will be included on the schedule. 
Bernstein’s “Tahiti” is being re- 
vised for TV presentation since its 
initial performances at Brandeis 
U. and Tanglewood. 

As in past years Samuel Chot- 
zinoff will produce the series. 


Too Costly, CBS 
Axes Pearce TV 


CBS-TV is calling it quits on the 
morning Al Pearce show, with the 
company breaking up and moving 
back to the Coast after the Sept. 26 
telecast. Decision to drop the pro- 
gram came aiier CBS had given it 
a 39-week whirl (26 of them on the 
Coast earlier in the season), with 
the final 13 shifted to a New York- 
origination for a change of pace. 
The web, however, was unsuccess- 
ful in selling the stanza. 

CBS decided the show wag cost- 
ing too much, since each quarter- 
hour was pegged at $2,500 expense. 
Originally a 45-minute; cross-the- 
board show, it was shaved to 30 
minutes. 

Program veepee Hubbell Robin- 
son, Jr., is substituting a John 
Reed King-emceed participation 
show, “There’s One In Every 
Family.”* It'll feature such domes- 
tic oddities as a grandmother who 
is adept at parachuting, etc. 


Ethyl Balks on Quizzer 


Chicago, Sept. 9. 

Unless NBC-TV can line up some 
more stations, Ethyl! Corp. is bow- 
ing off the Thursday night “Ask 
Me Another,” Chi-originmated sports 
panel show packaged by Louis G. 
Cowan and emceed by Joe Boland. 
Ethyl was set to repact the show 
for another 13-weeks but has noti- 
fied the web it’s checking off at 
the end of the current cycle 

Ethyl is reportedly eager to keep 
the show going and may turn to 

















film to get around the clearance 
| problem. 
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DESIGNERS’ COLLECTIONS 





KATE SMITH HOUR 
With Ted Collins, McGuire Sisters, 
Ruth Matteson, Lauren Gilbert, 
Tom Taylor, Monica Lovett, Mimi 
Strongin, James Vickery; Jack 
Miller, musical director 
Producer: Collins 
Director: Dick Schneider 
Writer: Ed Brainard 
60 Mins.; Mon.-Fri., 4 p.m. 
Participating 
NBC-TY, from New York 
‘ Kate Smith show returned after 


a short summer hiatus with some 
refurbishing—chiefly the addition 
of a cross-board dramatic serial, 


“The House in the Garden,” in the 
third quarter hour. Show looks 
certain to keep its pre-eminent po- 
sition, ratingwise, in daytime tele, 
based largely on its concentration 
on entertainment as opposed to} 
how-to, service and interview fea- | 
tures which local stations seem | 
pretty weii equipped to produce. 

As for the soaper, the initial edi- | 
tion Monday (8) lacked the impact 
of some of the better tele weepers, 
although it may have been handi- 
capped -by the need for a great 
deal of exposition and introduc- 
tion of characters. The residents of 
the “House” are John Olcott, the 
owner of a general store, played by 
Lauren Gilbert; his wife, Ruth 
Matteson; their son, Tom Taylor; 
‘their older daughter, Monica Lov- 
ett: and their younger girl, Mimi 
Strongin. Grown daughter is keep- 
ing company with a minister. James 
Vickery: the son, an artist, is in 
love with a doctor’s daughter. First 
episode suggested some of the plot 
material: the father’s business 
problems. his health. the children’s 
love affairs. etc. Dramatic insert 
is scripted by Agnes Ridgeway and 
directed by Alan Neuman. Produc- 
tion was adequate, although ham- 
pered by one cramped set. 


Show has a group of eight danc- 
ers (four girls, four men) for use 
in its production turns and a chorus 
of six singers. They offered a 
standard type of staging, not flashy 
but pleasant. Another innovation 
is the McGuire Sisters, a trio from 
WLW-D, Dayton, who made their 
network video bow. Unit makes a 
nice appearance and revisters well 
vocally. After their “I’m Confes- 
sin’.” they were ioined by Miss 
Smith in “What Can I Say. After 
I've Said I'm Sorry?” Miss Smith. 
in this number and in her solos, 
demonstrated she can still put over 
a song. 

Stress on production values was 
also evident in the fashion show. 
This offered a dozen fur coats and 
a dozen gowns, each from a differ- 
ent American designer, and with 
the models all wearing diamonds. 
Jewelry didn’t show to good ad- 
vantage, but the clothes and furs 
made a nice display, with Dorothy 
Day handling the commentary 
smoothly. 

Musical backing is capably pro- 
vided by Jack Miller orch. Collins 
and Miss Smith handle their gab 
and intros deftly. Bril. 








JOEY ADAMS SHOW ° 

With Al Kelly. Lloyd & Susan Wil- 
lis, Sunny Gale, Three Peppers; 
music, Elaine Lee 

Producer: Bert Claster 

Director: Ken Calfee 

30 Mins.; Sun. 10 p.m. 

LEON LEVI JEWELERS 

WAAM, Baltimore 

This is the most ambitious live 
layout attempted here since the 
advent of video and it matches up 
quite completely in every direction. 
Producer Bert Claster has built a 
number of successful programs lo- 
cally and has obviously picked up 
considerable knowhow. In Joey 
Adams, he has here a cool and 
practiced hand and a buck has been 
spent in bringing in versatile in- 
terpolations that also match up 
professionally. 

Fogmat is that of a variety layout 
with Adams running the entire 
gamut of tying things together 
with gags, crossfire with double- 
talking Al Kelly, who scores stead- 
ily, plus the commercials, which on 
this getaway layout, tended to 


crowd up a bit off balance. It’s a| j 


smartly paced doings which should 
wear well with calibre of inter- 
polated acts held high and matter 
of routining straightened out. Right 
now, everything happens in the be- 
ginning and the windup is left to 
carry the selling, plus on this show, 
the instrumental rhythmics of the 
Three Peppers, whacking piano, 
guitar, bull fiddle and bongo drums 
— better suited for earlier spot- 
ng. 

Dance travesty by Lloyd & Susan 
Willis and vocals by Sunny Gale 
provide the other interludes and 
Mayor Tommy D’Alessandro was 
an added opening night attraction 
to foil for some of Adams’ gags. 
Comic is throwing in his latest 
oke book as an added giveaway te 
the multiple merchandise offers 

ing made. 

Musical backing is okay. if a bit 
thin. and sets and lighting effects, 
nice standouts. Burm, 


eoqg it a ii ' 





With Ethel Thorsen, femcee: 
Pauline Trigere, Louis Wheeler, 
Jr., guests 

Producer: Sid White 

Directet: Pat Fay 

Writer: Miss Thorsen 

15 Mins.; Wed., 11:15 p.m. 

I. WYNER CORP. 

WABD, New York 


(Blaine-Thompson) 

This is a fashion show, with the 
emphasis on the fashions rather 
than on the show. The idea is to 
present each week a half-dozen 
gowns from the collection of a 
top designer, whe also appears as a 
guest to explain some for her con- 


cepts. That can be an attractive 
format for femme viewers. On the 
initialer Wednesday (3) the visit- 
ing couturiere was Pauline Trigere, 
who exhibited some sleek gowns in 
high fashion (and high price 
range). 

They were not for the average 
pocketbook, nor, for that matter, 
for the average figure. But, pre- 
sumably, the ordinary housewife is 
interested in seeing what the ladies 
of leisure are wearing, what lines 
she can copy, and what the long- 
stemmed, flat-hipped manikins 
have that she can adopt. 

I. Wyner Corp., which makes a 
fabric called Sag-No-More jersey, 
is sponsoring the layout—and, 
coincidentally, the clothes happen 
io be made of Sag-No-More—to 
hypo femme interest in its prod- 
uct. Presumably, they’ll see the 
stuff in a $200 creation and rush 
to buy it when they spot the same 


icloth in a $10.95 frock. Show is 


merchandized, with the airer be- 
ing plugged in the stores and 
sponsor’s ads. 

From a fashion point-of-view, 
the dresses were given rather good 
display—so that most of the de- 
tails could be noted -by viewers. 
The copy, however, was the kind 
of chichi stuff that seems clever 
in the slick mags, but which is dif- 
ficult to follow by ear alone. Ethel 
Thorsen, as femcee, read the script 
in the affected fashion commenta- 
tor manner, although conducting 
the interviews more spontaneously. 
The models’ traditional pirouettes, 
while suited to the showroom, 
were unnatural on tele. 

Miss Trigere came over as a 
charming guest, although not get- 
ting across the why’s of her ap- 
proach to design. That aspect, on 
the couturiers’ conception of what 
is flattering to a woman should 
get more attention. More down-to- 
earth styles should be shown. Louis 
Wheeler, Sr., executive veepee of 
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WELCOME TRAVELERS 

With Tommy Bartlett, Bob Cun- 
ningham 

_—— Tom Hicks, Tom O’Con- 
nell 

Director: Don Meier 

Writer: Frank Barton 

30 Mins.; Mon.-Fri., 3:30 p.m. 

PROCTER & GAMBLE 

NBC-TV, from Chicago 

(D-F-S) 

“Welcome Travelers,” longtime 
NBC radio staple, 4s now being 
paraded before NBC-TV cameras 
as a daily half-hour offering. 
Once the kinks are shaken out, 
human interset flavoring that has 
made AM show a winner should 
carry over into the video version. 
Much work needs to be done, how- 
ever, taking the debut Monday (8) 
as a sample, to extract full worth 
out of basically good format and 
capable co-hosting of Tommy 
Bartlett and Bob Cunningham. 


Formula is same as that used on 
morning AM program with Bart- 
lett and Cunningham chinning 
with travelers passing through the 
Windy City and corralled by pro- 
duction manager Les Lear. Under- 
the pair’s kindly probing, guests 
unfold their yarns and depart 
laden with loot. Fact that boodle 
credits took up nearly as much 
time as interviews themselves 
slowed opener down to a walk and 
threw timing out of kilter. 

Guests as TV interview subjects 
ranged from so-so to potent, with 
best of lot being a young girl who 
described how it felt to regain her 
sight after 20 years of blindness. 
| Also good tele fare was session 
| with three youngsters from Calif- 
ornia who work at a youth social 
centre. Emcees worked it into fine 
pitch for democracy. 


Set is laid out to simulate Col- 
lege Inn “Porterhouse Room,’” 
site of the radio show. Eatery lay- 
out, with co-emcees tablehopping 
their interviews, caused some awk- 
ward camera angles. 


Both Bartlett and Cunningham 
know their way around tele 
cameras through their local show 
activities and will project with full 
force once they get feel of new lo- 
cation and trappings. With station 
breakaway at midpoint, project re- 
quires pinpoint timing—something 
was lacking on debut. 

Procter & Gamble backs last 
quarter-hour four days weekly, 
with Shwayder Bros taking the 
same segment Fridays. Dave. 











Guenther-Jaeckel, which sells 
| Trigere’s chic tricks, was also on 
jhand, but didn’t get much of an 
{opportunity to contribute to the 
' discussion. Bril. 
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: Tele Follow-Up Comment 





“Phileco Television Playhouse” 
kicked off its fall season Sunday 
(7) with an original teleplay by 
Lionel Shapiro, “The Last Hour,” 
with Maria Riva starred. Latter, 
whose good looks remind of her 
mother, Marlene Dietrich, acquit- 
ted herself admirably in the love 
scenes, but was less effective in 
the melodramatic courtroom epi- 
sodes, where she was supposed to 
be an anti-Communist who was 
paradoxically caught spying for 
the Russians. 

That airer didn’t come off with 
real impact is largely due to the 
script, which had Miss Riva clam 
up and refuse to defend herself, 
despite the pleas of her sweet- 
heart, Tod Andrews, and her 
femme attorney, Marian Seldes. In 
the windup, Andrews sent out a 
phony story (which later turns out 
to have been a lucky guess) that 
Miss Riva’s father has died, and 
this removed the reason for her 
silence. Time element was awk- 
wardly handled, with the passage 
of months and years unconvincing- 
ly presented. 

Andrews turned in a good per- 
formance as the intrepid reporter 
and Vinton Hayworth did a neat 
job as a case-hardened journalist. 
Hayworth, incidentally, was called 
in only a few hours before air time 
to pinchhit for Joseph Foley, who 
was taken ill that afternoon. Hay- 
worth’s stepping in was acknowl- 
edged in an announcement during 
the final credits. Miss Seldes 
handled her part capably, although 
the Portia role was scripted on a 
monotonous note. Michael Gorrin 
registered potently as a Russian 
colonel. Anatole Winogradoff was 
patterned after Albert Einstein as 
the philosopher-father of Miss 
Riva, 

Pidduction team comprised Fred 
Coe as producer, Delbert Mann as 
director, Tom Jewett as scenic de- 
signer and O. Tamburi as techni- 
cal director. Bril. 





Some 25 minutes of Ed Sulli- 
van’s “Toast of the Town” last 
Sunday (7) on CBS-TV established 
a kind of TV record in the speed 
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department via a replica of the 
opening scene from Broadway’s 
“Top Banana” legiter. With star 
Phil Silvers as Jerry Biffle and his 
troupe reporting in from the Win- 
ter Garden for the dressing room 
locale shenanigans, the screen was 
almost too small to accommodate 
the up-and-at-’em attack by Silvers 
& Co. The jokes, gags, sight gim- 
mieks and mock sockos came fast 
and furious. 


This kind of stuff could hardly 
stem from other than a going con- 
cern, ie., the long-running “Ba- 
nana.” It may suggest greater use 
of the town’s legiters, with the 
adaptations necessary for showing 
within a confined area, as per the 
scene from “Banana” itself. 

The Silvers legit starrer was re- 
opened on Broadway Labor Day, 
after a four-week hiatus, for four 
frames before hitting the road. 
Whether the “Toast” showcaser 
will hypo it locally and particular- 
ly on the safari is moot. Certainly 
the “Banana” masterminders must 
theorize in the affirmative. Com- 
ing up next Sunday (14) on “Teast” 
is another “Banana” stanza. [Sil- 
vers avers that since the TV shot 
b.o. at the Winter Garden has been 
boffo.—Ed.] 

“Toast” had _ razzle-dazzle in 
other departments of the 8 to 9 
p.m.’er. After a teeing off “Learn 
to Lose” vocal by Mary Small in 
a casino setting, the Ashtons siz- 
zled the screen with their long- 
distance and other complicated 
risley maneuvers, in one of the top 
sessions of the block. And George 
Prentice followed with his head- 
bashing puppets to further saute 
the proceedings (a neat fillip was 
a post-act demonstration of how 
he operates, projected from the 
rear. 

After the “Banana” frenzy, Miss 
Small, current at the Versailles, 
closed the show proper’ with 
“Pocket Full of Dreams” and “You 
Can Have Him, I Don’t Want Him,” 
| giving a solid ride to the latter. 
| Sullivan paid tribute to Gertrude 
, Lawrence, who died last Sturtay 
‘6). Ray Bloch orch did its cus- 
,tomary swell job. Trau. 





TALENT SCOUTS 
With Arthur Godfrey, Archie Bley- 

er Orch, others ; 
Producers: Larry Puck, Art Carney 
Director: David Rich 
30 Mins., Mon. 8:30 p.m. 
LIPTON’S TEA 
CBS-TV, from N.Y. 

(Young & Rubicam) — 

Arthur Godfrey, back at his ac- 
customed stand as conferencier on 
“Talent Scouts,” is likely to hit the 
same popularity peaks both on ra- 
dio and teevee, that he’s held for 
several years. Godfrey can con an 
audience as few performers can. 
He gets on intimate terms with the 
home viewers immediately and 
holds their attention throughout 
the proceedings. 


it’s Godfrey who is the entire show 
and surrounding talent appears to 
be incidental. This holds true de- 
spite the fact that acts are given 
good arrangements, careful musi- 
cal dressing by Archie Bleyer and 
a good sendoff via the interview 
with the “discoverer.” 

Show caught indicated that aside 
from reaching a bigger audience, 
there’s another advantage to a Si- 
mulcast. Time ran out on the vid- 
show prior to its completion. For- 
tunately the radio was able to con- 
tinue the program hurriedly until 
the winner was determined. 


The performers on display were 


and tenor, and a two-piano team. 
'The talent was passable and the 
schmaltzy Irish tenor who war- 
bled “Danny Boy” hit the ol 


on this occasion. ose. 





| WHERE WAS I? 

| With Dan Seymour, Peter Donald, 

| Nancy Guild, David Ross 

| Producers: Lawrence White, Man- 
ny Rosenberg 

Director: Harry Coyle 

Writers: Herb Sargent, 
Burns 

30 Mins.; Tues., 9 p.m. 

WINE CORP. OF AMERICA 

DuMONT, from New York 

(Weiss & Geller) 


It’s open season for quiz shows. 
They’re cheap, easy to produce (all 
one needs are an emcee, pane! and 
rehased parlor game) and although 
the quiz shew producers and pack- 
agers have hit bottom. DuMont's 
latest entry, “Where Was 1?” in- 
dicates that the well is not vet dry. 
There’s no limit to the variations 
that can be whipped up on a guess- 
ing game theme, as this show 
points up, and the tele viewer Is 
due for a long siege. 

Format for this quizzer has 
panelists (Peter Donald, Nancy 
Guild and David Ross) attempting 
to guess the location and ovwject 
depicted in photographs submitted 
by guests. The photo is visible to 
the viewers only, and the panelists, 
through a series of questions, try 
to pinpoint the photo. For ex- 
ample, Joey Adams, who was top 
guester On the preem stanza Tues- 
day (2), showed a snapshot taken 
in Israel in which he and his wife 
were atop a camel. The panelists 
hit the answer easily. Other 
photos submitted were a girl in 
bubble bath (correctly guessed), 
guy in baby carr?age (also guessed) 
and gal at Grant’s Tomb (missed). 

Despite emcee Dan Seymour’s 
exuberance, show lacked spark and 
failed to hold interest. An occa- 
sional yock from the panelists 
helped the session, but on the 
whole it impressed as a game not 
worth participating in or viewing. 
Donald, Ross and Miss Guild, a 
looker, seemed to be enjoying 
themselves, but the mood didn’t 
project. 

Announcer Bob Williams’ spiels 


Stanley 


for Mogen David Wine came off 
okay. Production was handled 
neatly. Gros. 


GUIDE RIGHT 

With Eastern Air Defense Com- 
mand Band, Bert Lytell, Claire 
Lippert 

Director: Barry Shear 

30 Mins.; Mon., 9 p.m. 

DuMont, from New York 
In cooperation with the U. S. 


Army and Air Force Recruiting 
Service, DuMont has whipped up 


a simple yet appealing series in 
“Guide Right.” Working with 
little more than a service dance 
orch and a couple of guests, show 
gets .across its recruiting pitch 
with 2 minimum of pedagoguery 
and plenty entertainment. Orchs 
and guesters will vary each week 
"but preem show Monday (8) indi- 
cated that series has format it 
takes to win viewers if not recruits. 

Opening show displayed the 
Eastern Air Defense orch in a 
series of expertly worked over in- 
strumeéntals. Songalog mixed up 
such tasty items as “How High the 
Moon,” “Yesterdays,” ‘“Tenderly,” 
“I Could Write a Book” and “Har- 
lem Nocturne.” Camera and orch 
were attuned making for comforta- 
ble viewing and listening. Guest 
Claire Lippert, warbler with the 





Unlike many shows of this type. | 


a femme harmony trio, a soprano | 


MR. WIZARD 
With Don Herbert, Bruce Lind- 


gren 
Producer: Jules Pewowar 
Director: Don Meier 
Writer: Herbert 
30 Mins.; Sat., 6 p.m. CDT 
Sustaining 
NBC-TY, from Chicago 

In its quiet way this cleverly 
contrived TV tour into the world 
of science probably adds as much 
to NBC’s prestige as some of the 
network’s more highly touted edu- 
cational verttures. Back now on a 
live basis (5) after a summer film 
ride, “Mr. Wizard” (Don Herbert) 
and young pal Willie Watson 
(Bruce Lindgren) continue their 
“what makes these things work” 
investigations with an informal 
lease and clarity that has put the 
series high on parents’ and teach- 
ers’ recommended list. 


Although Herbert, who scripts 
|the shows along with his hosting 
i duties, and producer Jules Pewo- 
lwar of the Herbert S. Laufman 
package mill are primarily aiming 
at the high schoo] set, the demon- 
stration this time anyway also 
packed a lot of interest for the 
adult dialers as well. On this go, 
Herbert spent the half-hour show- 
ing his young sidekick how a mag- 
netic tape recorder works. It was 
a fine exposition of the complex 
principle of electro-magnetism. 


Herbert has developed an excel- 
ilent knack at breaking down com- 
| plicated matters into simple, un- 
|derstandable form and_ infuses 
plenty of pleasant personality into 
ithe project. Master Lindgren, 
| likewise, fits nicely into the for- 
i'mat in his role as the interested 
young spectator. 
| Program, too, derives a big plus 
from the standout lensing by the 
'Chi NBC crew cued by director 
Don Meier. The demonstrations 
| Showing how and why the tape re- 
j}corders work required some 
|awfully tight shots that were care 
ried off without an apparent fluff. 
“Mr. Wizard” is beamed by NBC 
in cooperation with the Cereal In- 
stitute which pays the production 
bill. For same, the Institute gzis 
a brief plug along “breakfasts are 
the most important meal” lines. 
Dave. 





GREATEST FIGHTS OF THE 
CENTURY 

With Jim Stevenson 

15 Mins.; Fri., 10:45 p.m. 

|CHESEBROUGH MFG. CO. 

iNBC-TV, from N., Y. 

(Cayton) 

| “Greatest Figths of the Century” 
is back for the '52-’53 semester but 

|with a new and undoubtedly more 

|lureful programming setup. In the 

past, it has presented films of the 

major fracases, some of them going 

‘back to Jack Johnson-Stanley 

| Ketchell, et al. Of necessity, it had 

jto repeat many of the topline 

| bouts. 


| On this new series, the sponsor- 
jing Chesebrough Mfg. Co. (for 
| Vaseline Hair Tonic and Vaseline 
Cream Hair Tonic) has arranged 
with the International Boxing Club 
for leading fights of the last two 
years. As result, films hitherte 
not available except in theatres 
will be served up to the video audi- 
ence for the first time. These will 
be admixtured with the oldies. The 
payoff should be greater in audi- 
ence dimension, since most of the 
bigleague ring jousts of the last 
18 months or so were theatre tee- 
veed to the exclusion of the video 
population. 


Show follows the weekly bouts at 
Madison Square Garden, long a 
Friday tradition at the 10 = 
mark for the featured go. Thus, 
although “Greatest Fights” is 
billed for 10:45, the actual teeoff 
is flexible. Last Friday (5), Joe 
Louis squared off against his 1951 
conqueror . & kayo, Rocky Mar- 
ciano, at about 10:52 and the 
screening wound up at about 11:06, 
for 14 minutes including com- 
mercials. Louts was knocked out 
in the eighth round; other rounds 
shown were the first (a must), 
fourth and fifth. The dull rounds 
are edited out. 

While the action even in the 
rounds presented is not always 
sizzling, the gaps are covered han- 
dily by Jim Stevenson, longtime 
offscreen caller for these sessions. 
Use of the present tense in the 
Stevenson wordage gives the series 
an up-dated illusion. Coming-up 
fights include Sugar Ray Robinson- 
Jake La Motta, Ezzard Charles-Joe 
Walcott and Kid Gavilan-Johnny 
Bratton. 

_ The commercials are just plain 
irritating, dull and ae: 
rau. 





| 
| 





Tommy Tucker orch, hit mildly 
with “What Have I Got” but 
picked up in a firstrate rendition 
of “Auf Wiederseh’n.” Guest Bert 
Lytell was okay in a brief pitch for 
recruiting. Film clips on Air Force 
activities made enlistment enticing. 


Gros. 
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MAMA 
With Peggy Wood, Judson Laire, 
Rosemary Rice, Dick Van Pat- 
ten, Robin Morgan, John Hilda- 
brand, Hal Currier 
Producer: Carol Irwin 
Director: Ralph Nelson 
Writer: Turner Bullock — 
Script editor: Frank Gabrielson 
30 Mins.; Fri., 8 p.m. 
MAXWELL HOUSE COFFEE 
CBS-TV, from N. Y. 
(Benton & Bowles) 
“Mama” gives every evidence of 
eventually becoming the old pappy- 
guy of television in the household 
drama sector. Undoubtedly the 
best of its kind on the medium 
and one of the most consistently 
entertaining of all types, it 
launched, its fourth season on CBS 
last Friday (5) with all principals 


intact and story values still in the | 


higher echelon. 

“Mama” sometimes oozes with 
sentiment and cliche, but seldom 
goes overboard and is always 
identifiable with the lives of what 
is surely an overwhelming propor- 


tion of viewers, whether immi- 
grents or not. 
The series, developed freely 


from Kathryn Forbes’ novel, ‘“Ma- 
ma’s Bank Account,” from which 
stemmed the legit and film ver- 
sions, “I Remember Mama,” is 
shrewdly directed by Ralph Nelson 
to the overall production of Carol 
Irwin. The scripts are edited by 
Frank Gabrielson (Turner Bullock 
wrote the initialer), whose play. 
“Here’s Mama,” toured the straw- 
hatters this summer with the TV 
troupe. 


A good deal of its effectiveness 
lies in the casting. It is difficult 
to conceive of a better Norwegian- 
American Mama Hanson than Peg- 
gy Wood, nor a gentler Papa than 
Judson Laire, who, incidentally, 
has played all sorts of roles in 
video. The twain is capably backed 
up by its brood of first-rate play- 
ers who age gradually, vut not too 
perceptibly, with the passage of 
time. ~Rosemary Rice, from whose 

oint of view the stories unfold, 
s Katrin, with Dick Van Patten 
the Nels and sub-teenager Robin 
Morgan as the irrepressible Dag- 
mar. Cast regularly, but not on 
the bow show, is Ruth Gates as 
the fussy, fault-finding Aunt Jenny. 
Some of the finest character actors 
in the business are spotted as per 
story requirements. 


The opener revolved around a 
newly-ordained minister and old 
neighbor, played by John Hilda- 
brand, who, before embarking upon 
his first sermon, auditioned his 
text before the Hansons. Mama 
made the obvious discovery that 
the young elergyman used big 
words and philosophical phraseol- 
ogy and, more important, was em- 
barrassed by the fact that his 
father was an iceman. Mama had 
a heart-to-heart talk with the min- 
ister and straightened him out on 
both counts, carrying him to “tri- 
umph” in his preem pulpit talk 
and effecting -a finer relationship 
with his simple, hard-working sire. 

Like the series itself, Maxwell 
House Coffee (General Foods) is 
put over with charm, some plugs 

ing integrated. The oldtime cof- 
fee pot is an ever-present remind- 
er of family life around the kitchen 
table. Trau. 





YOUR WARM’ FRIEND 

With Anita Day Hubbard; others 

Producer: Betty Wing Jr. 

Director: Robin Adair 

30 Mins.. Monday, 7 p.m. 

ATLAS WATER HEATER 

KGO-TV, San Francisco 
(Sherman) 


With a month of growing pains 
behind it, the production job on 
“Your Warm Friend” may soon 
match the charm and genuine sin- 
ee of its star, Anita Day Hub- 

ard. 


For many years Mrs. Hubbard 
has been known to Bay Area news- 
peer readers as the “Good Neigh- 

r.” Her lifelong experience in 
social service work makes her an 
undisputed and convincing author- 
ity on matters pertaining to the) 
frailties of man. 

As “Your Warm Friend” she an- 
swers letters and gives advice on 
personal problems faced by view- 
ers. Though she is new to televi- 
sion, hers is a refreshing personal- 
ity inspiring confidence. 

Usually the camera is focussed 
on Mrs. Hubbard with Adelyn Ross 
helping her examine the mail and 
joining in discussions. Dramatic 
vignettes are employed to illus- 
trate problems under consideration. 
While weighty and sometimes tend- 
ing to slow the show, they are 
nonetheless -effective. 

Program got off to a rubbery 
Sturt, with cumbersome commer- 
Clals, badly staged skits and a_fail- 
ure to capitalize on the number 
= asset of the show, the star her- 
seit. 

But credit should go to those re- 
sponsible for seeing their mistakes. 
recognizing them and correcting 


THIS IS SHOW BUSINESS 
With Clifton Fadiman, George S. 
Kaufman, Sam Levenson, Betty 


Furress (guest), Martha Ann 
ooo Bert Wheeler, John 
a 


Producer: Irving Mansfield 

Director: Byron Paul 

36 Mins.; Sun., 7:30 p.m. 

LUCKY STRIKE 

CBS-TV, from New York 
(BBD&O) 





Business” has been what to do 
about its problem gimmick, upon 
| which is premised the show’s for- 
j}mat. Comes the new 
;}more problem, at least none to take 
} seriously. 

; For those who have tuned in a 
}couple of seasons late, this variety 
}show has been backed by “prob- 
jlems” that its guest performers 
|have aired for the decisions of its 
| perceptive panel. There may have 
| been a question in the past as to 
| the merits of the guests’ problems, 
|but this season that phase of the 
|show creates no confusion. The 
| questions put by the guests are 
{of the more obvious gag type. and 
i|now audiences can sit back with a 
Lucky and not be confused any- 
more as to whether or not it ever 
was on the level. 


ley, a pirouetting toe-terper, won- 
dered if there should be one boss 
in the family. Miss Bentley was 
referring to her husband, who is 
also her manager. 

Bert Wheeler was still looking 
for a straightman, which he was 
doing when he was on the same 
show last season. 

Tenor John Raitt, as the father 
of two and soon-to-be of a third 
wanted to know if a man should 
help his wife with the baby. 

Of the three performing guests. 
it was Wheeler’s spot that excited 
the most interest. It served to 
bring down from the panel’s ros- 
trum, for exchanges with Wheeler, 
not only Fadiman but also George 
S. Kaufman and Sam Levenson. 
It was a shrewd bit of showman- 
ship to exploit the program’s chief 
personality element, however con- 
trived. The urbanity of Fadiman 
and his ability to handle people. 
the caustic wit of Kaufman and 
the jocular, jelly-belly humor of 
Levenson are what make this show, 
and their inclusion beyond their 
panel duties helped create an in- 
teresting seasonal teeoff. It con- 
tributed a little more human in- 
terest to a program that, perhaps, 
can become pretty confining with- 
in its own framework of three va- 
riety acts every week. 

At any rate, if Wheeler ever has 
any trouble finding a straightman, 
Fadiman, Kaufman or Levenson 
could fill the job in a pinch 

As for Miss Bentley, since she 
dances better than her husband- 
manager, maybe he oughta be the 
boss offstage. 

Raitt, a handsome tenor with a 
vibrant voice, should at least lul- 
laby the kids to sleep. Kahn. 


BATTLE OF THE AGES 
With Morey Amsterdam, Norman 

Brokenshire, Arthur Van Horn, 

Will Mahoney, Teresa Brewer, 

Harold & Lola, Zola Mae & 

Peggy Jane Shaulis 
Producer: Norman S. Livingston 
Director: Andrew McCullough 
30 Mins.; Sat., 10:36 p.m. 
SERUTAN, GERITOL 
CBS-TV, from N. Y. 

(Franklin Bruck) 

Morey Amsterdam has_ taken 
over as conferencier on “Battle of 
the Ages” from John Red King. 
Amsterdam is at a disadvantage on 
this show. “Battle” is nothing 
more than gimmicked vaudeo, with 
vet acts pitted against the younger 


deciding winners. Should the 
oldsters win, then Actors Fund of 
America is the beneficiary; if the 
youthful sector gets the nod, then 
the Professional Children’s Schoo’ 
gets the coin. 

This kind of setup cannot gen- 
erate any excitement. There’s 
little involved to get the dander of 
the viewers up. Under this format, 
sympathies cannot go to individu- 
als, which is the most reliable way 
of stoking up heat. The show 
must depend on the calibre of the 
acts and good vaudeo principle 
must prevail. While there were 
good acts on this bill, it wasn’t a 
program to cause any flurries. 

Will Mahoney, always a delight, 
and Harold & Lola with an inter- 
esting treatment of the. Adam and 
the Serpent theme, carried the 
cause of the oldsters to a sucess- 
ful conclusion, while Teresa Brew- 
er and a juve piano duo, Zola Mae 
and Peggy Jane Shaulis, presented 
the case for youth. 

Amsterdam trotted out some of 


(and others) well for many years. 
At some point these lines wear out, 
and that time has apparently come. 

Commercials are by Norman 
Brokenshire and Arthur Van Horn. 
Serutan and Geritol get some at- 
tractive spiels from these = 

ose. 





them, Dwit. 


The problem of “This Is Show | 


season: no} 


| 


performers, with applause meters | 


SEE IT NOW 

With Edward R. Murrow 
Director: Don Hewitt 
Producers: Murrow, 

Friendly 
30 Mins.; Sun., 6:30 p.m. 
ALUMINUM CORP. OF AMERICA 
CBS-TV, from New York 
(Fuller, Smith, Ross) 


When CBS-TV’s “See It Now” 
initially premiered last year as a 
“document for TV,” it was hailed 
by this department as the most 
original, informative and entertain- 
ing type of journalism riding the 
|video airlanes. It still holds. 

“See It Now” returned for the 


ce me 


Fred W. 





same sponsorship auspices—Alumi- 
jnum Corp. of America, and with 
the same slick format and treat- 
ment. CBS’ ace commentator and 
analyst, Edward R. Murrow, was 
back-in the editor-narrator slot, 
presiding over the muitiple moni- 
tors which provide the ingenious 


jor news events and features are 
brought into the nation’s living 
rooms by means of either live pick- 
ups or pre-filmed sequences. It’s 
as refreshing and effective a teth- 
; nique as it was a year ago. 

| Initial installment focussed ma- 





For instance. Martha Ann Bent- | jor attention on the political cam- | 
jthe naive patsy, who always gets | 


|paigning, with the final half of 
| Sunday’s program devoted to an 
| almost whirlwind round-robin 
|pickup of the Eisenhower-Steven- 
| son touring over the past week. So 
;skillful was the editing of the 
jfilmed documentation of the rival 
| candidates’ stumping through De- 
| troit, Tampa, Philadelphia, Denver, 
|Kasson, Minn., etc. (with some 
|added pro-Democratic footage on 
|President Truman's utterances) as 
to permit Murrow to achieve an 
impartiality and sidelines objec- 
tivity, while at the same time em- 
phasizing human equations and 
values seldom encountered in visu- 
al reportage. 

Films of the candidates carrying 
their campaigns into the midwest, 
flown back to New York for Sun- 
days’ broadcast, were dovetailed 
into a smooth continuity, and done 
so expertly as to permit the viewer 
a closeup capsule appraisal of the 
rival standard bearers. As a politi- 
co digest of the week, it was un- 
beatable. 

Filmed footage of the Korean 
struggle, as related through the 
story of the “Charlie tankers” of 
the Marine Division at Beetle 
Gulch trying to oust the enemy 
from Bunker Hill packed a dra- 
matic human interest wallop. A 
sports sequence, with Murrow in- 
terviewing 90-year-old Amos Alon- 
zo Stagg, while the latter and his 
son put the Susquehanna U. grid 
squad through its training paces, 
rounded out the opening install- 
ment. 

While lacking the spectacular, 
off-the-beaten-track incidents of 
some of last year’s “See It Now” 
episodes, the curtain-raiser none- 
theless reestablished the show’s 
unique pattern in its presentation 
of vital, up-to-the-minute news. 

Rose. 


THE ALDRICH FAMILY 
With Bobby Ellis, Jackie Grimes, 
Loretta Leversee, House Jame- 
son, Barbara Robbins 
Producer-director: Roger Kay 
Writers: Robert W. Soderberg, 
Edith Sommer 
30 Mins.; Fri., 9:30 p.m. 
CAMPBELL SOUP 
NBC-TV, from New York 
(Ward, Wheelock) 
Clifford Goldsmith’s perennial 
adolescent, Henry Aldrich, launch- 
|ed his fourth video year Friday (5) 


in the guise of a new thesp but in 
the same homespun format that’s 
a proven clicko. New Henry es- 
sayer, Bobby Ellis, follows the pat- 
tern set up years’ ago by Ezra 
Stone, who created the role in le- 
git and radio, and makes for an 
appealing hero. Ability to break 
into high pitch in the middle of a 
sentence and clean cut appearance 
makes Ellis a strong asset for the 
series’ upcoming year. 

Story on opening show had 
Henry vying for prez of the student 
council against school’s top ath- 
lete. Chances for victory get slim- 
mer as campaign progresses and in 
final pitch for victory he has his 
femme friend, Eleanor, deliver his 
major address. Her speech hits 
home and she’s elected prez. It 
was a simple plot line but its neat 
construction by Robert W. Soder- 
berg and Edith Sommer and 
smooth thesping. made it pleasing 
| viewing. 
| The 
‘topped by 


—— 





supporting players were 
Loretta Leversee as 


the quips that have served him | Eleanor, Jackie Grimes as Homer,|ances as well as good 


House Jameson as Mr. Aldrich and 
Barbara Robbins as Mrs. Aldrich. 
Under slick direction of Roger Kay, 


' 





| pace. Camerawork was fluid 

throughout holding viewers’ inter- 

‘a The soup spiels were omy. 
ros. 


prop through which the week’s ma- | 


ALL STAR REVUE 

With Dennis Day, Corinne Calvet, 
Paul Douglas, Irene Ryan, Billy 
Daniel and dancers (Lynn Ber- 
nay, Nancy Kilgas, Julie Landon, 
Ruthanne Welsh), The Romanos, 
Hal March, Jimmy Cross, Ches- 
ter Clute 

| Producer-director: James V. Kern 

Writers: Paul Henning Stan Sha- 
piro 

Production supervisor: Joe Bivelow 

Executive producer: Sam Fuller 

0 Mins., Sat., 5 p.m. 





| 





| Participating 
|NBC-TV, from Hollywood 
(Gardner, Leo Burnett, -McCann- 
Erickson ) 
| “All Star Revue” broke at the 


| gate last Saturday and took the 
first of the 39 furlougs in easy 
| stride, fr€lghted with auspicious 
|promise for both the series and 


| Dennis Day, taking his first curtain | 


| 
call as a revue emcee and general 


ifactotum. After a long summer 
| fast of mediocrity, this first joint 
|effort of Sam Fuller, Joe Bigelow 
|}and James Kern was like a breath 


lof fresh air through the hay loft 
| with the barn doors flung wide. 


Day has come to be accepted as 


|his thumb in the wringer. As such 
|he has carved his niche, aside. of 
| course, from his pure tenoring. But 
| here he turns to the lookers vari- 
| able facets of his entertaining abil- 
ities and every one a solid click. 
Versatile and protean, he has no 
|}peer among his contempcraries. 
| Whether it’s Johnnie Ray singing 





| “Cry,” a Nazi sub commander bark: | 


| ing orders, a French chef, a gigolo, 
a bawling brat, a stand-up comic 
or a linguistic satirist, all of which 





| embellishment here but it can be 
|mnoted that he faces the cameras 
| with more relaxed assurance and 
instilled confidence. 


It’s Day’s show from takeoff to 


| signoff but the hour was well stud- | 


|ded_ with 


| Dance turns are not new to teevee | 


| but such as Billy Daniel and his 
|four dancing dolls purvey must be 
catalogued in the upper echelon. 
It’s a bright mixture of skill and 


of shapely limbs. 


stiff cover fees to drool over at 
Ciro’s. Cvrinne Calvet of the flick- 
ers caught the spirit of uninhibited 
gaiety in three skits to add a sen- 
suous touch. She’s hard to under- 
stand but who’s listening? But so is 
Paul Douglas, but who’s locking? 

Only skit that didn’t pay off well 





Day, Douglas and Irene Ryan. This 
brought on Harpo Marx for 

| quickie due to a mixup in babies at 
ithe hospital. Few can edge pathos 
with wit like Miss Ryan. a solid 
trouper. Douglas added only name 
value and falls short of trying to 
imitate Bill Bendix. 


The Romanos tumble and hoof 
with speed and precision for the 
show’s novelty highlight. For a 
finish, Day brought on George Jes- 
sel, next week’s All Star topper, 
for a brief exchange of comopli- 
ments and raillery in which Day 
took off in perfect Yiddish. Kel- 
logg commercial was neatly inte- 
grated and the others, Pet and Del 
Monte, also got in some seed pene. 

etm. 


ADVENTURES OF ELLERY 
UEEN 


QUE 

(The $10 Bill) 

With Lee Bowman, Florenz Ames. 
Olive Deering, Henry Jones, 
Harry Bellaver, Joseph Sullivan 

Writer: Henry Misrock 

Director: Walter Hart 

Technical director: Walter Kublilus 

Supervisor: Burke Crotty 

Producers: Norman & Irving Pin- 


cus 
30 Mins.: Wed., 9 p.m. 

PHILLIES 
ABC-TV, from N. Y. 
(Ellington) 

Lee Bowman came back from a 
summer vacation last Wednesday 
night (3) to resume his lead sleuth 
role in the “Adventures of Ellery 
Queen” series on ABC-TV. Ve- 
hicle for his return was a good 
one, a scrip yarn by Henry Mis- 
rock, titled “The $10 Bill.” in 
which Bowman, as Ellery Queen, 
became involved with a ship-dock 
murder, a snazzy blonde, a water- 
front shop selling articles of 
|“magiec.” and an 
counterfeit syndicate. 


— 





Situations weren’t hard to fol-; 


|low—or to spot—but they main- 
|tained a good level of interest, 
| thanks to excellent acting perform- 
dialog. 
Smaller parts (such as Henry 
Jones’ and Olive Deering’s) were 


as weill-taken and authentic as) . 
the half-hour moved at an even! Bowman’s and Florenz Ames’ (lat-| tolled by Speidel and the AVCO 
‘ter in the familiar role of Bow- | CO™panies on alternate Mondays, is 


| man’s father. Inspector Queen). 


| Commercials had punch. 
were kept in proper focus. Bron. 


he performed, it all has a high far- | 
icical sheen. His singing needs no | 


other shiny elements. | 


glamour, with a generous showing | 
It’s the kind of | 
act that Hollywood nightlifers naid | 


was the raising of a first born by | 


international | 
ernanion" | Writers: Buddy Burtson, Paul Win- 


and 


YOUR SHOW OF SHOWS 
With Sid Caesar, Imogene Coca, 

Marguerite Piazza, Bambi Linn 

& Rod Alexander, Bill Hayes, 

Judy Johnson, Billy Williams 

Quartet, Hamilton Trio, Carl 

Reiner, Howard Morris, Charles 

Sanford orch 
Producer-director: Max Liebman 
Choreographer: James Starbuck 
'90 Mins.; Sat., 9 p.m. 
Participating 
NBC-TV, from New York 
| The Sid Caesar-Imogene Coca- 
|Max Liebman “Show of Shows” re- 
turned to NBC-TV Saturday night 
(6) and settled down for another 
season as one of the potent enter- 
tainment packages in show busi- 
ness. Once again the produetional 
} finesse of Liebman, combined with 
| the genuineness of the Caesar-Coca 
comedics and the other attractive 
components of the 90-minute pres- 
entation establishes “Show of 
Shows” as a TV “must.” Thanks 
to Liebman’s sure touch as a 
master TV showman, it’s designed 
for top Nielsen appeal and, like 
last season and the year before, it 
can’t miss. 

Unlike the majority of video 
| Shows that wear thin through over- 
exposure, “Show of Shows,” by vir- 
tue of its conception and execution, 
is enhanced seasonally by its es- 
| tablished formula. {[f the com- 
| ponents, be they comedy, singing, 
| dancing, productional fanfare, etc., 
fall into a weekly groove, even to 
ithe degree that any element of an- 
ticipation no longer exists, it has 
i'taken on a permanence that makes 
lit a welcome habit. The answer 
lies in the fact that Caesar, Coca, 
et al., rarely descend from their 
qualitative perch. When the com- 
|edy duo is funny, it becomes one 
of the rarest commodities in TV. 

Thus the fact that “Show of 
Shows” has returned for another 
season practically intact, with little 
digression from its accepted pat- 
tern (except that Bambi Linn and 
| Rod Aleaxander now comprise the 
'new dancing team), registers as a 
strong asset. That’s the way the 
| video audience would want it. (By 





| the same token, its potency as one 
'of NBC’s most profitable commod- 
ities in the commercial program 
sweepstakes is evident from the 
fact that the CBS-TV competition 
is finding it just as tough in un- 
loading the Saturday night 9 to 10 
competitive segments to prospec- 
tive clients as existed during the 
| Tuesday night Milton Berle block- 
| buster). 

| Last Saturday’s ’52-’53 premiere 
was par for the course—meaning 
most of it surefire, with the major 
| accent on the Caesar-Coca contribs. 
|The duo’s panto ‘bit (trying to hail 
| a cab in the rain); their inevitable 
marital problem, their travesty on 
circus love life with its accom- 
| panyingeGerman double-talk; their 
strawhat version of the “Poor Little 
Heiress” drammer, in which even 
a door prop is converted into yocks; 
Miss Coca’s satiric artistry as a 
mechanical doll in delineating the 
Doll Song from “Tales of Hoff- 
mann,” and finally Caesar's in-one 
recital of a heatwave victim—here 
were the trademarked comedics, as 
polished as ever, familiar both in 
design and content, and by virtue 
of this fact calculated to strengthen 
rather than diminish the Sautrday 
night tune-in habit. 

The return of the Billy Williams 
Quartet; Marguerite Piazza (solo- 
ing a Donizetti aria); Bill Hayes 
and Judy Johnson (whose “Zing a 
little Zong” dueting was a Dutch 
treat both vocally and visually); 
plus the Hamilton Trio, also come 
under the “welcome back” depart- 
ment. The Bambi Linn-Rod Alex- 
ander interpretative terpsing of 
“Younger Than Springtime” sug- 
gests wise casting in bolstering the 
show’s permanent roster. 

As last year, Camel's is picking 
up the tab for the first half-hour. 
Prudential is an added starter this 
‘season, taking over the closing 30 
minutes to extoll the wisdom of 
embracing the Prudential Educa- 
tional (savings) Plan to put the kid 
through college. Middle half-hour 
segment is divided among three 
participating sponsors — Tuffy 
(dish-washing mesh); Griffin shoe 
polish and Benrus watches. Other 
sponsors are also lined up for al- 
ternate week segments. Rose. 


| 


| 


PAUL WINCHELL-JERRY MA- 
HONEY SHOW 

With Ilona Massey, Nina Varela, 
guests; Ted Brown, announcer; 
John Gart Orch 





chell 
Director: Harold Eisenstein 
Producer: Sherman Marks 
| 30 Mins.; Mon., 8 p.m. 
SPEIDEL CORP., AVCO MFG. CO. 
NBC, from N.Y. 

(SSC&B, Benton & Bowles) 
This stanza, which is being bank- 





| Sticking to the same click format 
developed last fall. It's a clever 


(Continued on page 34) 
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Demos’ New Screwball ‘Skizo-Phrenia’ 
Rattles GOP, Wooing Femme Vote 


The soap opera technique in-+ 


vades politics in this new series 
Jaunched by the Demmies Monday 
(15) to lure the distaff side of the 
voting populace. Result of Nation- 
al Committee Vice-Chairman India 
Edwards’ favorite thesis that the 
women put President Truman back 
in the White House in °48, and 


that the femme vote is larger than 
its male counterpart, the new se- 
ries is @vell calculated to make a 
tangible dent in the ranks of the 
undecided. 

Folksy, friendly and on a haus- 
frau’s level, the show nevertheless 
is full of concrete info and poten- 
tial poison for the GOP. Cruelest 
element for the opposition. is. the 
device of thrusting home its point 
via poking fun at the rival camp. 
This the show does tellingly by cre- 
ation of a new character, “Skizo- 
Phrenia,” a cartoon-type creature 
with a dual character who repre- 
sents the split-personality label 
which Adlai Stevenson, the Dem- 
mo candidate, has placed on his 
political rivals. New character, 
cannily devised to capitalize on the 
Illinois Governor’s penchant for 
multiple sylables, is likely to make 
the technical psychological term a 
household word before the cain- 
paign is over. 





IT’S UP TO YOU 

With India Edwards, Helen Lewis, 
Frank Behrans 

Producer: Robert Swan 

Director: Jack Kuney 

Writer: Paul S. Green 

15 Mins.; Mon., Wed., 2:45 p.m. 

DEMOCRATIC NATIONAL COM- 
MITTEE 

ABC, from N. Y. 


, -~ 





Se ER TS SOLES 


In the initial show, ‘“Skizo” 
makes its entrance at end of the 
quarter hour, coming as a punch 
line to the premise of social se- 
curity-by-the-Democrats laid down 
in the body of the show. Dual in 
all respects, even to a deep bass 
voice contrasted with a shrill fal- 
setto, the sly little fellow feeds 
back to GOP candidate Dwight D. 
Eisenhower in the latter’s own 
words contradictory statements on 
a single issue. Promise of the 
show is that each new issue will 
bring another example of Repub- 
licen inconsistency. . 

Show is set up as a radio ver- 
sion of the doorbell ringing stint 
of the individual precinc), worker, 
obviously endeavoring’ to reach 
more doors via air than an army 
of politicos could possibly reach in 
person, It tees off with Mrs. Ed- 
wards, top femme in the party, 
ringing the doorbell of Mrs. John 
Doe, and approaching her on the 
level she knows best, that of wife 
and mother with daily housekeep- 
ing worries. Cleverly playing on 
the GOP theme of “Time For a 
Change,” script claims advantages 
of the present system by concrete 
example. ‘First show concerns it- 
self with housing, and approaches 
issue on the very personal, prac- 
tical level of “You own your home, 
vou like it, and you can pay for 
t because of current housing 
laws.” And then comes the in- 
evitable question, “Do you see any 
reason to change so far as your 
tome is concerned?” 

Interspersed in the interview 
are two musical recordings, again 
appropriately chosen and designed 
for laughs. “There'll Be Some 
Changes Made” and “Undecided” 
carry their own messages as well 
as a change of pace from gab. 
Show’s folksiness, its sugar-coated 
message and its entertainment 
value offer a challenge to the GOP. 
It’s a big improvement on the '48 
deeiay type of femme show put on 
by Mrs. Edwards and her staff, and 
with proper promotion, should be- 
come the talk of the super-market 
set. 

"roduction is a complicated af- 
fa‘r, with the interview: portion 
taved in D. C., and sent to N. Y., 
where it is merged with announc- 
ing spiel, recorded music, etc. 
Platter is aired from New York on 
a web basis, with affiliates who 
-have sold time using playbacks at 
a later period. Promotion is 
planned on a local level, with a 
national campaign within a week 
consisting of top femme figures 
going out all over country ringing 
doorbells to introduce the show. 

Schedule, too, is along the off- 
beat pattern, with 26 quarter-hour 
shows parcelled on a two-a-week 
basis for three weeks, starting 
now, then accelerated to three-a- 
week for the next three sessions. 
and finally swinging into an 
across-the-board schedule for the 
fina] fortnight before — Day. 

we, 














SHOWDOWN IN PLOWTOWN 
With Howard Viken 

Producer: Jim Bormann 
Director: Bob McKinsey 
Writer: Charles Sarjeant 

30 Mins.; Sat. (6), 9 p.m. 
WCCO, Minneapolis 

This ingenious transcribed half- 
hour show uniquely covered the 
Plowtown, Minn., national plowing 
contest appearances of presidential 
candidates Dwight D. ‘Eisenhower 
and Adlai Stevenson on the same 
platform the same day and the ex- 
pression of their agriculture views, 
a matter of particularly vital im- 
portance and. interest .throughevt 
WCCO’s territory. Aired six to 
nine hours after the speeches were 
made and after they had received 
widespread radio, newspaper and 
television attention, the show 
nevertheless, by virtue of its novel 
approach and presentation, proved 
not only apropos, but also calcu- 
lated to enlist as listeners even 
those already familiar with the ad- 
dresses’ texts. 

It’s in order to tip hats to the 
producer, director and writer and 
to narrator Viken for a job well 
done and to WCCO for a com- 
mendable public service. The show 
was put together by tape recording 
the two talks, editing them, placing 
related sections as closely to each 
other in juxtaposition as radio 
presentation permits, and inter- 
weaving the commentator’s ana- 
lysis and explanation of the twe 
men’s stands as they were given in 
turn point by point. 

As a matter of fact, the candi- 
dates did not face each other, in- 
stead giving their talks four hours 
apart. But this WCCO shew prac- 
tically created the illusion of a 
debate or forum plus a moderator 
who analyzed and explained the 
promulgated views in a non-parti- 
san and unbiased way. In so doing, 
it simplified the candidates’ posi- 
tions, made them more comprehen- 
sible and brought into clearer per- 
spective points of agreement and 
differences, 


Thus, the show needs must have 
been engrossing for’ those inter- 
ested in agriculture, and in this 
territory, of course, they number 
many. Also, it needs must have 
held the interest of others con- 
cerned primarily with the parties 
and candidates’ attitudes regarding 
farming .problems. And they, too, 
are legion hereabouts. 


It was brought out that the two 
candidates’ differences in views 
mainly concerned the issue of de- 
gree of government production con- 
trols over agriculture. Eisenhower 
said methods must be figured out 
to maintain agriculture’s freedom 
to shift production patterns with- 
out losing its protection. While dis- 
liking controls and hoping a grow- 
ing population and expanding mar- 
kets eventually will make controls 
unnecessary, Stevenson expressed 
himself as feeling the necessity for 
keeping controls in reserve in cases 
of emergency. b 


On price supports, Eisenhower 
said he stands behind those now 
on the books and full parity. Ste- 
venson accused the Republican par- 
ty platform of being indefinite re- 
garding price supports and asserted 
he stood firmly on the Democratic 
party plank pledging not less than 
90% of parity. Both believed per- 
ishable and non-perishable crops 
not now price supported should re- 
ceive protection. As to decentral- 
ization, Eisenhower said he favored 
transfering farm programs to genu- 
ine farmer-run operations, with 
maximum repsonsibility decentral- 
ized to states, counties and dis- 
tricts. Stevenson also favored 
“continuation of decentralization.” 

Viken pointed out that neither 
candidate aroused especial en- 
thusiasm, the applause for each be- 
ing comparatively mild. 

Inasmuch as there was tremen- 
dous advance publicity in the news- 
papers and on radio and over TV 
for the Plowing Contest presiden- 
tial candidates appearances, occa- 
sioned in part by the fact that the 
Stevenson invitation first was with- 
drawn and then reinstated, result- 
ing in a show director’s resigna- 
tion, the WCCO show well might 
have had an even bigger audience 
‘than otherwise would have been 
the case. It undoubtedly garnered 
much good will for the = 

ees, 





LUX RADIO THEATRE 

(Two Weeks With, Love) 

With Jane Powell, Debbie Reyn- 
olds, Ricardo Montalban, Carl- 
ton Carpenter; Irving Cum- 
mings, host; Ken Carpenter, 
Frances Scuily, announcers 

Producer: Cummings 

Director: Earl Ebi 

Writer: Sanford Barnett 

60 Mins.; Mon., 9 p.m. 

LEVER BROS. 

CBS, from Hollywood 

(J. Walter Thompson) 
Dramatic pattern that has served 


Lux so well for 18 years seems 


i destined for at least one more suc- 


cessful season. For takeoff, J. 
Walter Thompson agency booked a 
frothy comedy of youth with music 


that should have’ set well with 
summer comfort. Perhaps in six 
of the 39 weeks it comes up musi- 
cal, but the series attained its stat- 
ure by presenting top film names 
in rugged dramnas. The prevail- 
ing heat wave must have prompted 
the selection. It came off, how- 
ever, as uality entertainment 
with Jane Powell, Debbie Reyn- 
olds, Ricardo Montalban and Carl- 
ton Carpenter reprising their leads 
in Metro's “Two Weeks With 
Love.” Playwise it was no hot rod, 
but it had the adaptive skill of 
Sanford Barnett and the verve of 
youth to spin it along. Songs of 
Misses Powell and Reynolds were 
smartly integrated and melodically 
refreshing. The males played along 
in convincing manner. 

Takeoff marked the debut of 
Irving Cummings as _ producer- 
host, and he performed with all 
dignity of his predecessors, C. B. 
DeMille and William Keighley. 
He dropped into the slot between 
bass and baritone, but he was con- 
fident of his lines and timing and 
should survive the season in good 
style. Another newcomer is Ken 
Carpenter, vice John Milton Ken- 
nedy, striking a clean blow for 
Lever and sharing the commercial 
burden with Frances Scully. Rudy 
Schraeger again batons the back- 
up with musicianly strokes and 
Earl Ebi finger-points the cues. 
Lux again gives evidence of fight- 
ing off any challenge for top rung 
in the rating race. It should still 
be around at voting age. Helm. 


THE PRIVATE FILES OF MAT- 
THEW BELL 

(‘The Firebug’) 

With Joseph Cotten, 
Rooten, others 

Writer: John Roeburt 

Producer-director: Hi Brown 

25 Mins.; Sun., 4:30 p.m. 

SEABROOK FARMS 

Mutual, from New York 


(Hilton & Riggio) 

With the return of “The Private 
Files of Matthew Bell” to WOR- 
Mutual’s Sunday schedule, Sunday 
(7), the net’s weekend menu of 


mystery and adventure fare re- 
portedly was completed. Dialers 
with a penchant for melodrama 
probably will find this 25-minute 
show their cup of tea since both 
its acting and writing are a peg 
above most other shows in the 
same category. 

Opening installment was “The 
Firebug,” authored by John Roe- 
burt. It was a relatively suspense- 
ful yarn which provided Joseph 
Cotten, as police surgeon Dr. 
Matthew Bell, ample opportunity 
to probe through an arson case 
and come up with the true fire- 
bug. Supporting players were 
headed by Luis Van Rooten, cast 
in the role of a police inspector. 
Plugs for Seabrook Farms’ quick- 
frozen foods were keyed around 
such tag lines as “We grow our 
own so we know it’s good.” Gilb. 


Luis Van 


EDWIN C. HILL 

Director: Robert Torme 

5 Mins.; Mon.-thru-Fri., 10:55 p.m. 
PHILCO 

ABC, from N. Y. 


Vet commentator Edwin C. Hill 
was back on ABC last week for his 
five-minute, cross-the-board seg- 
ment of info proclaimed as “Edwin 


C. Hill and the Human Side of the 
News.” Show caught (2) had the 
familiar Hill stamp, a dramatiza- 
tion of news highlights done in 
driving fashion, with old-style lit- 
erary flourishes, and with good dic- 
tion and clear speech. 

Actually this isn’t a news pro- 
gram so much as a haphazard mot- 
ley of headline-hopping. It’s inter- 
esting but not particularly cohe- 
sive, informing or important. 
There's little attempt to summar- 
ize or point up the day’s paramount 
news highlight. The news tidbits, 
however, are colorful or unusual 
and the program has the impress of 
Hill's positive personality, to make 
it g quite listenable feature. 

‘Show caught touched a miscel- 
lany of items briefly, like Elsen- 


(Continued on page 30) 





BREAKFAST CLUB 
With Don MeNeill, Fran Allison, 

Sam Cowling, Pegsy Taylor, 

Johnny Desmond; Eddie Ballan- 

tine Orch 
Producer: Cliff Petersen 
60 Mins.; "Mon.-thru-Fri., 8 a.m. 
Participating 
ABC, from Chicago 

Rolling merrily along into its 
20th year, this granddaddy of th? 
early bird shows lifted the curtain 
on the new season Monday (8) with 
the return of toastmaster Don Mc- 
Neill from his annual summer lay- 
off. (Peter Donald subbed during 
the bossman’s hiatus.) The time- 
tested format remains essentially 
the same, with plenty of bright 
music, lots of cornbelt humor and 
audience participation segs, all 
adding up to a sprightly 60 min- 
utes. 

It’s of note that this firmly en- 
trenched strip is bucking the gen- 
eral radio trend toward tightened 
production purse strings and con- 
tinues with an unslackened talent 
nut. Wisely, McNeill keeps intact 
a genercus-sized. supporting crew, 
with each member making an im- 
portant contribution. There’s Fran 
Allison, on three times weekly 
with her Aunt Fannie role that re- 
mains a potent comic highlight, 
especially well tailored to the ear- 
ly morning audience. Sam Cowl- 
ing, too, supplies added chuckles 
with his patented buffoonery. And 
the music department is unusually 
lush for these economy-minded 
days with baritone Johnny Des- 
mond, a recognized topflight sing- 
er; Peggy Taylor, who's definitely 
on the way up now that her smooth 
chirping is getting a national 
showcase, and the full-bodied 18- 
piece orch batoned by Eddie Bal- 
lantine. 

Welding ingredient is supplied 
by host McNeill who knits the af- 
fair together with an easy-going 
geniality that obviously has worn 
well these past couple of decades. 
He’s also a topnotch salesman, 
with emphasis on sincerity, as dis- 
played via his selling job for the 
trio of clients now riding the 
show. 

BC goes into the new cycle with 
only two quarter hours open. 
O’Cedar has the first 15 minutes 
on Mondays, Wednesday and Fri- 
days; Swift has the. middle half- 
hour and Philco the final quarter 
across-the-board. Dave. 


FARM NEWS CONFERENCE 
With Louis Bromfield; Sec. of 

Agric. Charles E. Brannan, Cong. 

Clifford Hope, others 
Producer: Wynn Wright 
Writer: Chuck Granzow 
30 Mins., Sat., 11:30 a.m. 
Sustaining 
MUTUAL, from D. C. 

This is a new, and meritorious 
series, designed to serve as link 
between the nation’s farmers and 
their urban neighbors. Format con- 
sists of forums between agricul- 
tural experts and farmers, moder- 
ated by author Louis Bromfield. 

Series bowed quite provocatively 
Saturday (6), with first program 
based on the question: “Does it 
matter to the farmer who wins the 
election?” And although much of 
the discussion roamed afield, and 
only by chance did one of the less 
voluble guests answer the query 
towards. end of the program, it had 
real merit, chiefly because of the 
men involved, and their attitude 
Conservational ball was carried by 
Sec. of Agric. Charles E. Brannan 
and Cong. €lifford Hope (R., 
Kans.), with a farmer and farm of- 
ficial chiming in only briefly. 

There was mutual respect among 
speakers, no histrionics or flareups 
until well into the program, and 
then only mildly, with discussion 
on a quiet, sensible level. Brom- 
field, not regarded generally as too 
liberal in viewpoint, here acted the 
fair-minded, effacing, just mod- 
erator. 

Secretary Brannan presented the 
Democratic side, roundly rapping 
Congerssional Republicans (Hope 
significantly excepted) for their 
record on farm aid. He discussed 
the Government’s farm program 
and its cost, the program’s effect 
on prices to consumers, and ex- 
plained the meaning of parity, sub- 
sidy, etc. Rep. Hope, with a good 
farm record in Congress, had very 
little criticism of Brannan or his 
department; the two men were in 
surprising accord on farm legisla- 
tion and programs. Perhaps some 
of the discussion was a little too 
detailed and specialized after a 
while to be of general interest, but 
certainly farmers and serious stu- 
dents of the national scene bene- 
fitted. 

A farmer answered the program’s 
query on the elections quite casu- 
ally, and probably ex ressed the 
general belief, when he said he 
expetted that either candidate 
would make changes for the better 
in Washington, and that it was 
doubtful whether one could do 
more than the other in regards to 
cleanup on corruption. His remark 
was as sensible as the whole pro- 
gram's tenure. Bron. 


CAMEL CARAVAN 
With Vaughn Monroe orch, Ilene 
Woods, guest; Wayne Nelson, 
Joe King, announcers 
Writer: Bill Becher 
Producer-director: Louise Froiland 
30 Mins.; Wed., 8 p.m, 
R. J. REYNOLDS 
NBC, from N.Y. 
(William Esty) 


Returning to the airlanes after 
a summer layoff, ‘Camel Caravan” 
has been switched from its previ- 
ous Saturday night spot to a new 
midweek berth. The show’s format 
remains otherwise intact, with 
Vaughn Monroe & Co. dishing up 
a review of the current top songs 
as culled from VARIETY’S music 
section charts. s 

As before, it’s a solid musical 
stanza headed by Monroe’s trade- 
marked baritone pipes and fea- 
turing a femme guest vocalist each 
week. During Monroe’s current 
stand &t the N.Y. Waldorf-Astoria’s 
Starlight Roof, this show is orig- 
inating from Gotham. When Mon- 
roe starts his tour in October, the 
show will be picked up from varie 
ous ballrooms around the country. 

On this season’s kickoff (3), Mon- 
roe delivered a brace of numbers, 
including “Wish You Were Here,’ 
“Auf Wiederseh’n,” “Somewhere 
Along The Way” and “September 
Song.” Ilene Woods, guesting 
handled “Botch-A-Me” and “Half 
As Much” in her attractive soprano 
style, while the ensemble orch and 
choral group hit effectively on 
“Learn To Lose.” Session travelled 
at a good clip, with a minimum of 
gab between the numbers. 

Commercials were slugged across 
in a style that has become standard 
for virtually all cig brands. 


Herm, 
HOME FOLKS 
With Owen Bradley, Beasley Sis- 
ters, Aunt Jemima Quintet, 


Ernest Tubb 
Producer-director: Noel Digby 
10 Mins.; Mon.-thru-Fri., 3:56 p.m. 
QUAKER OATS CO. 
CBS, transcribed 


(Price, Robinson & Frank) 


“Home Folks,” brief 10-minute 
stanza which preemed on CBS 
Monday (8), shapes up as a long 
commercial surrounded by three 
songs. The plugs for Aunt Jemima 
Cake and Pancake Mixes dominat- 
ed the stanza with the tunes com- 
ing in second best. There's not 
much that can be done in such a 
short session, but the commercial 
spiels could be spotted differently 
to allow for maximum listening 
pleasure. On opener, the plugs 
came before and after each tune, 
— the program a bit tough to 
ake. 

Series will spotlight the top 
country singers for a week's run 
with the show’s regulars, Owen 
Bradley, Beasley Sisters and the 
Aunt Jemima Quintet. Ernest 
Tubb, show’s initial guester, belted 
out the alfalfa-coated tunes in his 
familiar twangy style. His corn- 
belt melodies, “Mississippi Gal” 
and “I’m With A Crowd But Oh, 
So Lonesome” as wel] as the 
Beasley Sisters workover of “How 
Come You Do Me Like You Do” 
came across okay. 

Upcoming guest lineup includes 
Tommy Sosebee, Red Foley, Faron 
Young, Little Tommy Dickens, Ray 
Price and Cowboy Copas. Gros. 





AMERICAN ISRAELI ALMANAC 
With Mayor Vincent Impellitteri, 
Eliezer Doron, Mrs. William 
Prince, Mrs. Eleanore Levenson, 

Louis P. Goldberg 
Producer: Mrs. Levenson 
Director: Nat Rudich 
WOMENS ee aare Prt. 5:15 p.m. 

] x F ISRA 
WLIB, N. Y. ee 

Return of the American Israeli 

Almanac to WLIB, N. Y., Thursday 
(4) after a summer hiatus was 
marked iby a taped interview with 
Gotham’s Mayor Vincent Impellite 
teri. Inaugural of the Almanac’s 
fall series also saw the program 
come _ up with its first sponsor— 
The Women’s League for Israel, 
which piks up the tab on Thurse 
day’s on this 15-minute cross-the- 
board airer. 
_ Billed as a “portrait of Jewish 
life.” the Almanac gives listeners 
a keen insight on conditions in 
Israel, thanks to the thoroughness 
of emcees Mrs. Levenson and 
Louis P. Goldberg who handle 
their chores with an eye to detail. 
Mayor Impellitteri discussed his 
trip to Israel last fall and noted 
that he was most impressed by the 
determination of the new country's 
people. 

Also on hand for the fall preem 
were Eliezer Doron, Acting Israeli 
Consul General in New York, and 
Mrs. William Prince, prez of the 
Women's League for Israel. Doron 
praised the League aid for assist- 
ing migration to Israel and help- 
ing the country’s underprivilged 
For those seeking » better perm 
spective of the new state, the 
American Israeli Almanac is an in- 





formative program. Gilb. 
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Sept. 14 


y U.S. STEEL 


opens its 
eighth season of 


‘f on the Air 


with the radio premiére of 


The Wisteria Trees” 


STARRING 


HELEN HAYES 
JOSEPH COTTEN 


- As in seven years past, U.S. Steel will draw on the pro- 
duction skills of the Theatre Guild, the writing talents of 
the world’s leading authors, and the histrionic abilities of 
Broadway and Hollywood’s top stars . . . to bring America 
a new season of radio’s most honored show. 

In addition to ‘““The Wisteria Trees,” our programing 
toe : for this season includes such shows as “The Winslow 

: oe. 4 Boy,” “Great Expectations,” “George Washingtoy Slept 

Here,” “Vanity Fair’’ and ‘“‘All About Eve.” 
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hower’s invasion of the south, Gen. 
Ridgway and the NATO, hurricane 
warnings, a French explorers’ ex- 
pedition to Turkey, etc. Two com- 
mercials were woven into the brief 
five minutes, 
same tone and drive as if they 
were just more news items. 
Bron. 


HALLMARK PLAYHOUSE 
With Lionel Barrymore, Charlies 
Davis, Ben Wright, Ted de Cor- 
sia, Parley Baer, 
orch 
Producer-director: William Gay 
Writer: Leonard Sinclair 
30 Mins.; Sun., 9 p.m. 
HALLMARK CARDS 
CBS, from Hollywood 
( Foote, Cone & Belding) 
Return of “Hallmark Playhouse” 
to radio after the summer hiatus 
was given nice impetus because of 
having Lionel Barrymore as star 


of the initial show of the fall- 
winter series. Besides having this 
vet film star, the producers teed 
off with Robert L. Stevenson’s 
“Treasure Island,” and did mighty 
well, condensing considerable of 
the story into less than 26 minutes 


airtime. The series appears to be | 
back in full gear with tHis start. | 
Unfortunately the action and| 


plot development obviously are dif- 
ficult to project on the air and in 
such a limited time. The usual, 
capable characterization by Barry- 
more, cast as Long John Silver, and 
an intelligent portrayal by Charles 
Davis of the youthful Jim Haw- 
kins go far in overcoming this 
difficulty. Barrymore is to return 
each week as host narrator and to 
take an acting part occasionally, 
as he did in this one. His smooth 
introduction to “Island,” giving a 
brief background as to how it came 
to be written, helped get the show 
under way nicely. 


William Gay handed in a com-| 


petent job as director-producer 
while Leonard Sinclair adapted 
with a fair modicum of _ intelli- 
gence. David Rose’s orch sup- 
plies the program with the best in 
musical backgrounding. Commer- 
cial is kept down to a minimum 
until the final seance when plenty 
is tossed in during the final few 
moments, with even Barrymore 
chipping in with some laudatory 
remarks about the —,, 
Tear. 


WILD BILL HICKOK 

With Guy Madison, Andy Devine, 
others; announcer, Charles 
Lyons 

Writer: Larry Hayes 

Producer: David Hyer 

Director: Charles Pierce 

30 Mins.; Mon.-Wed.-Fri., 5:30 p.m. 

KELLOGG CORN FLAKES 

Mutual, from Hollywood 


(Leo Burnett) 


“Wild Bill Hickok,” a tran- 
scribed western adventure series 
which preemed on the Mutual net 
Monday (8), is formula outdoor 
stuff primed for the juvenile mar- 
ket. Story material—at least on the 
inaugural — is composed of the 
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delivered with. the 


David Rose 


same old cliched situations that 
were familiar even in Zane Grey’s 
heyday. But despite their time- 
worn pattern the “Hickok” yarns 
no doubt will provide plenty of 


ifry who as yet. haven't heard 
| enough of ’em to lose interest. 

Then, too, Guy Madison reads 
the title role with a rugged as- 
| surance that makes it easy for a 
| youngster to visualize him as a 
sterling U. S. marshal of the west- 
ern frontier circa 1877. Andy De- 
vine, who’s cast as Hickok’s side- 
| kick, “Jingles,” also gets in the 
| spirit of the piece with a wealth of 
hollering and good natured excla- 
imations in the 
style. 

For the record, the initial show 
}was built around a tale tagged 
|“Logjam.” Hickok and Jingles 
| save a wounded young lady from 
|a drifting canoe and discover she’s 
| been shot by a wicked schemer 
who covets her lumber holdings 
| It goes without saying that 
|eculprit and his. henchmen are 
|routed with the aid of our heroes 
| and the gal restored to her pristine 








| glory. Kellogg’s Cornflakes, which | 


bankrolls, pitches its product in 


simple phrases that even kinder 
garten kids should understand. 
Gilb. 


H. R. BAUKHAGE—NEWS 
5eMins.: Saturday, 5:55 p.m. 
JOHNSON WAX 

|Mutual, from New York 


(Needham, Louis & Brorby) 


| H.R. Baukhage, who has a five- 
|times-a-week noon show over WOR, 
is filling this five-minute segment 
with another news commentary. 
| Baukhage makes no attempt to cap- 
isulize all the news but spotlights 
|two or three major events of the 


|reportorial style. 

On hi: kickoff of the new spot 
(6), Baukhage paid a tribute to the 
\late Gertrude Lawrence, estimated 
|that General Eisenhower's chances 
|for election were better since La- 
|bor Day and analyzed the develop- 
|ments in the Korean truce nego- 
| tiations. It’s g tightly packed in- 
'formation-opinion slot with room 
}for a couple of plugs for the John- 
| son product. Herm. 


! 


Lawrence Band to Aid 
WCBS Breakfast Strip 


“Growing importance of the 
| breakfast strips in AM is under- 
lined by the addition of batoneer 





suspense and thrills for the small- '“Four Saints in Three Acts” and! 


familiar Devine | 


the | 


WWRL Slants Disk Jock 
Stanza for Negro Market 


A new post-midnight disk stanza, 
with a slant towards the Negro 
market, has been added by WWRL, 
N. Y. It’s conducted seven nights 
weekly by Woody Smith, Negro 
actor-singer, who has appeared on 
Broadway in “Peter Pan” and 





|who sang at Cafe Society. ; 
Show, with a quiet mood, is 
| beamed from midnight to 1 a.m. 


3New Sponsors 


Netted by DuMont 


| DuMont network this week 
| wrapped up three sponsors, with 
two more expected to be pacted 
shortly. Backers are Carter Prod- 
ucts, Luden’s cough drops and 
Young People’s Church of the Air. 

Carter, via Ted Bates agency, 
will be a co-sponsor on “Down 
You Go.” Luden’s will be a co- 











sponsor, through J. M. Mathes, of | 


“20 Questions.” Both shows will 
move from their 
(8 p.m. and 8:30 p.m., 
) il p.m. hour being 
|“Cavaleade of Stars” after the 
Sept. 26 broadcast. Ted Berg- 
mann, DuMont sales director, said 
that co-sponsors for the two shows 
will be inked shortly. 

The religious group will sponsor 
“Youth on the March,” which 


present 
into the 10- 


are ted hee 
Vacatec Dy 


takes the 10:30-11 p.m. slot on 
Sundays, effective Oct. 5. Agency 
is J. M. Camp. 

Meanwhile, WABD, the skein’s 


Gotham key, signed $600,000 worth 
| of gross billings in one week, 
| Philip Morris bought the evening 


|news with Walter Raney, crdoss- 





| for Dunhill cigarets. Pacific Coast 
| Borax is putting its vidpic, “Death 
| Valley Days,” into the alternate 
| Tuesday 7:30-8 p.m. period, via 
| McCann-Erickson. 

| Bristol-Myers signed for an hour 
(of Saturday night wrestling 
ithrough Doherty - Clifford - Shen- 


field. Prestone anti-freeze will 
| back the vidpic “Football This 
| Week” (which it also has on 


|WNBT, N. Y., and other markets 
across the country) at 8-8:15 p.m. 
| Thursdays, via William Esty. Mil- 
ler beer will back a new show, 
|“Quarterback Huddle,” Wednes- 
| days at 7:30-8 p.m., via Mathisson 
agency. 


| New York Kaiser-Frazer dealers | 


| bought 11:15 p.m. on Thursdays 
for “Night Editor,” vidpic series, 


slots, | 


day in analytic rather than straight | the-board, at 6-6:15 p.m., via Biow | 


Inside Stuff—Television 


Current issue of the Journal of the American Medical Assn. turns 
its editorial spotlight on TV’s crime shows, expressing grave concern 
over their impact on mental and physical health of the nation’s mop- 
vets. The official organ of the medical profession urges immediate re- 
search on the medical and psychological effects the barrage of video 
“horror” programs have on the youngsters. 

It’s pointed out that most doctors will agree that teevee, like motion 
picture and radio, are not harmful in themselves. But the editorial 
i goes on to say “the manner which crime in these mediums is brought 
‘before the eyes and ears of American children indicates a complete 
| disregard for mental, physical and social consequences. For its own 
self interest the television industry would do well to acknowledge the 
adverse medical and psychological implications found in many crime- 
and-horror programs.” 

Walter Winchell and his ABC-TV producer Charles Dubin are ready- 
ing a series of dry runs, prior to the commentator’s Oct..5 video. debut 
for Gruen Watch with an eye to how much will probably. be salvaged 
in between the TV show at 6:45 p.m. Sundays and the regular Winchell 
newscast the same night at 9. It is figured that the usual Winchell 
|editorial will probably be retained along with certain exclusives’ (his 
“front page”), but that the later broadcast will always be ‘subject to 
late news flashes, confirmations, denials, and the like. That two-hour 
differential between 7 and 9 is usually productive of fresh news, 
Winchell and the network figure. 





| 
| 
| 





Charles R. Andrews, one of the organizers of Reddi-Wip food product, 
thas entered the tele field with a new corporation specializing in busi- 
ness management, sales promotion, exploitation and packaging of tele 
programs which feature merchandising and promotion gimmicks. 

First property is “Mister Billybean and His Fun Machine.” It was 
|ereated by Chuck Luchsinger, who, with his brother Jack, had ‘Car- 
toon TeleTales” on ABC-TV for two seasons. New airer keeps the 
drawing feature of “TeleTales,” and stresses the idea that moppets 
should have the chance of actively participating in the TV show~ 
rather than being merely passive spectators. 


Sylvania Electric: will launch a novel “Buck Rogers Space Ranger” 
| promotion to plug its new 1953 line of tele receivers. Over 1,000,000 
| kits of paper “space” toys will be given to kids who bring their parents 
into Sylvania dealers to see the new TV sets. 

Backing up the campaign, according to William F. Sroben, ad man- 
j}ager of Sylvania’s AM-TV division, will be a two-month ad drive, in- 
| cluding three ads in Life, ads in Boy’s Life and in Dell comic books, 
| Sylvania’s CBS-TV show, “Beat the Clock,” will also tout the give- 
| aways. Spot radio, tele and local newspapers will also be used. Agency 
jis Roy S. Durstine. 








Mug Richardson, ex-Gal Friday to Arthur Godfrey and now Wash- 
|ington representative for Teleprompter, will head the women’s special 
; events division of the National Celebrities Open Golf tourney in D.C., 
Sept. 18-21. 

She got a tele sponsor (Valley Forge Beer) for the event, all proceeds 
| of which go to charity. 








|PENN STATE GRID GETS 
INITIAL PITT AIRINGS 


Matty B ia. f hief Pittsburgh, Sept. 9. 
Matty Brescia, former press chie Broadc: 

| of the: now defunct Liberty Broad- roadcasts of the Penn State 
casting System, has been named | football games will get a local out- 
| general manager and promotion di-| let for the first time this season 
|rector of Southern Television and|when Don Allen Chevrolet Co, 
Radio Sales of the Midsouth area. | picks up the tab and airs them 


| He was named to the post in At-| — 5 

lanta last week by E. D. Rivers, | °V& KQV. In the past, Penn State, 

Jr., prexy* of STARS. with a large alumni group and a 
big following here, has been eased 


Matty Brescia Joins 


Rivers’ STARS Outfit 


Memphis, Sept. 9. 





Kec 
Th in Ke oe 


Elliot Lawrence and his musical | through William Weintraub. Henry 


/on WCBS, N. Y. Station is trying | week pact for man-in-the-street in- 


quartet to the Jack Sterling stanza| J. Kaufman agency placed a six- | 


to hypo the airer. John Newhouse 
has been brought in from Mutual 
to handle production. 

Lawrence unit will be heard live 
cross-the-board, starting Sept. 22,. 
in the 6:30-7:45 a.m. period. Law- 
|rence’s guitarist, Mary Osborn, will 
also chirp. Bandleader will write 
original music as lead-ins to com- 
mercials and other features. 















Profitable TV Audience 
exclusive with 


PWGAL‘TV: 


ANNAN: 


Only TV station in—only TV 


station seen — 


rich Pennsylvania market area 


G4, 


hs 


¢ ‘ 





Represented by 


New York los Angeles 


"Reka eevee eeerseener ese eeesenrreseeevvers 


Clair R.. McCollough, Pres... 


ROBERT MEEKER ASSOCIATES 


R PENNA. 3 


in this large 


San Francisco Chicago 


terviews backed by the CIO 


Thursday at 8:15-8:30 p.m. 


Philly Palsy Telethon 
Brings 2186 Pledges; 
Top Array of Talent 


Philadelphia, Sept. 9. 
New record for telethon re- 
ceipts was set here by the 15'%4- 
hour simulcast over the Inquirer 





stations, WFIL and WFIL-TV 
(Saturday 10 p.m. until Sunday 
1:30 p.m.) which drew verified 


pledges amounting to $218,721 and 
an uncounted amount of cash and 
mail contributions to aid cerebral 
palsy victims in this area. 

Show was conducted by Dennis 
James, Hal Block and Jane Pick- 
ens, with an assist from W 


Henny Yourfgman, who conducted 
last year’s palsy telethon. Guest 
stars included more than two 
score entertainers headed by Paul 
Whiteman, Junie Keegan, 
Bailey, Jeanne Bargy, Frankie 
Richardson and Eddie Roecker. 

Pledges were verified by 700 vol- 
unteer Bell Telephone operators 
who worked in shifts at the 225 
phones set up in Town Hall, the 
Bellevue Stratford Hotel and the 
Walt Whitman Hotel, in Camden, 
this last for the Jersey callers. Live 
audience in Town Hall took part 
in the contributions along ‘with the 
TV viewers. 

Originally scheduled to go off at 
1 p.m. Sunday, show was extended 
another half-hour by Roger W. 
Clipp, general manager of the sta- 
tions, to swell the total. Response 
which far eclipsed 1951’s $85,000, 
virtually overwhelmed officials of 
the United Palsy Assn. of Pennsyl- 
vania and South Jersey. Part of 
the fund will be used to establish 
a resident home for Philadelphia 





es eeetrraaeaee eserves see: 


victims of the disease. 
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Pear! | 


rarily at KWEM, West Memphis, 
which is also owned and operated 
by the Rivers interests. Other 
Rivers stations with which Brescia 
will be associated include WEAS, 
Atlanta; WJIV, Savannah, and 
WGOV, Valdosta. The STARS out- 
fit plans to open permanent offices 
in Memphis before end of year 
with Brescia handling activities for 
for more than 100 AM outlets in 


Tennessee, Arkansas, Mississippi, 
Kentucky, Louisana afd North 
Carolina. 





| offices in the Southern regional 
| zone, Brescia also will flack cam- 
|paign connected with moving 
| KWEM’s new studio to Memphis 
|and outlet’s UHF television opera- 
| tion when FCC grant is approved. 


| Paschall’s WNOE Post 


New Orleans, Sept. 9. 
| Benton Paschall will assume post 








arren | . 
s ee . ,of v.p. and ager | 
Hull. Surprise visit was made by | WNOE mene rr [dane A.| 


a 
said Saturday (6). | Eileen BARTON 
| Benton succeeds James E. Gor- ' 


| Noe, president, 


| don, head of station for past) 
| decade, who resigned to take sim- | 
ilar position at WJMR-WRCM. 
Paschall resigned as_ general 
sales manager of the Hal Roach} 
studio in Hollywood to take over | 
as WNOE head man. 


WPIX Soccer Schedule 


Soccer games from Yankee Sta- | 
dium will be beamed by WPIX| 
(TV), N. Y., starting Oct. 12. | 
Games will be televised on Sunday | 
afternoons with teams of the| 
American Soccer League compet- | 
ing in doubleheaders. 

At least five dates will be played, 
with the possibility of sked being 
upped to seven, 





| 
| 





Boston — Martin Bookspan, 
WCOP longhair deejay, has joined 
the staff of Aaron Richmond, Hub 
concert manager, and will assist 
him in sponsoring musical activi- 





Jies.in. Lbis.atea,.., 


reayve 


In addition to heading STARS | 


eeeaeeteree 


rescia. W , J 

Brescia will headquarter tempo out of the metfopolitan picture be 
cause it was tied into the Atlantic 
Refining gridiron network and had 
to take a back seat to University 
of Pittsburgh, whose games Atlan- 
tic beamed over KDKA. As a re- 
sult, State clashes were peddled 
around to several smaller district 
stations. 
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AMERICAN MUSIC HALL 
EVERY SUNDAY, ABC, RADIO 
CORAL RECORDS Dir: MCA 


IT’S ONLY A FITS THROW 


From the Sublime to the Ridiculous 
Good Humor Brings Good Mazuma 
CLEAN, ARDENT, ORIGINAL GAGS 
No Clipping, Snipping from Joke Books 
DAVE SANOFF 
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—— Ratlios in 987 of US, Homes | iss America’ Femmes 14 Stations, 100,000 Sets Likely For i) 


If radio listening is going out of st Chicago, Sept. 9. Aimost Blacked Out In ‘ q 
: icc asbts amma eanenen | Stations’ Union Hassle) Tele-Happy Denver by Years’ End ‘ 


public is unaware of the fact. The A. C. Nielsen research firm 
last week released the first data being collected as part of its Atlantic City, Sept. 9. 
nals cite Ami which jsnows there are now 43,866,120 Not all the drama was confined | Denver, Sept. 9 - 
radio homes. at’s a total of 98% of all the homes in the country.’ , ; , F- Pie | 
It’s pointed out the 1950 U. S. Census counted 40,970,000 radio to the shapely gals competing for With an estimated 25,000 sets in | 
homes, representing 95.6% of the total households. Latest tally | Miss America laurels at the Con- Denver, and thousands more in the i" 
gathered by Nielsen shows an increase of nearly 3,000,000 radio- vention Hall here Saturday night en eg RN 
(6). For a union dispute between mated that more than 100,000 sets f 
|station WOND and the Interna- | will be in operation in the area 








Wolff’s New City Post Seen 
Aid on N.Y. TV Problems 


Max Wolff, theatrical producer, 


— . ————————— 
7 niles iene Ro ae A Ca” QE rn as 


equipped homes. 
The middlewest farm states boost the highest saturation, with 








nine states hitting 99°% or better. 














As a block, the southern states showed the st i 

; Ss greatest i 
radio homes since the 1950 government tabulation. h C: 
for example, 
Alabama showing increases of 8° 


is up nearly 10%, 


lowa tops the nation with 99.5%. 
: ase in 
: ; South Carolina 
_with Mississippi, Louisiana and 
oO. 
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—___/| withdrew from the premises. 
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Brotherhood of Electrical | 
Workers climaxed in a reported | 
union threat to douse the stage | 
lights unless WOND engineers 








was sworn in Monday (8) as Aonor- | 


ary deputy commissioner of the 
N. Y. City Dept. of Commerce. 
Commerce Commissioner Walter 
T. Shirley said that Wolff's back- 
ground in tele and related indus- 











many 





by Jan. 1. This number is said by 
to be conservative, since 
there will be at least three stations 


on the air by that time, and maybe 


four. 
KFEL-TV is steadily increasing 













































































re ore "1? | ‘Rather than embarrass the Miss} tries would help in resolving | ;,. “i “a8 oe ae ‘ 
# GEN: MILES BUYS INTO Cliff Johnson Family America pageant and the city due | video problems confronted by the cian tte pa Resend pine lla,“ { 
to a union squabble, a WOND | city. Se eee Md . 
MGM PARTICIPATIONERS Set for Web Spread spokesman asserted, the station| Wolff is prez of Wolft-Pobaman | ate t,o en aes poset 
’ . i . agreed to remove both its equip-| TV and Theatrical Producers. He's | pPeny y ee ett 
General Mills has bought into Chics . a Ca : ; >} expects to be running at capacity 
the MGM Madie Attractions series an pe icago, Sept. 9. ment and engineers from the hall.| former director of purchases for of 10.000 watts. which. by reason ) 
part math Mutual ~ meaty roe 1e ©6Cliff Johnson Family,” | Decision was made after a hurried | Loew's Theatres and Metro and a of a six-ba antenna ii dae th ‘ 
pees! ~ seer ee megane ND t—--+-»- around-the-breakfast-table confab between Don Rich, WOND member of the board of directors | .ower to én 000 ree p the | 
ote , Sponsor ‘will h P 60- z gabfest featuring the John-| publicity manager; pageant prexy | of Variety Tent 35, N. Y. P ¥ , ™ " 
ions. Sp ave one 60-'son clan which this week marks} Arthur Broll, pageant flack Hugh KVOD-TV expects to be on the Ul 
second plug on each show, in addi-| its fifth year on the air, is slated| Wathen and Mal Dodson of the air by thie end of this month, and ’ 
tion to opening and closing bili-|for a network spread on Mutual| Atlantic City Press Bureau. WBIG "UNF AIR’ CHARGE KDEN expects to be on the air by 
boards. |early next month. Daily 45-minute} WOND’s version of the incident Dec. 1, delivery of equipment be- ' 
Sponsorship will start Sept. 29,|show which is currently SRO - - , 6 ing the factor in the latter case. 
> 1 saree : : ys On |is that it had set up its facilities RO ED T K DS > we ‘ . 
date when the B Series of MGM| WGN will be fed line to the net-/to air the beauty finals along with vy Television station No. 4, for which 
Radio Attractions returns, from a| work for sale on a co-op basis. | WMID and WEPG. Late Saturday| Greensboro, N.C. Sept. 9. |Ropes to be om the air by" Jan. 1 
skedded in the ,8-3:30 p.m. slot | a.m. spot. Producer is "Vlosper | tion ie Nn informed by Conven-! The charge of unfair labor prac-| KDEN and No. 4 are to be UHF 
cross-the-board and is distinct from | White. po pr sce ir salina ‘ee | tice against the management of stations. 
the A Series, which comprises the | non-union, the hall’s electricians|WBIG has been withdrawn. It | Hearings have been set for Oct. 
none yee oe —— are WOoSsU D M ° had been instructed to pull the | ended the strike begun in January. |1 in Washington for findings as to 
ner oa n th oe 4 "4 a el Tama, MUSIC Fest switches when the contestants took] ‘The announcement of the action | W"0 Will be awarded two of the 
pocrenn A or e we uring the | Cobessiees, Seut..0 the stage if WOND opened its!was made by John A. Penello po | Coenen a ee oe 
i , Ss, ° ; hones. P 3 ° 5 . a | radic a S an a ourtnh com- 
| One of the most ambitious radio | sr?” | gional director of the National La- | : é‘ . 
akan — Sle. N. | series ever attempted here and aa Dispute has its origin, WOND bor Relations Board in Baltimore, _ Serested “aaa saxeeae 
lan” Asn the 8 Seek eee which may well be unique was claims, in a complaint made by|in a letter received by Gilbert M. | pwneq by NBC now sold to a group )} 
Pat ee tec *hae Eee Sane ns | started Sept. 3 by WOSU, which is| WFPG manager Fred Webber to | Hutchteon, genetal manager of Se | headed by Bob Hope, and KMYR | 
= — “i a more backers to allotting four and one-half hours a| the, IBEW. Webber is said to have} North Carolina Broadcasting Co. | pwned locally, are asking for chan- 
- si ime enentad a aeiee ae day, five days a week for four |imdicated to Rich that WFPG felt |and manager of WBIG. nel 4. Asking for channel 7 are i 
Senstin. ad weeks to a grand “Music and Cae eee its client because Hutchison was asked the terms | KLZ and the Denver Television Co. } 
‘ General Mills will feat gg | Drama Festival.” it didn’t have to pay union wages. | of settlement, but he stated only|Denver Television is headed by 
we tor its Rik eeeel alte -— spots; Programming is uncompromis- Amplifying the situation, WOND | that none of the persons involved | John Wolfberg, general manager 
pe s reo e 7 po ~_— other |ingly highbrow and was under-| Manager John Struckell stated the/in last Winter’s strike at the sta-| of Wolfberg Theatres. It is antici- } 
ye — agent ll on r plugged. taken by the Ohio State University account was sold to Motorola and tion is now employed there. pated that the results of the hear- | 
ate, oes are, station in order to present the | Goodyear according to the station's! On further query, Hutchison re- | ings will be hegded for the courts. i! 
longer musical and dramatic clas- rate card. Moreover, he maintained | plied that employees who were re-| Don Searle, president of KMM4J, 
Dayton—Sam Steiger, farm pro-| =!° which cannot be fitted into the that the station’s engineering staff | jeased were given two weeks’ pay. | Grand Island, Neb., and also Colby, it 
i gram director for WHIO, Dayton, standard 30-minute or hourlong |is paid comparable with union! Difficulties arose at the radio sta-|Kan., has been hired as manager 
has been named, essistant agricul-|S*4ndards of radio. scale. tion after a letter from the man-/|of KOA by the company that has nt 
! tural editor in marketing with the BR dramas given are those of Struckell also declared that agement was sent to employes on | just bought the station. Searle has [ 
; Ohio State University Agricultural |‘ akespeare. Musically the festival | court action would be taken against Aug. 29, 1951, informing them the | previously tried to buy the station. tt 
i Extension Service, and has been|is presenting symphonies, oratories | the parties involved to compensate company’s revenue had decreased | Searle will receive enough stock if 
granted an extended leave of ab-|and operas with emphasis on con-| WOND for expenditures for lines,|and that personnel would be re-|to give the controlling interest to iV] 
sence from WHIO. , temporary works. etc., and losing the broadcast. duced by one-third. Denver people. 
= — — — a — 
q . 
| T c H 
| - Presents : 
" ~ - é' i i} ' 
A CHALLENGE! Al 
al 
* Pat HB 
bill 
> URE 
WHEN IT COMES TO CREATING QUIZ AND AUDIENCE PARTICIPATION SHOWS FOR TV Bt) 
. : } 
TRY AND BEST THOSE FOUR P’S! Bi) 
nme ace Li + 
; 
. . : 
Packaging — Low cost—on the table breakdowns! 
Production — Fast—clever—new ideas! 4) 
P romotion — Theatre Audiences—Wonderful Gifts! { 
: ; i 
} 
Publicity — Newspaper—Magazine—Great pre-selling! | 
GET ALL FOUR AT THE COST OF ONE FROM THE 
: 
. PRODUCER - CREATOR a! 
| “STRIKE IT RICH” and “THE BIG PAYOFF”’ ‘| 
. L 
TV’S TOP DOLLAR FOR DOLLAR BUYS 
- ° ’ 
; 
WALT FRAMER PRODUCTIONS | 
. p ; 
, i 
| 123 WEST 44th STREET, NEW YORK 36, N. Y. PLAZA 7-0800 ; 
. F 
lecusbnmmabisindiinnsiitese C | } 
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Wednesday, September 10, 1952 


These programs earned for CBS Television advertisers the highest average rating 
of all the networks for the broadcast season just past—from October through June. 
In this period advertisers increased their investment on CBS Television 


by 95.2% over the corresponding period of the year before... 





a rate of increase 37% greater than that of any other network. 
We’ve spent the Summer building an even stronger program schedule, 


adding new shows, new personalities, to last year’s sturdy structure. 





So keep your eye on CBS TELEVISION © 


Your customers do. 
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Television Chatter 





New York 


Redbow Foods and Bovril will 
back Lee Graham’s personal prob- 
lems strip preeming on WJZ-TV 
Monday (15) at 3 p.m... . Society 
of Motion Picture & TV Engineers 
convention Oct. 6-10 will see the 
David Sarnoff gold medal awarded 
to A. G. Jensen, TV research dfrec- 
tor of Bell Telephone . Ed and 
Pegeen Fitzzergld return to their 
WJZ-TV sirip in the 3:15 p.m. slot 
on Monday (15)... Bert Cow an 
to do TV snot commercials for 
Buriinzton Mills; also to wax six 
folk music stanzas for BBC ; 
Letter from 12-year-old Carol Pare 
said the young viewer fell in leve 
_ a pup seen on a recent NBC- 
y “Circle Theatre” vrotuction— 
and was wil''ng to give her $3.50 
savines and 50c weekly al'owance 
fot the dog. So producer Hudson 
Fan-sett bought the canine and 
trek!zed un to Lowell, Mass., to gift 
her with it... 

Hal Gould, Jr., ex-agent, 
p.a. for Seacrest Productions, Inc., 
F. Herbert Fos, prexy, which is 
shooting in Newport, R. I., a series 
of modern sea adventure films in 
sequei form under the titie of 
“Captain Barner” for teevee, pro- 
duced and directed by Jay Doten 


now 


and packased by William Mor- 
ris. Cast includes Carol Ohmart, 
Charles Coovner, Mike O'Dowd, 


Rex Everhart and Bill Greaves. 


Bernie London gets nod as Kud- 
ner avency producer on the NCAA- 
NBC-TV grid schedule, with Ad 
Schneider dittoing for the network 
.. . Laura Weber, back from va- 
cation, is featured on CBS-TV’s 
“Mam” Friday (12)... Renald 
Davysen on “Martin Kane” tomor- 


row (Thurs.), for his 100th tele ap-| 
into | 


penrence ... Donald Buka 
Rovert Monteomery’s NRBC-TVer 
Mond»v (15) . . . Robert J. Wade, 
executive coordinator of produc- 
tion cevelopment for NBC-TV, has 
become production director of the 
P. J. Rotondo Construction Co... . 
Rudy Ya‘lee and Caro! Bruce guest 


on “Celebrity Time” (CBS-TV) 
Sunday (14)... Ken Roberts takes 
over as “Where Was I?” emcee. 


vice Dan Seymour, via DuMont... | i i P 
Eloise MeRihene taking a sabbati.| i.’ R. Marlin Perkins, director of | 


cal from TV to have a baby: as a 


consequence, “Eloise Meets the 
Stars” is exiting from WPIX and 
WCBS-TV . . . Dolores Sutton do- 


ing featured lead on Kraft Tele-| 


vision tonight Wed.). 


Hollywood 


Jack McElroy, Roy Neal and 
Paul Pierce will cover Florence 
Chadwick's Catalina Island chan- 
nel swim to be telecast on KNBH 
Sept. 20... L. A. video exers are 
in Coronado for annual session of 
district 16 of the National Assn. of 
Radio and Television Broadcasters, 
with NARTB prexy Hareid E. Fel- 
lows giving principal address . . 
Musical quizzer, “Ladies Always 
Win,” emceed by Jack Rourke and 
featuring Gale Robbins, Helen 
Westcott and Ann Van Doren as 
panelists, teed off on KTTV, Thrifi- 
=— 





mart & Roberts angeling ... KHJ- 
TV observed its first anni last week 

. . KTTV director of operations 
Robert Purcell an@ national sales 
manager John Vrba returned from 
eastern. treks “Helpfulis 
Yours,” twice-weekly galf-hour 
home show featuring Norma Gil- 


christ, preemed o1 KNBH 

Bobbie Cox is new secretary te 
KECA-TV manager Phil Heffman, 
replacing Patricia O’Keefe, wio 
ankled All-Spanish language 
program, “Monentces Aiegres 
preemed on KHJ-T'/, with Acme 


Beer bankrolling 


San Francisco 


Tex Beneke, bandsianding at the 
St. Francis, will do a TV origina- 
tion from the Mural Room on the 
“San Franeisco at Nighi” show, 
Sept 19... A TV “Police Story” 
featuring case solved by iocal [n- 
spector Frank Ahern was _ pen- 
cilled by Examiner's }?ulitzer Prize 
winning Ed Montgomery a 
“Science In Action” producer Ben 
Draper conducting a WC course in 
TV writing . Melba Ford, KRON 
secretary, glamorized in Glamour 
mag... Local niteries winced (3) 
when TV monopoli:d customers 
with fights and pro football the 
same night .. . Raney Reid joined 
KRON sales ... Marge Wheat 
added to KGO-TV promotion... 
Chuck Taylor, Stanford football 
coach, readying a “Stop the Ball” 
quiz show with gridiron theme... 
Inspector John Kane lensing Bay 
area law enforcement 
his TV police show 
do femmceeing “Be M: Guest” for 
KGO-TV. 


Chicago 


video, taking over as the regular 
jemcee on WGN-TV’s dai “Hi 
Ladies.” Strip has been handled 
by Temmy Bartlett who dropped 
the local assignment now that his 
“Welcome Travelers” is getting the 
teevee treatment ‘on NBC-TV. 
Dolph Nelson and Jack Payne are 
co-producing the “Hi Ladics” show 


the Lincoln Park Zoo and host of 


NBC-TV's “Zoo Parade” will be off | 


the show for three weeks while he 
makes a quickie junket ° visting 
|European animal parks. Lear 
Grimmer, Lincoln Park zvolcgist 
will sub for Perkins ... CBS js 
| Showcasing the model of its Holly- 
, wood TV center at the } BBM here 
this week . . . Toni Thurston off to 
Detroit for a thesping stint in a 
new series of tele blurbs being 
\filmed for Plymouth by Wilding 


.. . Bill Healion, NBC-TY director, | 


blossoms out with his own show 
Saturday (13). It'll be built around 
the hobby shop format ... Neal 
|Regan has taken over the Halli- 
|crafters publicity accovnt 


.|Marx Bros. Jewelers are bankrol}- 


ing Wednesday and Sumilay night 
(feature pix on WENRP-TV 


} 


'Mont Saturday evenings has 
|snagged a local sponsor with the 

















Your Top TV 
Sales opportunity 





i aaliate| 


In the market w 


income per family in the country 


Represented by 


Yo) :14: 3011144 Oe Viola y 


New. York Los Angeles 





ton, Del. | 


hich has highest 


¢ 


San Francisco Chicag 


t 

| 

| 
ES 


greups for | 
... Lacile Lan- | 


Tom Moore, conductor Gf Mutu- ; 
al’s ‘Ladies’ Fair,” has moved inte} 


Bernard-Edwari Co 
the WGN-TV tab as of ‘ep? 27 
Magnavox predy Freak Freiraare 
reports TY set orders fluring Au- 
igust were the pighest ithe firn’s 
history ... leo Rose Clothing Co. 
|starts a nev feature flira series on 
WGN-TV Swnday (14). 


picking up 


Radio's Coming 
Back Into Pitt 
Sudsers Plans 


Sept u 
coming back 


Pittsburgh, 
Radia is aovaren?!; 


into the sales thinking again oj 
beer cotmpanies here. with an 


nowncemnent by Ducuesne Brewing 
Co. that i: has just bo: ght a 6:30 
evening str.p across-the-board on 
KDKA. Suds outfit used ta Lave a 
five-times weekly quarter-hour on 
ihe Westinghouse statiun, out 
dropped the stanzas almost a year 
ago to concentrate on TY. 
Duquesne is putting on a partial 
duplicate of its “Time Out” series 
at 7:30 on» WDTV for AM, using 
Slim Bryant’s Wildcats one night: 
a Rernie musical unit 
another, 
sions 


Armstrong 
end then successive 
of gardening, 
fishing and _ foothall 
Latter three will be 
carbons of the TV's. 

At the same time, the beer com- 
pany is 
TV shows, but on a limited basis 
until at east the first of the year 
Programs were to have taken a 
summer hiatus the middle of June, 
but were cancelled out in mid- 


ses 
hunting and 

predictions 
alifost exact 


; was to l*st nearly four months, was 
called. 

Duquesne will present rotating 
musical half-hours, as in the past, 
but only every other week instead 
\of weekly. Vidvix series, “The Un- 
expected,” now running for Du- 
quesne every Wednesday night at 
8, will be on bi-weekly between the 
'live musicals. They'll be headed 
‘once niore by Viadimir Bakaleini- 
{koff, with his Sinfonietta; Bryant, 
with his “Dude Ranch”; Armstrong, 
with his “Welcome Aboard Club,” 
and Harsid V. Cohen, Post-Gazette 
film and drama critic and VARIETY 
imugg here, with his variety-type 
“Starlight Revue.”’ 


Trere’s a possibility that begin- | 


ning ia January, Duquesne may re- 
| quesne may resume its big series 
lon a weekly basis, but that’s still 
probiematical, according to Vic 


| Maitland, producer for the Walker- | 


| Downing agency. 

At one time last year, the Du- 
;quesae shows had been set for an 
|eastern network ride to begin this 
fall, but when the costly walkout 
}came along, that was forgotten. 

i Budget-wise, Maitland insists. 
| Dag aesne i<n’t actually going back 
'intc radio on the old scale. He 


\.GN-TV's “Pet Shop” fed to Du-|Clains-the new strip was made pos- | Finale was a neat musical number | 


| Sible by cutting back on a heavy 
;spot campaign and eliminating 
programs on fringe area stations 


wh ch are covered hy KDKA. 


Horwin Exits Goldstone 
For Own TV Packagi 


Hollywood, Sept. 9. 

Jerry Horwin has severed with 
Nat Goldstone TV Productions to 
open his own offices in Beverly 
Hills, as a consultant on TV mate- 
rials and properiies. 
-Horwin, formerly story editor of 
CBS-TYV, in New York, is a veteran 
film writer and successful play- 
wright. His move is based on the 
belief that story material is the 
niost important factor in television 





|. production today. 


While with Goldstone, where he 
was in charge of TV packages, Hor- 
win created the Gilbert Roland 
“Panama Jae” TV series, and con- 
iributed substantially to the crea- 
tion of “Nelson Eddy’s Backyard” 
and “Blind Item.” newspaper ex- 
pese series. Outside of the agency 
he servéd in an advisory capacity 
to Don Sharpe Productions. Among 
Sharpe's recently-sold. properties, 





are the Four Star Playhouse, star- 

ring Charles Boyer, and the Robert 
|Cummings Show, “My Hero.” He 
'was also one of the creators of 
‘“The Writers’ Theatre of Tele- 
vision.” 

With CBS in New York, Horwin 
supervised the scripts of such air- 
ers as 
“Danger,” “Starlight Theatre” and 
other dramatic TV productions— 
| 300 in all. 


April wien a brewery strike, which | 


in which he had a creative hand, | 


“Suspense,” “Studio One,” | 


laside Stufl—Radio 


WN. ¥. World-Telegram & Sun on Sax srday (6) printed a retractioa of 
a statement it had run about iva Marion, eastern region veepoe of the 
Radic Writers Guid, in its eoveraye uf the McCarran Coramittee 
charges of “pro-Communist dominaticy” of the RWG. . 
WT&S had said that two of the witnesses had testified that “in pri- 
vate life’ Marion is an “identifiable pro-Communist.” Es protested 
that the witnesses had net se testified. Besides the retraction, Lee 
Wood, exec editor of the daily, also wrote Marion that the article had 
been furnished to the paper by the Assoviated Press He added, “Nat. 
uraliy, we regret the error, which was @f our pwhileation but not of 
| our origin.” 


Fmployee-management committee of CBS wili rum ak emateur show 
for non-performing staffers of the net vork in fe. Y. tewards the end 
ot November Shew will give the white-coliarites and other service 
personne! a chance to exhibit their pe rforming talents. . 

To give the majorbowes project a pro touch, two staff directors have 
been assigned: Kc 1 Whelan, 2 TV associate director and Dave Hebb, 
an AM associate « recto Show will be staged in a CBS studio. 


WLIB, N. ¥ this year from the tustem of not beaming 
Jewish services during holy days, and will carry a two-hour 
broadcast from the Crntral Synagogue of N. Y. at 10 a.m. on Sept. 20, 
first day of tf New Year. Program will be aimed ai the iil, 
shut-ins and «thers unable to attend services. 

On the sec nd day of the holiday, Sepi..?t, the indie will beam two 
hours of liturgical music via tapes flown in from Israei of rehearsais 


t dwnart 


~¢5:525 
ACT UdaL 


' Jewish 


of the serviees in temples of Jerusalem, Tel Aviv and Haifa. They are 
being recerded by Ke! Zien, Israeli overseas broadcasting wit. 
Next week iso: 720-4 p.m. station will air Hebrew music for the 


:-the-board show at 4 p.in., Jewish New 
hoarough presidents and otie: 


holiday. On Abe Lym. ers 
Year’s greetings from the N.Y.s mayovr, 
civic dignitaries will be broadcast 

Ray E. Hinkley, theatre and tele producer-director, has been named 
to organize Young Show People for Stevenson and Sparkman in N. Y. 
State 

Group will concentrate on youth activities in the entertainment 
media, spearheading the Youth Division's canvassing program and AM- 
TV work. 


| Television Reviews | 


— Continued from page 27 Goa 


resuming its big. musical | 























out, show should be even more ea- 
tertaining. 

Setting is quite realistic and 
shows station has shelled out quite 
a bit of deugh. 


parlay of quiz, giveaway and vari- 
lety ingredients which are jellied 
jinto an entertaining package via 
Paul Winchell’s expert ventrillo 
| handling of his dummy, Jerry Ma- 
honey. The giveway facét, based. Cast worked exceedingly well 
lon the “What's My Name” quiz, is| under the direction of Rex Moad, 
| given a back seat to the skits, com-|a newcomer to the directorial 
ledy material and the song and / ranks. 

idance productions which form the) Opener appropriately highlight- 
| basis for the brainteasers. ed back to college music and pop 


The teeoff stanza (8) was con-' tunes, and had Hal McIntyre, band 
\sistently rstrate. After some leader now appearing in the Blue 
istandard opening gag repartee be-' Room of The Roosevelt. as first 
itween Winchell and Mahoney, the | guestar. 

'quiz was tauneched via a slickly Production mountings of the 
‘executed romantic skit with a show were topdrawer. Liuz. 
iswitch ending for the snapper 





| Brief drama, showcasing Winchell’s 
skill as a straight actor with Ilona 
| Massey supporting, was used as an 
| illustration of the novels of Guy de 
| Maupassant, whose name had to be 
guessed by the contestant. 
Mahoney was the ceftitral figure | 


New Orleans—Fred Schwarz, 
former business manager of the 
Tulane Urchin, local college humor 
monthly, has been named commer- 

‘cial manager in charge of local 
sales of WBOK. 








in another sketch, a burlesque in-| 





| volving the dummy’s appearance in 
a Shakespeagse play. It was a hokey 
but effective bit with broad comedy | 
furnizhed by the dummy’s 
ineediing of his heavyset school 
‘teacher, played by Nina Varela. | 
|Here again Winchell displayed his | 
‘unusual dexterity in manipulating | 
|'Mahoney as a mobile character. | 


‘in a Parisian cafe setting with Win- | 
| chell making like Maurice Cheva- 
| lier singing “Mimi.” The name of 
Mimi Benzell was involved in the | 





Now starring on NBC's 


brainteaser. ALL STAR REVUB 
| Ted Brown handled the quizzing Saturday's 8-9 p.m., EDST 
lof the centestants competently 


: x iu 
'while Norman Brokenshire slugged Mets Wiltem Merrie Agency 





|home the long Speidel plugs on 

















film. 


erm 





MUSIC SHOP 


| With Armand Hug, Norma Stratz, 
| guests 


Producer: Joseph Carlton Beal 
| Director: Rex Moad 
115 Mins.; Twes.-Thurs., 1:45 p.m. | 


FOR SALE: 
150 Haif Hour 
Western Radio Scripts 


used on recent successful network 
series by one of radio's top cow- 
boy stars. Will sell ali rights, in- 
cluding rebroadcost and TY, at « 
reasonable price. 


Write Box 2J0, Variety 
612 N. Michigan Ave. 
This music st»nza features Ar- 


Chicago T1, iil. 
mand Hug. topflight jazz pianist, | 


{ 

| WDSU-TV, New Orlears 

| “Musie Shop.” a live show, got | 

| off to a good start and showed evi- 

| dence that it has received plentv 
of preparation and_ production 

| backing. And that’s all to the 


| & 











and the lively and _versonable | = — 








Norma Stratz. who doubles as _ 
TV PRODUCTION 


| Pianist-assistant and vocalist. Ar- 
| mand also takes an occasional turn 

at vocalizing and while he is no/|] !aterested investing going Com- 

Tony Martin. revisters nicely. pany. Match capital, start same, 

or promote tangible package idea. 

rite Box V 424 Variety, 154 West 


In “Music Shop.” Hug has 
latched on to a show which indi- 
46th St., New York 34, N. Y. 


jeates it can be whipped into a) 
| highly entertaining daytime stanza. 





He is an affable rent as well as a! 














kevboard wiz. Miss Stratz, in ad-| _ 
dition to giving zip to her sones.!] 57th, 118 WEST C1 7-1998 


breezes around the shop as if she 
belongs there and loves every min- | 2500 — pet nod 


ute of it. 
Both show un excellently before Tv PO tiny BF studio 


the cameras. There was a degree Public gatherings. Balirooms 
of nervousness on preem but it did Dancing or Music studies 
not reduce the overall effective- Meeting of See seems 








. r . and offices 
iness. And with a few kinks ironed 
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From the Production Centres 


IN NEW YORK CITY... 


Louise Froiland, producer-director of the “Vaughn Monroe Show,” 
and Gene Hammett, musical director of the airer, were spliced during 
the summer hiatus.... Louis Meisel, ex-Liggett-Rexall and Loew’s, Inc., 
has joined Hilton & Riggio as account executive ...Paul Prodromidis 
will narrate “American Way of Life,” series of 28 programs in Greek 
to help Greek-born listeners to WWRL become citizens. . .Cliff Sales, 
13-vear-old thesper, added to NBC’s “Life Can Be Beautiful” Friday (12) 

Don Blauhut has resigned as radio-TV director of Emil Mogul 
agency. No future plans set yet 

E. E. (Jim) Eshleman, Jr., transfers from Chi to the Gotham office 
of Paul H. Raymer Co., and Harry Barnes Tremaine (ex-Esquire and 
Reuben H. Donnelly Co.) has joined the station rep outfit 
National sausage has bought into WMGM’s “American-Jewish Caravan 
of Stars” Gene Lockhart in from the Coast; he was on “Lux The- 
atre” Monday night (8) and will appear on “What’s My Name?” on 
which his daughter June is a regular panelite Toni has renewed on 
ABC's “It Happens Every Day” with Bill Cullen and Arlene Francis 

WHLI is resuming its “winter service” of special reports when 
weather closes the schools (WOR has a similar arrangement). Indie 





+++ 


also broadcasts changes in schedules for Long Island industrial plants | 


Johnny Olsen, who is part owner of WKOW, Madison, Wis., is 
buying a 250-watter in West Virginia 
G. W. (Johnny) Johnstone, radio-TV director, National Assn. of Manu- 
facturers, leaves over the weekend for a one-month tour of the Pacific 
coast. He'll spend two weeks in Hollywood, one week in San Francisco 
and a split-week in Portland, Seattle and dropping off at Minneapolis 
enroute to home base in New York 
Franklin Bond and Arthur Milner have been added to the 
news staff The Red Cross is releasing a new series ot 
transcribers, “Errand of Mercy,” dramatizing stories from Red Cross 
files WINS disk jock Charlie Stark celebrates his 20th anni in radio 
tomorrow (Thurs.) Delos (Deke) Parsons appointed a district repre- 
sentative for Frederic W. Ziv Co Art Ford hosts a celebrity party 
for Marlene Dietrich as a tribute to her recent click for Columbia 
Records. 
midnight Lou Frankel berthed in Washington as assistant to Ken 
Fry, radio-TV director for National Democratic Committee Lynn 
Hollywood, NBC radio casting director, becomes assistant to Pat Kelly, 


WHLI 


head of the announcing staff, with Lee Forenda of the program depart- | 


ment taking her place Cathieen Cordell, Richard Holland and Horace 
Braham have been added to the cast of 
Klein joins the cast of “Helen Trent” 
Meighan are new to “Our Gal Sunday” 
Plain Bill.” 


IN HOLLYWOOD ... 


Bill Keighley isn’t the only one missing from Lux Radio Theatre. 
After 10 years of hearing John Milton Kennedy call the shots for Lever 
Bros., devotees of the drama will now get their sales spiel from Ken 
Carpenter. Kennedy moved over to “Luigi” teevee....Jimmy Wakely 
will be doing his warbling on a CBS hookup of 14 stations for Sal 
Hepatica. In the other canary cage will be Roberta Linn... .Jimmy 
Higson, who used to be a boy bandleader around town, is now opera- 
tions coordinator at Don Lee Harry Kronman, for years one of the 
town's top writers, calls the cues on “Meet Corliss Archer’... .Buzz 
Adlam departed ABC as music director, passing the baton to Rex 
Koury NBC’s Bud Barry around just long enough to intro Reynolds 
Metals and Buchanan agency execs to their new comics, “Fibber and 
Molly” Anvther N’Yawker here is Milton Biow, who moves too fast 
to be pinned down for a what goes? And then there’s Walter Craig, 
top kick at Benton & Bowles, sampling H'wood climate, which has been 
no ' -tter than New York’s Visiting agency men are predicting the 
downta!l of a top network exec because “he’s saying hello to every- 
body now’’....Barbara Whiting and Gale Gordon are practically set 
for the leads of the revived “Junior Miss’”....Harry Koplan is taking 


and Sidney Smith joins “Just 


his ‘“‘Meet the Missus Varieties” to the county fair for three Saturdays | 


Three years ago Violet Moss wrote “Plan For Escape” and tried to 
Sell it to radio. Nobody wanted it so she filed it away (in the trunk) 
and forgot about it. Last week CBS finally got around to the yarn 
and bought it for “Studio Gre.” 


IN CHICAGO... 


WGN, in cooperation with the Bloomington-Normal Junior Chamber | open defection from the NBC ranks | e 


of Commerce, ‘s sponsoring the first Illinois annual mechanical corn 
picking contest to be held Oct. 11. WGN farm director Norman Kreaft 
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Hebrew | 


15-minute | 


Fete will be held in Ford's WNEW studios Friday (12) at,| 


“Stella Dallas”....Barbara | 
Irene Hubbard and James |} 


is setting the details on the husking bee....Jack Eigen notches his 
first anni as conductor of WMAQ’s nightly gab stint from the Chez 
Paree with a special hoopla Sunday (14)....Al Dikian has joined 
WBBM-CBS as assistant to sales promoter Dee Doebler....Jewel Food 
Stores switched from the Laufman agency to Christiansen agency.... 
Robert Meskill added to the O. L. Taylor station rep firm, replacing 
Jack Grosscup who has resigned....Paul Visser, director of agricul- 
ture for Chi NBC has checked out to take over as account exec berth 
with the Brown Bros. ad agency in St. Louis....Columbia Records 
executrix Helen Sullivan sporting a diamond from Kar! Merle of the 
Young & Rubicam shop....National Biscuit bankrolling the first quar- 
ter-hour of the Wednesday morning segment of “The Cliff Johnson 
Family” strip aired on WGN....Stan Levey, ex-WBBM, added to the 





mail room to the traffic department....Disk jock Norm Palmer has 
departed WBBM to join the KMOX, St. Louis, announcing stable.... 
Helene Curtis Industries billings snagged by Ruthrauff & Ryan from 
Russell Seeds. 


IN SAN FRANCISCO ... 


Don Wilson (and wife) sought San Francisco surcease, saw the sights 
and caught the Carmen Cavallaro opening at the Mark before rejoining 
the Jack Benny show Bill Weaver emceeing a new KCBS two-hour 
stanza co-featuring pianist Herb Saman and folk singer Bash Kennett. 
It kicks off Friday (12) Program Director Russ Coglin named acting 
manager of KROW following shift of Al Torbet to KSFO....S. A. 
Cisler, owner KEAR, San Mateo, won FCC nod to hoist a 500-watter 
at Monterey 

Robert Young pre-taped enough “Father Knows Best” shows to 
keep him free while he’s dramatizing “The Country Girl” at the Geary 

KGO’s Jim Davis is Guadalajara for a two-week breather 
Judy Deane’s hour-long KNBC ayemer to go 90 minutes....Mark Hop- 
kins bulging with delegates attending district meeting of NARTB. 
Arthur Hull Hayes presided at annual luncheon. 


IN PITTSBURGH ... 


Russ (Doc) Pratt, furmer network comic and now 
|agency business, has returned to the microphone 
wit-and-wax session over KQV every weekday 


in the advertising 
with 
morning at ll 


Mitchell De Groot, Jr., ex-WCAE p.a. and now head of advertising for | 


ABC, stopped off to visit the family here on his way back to New York 
after a Canadian vacation Billy Hinds and Viz Quiz have parted com- 
pany after a long association. Five-minute animated teevee feature is 
|now being syndicated by Wasser, Kay & Phillips and its new voice is 
|that of Fred Uttal.... Bill Beal, who recently left Packaged Program, 
has opened his own office in the Carlton House 


ginning Sept. 16 over KDKA. It'll be slotted Tuesday evenings at 7 
Hamburg Bros., local distributors for RCA-Victor, showing feature 
movies every other Sunday night at 11:30 over WDTV under the name 
|of Star Playhouse. Arccount’s being handled by Dubin-Feldman 
| Kukla, Fran and Ollie, Mike Wallace and Buff Cobb, Warren Hull, Walt 
| Framer, Will Roland, Syd Eiges, Dr. Allen B. DuMont and a flock of 
| local radio and teevee personalities are set for appearances this week 
|at Pittsburgh's first Television and Radio Exposition at Syria Mosque 
| - Jim Bowers, formerly in continuity at WBVP in Beaver Falls, out 
|of the army after two years and will be in charge of broadcasting 
|activities at his alma mater, Geneva College. 


Bs NBC Rate Cut Formula 


Continued from page 23 = 


| reduction in the coin they are to ranging from 32% to 42%, bring- 
| receive from the chain. ing the maximum savings to 52%. 
| Walter Damm’s comments were | For those advertisers not using 


: ; ...| the network on full i 
an indication of the problems still | ,, annual eT gate ee 


| facing NBC within the next few | of 47.75% will be available in lieu 
weeks. The general manager of | Of the year and weekly frequency 
|WTMJ, Milwaukee, long a potent reductions. According to present 


figure in the NBC affiliation circle, | seend S0000000 te cate egg 
' told VARIETY he’d put his blessings| week dollar volume discount of 
on the discount system as an un-| 52%. And to earn the 47.75% dis- 
avoidable readjustment but the | count, he'll have to spend either 
| business of cutting back WTMJ’s | $1,000,000 or $1,300,000 (depending 
network fees is a contractual mat-/ upon last minute sliderale manipu- 
ter still subject to negotiation. | lations over a year's time. 

As far as could be learned, only| The network, like CBS, is, in 


| effect, restoring the previous eut 
| came from James Meyerson, gen-| in daytime rates with a gross hike 























| 


eral manager of KOB, Albuquerque. | of 11.11%. Byt, via a complicated | 


Meyerhoff agency payroll....Don Hitchcock upped from the WGN | 


} surface. 


..Gene De Alessi named sales promotion director, KSFO | 


| Greece, 
- |feels good to be home again, for 


.Allegheny Ludlum | 
Steel has renewed “I Was a Communist for the FBI” for 52 weeks be- | 


Sarnoff Back, Folsom 
Now Plans European Trip 


With the return of RCA board 
chairman David Sarnoff last week, 
company prexy Frank M. Folsom 
is planning a European trip to 
start the RCA trademark function- 
ing in new territories, particularly 
Italy, Spain, Israel and the Middle 
East. 
| Sarnoff surveyed the general 
| European picture and his findings 
are summed up in his statement: 
| “In the free countries of Europe, 
isome progress is visible on the 
But as the surface prob- 
llems thin out, the basic ones un- 
derneath rise to the top. ‘!n the 





|main, they are financial, economic 


and political and, therefore, are in- 
|separable. To solve these, Europe 


ineeds most of all world-peace and 


itime. Given these, I believe that 
| progress will continue to be made. 
“During our two-month § stay 
| abroad, we visited England, France, 
Turkey and Israel. It 


|there is no place like America. I 
| wish it were possible for all Amer- 
|icans to visit abroad, as I am sure 
ithey would return home _ with 
greater appreciation for the bless- 
ings and the privileges enjoyed in 
the United States.” 


a 25-minute | 

















Politico Sponsors 


 —_, Continued from page 23 2 


estimate of Wilson Wyatt, Adlai 
Stevenson's manager, that the party 
will spend $1,500,000 for radiv and 
TV time in course of the current 
campaign, 

Joseph Katz Agency, of Balti. 
| more, is credited with foresight in 
reserving everything in sight and 
| then taking his prize package to 
the Democratic toppers. Agency is 
handling all shows, with Lloyd 
Whitebrook, account executive for 
firm, at the helm. 

General pattern of Demmy pro- 
gram is similar to that of GOP 
rivals, with 18 half-hour simulcasts, 
to be augmented periodically by 
regional coverage. For example, 
Stevenson’s Minnesota speech last 
| Saturday (13) was carried by CBS 
in Oregon, Washington, Montana, 
Idaho and Wyoming. With such 
coverage in states not yet serviced 
by the coaxial cable, plus debut 
this week of a series of 26 quarter- 
hour shows over ABC pitched for 
the hausfrau audience, largest 
slice of the Demmy dollar may well 
be veering towards radio rather 
than the more costly TV. 
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 etiple. ACs ti aa 


@e 


ewes | Meyerson said he wanted no part discgunt device, the rate boost ef- | 


of the proposal and his 50,000- | 
watter will be available as an af-| 


fects only morning programs, boost- 


| ing their costs an average of 4%, 


filiate to the “highest bidder.” 


Sept. 29 Target Date the same. 

Despite the anticipated tough | NBC proposals were pitched at 
dickering over the slicing of sta-| the affiliates by prexy Joseph Mc- 
able to lay out the plan before the | 2 bevy of ‘op brass that included 
clients and agencies in the very | >0ard charman Niles W. Tram- 
near future. Web is shooting for | mell; veepees Frank While, Harry 
Sept. 29 as the target date to put | Bannister, Charles Denny, Harry 
the system into effect. With CBS | Kopf, Joseph V. Heffernan, John 


Afternoon costs remain essentially 











BLOOMINGTON 








BILLION $ MARKET 


Servin 
347: of the PEOPLE 
= 

34% of the FAMILIES 


accounting for 


35% of the SALES 
in ALL INDIANA 


WITV— affiliated with all nets — maintains 
its own micro wave relay system betweén 
Cincinnati and Bloomington to bring LIVE 
network shows to viewers. WTTV is owned 


and operated by Sarkes Tarzian and 


Represented Nationally by 


ROBERT MEEKER ASSOCIATES, Inc. 


; é a 
New York « Chicago: Los Ange * San Franc > 





already off to a headstart in the 
autumn selling derby by virtue of 
getting its reductions on the record 
several weeks earlier, NBC has no 
choice but to move fast. Therefore, 
it’s expected NBC’s selling echelon 
will start moving almost immediate- 
ly on the basis of the new arrange- 
ment even though some of the af- 
filiates are still wrangling over the 
payment. angle. 

NBC, as did CBS, seized upon 
the discount formula as the de- 
vice to lower evening rates with- 
out imposing a cut on the individu- 
al network rates cards of their af- 
filiates. With business generally 
booming at the local and national 
spot level, the station managers 
were anxious to avoid any notching 
of their rate card structures. 

With a couple of variations, the 
NBC plan is geared closely to the 
CBS arrangement. 
evening net time costs will be 
brought about by boosting the fre- 
quency and volume discount system 
23% to 30%, depending upon the 


rebate for bankrollers using NBC 
on a 52-week consecutive basis and 





weekly dollar volume discounts 


Reduction in| 


time buys. There will be a 10% | 


Herbert, Gustave Margraf and Syd- 
ney Eiges. 





Mutual Beams Ike Early 
To Catch Farmers’ Ears 


Mutual warmed up its equipment | 
| several hours ahead of time Mon- | SEE PAGE 
| day morning (8) in order to carry 49g 
|a repeat of Gen. Dwight D. Eisen- | 
hower’s speech of the previous day. | — 
Republicans paid for the line 
charges, as well as the time. 
Speech was beamed twice, first 
| at 6:30 a.m. and again at 7:30 a.m. 
| Early slotting was aimed at reach- 
, ing the farmers, since the speech 
concerned the farm situation. MBS 
| was selected because of its pene- 
tration of the rural market. 


























Home- Minded Creative People: 


built your contemporary house on 
large wooded site, 45 minutes from 
Broadway; dogwood, white birch. Pri- 
vacy on 14 acres planned for -10 smati 
estates. Modern design onty. Com- 
munity swimming pool, school—walk- 
ing distance. Phone Park Ridge 6 
1285 or 6-0514-3 or write Box 616, 


Woodcliff Lake, N. J 


HARPO MARK 


NBC-TV 


RCA-VICTOR . 
Mgt.: GUMMO MARX 


Sreraseen eer oes 


























| Dallas—D. A. Greenwell, veepee 


and treasurer of KRLD, has been’) 
| also named executive veepée of the | 
parent operating company, the 
| Times-Herald. C. V. Upton, assist- | 
|}ant secretary of KRLD, has been! 
|named first veepee.of the Times- | 
| Herald and will continue as secre- | 
‘tary of the-ne@wspaner. .,5,4 0 ol 
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DOBIN QUITS FCC POST | ~ || Rhoda, Rosenthal Shifts [ea annang 
TO JOIN D.C. LAW FIRM, a. = Ngee erren emer ete NBC's $1,000,000 


Paul Dobin, chief of the Rules 
and Standards Division of the FCC 
Broadcast Bureau, in which capac- 
ity he had charge of the TV lift- 
the-freeze allocations proceedings, 
resigned last week to join the law 
firm of Cohn & Marks. 

Dobin, 34, a New Yorker, joined 
the Commission six years ago after 
taking his B.A, at the City College 
of New York and his LL.B. at 
Harvard in 1941, and after four 
vears of military service. Prior to 
taking over the Rules and Stand- 
ards post, he served as legal as- 
sistant to Commissioner Robert F. 
Jones. 





Rosemary Clooney, Moore 
To M.C. Palsy Telethon 


Louisville, Sept. 9. 


On Sept. 13 and 14, Rosemary | 


get maximum impact. He noted 
that it includes heavy on-the-air 
promotion and congratulated KLIX 
on its determination to use radio. 


The BAB ad campaign will run 
for two months and involves a se- 
ries of three ads being inserted in 
dailies and business papers. Trade 
publications include Wall Street 
Journal and papers in the broad- 
casting, grocery, drug and automo- 
tive fields. In addition to the pa- 
pers, the stations are being asked 
to use direct mail. 


On the AM phase, BAB prepared 


|}made waxed commercials touting 
| radio’s effectiveness. 


nated with the BAB executive and 
finance committees early this sum- 
mer and was developed by a sub- 
committee of BAB’s promotion 
| 8roup. Special unit was headed 
| by Lou Hausman, administrative 
|-veepee of CBS Radio, and included 
other AM leaders. Campaign was 





copy for live announcements and | 


Paid-space campaign was origi- | 


general manager and aide to Fred 
Coe, NBC-TV producer, has been 
named TV director for the Rand 
agency. 

She’]i handle the MacLevy 
junior talent programs and the Ad- 
vance patterns sewing show, among 
others. 


[nae O&O Integrates| 


Continued from page 5 ae 




















and tele. However, it’s stressed the 
radio end will not be “swallowed 
| up” by TV, and both operations 
|will keep their identities, have 
separate offices and keep directors 
and other production personnel 
working in one or the other med- 
ium rather than in both. 

Steps were taken due to the ex- 
pansion of local programming on 
both stations. Both WNBT and 





Clooney and Garry Moore will|created and executed by a task | WNBC use some key talent in both 


share m.c. honors on the 16-hour 
Cerebral Palsy “Parade of Stars” 
telethon over WHAS-TV, Louis- 
ville. 

Besides the scores of local per- 
formers joining in the all-night 
show, Garry Moore is bringing 
along members of his regular day- 
time TV gang, vocalists Denise Lor 
and Ken Carson along with music 
man Howie Smith. 

Ralph Hansen, WHAS-TV pro- 


|force from McCann-Erickson, work- 
ing with Hausman’s committee. 


} 
| 











Hennock 


—oas Continued from page 24 _| 


teachers, physicians, artists and 
| Specialists of all kinds. These lead- 
}ers will not only be drawn from 
| this city but also from all over the 
— and the free world. This 


| 











station will spread the treasures | 


| mediums, such as Jinx Falkenburg 
|McCrary, Bill Stern and Herb 
| Sheldon, and the integration pat- 
tern will facilitate this. 

| At the same time, WNBT is 
— permanent its one-month 
| 





test of producing all its local 
shows from the same studios—in 
| space rented by the network from 
| WOR-TV, N.Y., on W. 67th St. 
| Under this plan, the local outlet 
| has its own operational crews (in- 
|cluding stagehands, cameramen, 
engineers, art designers,  etc.). 


gram director, is organizing the big | of Los Angeles, its museums and| Previously, it operated from vari- 


show in association with Hank 
Kaufman, of the United Cerebral 
Palsy Radio-TV staff. All proceeds 
are for the help and care of cere- 
bral palsy victims in the Kentucky 
area, 
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libraries, right before the eyes of 
}the viewers. Through its use, the 
| 1,500,000 TV sets in this area can 
become nothing less than 1,500,000 
excellently equipped classrooms, to 
supplement the classrooms in ex- 
isting schools today.” 


Miss Hennock paid tribute to L.A. 
for jumping on the educational 
TV bandwagon but, for the bene- 
.fit of “those others in this state 
and throughout the west whose ef- 
forts in this vital field lag behind,” 
she declared: 


“When there is full understand- 
ing that this is a once-in-a-lifetime 
opportunity for education; when 
there is full appreciation of the 
fact that every day that a reserved 
channel lies unused deprives every 
person, school child and adult alike, 
of a highly valuable education— 
then I am certain that there will 
be no reason for concern with the 
future of educational television.” 


Although permits for seven educa- 
tional stations had been issued prior 
to the L.A. authorization, Miss Hen- 
nock said the USC outlet may be 
the first to start “regular opera- 
tions” and, in any event, the first 
renee UHF station on the 

r. 


Mpls. Radio-TV 


Continued from page 8B Eee 


WCCO-TV, CBS-TV and NBC-TV 
were on hand to take the films. 
These highlights were used on two 
special shows and on news pro- 
grams. They also found their way 
to the Edward R. Murrow NBC 
“See It Now” and the John Cam- 
eron Swayzee NBC “News Cara- 
van” network shows the next day. 

Radio got in an especially big 
inning. A special midwestern net- 
work of ABC and NBC stations car- 
ried Eisenhower's talk, which was 
heard on Twin Cities stations 
KSTP, WCCO and WTCN. A re- 
cording of Stevenson's speech went 
out over NBC network in the eve- 
ning, four hours after its delivery. 

CBS newsmen Ed Morgan and 
Bill Downs, traveling, respectively, 
with Stevenson and Eisenhower, 
also aired the event over the na- 
tional network. University of, Min- 
nesota radio station KUOM inter- 
viewed farmers attending the af- 
fair to get their reactions to the 
two speeches, tape-recording and 
opinions and’ putting them on the 
air Saturday night. 

WCCO put on a unique special 
half-hour Saturday night radio 
show, compressing the two presi- 
dential candidates’ speeches and ex- 
plaining the candidates’ position, 
point by point, in relation to each 
other. Although the candidates 
didn’t appear together on the plat- 
form, making their talks four hours 
apart, WCCO tape recorded the 
speeches, edited them and inter- 
jected the commentator’s explana- 
tery remarks to create the “illu- 
sion” of a debate-for listeners, 











}ous NBC-TV_ studios and _ with 
| operational personnel who worked 
{on network shows. 


will be spent. promoting these two 
studies. 





NBC’s MacKenzie & Column 

NBC is uncorking a _ two-sided 
promotion drive to plug its radio 
/shows. Double-phased operation 
{includes a twice-weekly pald-space 
(column in daily newspapers across 
ithe country and a weekly 10-min- 
jute AM stanza every Friday at 
110:35 p.m., starting Friday (12). 

Both the column and the pro- 
gram will be hosted by “Bob Mac- 
| Kenzie,” an NBC house name, 
|similar to Betty Crocker or Nancy 
Sesser. Radio airer will promote 
the column and vice versa. 

AM show, “Radio City Pre- 
views,” will have MacKenzie inter- 
view stars, play dramatic excerpts 
from upcoming attractions on the 
web as trailers and give out with 
gossipy and behind - the - scenes 
chatter about radio. 
several times a day MacKenzie 
will give announcements on the 
day’s programs. 








column by 10-inch ad, including 
cuts and wired to the papers three 


timeliness. Sked of columns will 
be rotated so as to cover every 
day of the week and every show. 
First column breaks on Tuesday 


(16). 
Concept behind MacKenzie is 
that the public is interested 


in AM shows and personalities, 
similar to their interest in Holly- 
wood, Agencies, producers, 
account execs packagers have been 
briefed on providing hot copy for 





Sales Effectiveness Study costs an-, 
other $125,000. Another $100,000) 


Additionally, 4 


Newspaper column will be a two- | 


days in advance to keep maximum | 


and | 






the show and column. Show is also 
being promoted via air phugs and 
ad mats. 

In addition to the weekly pro- 
gram, a special half-hour show will 
be beamed early next month, with 
MacKenzie presenting the top 
NBC stars on tape. 


|| TV.While-You-Wait | 


Continued from page 25 cane 

















| wires to individual homes. These 
community antennas are now 
| being rigged up to receive WHUM’s 
| Channel 61 output and to feed it 
to the homes hooked up on a VHF 
channel, 

WHUM will reach into some 
|} areas where VHF doesn’t penetrate 
; at present. In these localities, de- 
|'mand is high for UHF or all-wave 
sets. 

| §tation, has not yet inked any 
i network ‘ffilfation contract. Greig 
{told VarIETy that he will use about 
36 hours weekly of local shows. Ir 
{view of this quota of loca) origina- 
tions, it’s not likely that his station 
will affiliate with more than one 
| chain, or at most two. 

| Mobile unit was picked up on the 
day the permit was handed out. 
}Construction started Friday on its 
| tower base and progress is being 
made on its $60,000 transmitter 
| building. Greig is using four tilt- 
|pan units, which are remote-con- 
twelled from the control room and 
thus can eliminate the need for 
cameramen, 
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Concert 


Biz Seen Due for 15% Upbeat: 


Tax Hike, Halls, Opera Groups Needed 


“Demand for good music ist? 
growing in America,” says Marks 
Levine, “and nothing can kill it.” 
Prez of National Concert & Artists 
Corp., one of America’s two top 
eencert bureaus, recently made an 
eight-week survey by auto of the 
national concert scene, and came 
back with a generally upbeat pic- 
ture. 

Levine says he’s more bullish 
on the coming season's concert biz 
since his trip. There have been 
active bookings during the sum- 
mer, with more such activity due 
in early fall. Concert biz this sea- 
son will be up 15% from last year 
Costs of operation are increasing. 
however. so that, though gross 
takes will be higher, the net will | 
stay the same as last year. 


“People are eager for more and 
better music.” Levine says, “but 
there are toc many obstacles. In 
many cities there are no proper 
places to give concerts. Many 
towns have no suitable audjtoriums 
And they are some of the biggest 
in America, like Los Angeles, Se- 
attle, Portiand, Atlaiita and Bir- 
mingham.” 

Levine found five sore spots in 
the U. S. concert picture—lack of 
suitable halls, high costs of giving 
concerts, lack of cooperation among 
different sponsoring groups in one 
town, congestion of the calendar 
and lack of aggressive local man- 
agement. 

The concert biz needs help in 
the sense of better physical condi- 
tions, says Levine. It’s largely a 
local problem, but he’s got several 
ideas for improvements. He plans 
to present them to local concert 
managers when they meet in N. Y. 
in December. 

1. Levine would like to see a 
permanent committee formed, of 
qualified reps of national manage- 
ments, local managers, artists, 
unions, critics and comnsers, 
whose sole job would be tc \eep 
in constant touch with the musical 
activities of the country, to see 
where aid was needed, where a 
symphony orchestra or chamber 
ensemble was lacking, for instance, 
and help create it. 

Regional Bookings 

2. NCAC prez would like to see 
regional bookings established, to 
give an artist more dates on a sin- 
gle trip to an area than heretofore. 
This would cut costs. It would also 
create an entente among local man- 
agers, who would select certain 
artists and guarantee them more 
dates in one territory than before. 

3. In this connection, Levine 
would also like to see the top estab- 
lished artists dropping their fees 
a little in certain areas, as a cortri- 
bution to young talent, to enable 
the latter to get a few more book- 
ings. 

4. Levine wants local managers 
to help the concert bureaus to 
build stars, against the day when 
the present ones give out. “Don’t 
wait for us,” he advises. “Fach 
local manager should book at least 
one debut a season, so that some 
young promising talent can be as- 
sured 15 to 20 engagements. 

“The constant rise in the cost 
of siving concerts is our biggest 
problem,” says Levine. “We have 
got to raise the price of concert 
tickets. They haven't gone up in 
15 years, but how is a problem. At 
a $3 (excluding tax) top, average 
is $1.90. It should go up at least 
to a $3.50 top net, or $2.50 aver- 
age.” 

Levine, who states that he’s a 
firm believer in the musical des- 
tiny of the U. S.. says the main 
thing missing is the creative im- 
pulse, the lack of great composers. 

“Our greatest deficiency, too, is 
our operatic life. or the lack of it. 
It's too costly. But it's the shame 
of this country that cities like Chi- 
cago and Boston haven’t opera 
companies of their own. Overa is 
getting more popular daily. but 
local companies are needed, funds 
are needed. Opera needs local ot 
Federal subsidy. As to this ques- 
tion of overa naying for itself. why 
should it? Museums, schools, li- 
braries don’t pay for themselves: 
whv shonld opera? Cultural ac- 
tivities don’t pay for themselves: 
thev cater to the spirit, not the 
flesh.” 

Good music gives tone and stim- 
ulus to the entire entertainment 
business, Levine says. “There 





would be no Gershwin without a 
Beethoven, no Victor Herbert with- 
out a Chopin.” 








Who Was Victor’s 
All-Time 
Royalty Earner? 


an interesting editorial feature 
in the forthcoming special 
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Dallas Indie Station 
Rides Folk Tune Boon 
With 4-Hour Marathon 


Dallas, Sept. 9. 

Tying in with the booming folk 
music trend, WFAA, Dallas Morn- 
ing News station, will preem a 
four-hour “Saturday Night Shin- 
dig” this week (6), which will be 
aired weekly thereafter from 8 
p.m. to midnigh.:. Station manage- 
ment is operating the show in co- 
operation with the Texas State 
Fair,, where it will originate 
through the winter. 

Hillbilly marathon will operate 
the first four weeks from WFAA’s 
studios, moving to the Fair Park 
bandshell ‘starting Oct. 4. On Oct 
25, the show moves into Fair Park 
auditorium and will continue from 
there until next May 1, at which 
time it will return to the band- 
shell for al fresco airing through- 
out the summer. 


New show is an outgrowth of 
WFAA’s original “Shindig’” show, 
which continues under sponsor- 
ship of Gladiola Flour as part 
of the four-hour program. “Shin- 
dig” will feature WFAA’s roster 
of hillbilly artists, toppéd by Bob- 
by Williamson, RCA Victor singer; 
Slim Cox, and Pop Myres. 





Beaumont 1-Niters 
Beaumont, Sept. 9. 
_ Ray Anthony orch has been 
signed to appear here for a one- 
nighter at the Harvest Club at the 
Fairgrounds Sept. 15. 


Lund Switches to Coral 


Art Lund,-former Benny Good- 
man orch vocalist, who has been 
waxing under the M-G-M Records 
label for the past couple of years, 
has switched to Coral Records un- 
der a new deal. 

Coral’s initial release with Lund 
is “Cincinnati Ding Dong” and 
| “The River Song,” with orchestral 
| backing by Leroy Holmes. Holmes 
| also was with M-G-M but has been 
| freelancing recently. 


‘COLUMBIA ARTISTS MGT. 








| SWITCH IN PRESS SETUP 


With switchover this season of 
|Dorle Jarmel to handle publicity 
lon the N. Y. Philharmonic-Sym- 
|phony exclusively, Columbia Ar- 
| tists Mgt. is splitting press duties 
lof its various divisions among its 
own Sales or exec personnel. Hum- 
|phrey Doulens, exec in the Cop- 
picus, Schang & Brown division, 
will also do the promotion and 
publicity for that department, and 
supervise the Kurt Weinhold and 
Andre Mertens departments as 
well, on which Chase Adams will 
do press chores. 

George E. Judd, Jr., exec in the 
Judson, O'Neill & Judd branch, 
will take over promotion responsi- 
bilities there too, with Tate Irvine 
as his assistant. Judd’s duties will 
also include press work for the 
Horace Parmelee department. 

Frederick C. Schang, prez of Co- 
lumbia, will oversee the various 
press activities of the whole or- 
ganization, 


Best British Sheet Sellers 


(Week ending Aug. 30) 
London, Sept. 2. 








Homing Waltz Reine 
Auf Wiederseh'’n ... Maurice 
Blue Tango.......... Mills 
a OS eae eee Robbins 
0 OO ee ee Mellin 


Walkin’ My Baby.... Victoria 


"Eee Duchess 
Never ee ee F.D.&H. 
Day of Jubilo ...... Connelly 


Time Say Goodbye.. Pickwick 
Trust in Me Wright 
Blacksmith Slues .. Chappell 


Second 12 


Meet Mister Callaghan... Toff 
Pawnshop Corner. Cinephonic 
Somewhere Along Way .Magna 
Be Anything Cinephonic 
Won’t Live in Castle Connelly 





Tell Me Why........ Morris 
When In Love......Connelly 
eee ee: . Lafleur 
Gandy Dancers Ball... Disney 
Ay-round The Corner.. Dash 
I'll Walk Alone........ Morris 
Sugar Bush......... Chappell 











Dinah Shore: “Blues in Ad- 
vance”-“Bella Musica’ (Victor). 
“Blues” is potent material for 


Dinah Shore and could be her big- 
gest slice of wax in several years. 
It’s a slow blues number, with a 
good lyric and gets an excellent 
production via the restrained use 


trumpet background. Solid for 
jocks and jukes. Reverse is an- 
other Italo item with fair chances. 
Henri Rene’s orch backs up in 
usual fine style. 

Frankie Laine: “The Ruby and 





the Pearl’-“The Mermaid’ (Co- 
| lumbia). “Ruby” is an unusual, 
|firstrate ballad from the Para- 


mount pic, “Thunder in the East.” 
Number has a_ pseudo-Oriental 
veneer and a dramatic romantic 
quality tailor-made for Laine’s de- 
livery. “The Mermaid” is a bright 
sea-chanty novelty which Laine 
belts for maximum chances. Lyric 


of an echo chamber and a solid) 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 





Tony Bennett’s expansive rendi- 
tion, in front of Percy Faith’s orch 
and choral arrangement, attains 
the right atmosphere and could 
climb to mid-hit levels. “Stay 
Where You Are” has a strong pop 
potential and may break through 
as another Bennett click. 


Vaughn Monroe Orch: “You'll 
Never Get Away”-“A Man’s Best 
Friend Is His Horse” (Victor). 
“Get Away” is a colorful novelty 
tune which is garnering a stack of 
wax sides. Vaughn Monroe’s ver- 
sion could step away because of 
Ziggy Talent’s comic soprano pip- 
ing. The Holidays, a vocal group, 
also give this number a solid ride 
for King Records. On the Victor 
flip, Monroe delivers a so-so num- 
ber from the Republic pic, “The 
Toughest Man in Arizona.” 

Jeanne Gayle: “Takes Two to 
Tango” - “Butterflies” (Capitol). 
Jeanne Gayle has one of her best 


may be a trifle too clever but|sides in “Tango,” a fine rhythm 
Laine’s vivid handling and Paul! number. 


The vocal hits the right 





DINAH SHORE 
(Victor) . 

FRANKIE LAINE 
(Columbia) 


(Columbia) 


DORIS DAY-DONALD O’CONNOR 
OSS The Pee eee ae You Can’t Lose Me 


Best Bets 


er ee 


BLUES IN ADVANCE 


NO TWO PEOPLE 





Weston’s colorful 
should hold the mass impact. 
Doris Day-Donald O’Connor: 
“No Two People”-“You Can’t Lose 
Me” (Columbia). 


“Hans Christian Andersen,” 
hit potential via this showcasing. 
Doris Day and Donald O’Connor 
blend into a savvy wax side with 
plenty of pop appeal. “Lose Me” 
is a cute rhythm item with a Cole 
Porterish lyric. 

Ted Heath Orch-Lita Roza: 
“Early Autumn”-“Vanessa” (Lon- 
don). Lita Roza is a topflight Brit- 
ish songstress and is due to click 
in the U. S. with the right mate- 
rial. 
She gives this 


money. On the flip, Ted Heath’s 
orch comes up with fancy version 
of “Vanessa,” which could attract 
attention despite its late start. 


Tony Bennett: “Anywhere I 
Wander”-“Stay Where You Are” 
(Columbia). “Wander,” another 
tune from “Hans Christian Ander- 
sen,” is a big production a 
with a touching melody and lyric. 








varreT? |() Best Sellers on Coin-Machines Wee ot Set 6 


POtre toes rsooee FFF F446 4 94 OO+ 
1. WISH YOU WERE HERE (5) (Chappell)....... iehitenescets Eddie Fisher ...........Victor 
2. YOU BELONG TO ME (2) (Ridgeway).............ee++-+. Jo Stafford ..... »e-.. Columbia 

: . § Vera Lynn ..... «+++. London 
3 AUF WIEDERSEHW’N (12) (Hill R). eee eee eee ee eee eeeeeeter l Eddy Howard ye See Mercury 
_4. HALF AS MUCH (13) (Acuff-R)........seceeseecesceseesss Rosemary Clooney ....Columbia 
5. BOTCH-A-ME (10) *(Hollis) rere cobecececavcsecccccccccce ORMETY Clooney... .Columbis 
Se ee ee: Gils BL MGNUOND. inks der ccccdvccivecsscccces. GD Winterhalter 32... Vietor 
7. HI { Frankie Laine ........ Columbia 
ee POGOe GP-TOMOOD. . occ cadecbbacs:cccec te ° ipa tC MGM 
8 E { Nat (King) Cole ..... Capitol 
SOMEWHERE ALONG THE WAY (4) (United)............. ) Tony Bennett ....._. Columbia 
9 EET . { Les Paul-Mary Ford ....Capitol 
MEET MR. CALLAGHAN (1) (Leeds)............. teseeeees) Harry Grove Trio ..... Leadon 
10. JAMBALAYA (1) (Acuff-R)........ Bee i sr eee Jo Stafford ......... Columbia 
Second Group 
Speeennnrenes GNP OUORIROND  . . drecisens dvdiscdsdsccvevdees «ees Frankie Laine-D. Day .Columbia 
SE SN GUD Sais. oe occchshcedbisintecccsessvean’ cocces Mlgw DOG .. 1.2... scce. MGM 
ee A Se ee ere socecses P. Como-E. Fisher ..... Victor 
WALKIN’ M ry é Johnnie Ray ......... Columbia 
Y BABY BACK HOME (15) (DeSylva-B-H).......... {Woe Tie cole Capitan 
HERE IN MY HEART (13) (Mellin)...............ceccceeececees {At Martino ............-. BBS 
Tony Bennett ........ Columbia 
DELICADO (13) (Witmark).............cceccccscscecescscceese Ge PaitN oo. sees eeee. Care 
ie ME dies a ¥ieaws: Capitol 
og Nt GE” a a rr re ete eCSRCeponecscececcce WOC RAMBO o..cccccee Mercury 
ZING A LITTLE ZONG (Burvan) “ee ee eee ee ee ee eeeeeeeeeeeeeeee Bing Crosby-J. Wyman . Decca 
FOOL, FOOL, FOOL (Progressive)..... crcccceccccccesesccsses Kay Starr .............Capitol 
WALKIN’ TO MISSOURI (Hawthorne) .............cccccceecces Sammy Kaye ....... . Columbia 
SHOULD I (Robbins) Stisesessseeeeeeenenereceesenseses Four Aces .......0......Decea ¥ 
SO MADLY IN LOVE (Shapiro-B) .......... Sovccseduceteccecss Geergia Gibbs .. . +. Mercury 
I WENT TO YOUR WEDDING (St. Louis)........ esccccccccccce Patti Page ...........Mercury 
IN THE GOOD OLD SUMMERTIME (Marks).......... cae -» Les Paul-Mary Ford ....Capitol 
TT re PE TOPE E VCE TESTE Peggy Lee-G. Jenkins ....Decca 
BLUE TANGO (19) (Mills)..... a § Leroy Anderson ........ Decca 
( s) eee ee ee eer eere ee eens eeeeeeee eee ) Hugo Winterhalter Bs te aie Victor 
a Vict 
See ae ees GOOD CUUUNOOED , .. .. occ cccvoscccccscccevescececs Eg OE ae hhapoune 
|B. Eckstine .. MGM 
(Figures in parentheses indicate number of weeks song has been in the Top 10) 


A ABODGDDDDD5D))D DDD ADDAAAAAAAAAARARARAAAARAAAAAR ERR CCC C eee 








“Early Autumn” could be it.| Dong”’-“The River” (Coral). 
lovely ballad a/| Lund hits strongly on initial entry 
sensitive rendition which will give | for Coral after switching from the 
the rival slices a run for the| M-G-M label. 





background | tempo and should be a good juke 


and jock item. “Butterflies” is a 
routine item. 


The Paulette Sisters: ‘“‘My-Na 


Frank Loesser’s | Shay-Na Ty-Ra’’-“You'll Never Get 
number, “No Two People,” from | Away” (Columbia). 


“My-Na” is in 


the score of the Goldwyn .pic,|the same groove as the oldie “Bei 
has | Mir Bist Du Schoen” and gets the 


same type of treatment as the An- 
drews Sisters gave the latter num- 
ber back tn the 1930's. This should 
get some spins on the basis of its 
snappy rendition. “Get Away,” 
on the reverse, also gets an okay 
treatment, the Paulette Sisters and 
Peter Hanley handling the vocal, 
with Larry Clintons’ orch handling 
the ‘background in good style. 
Art Lund: “Cincinnati a 
r 


Clicko side is “Cin- 
cinnati Ding Dong,” an Oriental 
flavored novelty number. Lund’s 
reading gets plenty of gaiety into 
the cut while LeRoy Holmes’ chop 
suey orch backing should help it 
move up the hit list. Lund segues 
into an overly serious mood on the 
reverse but it’s too heavy for com- 
mercial appeal. 

Billy Williams Quartet: “That’s 
What I’m Here For’-“Some Folks 
De and Some Foiks Don’t” (Wer- 
cury). This Billy Williams Quar- 
tet coupling is one of the best 
platters the combo has cut in some 
time, “That’s What I’m Here For.” 
a good ballad entry with mildhit 
potential, showcases Williams’ ten- 
der vocal qualities for standout re- 
sults. Combo changes paces on 
the Mere flip for a driving ren- 
dition of “Some Folks Do and 
Some Folks Don’t.” It’s bouncing 
beat make Nt a juke natural. 


Platter Pointers 


Stanley Black, conducting the 
British Kingsway Promenade Or- 
chestra, has cut a fine long-play 
set for London 1n his symphonic 
suite of “The Music of Jerome 
Kern.” It’s a rich medley of great 
standards . . . Lee Wiley has two 
more albums for Columbia in 
which she showcases her suverlative 
song style. Pianists Stan Freeman 
and Cy Walter accomp her in “Lee 
Wiley Sings Irving Berlin” and 
“Lee Wiley Sings Vincent Youe 
mans” .., Bernice Parks registers 
strongly in an unusual number, 
“Wild Grapes” (Seger) . . . Georgia 
Carr has a good side in “The Sun 
Forgot to Shine” (Capitol)... 
Buddy Lucas has an okay instru- 
mental of “You Belong to Me” for 
Jubilee .. . Camarata sliced an im- 
pressive version of “Jambalaya’ 
with Snooky Lanson_ vocalling 
(Decca). 

Margaret Whiting’s warm read- 
ing of “Outside of Heaven” on the 
Capitol label should get it lots of 
svins ... Trudy Richards has a hot 
slice in “Some Folks Do and Some 
Folks Don’t” (Decca) . . . Sauter- 
Finegan orch’s workover of ‘““Moon- 
light on the Ganges” for Victor 
could take off . . . Hadda Brooks 
has a standout cut of “I Went to 
Your Wedding” (Okeh) . . . Johnny 
Mercer and the Billy May orch 
bring new life to “Memphis in 
June” (Capitol)... Joe Loco Trio 
has a good slice in “Lover” on the 
indie Tico label . . . Hal Kipling 
impresses oh “Mother Nature 
(Jubilee) . . . Stan Kenton has a 
clicko slice of “Stardust” (Capitol). 
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Col Holds Line on LP Prices 
Till Jan. 1; See Others Following 


Columbia Records. will hold thee 


line on long-play prices at least 
until Jan. 1. Diskery execs an- 
nounced Col’s firm price policy at 
the outset of the heavy fall-winter 
selling season in order to cut short 
all rumors or hopes that a price 
break on LP’s was in the works. 

A spokesman for another major 
company said Col’s announcement 
to the trade was “good news.” Al- 
though the other majors-have made 
no formal disclosure of their ptans, 
it’s expected that they will follow 
Col’s pattern of maintaining prices 
at least until after the end of the 
Christmas season. : 

Reports of a price break haye 
been circulating ever since Con- 
gress passed the Federal Fair 
Trade Law permitting the disk 
companies to fix list prices to the 
detriment of the discount stores. 
It was felt that the companies 
would avert any loss of business 
due to firm adherence to the list 
by cutting the LP prices. Col’s 
move, however, eliminates that pos- 
sibility for the next few months. 

Col, however, is cutting its price 
on its 45 rpm albums. Following 
the recent move by RCA Victor at 
its series of retailer meetings 
where a 45 rpm price slash was 
announced, Columbia is doing like- 
wise. Step is designed to bring 45 
rpm prices into line with equivalent 
albums on the long-play records. 
Under the new schedule, a four- 
disk 45 album will sell for $2.90, 
instead of $3.90, or about the same 
as a 10-inch long-play pop platter. 

Col's cut on its 45's will be made 
retroactive to Aug. 1 for distribu- 
tors who stocked up on merchan- 
dise during Col’s recert fall selling 
campaign. 

Since Col announced its LP 
price-holding policy to Jan. 1 only, 
trade execs are wondering what 
happens after that. Col is making 
no comment on that but it’s under- 
stood the company will watch the 
sales curve during the next few 
months before deciding whether to 
hold or cut prices after Jan. 1. 


CLAUDE THORNHILL 
REORGANIZES BAND 


After a long layoff, Claude 
Thornhill is reorganizing a new 
band under Music Corp. of Amer- 
ica’s handling. Band is already 
slated to open at the Hotel Statler, 





N. Y., Oct. 20. 


For the past couple of years, 
Thornhill has been on the Coast 
working on film scores. He’s trying 
to set up his new band’s bookings 
so that he can work at least six 
months out of the year in Holly- 
wood for additional pix work. 


Lynn’s ‘Wiederseh’n’ 
Tops 600,000 Sales 


_Vera Lynn’s “Auf Wiederseh’n” 
disk for London Records, which has 

en one of the top sellers during 
the summer months, climbed to 
the 653,000 sales mark last week. 
Number is still riding strong and 
is expected to wind up over 800,- 
00 before it passes off the hit 
lists, 

The “Wiederseh’n” slice is the 
biggest side London has had since 
Anton Karas’ “The Third Man 
Theme.” It's also the first time 
that 4& British songstress has had 
the No. 1 seller in the U. S. market. 








Wortman Named G.M. 
Of New Recording Co. 


Leon A. Wortman was named 
feneral manager of Fine Sound 
a last week. Fine Sound, which 
‘4S Organized early this year, 
‘Peclalizes in creating new sounds 
and new recording techniques. 

P Wortman was formerly director 
advertising and sales promotion 


ad the Audio & Video Products 
orp, 
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RIAA Disk Festival 
To Tee Off in Hartford 
Sept. 29 for Full Week 


Plans for the Record Industry 
Assn. of America’s initial record 
festival were finalized last week. 
At conclave between RIAA toppers 
and record company execs, festival 
was set for the week of Sept. 29 in 
Hartford, Conn, 


The fete, which will be tagged 
“The Greater Hartford Record 
Festival,” is part of RIAA’s insti- 
tutional promotion campaign for 
the disk industry. RIAA has en- 
listed the cooperation of 43 record 
manufacturers for the Hartford 
event which will be co-sponsored 
by the city’s civic and charitable 
groups. Festival wil! be an overall 
plug for the disk industry with no 
individual company coming in for 
separate bows. 

The Bushnell Memorial Aud will 
j}house the festival which'll be 
|staged by Warren S. Freeman, 
| former dean of music at Boston U. 
| Lineup of events skedded thus far 
l|are Sept. 30—classical program; 
| Oct, 1—country and folk program; 


| Oct. 2—open; Oct. 3—pop concert; 





Oct. 4—children’s matinee, Sem- | 


inars and parent-teacher meets 
also are being planned. Represent- 
ative disk artists will hit the town 
during the week for personal ap- 


jockey programs. 

Promotion campaign for the fest- 
ival got under way Monday (8) with 
RIAA setting up tieins with record 
distributors and retaiiers as well as 
other merchants. The Phonograph 
Manufacturers Assn. also is assist- 
ing in the exploitation campaign. 

RIAA and the diskery execs are 
using the Hartford shindig as a 
testing ground for the series of 
disk festivals which they are plan- 
ning for other cities around the 
country. Hartford was picked to 
launch the fetes because disk execs 
consider it a typical U. S. city. 
It's nearness to N. Y., for easing 
of disk name appearances, Was an- 
other important factor. 


Chappell to Publish 
‘Sudden Fear’ Pic Score 


The background score for the 
RKO pic, “Sudden Fear,” has been 
picked up for publication by Chap- 
pell Music. Score for the Joan 
Crawford starrer was penned by 
Elmer Bernstein. Included in the 





will be pushed in the pop market. 


and Jack Brook. 

The tune “Sudden Fear,” which 
is being used by RKO to promote 
the pic, is published by Fredbee 


Altman and Irving Taylor. 


' Capitol’s 65c Divvy 
Hollywood, Sept. 9. 
Board of directors of Capitol 
Records has declared the regular 
quarterly dividend of 65c on the 
plattery’s $2.60 cumulative con- 
vertible preferred stock. 








pearances and guest shots on disk | 


score is one ballad, “Afraid,” which | 


“Afraid” was penned by Bernstein | 


Music, Song was penned by Art. 


Divvy will be paid Oct. 1 to 
\stockholders of record Sept. 15. \ 








Projected plans for a long-range 





| lisher problems in the music in- 


| dustry were stalled at first base | 


last week as the Songwriters Pro- 
tective Assn. sounded off at the 
“disappointing” response of the 
publishers to the recent agreement 
| negotiated by SPA and Music Pub- 
| lishers Protective Assn. execs. 


The agreement, which was of a 


recommendatory nature to mem-| 


bers of both SPA and MPPA, cov- 
ered such disputed points as roy- 


alty payments on song-book publi- | 


cations and tax rebates from for- 
eign countries. 

SPA execs pointed out that 900 
of their 2,000 members okayed the 
pact. Since one-half of SPA’s ros- 
ter is made up of inactive cleffers 
{in the associate class, the turnout 
| for the pact represents about 90% 
| of the active writers in the field. 
;}On the publisher side, however, 
| SPA execs revealed that of 400 
'members of MPPA, only 152 rati- 
| fied the pact. Another 30 publish- 
(ers, including such firms as Walt 
| Disney Music and Howie Rich- 
mond's firms, were organized since 
| the 1947 SPA agreement and hence 
| did not have to ratify the agree- 
|ment since all the disputed ques- 


| tions stem from the pre-1947 con- | 


tract. 

SPA execs were particularly 
miffed at the failure of many major 
firms to support the SPA-MPPA 
agreement. Among the publishers 


1 deadline were Shapiro-Bernstein, 
(Continued on page 45) 





Decca Inks First 
Universal Player 





between Decca Records and Uni- 
‘versal Pictures since Milton R. 
|Rackmil became prexy of both 
| companies, Decca has inked Robert 
| Monet, a Universal pactee, to a 
| disking pact. It’s expected that 
Decca will sign up other Universal 
players, if they can sing, to open 
up the important disk-plugging me- 
dium for the Universal roster. Uni- 
versal, meantime, has inked Don 
Cornell, a Coral pactee, for a series 
of musical shorts. Coral is a Decca 
 subsid. 

M-G-M Regords has been per- 
forming a similar function for the 
Metro studios in its wax showcas- 
ing of the Metro musical sound- 
tracks. Although Universal has not 
been stressing the musical pix as 
|has Metro, the new tieup with 
Decca is seen resulting in a bigger 
musical accent.. Decca’s strong dis- 
tribution setup, moreover, is geared 
for maximum promotion and sell- 
ing of any merchandise stemming 
from the Universal tieup. 


'a recent huddle between Rackmil 
and Jimmy Hilliard, Decca’s artists 
and repertoire chief, while both 
were on the Coast last month. 








Manager ef 
| RCA Victor's Educational Division 


| L. V. Hollweck 


reviews 
'| What the Phonograph 
Record Means In 
Education 
om « + 
an informative byline piece in the 
forthcoming special 
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peace settlement of all writer-pub- | 


, who okayed the pact before the Sept. 


In Joint Venture 


Marking the first joint venture | 


Monet’s inking was a result of! 


PUB-WRITER PEACE HITS CLINKER 








Jim Walsh 


hes an informative, historical 
feature on 


The Record Industry’s 
75th Anniversary 


* * * 


one of the many byline pieces 
in the special 
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‘London Paper Hits 
U.S. Vocalists For 
Plugging Own Disks 


A London trade paper rapped 
American disk artists for plugging 
| their shellac product during their 

stints on the London stages. (In the 
past few months Jo Stafford, Guy 
Mitchell and Frankie Laine have 
appeared at the Palladium.) 

The editorial hit hard with: “Em- 
| barrassing to a degree is the bla- 
tant manner in which these artists 
exploit our music hall stage to fur- 
| ther the sales of their gramophone 
|records. When announcing their 
| latest recordings, quoting the name 
| of the company and the colour of 
| the label. 

“One gentleman even mentioned 
the price of his popular disks. An- 
| other expressed a special affection 
for a certain ditty in his r »erto're 
| because it had brought him ‘great 
deal of loot.’ Surely the audieace 
could be spared such mercenary 
confidences, which once upon a 
time would have been considered 
a breach of good taste. These ar- 
| tists are being paid quite hand- 
somely to sing about a score of 
songs each night and their records 
are displayed in the windows of 
'every music shop. Is it therefore 
really necessary for them to hawk 








| their wares across the footlights?” | 





‘Hub Jive Spots Sked 
Top Jazz Names in Fail 


Boston, Sept. 9. 

What appears to be a lively sea- 
/son for Hub jazz bistros got under 
| way last week When the Savoy, 
;popular Dixieland landmark, and 
'Storeyville, music biz personality 
| showcase, reopened pulling staunch 
opening week biz. The Savoy led 
the parade with Wild Bill David- 
son and his group, in for six weeks, 
while Storeyville preemed with 
Billie Holiday and Slam Stewart 
to be followed by Lennie Tristano, 
Erroll Garner, Richard Dyer Ben- 
nett and Dave Brubeck, each inked 
for week's engagements. 

George Wein, Storeyville boni- 
| face, is also expanding operations 
jthis year to include a Dixieland 
spot in Copley Square Hotel, the 
site of his original Storeyville. 
Spot, presently unnamed, is sked- 
ded to open Sept. 18th with Pee 
Wee Russell fronting a local group 
of jazz musicos. The Hi-Hat, an 
uptown spot, which has been oper- 
ating during the summer on a no- 
name policy, will tee off the season 
Sept. 18th with Slim Gallaird set 
for a two-weeker. Penciled in for 
future dates are Cecil Young, Dizzy 
rillespie, the Orioles and Stan 
Getz. ¥ 


La Salle’s 3d Return 


| Dick LaSalle orch will tee off 
| its third consecutive year at the 
| Persian Room of the Hote] Plaza. 
|N. ¥., Sept. 18. LaSalle is Current- 
lv winding his second summer stint 
at the Hotel Statler, Washington. 














; this month. 





“A Night at the Persian Room,” | 


cot PAPC pl|n® AFM Joins AGVA in Banning Deejay 
ON PACT HOI NOI Guest Shots But AFRA OK’s Cuffolas 


+ Hitting cuffo guest shots on disk 


jockey shows from another direc- 
tion, James C. Petrillo, American 
Federation of Musicians prexy, has 
dropped a ban on all members and 
leaders prohibiting them from re- 
cording their voices on tapes or 
transcriptions slated for deejay use. 
Petrillo, acting in accordance with 
a resolution adopted by the AFM 
annual convention last June, said 
the tkase is aimed primarily at the 
deejays, who, through the use of 
voice tracks, create the illusion to 
the radio audience that the per- 
formers are actually in the studio. 

The AFM ban comes on top of 
a similar move taken by the Amer- 
ican Guild of Variety Artists nixing 
cuffo guest shots on the jockey 
stanzas. Although it’s expected that 
the moves by both unions will hurt 
the deejay programming setups, 
trade execs fear that the perform- 
ers will also be hit hard. The AFM- 
AGVA bans is seen shutting the 
door tight on one ef the most valu- 
able avenues of exploitation. 

This is particularly true of the 
young vocalist or bandleader try- 
ing to get himself known. Previ- 
ously, intensive cultivation of the 
deejays via. the cuffo guest shot 
routine enabled the newcomers to 
get their names in circulation with 
beneficial sales impact. That’s no 
longer possible and the young per- 
formers will have to bank exciu- 
sively on their wax spins by the 
deejays without the impetus of that 
personal appearance. 

Several bandleaders, such as 
Ralph Flanagan and Buddy Mor- 
row, have been carrying transcrip- 
[tion equipment with them on the 
road to facilitate making the voice 
tracks. It has been one of the 
most valuable adjuncts of these 
bands’ advance promotion for both 
their disks and one-night stands. 
The AFM ban now puts a stop to 
| that. 
| Still fighting against “canned 
|music,” Petrillo said that the tran- 
(Continued on page 45) 


‘DINAH DEACTIVATES 
MUSIC FIRM: LUTH OUT 


With the exiting of Murray Luth 
| from Cosmic Music, Dinah Shore's 
| publishing firm, next month, pub- 
| bery will discontinue its profes- 
| sional pop activities and concen- 
trate on adding only special ma- 
terial to its catalog. Most of the 
new material will be taken from 
sides Miss Shore cuts for RCA 
Victor. 

Luth, whose contract expires 
Oct. 8, teamed up with Miss Shore 
in the operation of the firm last 
year. Previously he had been gen- 
eral professional manager of Para- 
mount Music. Luth’s future plans 
are indefinite. 


$1,384,500 Tax Claim Vs. 
Kreisler Goes for 3006 


Washington, Sept. 9. 

A $1,384,590 tax claim against 
Fritz Kreisler and his wife was 
settled in 1944 for $300,000. The 
compromise was accepted, accord- 
ing to Revenue Bureau officials, be- 
cause some of the‘items went back 
nearly 20 years, because the gov- 
ernment’s case called for very in- 
volved proof, and because Kreisler 
suffered $600,000 of stockmarket 
losses in the late 1920’s for which 
he did not claim deductions. Gov- 
ernment previously rejected offers 
to settle for lesser amounts. 

The violinist told the Revenue 
Bureau he was not trying to de- 
\fraud but that he was the victim 
of bad advice, innocent mistakes 
jand the complication of his busi- 
‘ness affairs. His wife, Harriet, told 
ithe Bureau, “He knows noihing, 
|nothing; he can only fiddle, fiddle, 
| fiddle.” 




















Kennedy Back From England 
Songwriter Jimmy Kennedy has 
| returned to the U. S. after a sum- 





|album which the band recently cut| mcr-'one visit to his native Eng- 
| for Decca, will hit the market late! |and. 


He's now a U. S. citizen. 
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Steel Pier May Jettison Name Bands: 
Beefs Vs. AFM on Rates, Remotes 


Atlantic City, 
Editor, VARIETY: 

We receive many inquiries con- 
cerning our use of name bands on 
Steel Pier, and have made a care- 
ful analysis in the last three years. 
We regret to report we find the 
name bands have been fast failing 
in drawing-power each year. We 
are told that we are the foremost 
amusement establishment in the 
east consistently using the biggest 
possible name bands—and prob- 
ably the only one. We start using 
mame bands each year on Easter 
weekend and use the best we can 
find weekly from about Memorial 
Day until the Sunday following La- 
bor Day. Our ballroom is one of 
the finest in the east and we pub- 
licize our. bands extensively with 
everything from windew cards to 
2‘-chects, plus newspaper, radio, 
et. 





Once our patrons pay the ad-| 


m'ssion to the Pier, they are priv- 
fleved to visit all attractions with- 
out further charge, to wit: the cir- 
cus, water sports, vaudeville, chil- 
dren’s theatre, two feature photo- 
plays, fun houses, exhibits, and the 
Ballroom. In spite of this free 
admission, less than one-third of 
our p2trons visit the ballroom. Why 
shou'd th's be when the bands are 
plaving excellent music and are 
easily uv to the standards of former 
great hands? We cannot stick our 
head in the sand and idly hope 
that this is just a “cycle”; that the 
popularity of name bands will soon 
automatically return. There are 
caus*s, and we shall list them in 
the hone that corrections will be 
made—otherwise Steel Pier may be 
forced to follow the others and 
abandon name bands, maybe aban- 
don dancing altogether. 


Union Attitude Toward Radio 


The great name bands of the 
early °49s were popularized by ra- 
dio remote broadcasts and by disk 
jockeys. The union, through word 
and deed. created a resentment so 
that those in radio have endeav- 


. ored to find means of other late 


evening entertainment and _ the 
disk jockeys have chosen to pop- 
ularize vocalists rather than bands. 

Even more damaging in this re- 
gard is the suicidal practice of 
many locals of taxing the operator 
for arranging remote broadcasts 
for bands. No single action has 
caused more resentment among 
producers and radio stations alike 
than this. New York, where the 
tax of $7 has been in effect for 
years, has almost abandoned the 
use of nome bands. Operators are 
human and they have rebelled. No 
One can blame them for refusing 
to stand for this type of outrage. 
The union should not only discon- 
tinue such charges but should aid 
promoters in getting all the broad- 
casts they can for bands. 


This year, in Atlantic City, the 
local imposed a fee of $3.50 per 
week, per man, paid into the wel- 
fare fund for remote broadcasts. 
The result—remotes emanating 
from Atlantic City dropped from 
approximately 25 per week to ap- 
proximately 5 per week, and is not 
entirely due to the small fee be- 
ing imposed, but because of the 
principal involved? from past ex- 
perience, a small fee soon becomes 
a large one. 

Booking Offices 

Although the union does noth- 
ing to incur the favor of radio 
and television, the booking offices 
do very little more. Each booking 
office should not only try to sell 
its bands to operators but should, 
in every way possible. promote 
their bandleaders as personalities 
and, above all, promote their rec- 
ords on radio and TV. 

Although Mr. Petrillo, in June, 
expressed his enthusiasm for name 
bands, the attitude of many locals 
is far different. For example: in 
Atlantic City this past spring we 

xplained, at a meeting with the 
ocal, that we spent a fortune on 
mame bands. The AFM president 
said: “What do we care about the 
name bands, they don’t help us so 
why should we help them.” He 
gaid this in spite of the fact that 
the local gets 10% from each name 

d, and in the days when danc- 
was popular, Steel Pier used 

an alternate local band at all times. 
more fair and cooperative pol- 
should be adopted by all lo- 


} e scale established by 802 and 


‘hibitive. 








other locals is excessive but on top 
of this the various laws, rules, 
taxes, overtime, etc., established 
by each local brings the cost be- 
yond the means of most former 
operators. In Atlantic City, for 
example, we have an 8-page book- 
let on local rates, rules, etc. 





Musicians and many name bands | 


could get bookings in arenas, the- 
atres and clubs were it noi for 
the union “stand-by” requirements 
in many places. In other spots the 
“minimum men” required is pro- 
As a result, neither the 
name bands nor the local musi- 
cians get the work. 


Just look in our area: in 1946 and | 


1947, Asbury Park, Wildwood, Sun- 
nybrook (near Philadelphia), Her- 
shey, Ephrata, Pa., plus the Click 
in Philadelphia and the Million 
Dollar Pier here all used name 
bands. Yet, today the Stee! Pier 
alone survives as a regular stand 
for these bands. 

It is our opinion that the top 
bandleaders, with representatives 
of the booking offices, and the| 
unions must meet at once and for- 
mulate plans to preserve our in- 
dustry. It is not enough for the 
National Headquarters to sit in its 
Lexington Ave. office and count 
the revenues from royalties, wel- 
fare fund, ete. It must take an 
active interest in the problems | 
facing all of us—musicians and op- 
erators. The first point to realize 
is that the union’s worry should no 
longer be to get higher wages for 
musicians, but rather whether the 
union may be pricing and “regu- 
lating” the traveling bands out of 
existence. 


The standard bandleaders like 
Sammy Kaye, Tommy Dorsey, Guy 
Lombardo, Vaughn Monroe, Harry 
Joic2s and many others who have 
devoted their lives to music, know 
the answers. Let us urge that the 
union and booking offices scek 
them out and conduct a meeting at 
which the interest of all concerned 
will be considered. 


It must be realized by all that 
the operator today is faced with 
tremendous headaches in the form 
of ASCAP, BMI, the competition 
of TV, Drive-In Theatres, and the 
like. It must be remembered that 
the music purveyed by name bands 
is like a lot of other entertainment 
—a luxury item—which the pub- 
lic can take or leave and, as in the 
late 30’s and early 40’s, the public 
must be sold! sold! sold! Name 
bands were once the greatest at- 
traction in show business and they 
can be made so again—with com- 
mon sense and proper guidance. 

R. Endicott. 
(Manager, Steel Pier) 





Wiener Roast to Heat 


Toledo Ballroom B.0. 


Toledo, Sept. 9. 

Something new in Toledo dance 
circles has been added. The Cen- 
tennial Terrace, outdoor dance 
pavilion at Sylvania, near here, 
held a wiener roast dance Satur- 
day night, Sept. 6, and planned a 
similar event for Saturday, Sept. 
13. Dancing was to Jack Runyan’s 
orchestra. 


Several community fires were 
built near the dance hall and 
maintained for the dancers so they 
could roast their own hot dogs. 
Patrons ‘were advised they could 
bring their own accessories, and 
could also buy dogs, mustard, rel- 
ish, and ketchup at the concession 
stand. Sticks for roasting the hot- 
dogs were furnished. 





What Cautious Tenor 
Chose to Accept $100 
in Cash Instead of 
Victor Stock for Each 
Waxing? 


. sd * 
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in the special 
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Kardale Going Into 





James L. Shaw | 


The First Recording 


of Jazz 
(Originally Spelled Jass) 


* * * 
an interesting byline feature 
in the special 
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‘Rustic Cabin, N. J., Starts | 


Clicking With Name Band 
Policy; Fall Roster Set 


With fall marking the start of 
his third year with a name band 
policy, Bill Levine, operator of the 
Rustic Cabin at Englewood Cliffs, 
N. J., feels he may hit the jackpot 
this time. Previously business had 
been somewhat inconsistent, but 
Levine thinks that months , of | 
stressing names have produced a 
following by now. 

In line with this theory, Levine 
has booked an array of names that | 
extends through to the first of the | 
year. Art Mooney opened at the | 
spot Friday (5) for two-and-a- -half | 
weeks and Sunny Gale is set for | 
Sept. 26-28. 

Harry James moves in for the | 
weekend starting Oct. 3. Full weeks | 
resume Oct. 7 with Tommy Tuck- 
er’s crew. Others due to follow are | 
Blue Barron, Frances Wayne-Neal | 
Hefti, Stan Kenton and Count | 
Basie. 

Levine drew stout business with 
six weeks of Louis Prima late last 
spring, but switched to names on | 
weekends only during July and Au- | 
gust. Although his 1,200 capacity 
Cabin fronts on the heavily trav- 
eled Route 9W, Levine is of the 
opinion that it’s the steady trade 
that counts and it’s a mistake to 
rely upon casual customers and 
transients. 


BRIT. TOOTER UNION 
EASES FOREIGN BAN 


London, Sept. 2. 
Relaxing its longstanding oppo- 
sition to the employment. of for- 
eign musicians in Britain, the Mu- 


sicians Union has okayed the en- 
gagement of a Swedish alto star, 
Arne Domerus, who will appear 
with the Geraldo orchestra at a} 
Festival Hall concert on Sunday 
Sept. 28. Issue of the necessary 
work permit by the Ministry of 
Labor is now regarded as a for- 
mality. 

The Swedish musician was orig- 
inally booked to appear with Geral- 
do at the jazz Festival earlier in the 
year but as a result of a MU edict 
the British orch was barred from 
participating. An aggregation com- 
posed of non-union musicians was 
hurriedly got together on that oc- 
casion, 


M-G-M Hypos Fall Biz 
With Cut-Price Albums 


In a move to get off to a fast 
fall sales start, M-G-M Recofrds is 
readying a special album package. 
for October release. Package, 
which will contain nine new titles | 
on all three speeds, will be peddled | 
to distributors and dealers at a 
reduced rate. 

Albums in the package will fea-. 
ture Billy Eckstine, George Shear- 
ing, Macklin Marrow, The Canter- 
bury Choir, Philip Green orch and 
Lionel Barrymore. 


























Pub Biz for Himself 


Chick Kardale, who ankled his. 
contactman’s post. with Sheldon 
Music last week, is setting up his | 
own publishing firms. Firms Kar- | 
dale will operate are Carol Music 
and Dale Music. Former will be li- 
censed by ASCAP and the latter | 
by BMI. i 

Kardale, who was with Sheldon 
about six months, previous'y had' 
been associated with disk jockey 
Martin Block’s publishing firm, | 





Director. Alphabetically listed. 


Here In My Heart . 


For Autumn. 


Smoke Rings 
Sugar Bush 


t Filmusical. 





| had purchased 
| Louis Armstrong but on presenta- 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., 


Survey Week of eure rakes reed 4 
Bow Tie. .. = oes ai ea cs: 58s 
Auf Wiederseh'n Sweetheart ........+eeeeeeeeee-Hill & R 


Blue Tango wee eevee eeeveee cha dees c6eundaaeeaas ae 
Botch-A-Me soe eveseeee eeceoeeeeseeeeeeeaeeeeeeeeeeeee 1 Remi 
Delicado...... 60+. eines acd c6ans ocd enc eddéedecenme 
Half As Much ..... bidecekenseciessdeseeeos ose 


Here Comes That Mood seus ean 
*eeneee RMA ia Niet 


High Noon—7“High Noon” .......4:. santaneceseus Feist 
We GO. 5 5 ok cow ve onse cdensesvenss ‘ sescseeee Life 
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Walkin’ My Baby Back Home................cee0e DeSylva-B-H 
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pS se BS reer re reer Ridgeway 
You Intrigue Me .. iweee . Remick 
Zing a Little Zong—*“Just For You” ererrer ere Burvan 
Second Group 
Because You’re Mine—t“Because You're Mine’’.... Feist 
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pe ge i | Pere eere rr Teer errr Terre Forster 


For the Very ‘First Time. PPT eee Tee Tee Tere e Berlin 
Ot RE) ick 15s 58h vee eae ean aenineensanees . Advanced 
BS SORE TO CRT eT eeE CTT eee Tee DeSylva-B-H 
Oe er ee errr err eer ee ey or -. Jerome 
ee nt ee es 645 50d soe 4 OE ew Burvan 
I'll Walk Alone ...... ‘eivseavenseteadsen Mayfair 
In the Good Old Summer Time erro osaks ceeenen Marks 
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Sy EU o-6 6-54 68:66 040005040800 4668040 ee: 
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ET Oe ee re eee ee re er ee er Morris 
Walkin’ To Missouri...... iedeeaans se buses er Hawthorne 
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Top 10 Songs On TV 
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SL Ie tisha So. '5 6'4 w ee ome Mclt dat. sd oes ee -+- Famous 
Some Day....... eee err Ter Terre Famous 
Somewhere Along the Way. iiyeawe ee den Seece . United 
Walkin’ My Baby Back Home..........cesccccces DeSylva-B-H 
bie Ra eee rrr rere Morris 
Wish You Were Here—*"Wish You Were Here” ....Chappell 
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‘September Song...... yeerre Aistisddsséistes 


* Legit musical. 


based on 


Dr. John Gray Peatman, 


.Hill & R 


. Life 
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Charge la. Ballroom 
With Anti-Negro Bias 


tion of the tickets was denied ad- 
mission, although he said he had 
danced at the ballroom on at least 
two previous occasions. The ball- 
room is owned by Prom, Inc., Chi- 





During Armstrong Date cago, operator of the Trianon and 


Des Moines, Sept. 9. 

Carroll Anderson, 
the Surf ballroom, Clear Lake, Ia., 
is facing charges that he refused | 
to admit two Negroes to the ball- 
room, thus denying. their civil | 
rights. 


Mason City. 
tickets 


to hear! 





I's Not Generally Known 
That 


The Battle of the 
Speeds Is an Old Story 


one of the many editorial features 
in the special 
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| Aragon, Chicago, the Prom in Min- 
‘neapolis and the Terp in Austin, 


manager of Minn. 


Edward Boyle, Surf’s attorney, 
| said: “No one is refused admission 
| because of his color and it is not a 
policy of this ballroom to refuse 
admission because of color, and no 


| Two cases are pending be- | “such policy has ever been ‘dictated 
fore the justice of the peace at Or set by any officials in Chicago.” 
One of the Negroes | Anderson said persons frequently 


are denied admission to the Surf 
if it is thought their manner, 
| dress or known reputation might 
'tend to create a disturbance. 

The charges are filed under a 
, misdemeanor statute. Conviction 
carries a maximum penalty of $100 
fine or 30-day jail sentence. 


Garlock, Scherer Set Up 
Music Publishing Co. 


Mickey Garlock, contactman with 
Bregman, Vocco & Conn, and Ber- 
| nie Scherer, of St. Nicholas Music, 
have left their respective firms to 
| set up a new publishing company, 
| Scherer-Garlock Music. 
| Meantime, Jerry Lewin, who 
| left the business a couple of years 
ago, returned to his old job as pro~- 
fessional manager of St. Nicholas 
|} Music, Johnny Marks’ firm. 
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Two Local $02 Execs Rap Own Group : 
In New Alliances for Dec. Election 


= 


| * With elections for the officers of 
| 
| 


Wednesday, September 10, 1952 V s 


—_- 


) VARIETY. Scoreboard 

















an 6 New York’s Local 802, biggest in 
Music in the Deep the American Federation of Labor, 
Having run the gamut in 


three months away, an entirely 
gimmicks and new sounds, the new pattern of alliances has been ; 
disk industry is now going un- created among the local’s adminis- H 
der water. Arecently launched tration and opposition groups. 


'| TOP TALENT AND TUNES 





° a " , 2 U. S. sub, the Harder, had One of the most surprising shifts 
Compiled from Statistical Reporis of Distribution a jukebox installed for the |to date was made last week when 
gobs aboard. It’s the first two members of the current admin- 


istration, Al Knopf and Hy Jaffe, 
denounced the union leadership 
with which they have been associ- } 
ated for years. Both Knopf and 
Jaffe, have left the Blue Ticket, : 
representing the administration, 
and will travel as independents. 
Pullout of the two, Blue leaders 
is linked closely to the recent and 
equally surprising embrace  be- 
tween the Blues and the Unity 
group, the erstwhile opposition to 
the administration. Bill Feinberg, 
standard-bearer for the Unity 
Ticket in the 1950 elections; buried 


Encompassing the Three Major Outlets | Navy sub to include the juke- 
| box as part of its equipment. 


Coin Machines Retail Disks _Retail Sheet Music awe 


a nickel, 
as Published in the Current Issue 








, Lawrence Exit From 
or 


a] Cornell Tour Cancels 
| WEEK ENDING SEPTEMBER 6 27 Out of 44 Bookings 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts ; 
arrived at under a statistical system comprising each of the three major sales outlets enu- | Bowout of Elliot Lawrence from 
merated above. These findings are correlated with data from wider sources, which are exclusive projected concert-terp one-niter 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- tour he was skedded to make with | the hatchet with Sam Suber, Local 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), Don Cornell forced cancellation of | 802 prexy and head of the Blue 
and three ways in the case of tunes (disks, coin machines, si.cet music). 127 of the 44 dates that already had | 8TOUP. Knopf and Jaffe castigated 
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| been lined up. The 17 dates which | | the oe for } a 
|held on will spotlight Cornell with | Winsor) A pn mig Ss chev 
i\locai orchs. Associated Booking | ; ; 
TALENT | Corp. is handling the concert-terp have for years denounced with + 
POSITIONS | package. very strong words. 
4 With Feinberg and Suber now 
This Last | Lawrence moved out of the pack- | |in agreement with each other, only ; 
week, week. ARTIST AND LABEL TUNE age when he inked a pact to appear | Al Manuti represents a threat to 
| {You Belong to Me |regularly with a quartet on Jack | +} lecti 4 f the i bent 
| 1 4 JOSTAFFORD (Columbia).......... seeseeeeee) fiat oe iaatlanae Sterling's crossthe-board early | aminictration, Manat. am inde. | 
{Half M h freien - deek wet + a a pendent, has run for the past } 
| 2 1 ROSEMARY CLOONEY (Columbia) waa aaa. eee we he 
*eeeeeeee**s ) Botch-A-Me out a full Orch. votes and once losing by less than : 
: . 75 ballots. Manuti will once again if 
3 2 EDDIE FISHER (Victor)...... eseveceveseseses Wish You Were Here | J MACDONALD SET FOR make his bid for the local’s leader- ) 
4 3 VERA LYNN (London)...... seccccccceseesse. Auf Wiederseh’n ° ship this December. 
: . Although Knopf, who heads the ; 
< ome an affe, trial board mem- { 
% : aikin My baby Jeanette MacDonald, under Sol |). “’ * as i he ! 
6 NAT (KING) COLE (Capitol) ...........e000- )Somewhere Along Way Hurok’s concert management. for ber, aod not parte bn 1 
7 8 ‘HUGO WINTERHALTER (Victor)............. Vanessa the frst time this season, has been | will attempt to link up with the | 
8 .. LES PAUL-MARY FORD (Capitol) .......... Meet Mr. Callaghan \this fall, running till Xmas. Film ee in the next couple \ 
9 .» PATTIPAGE (Mercury)...............- veeeeee 1 Went to Your Wedding  Chicagn, —T pad oe an in a Hi 
10 7 FRANKIE LAINE-D. DAY (Columbia)........ Sugarbush | te ia in| i 
( ) g ty be —_ eastern date is in DEVON, INDIE LABEL, | 
| Singer was under James A. Da- ti 
TUNES | vidson Mgt. auspices last year. She LAUNCHED IN P HILLY 
POSITIONS | filled four al fresco dates this sum- Philadelphia, Sept. 9. 
This Last | Red’ at wr Regs Reed vege? Organization of new Devon Rec- i 
week, week. TUNE PUBLISHER e OCKS ol., Milwaukee, and | ords, Inc., brings together four men a 
: | Evansville, Ind. in local platter industry—Melvyn \ 
1 1 AUF WIEDERSEH’N SWEETHEART. eee eereeeeeeerseseee eee Hill-R . R. Korn, Harry Pleet, Robert Ira i 
2 ; Pee eee. 0 : : “ Goldy and Moose Charlap. i 
3 4 YOU BELONG TO ME ..... eee ei lee oe 8 A Pix Majors Nix SMACEM New outfit will specialize in pop 
2 WISH YOU WERE HERE. ...:...cccccccccccccscccccscccssccene: Chappe e +. waxings and set up nation-wide } 
4 3 HALFASMUCH....... a steaciabatheaiubelaienie Bid for U.S. Cleffer Coin | web of aistribs. Korn, wo was as | 
5 6 SOMEWHERE ALONG THE “WAY eeeeeeeeeveeeseeeeeeeeeeeeeeeeae . United Mexico City, Sept. 2. eg . ‘Adwentintal A thine ‘and f . 
| 6 5 BOTCH-A-ME sanendesces Ee Demand of the Mexican Society | Pleet, Yorkshire’ Worsted. Mills yl 
eeeoeeesesesese sere sees eereeeeseeeseeeee F : t of Authors, Composers & Publish- exec, were responsible for bringing 
7 0 Pe WETTTTTITITT TE TT els ers of Music (SMACEM) that it col-| out Four Aces’ disk of “Sin.” Korn ; 
8 ee @eseeveeseveeeeeee St. Louis lect royalties for U. S. composers will act as resident of new cor- H 
I WENT TO YOUR WEDDING .......ecee eens | end conmeeiians an tausle in U. S| aeretion oe pies i eedeenamed Ps 
9 P y ; 
ee MEET MR. CALLAGHAN. ee se eeeeeseeseereeeeet eset eee eet ee eeeees Leeds pix that play Mexico continues to Charlap, a songwriter responsible i 
10 ee JAMBALAYA eee ee eeree eee eee eeeereeeeseeeeeeeereeeeeeeeeeereees Acuff-R a given eo nixing vd the es sd for “Here Is My Heart,” “The Pur- : “i 
‘ « merican film companies operating | tiest Little Tree,” “Balboa,” eic., of 
down here, is the v.p.; and Goldy, a member of 4 
. ; Companies execs aver there’s no| Philly bar, will act as treasurer ' 
such agreement between them and | and general counsel. Devon Rec- 
' ,| SMACEM. They point out that the | ords will manufacture platters in ! 
|recent “war” between SMACEM | New York at 78 rpm speed, with bt 
| and the Mexican pic trade was end-| Other speeds to be added later. 
: | ed by Mexican pic producers agree- | Initial release is skedded for early : 
ing 2 per a flat $60 royalty for | this month. i é | 
MACEM’s members work used in a! 
their films. 2xecs say they will > 
VARIETY > continue to nix paying SMACEM Louisville Amateurs 
— - the demanded royalty unless that ° 
Survey of retail sheet music 3 8 s ES é payment is okayed by VU. S. musi- Form Cleffer Outfit 
sales, based on reports obtained 5 Sin|o cians’ organizations. 4 
from leading stores in 12 cities £ $14 . s Slel. ° 9 Local ‘nimi i ' 4 
and showing comparative sales o Pr S : = 3 = C1 sie! Little Orch s Fall Bow formed a non-profit organization ' = 
rating for this and last week. © 8 Zl2ielels Zig|s|o ; ; Songwriters Associated, with pur- 
o Z £ = 2 ° S - z T Little Orchestra Society, headed pose to join themselves, talents ; 
ws x z ElE|% Elé § Zigisg|a by Thomas Scherman, will open its| and material to improve existing ; 
a $ = 3 £13 3 </s/2ia] _— — tong ——— ae channels of contact between song- i 
e = . . igadtsziaié , N. 2, » 4d. writers an e various outlets for " 
National Week Ending = 8 F ZiSie |Z )2 § = 2/2) p |} conduct. : their product and to undertake a 3 
Ratin ? sinid 5 zg siols/g] 0 Thea Dispeker is orch’s manager | co-operative promotion program for 
ating S t 6 we) 1s S £ elcel@ial i again. Publicity this season will be | this product. Future plans include , 
Sent ep . al 5 é § s : £isi< 3 £is|N reaps -s yp ng by the Eliza-|q songwriting workship and bu- ; 
' ast e & esis oa T e nston olfice. reaus for musical legal assistance, ' 
wk. wh. Title and Publisher $ é 8 3 3) 2 S 4 anion s &!|s8 . ; information, songwriting history oe 
— —==— . <a a on Cutting Joins K.C. Symph and education. 
1 Auf Wiederseh’n” (HilJ-R)..... Mi a Kansas City, Sept. 9. Group meets once weekly in the 
7 2 “Half As Much” (Acuff-R)..... ane ee ee Ce ee ae: ae , Kansas City Philharmonic Or- pete oe wae a —_ pas 
——— A - g 63 chestra last week added Raymond | members as a start. At present the 
— ayes eee al Co ; : : ; ; : ; ; i Cutting to the staff as director of | group is holding auditions for vo- 
5 You Belong to Me” (Ridgeway)... 2 9 : - = 5 151 :«4| the Philharmonic chorus and assis- cal and instrumental talen, who 
7 “Somewhere Along Way” (United) 7 6 6 10 8 6 107 Be Ta tant orchestra conductor. Cutting | will be required to perform gratis. ¥ 
& 4 “Blue Tango” (Mills)............ 6... 5S 4... 10 .. 5 6 10 10 4 39 [i came here last week from Chi- se me Amen car wry ‘ 
, ou = . 7 ” * ae 1 2 ae — met TS cago where he was assistant con- ers ssociate a hali-hour 
os wh ent to Wedding a R)..-- 1 0 i 5 6 7 10 36 ductor for a 13-week summer ses- | once-a-week spot for a radio show, 
* Walkin’ My Baby Home” (D.B.H.) .. oo ee os ail sion at the North Shore Music| and will. provide scripters and an- 
9  -_ a5 31 , a8 
5 “Botch-a-Me” (Hollis)...... mene Dos be S88 ee oe es 8. Theatre in the ound at Highland} nouncers. Tentative plans call for 
4 ii __11 “Here in My Heart” (Mellin)....... -. 10 .. 6 7... 6 .. 8 .. 5 24 Park. the first show to be ready for air- 
9 “Delicado” (Remick) . eo TE! ee Ewe As assistant to Hans Schwieger, | ing sometime in October. f ) 
a 2 3a aa Yours* 1A SUIT Be ee = a. ex ig || conductor, Cutting will round up aj Officers of the songwriters group 
ler oun Soar onquin).. Perrrr narra _ ae ~, — chorus of 100 voices which will| are Chuck Gorman, president; Jay 
“_:- “High Noon” (Feist)....... aie a ae Of tera. te © ee Shee te. ae work out in the “Elijah” oratorio | Lee, vice-president; Jerrilin Jones, % 
14". “God's Little Candles” (Hill-R)..... .. -. -. +. ++ ++ ++ es 2 «. se 9 Jj} in December, a couple of pop con-| secretary, and Cliff Eblen, treas- 4 
1514 "fama Rossa” (B.V.C) ne es ead Bibi. ONS Sn Os ee —~ and the opera festival next ane A are local amateur song- 7 
. . eFe eee eeaeeeaee ef sp g. s . 
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Band Reviews 


ART MOONEY ORCH (14) 
With Allan Foster 
Rustic Cabin, Englewood, N. J. 


Following a string of one-night- 
ers and road dates, Art Mooney 
moved into the Rustic Cahin at 
Englewood Cliffs. N. J., Friday (5) 
for a two-and-a-half week stand. 
Since Bill Levine’s Route 9W svoi 
is comnaratively close to New 
York Mooney will take advantage 
of this during the interval by sit- 
ting in on some M-G-M waxing | 
sessions. 

With three rhythm, five reed 
and six brass, the band is a ver-| 
satile organization that appears to| 
be eaually at home’ whether! 
wafting a waltz or dishing out a| 
hot instrumental. There’s no hint | 
of the corny banio arrangements | 
that "Mooney ovarlaved into the! 
“Four T.eaf Clover” and “Baby 
Face” disclicks some five years 
ago. 

In light of the trend toward 
slew tunes and ballads at most 
ballraoms, Mooney pro¢rams such 
numberc acs “Anf Wiedersehn,” 
“Wish You Were Here” and “Sun- 
rise S-renade.” among others. His 
fs a dAanecenble stvle that had no 
trouble in luring the predominant- 
ly vouthful couples to the floor 
onenin« nicht 

To Mooney’s credit, he estab- 
lishes a folksy rapport with the 
customers from the outset. He 
asks for resuests, brings. couples 
up to the mike, beckons dancers to 
congrevate around the stand to 
listen to mass vocals of novelty 
numbers. His mixing with the 
customers is friendly. relaxed and 
blends nicely with the band’s in- 
formal dansanation. 

Youthful Allan Foster ably han- 
dles the vocals while Kerwin Sum- 
merville also doubles from the 
baritone sox to warble his own 
noveltv, “The Man Who Comes to 
Our House.” Withal, Mooney has a 
good commercial combo. But what 
he needs to spark him into the 
forefront again is another top- 
selling platter. Gilb. 





BENNY STRONG ORCH (14) 
Mark Honkins, San Francisco 
Geeting the customers onto the 
dance floor and keeping them 
there is Strong’s chief objective, 
and he succeeds by providing a 
bouncy type of rhythm, with a 
good mixing of tunes. In its final 
analysis his troupe is out 1o make 
dancing easy and_ entertaining 
which, when varied by vocals 
which are either of the pop cate- 
gory or definitely nostalgic, spells 


— 
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out a formula which pays off in 
floor popularity. 

Strong doesn’t strive for any 
special effects with his instru- 
mentation except to maintain his 
distinctive bounce or tempo, The 
standard appeal which his four | 
sax, three brass, two violin, guitar 
and three rhythm put over is sim- | 
ply good dance music and that’s 
plenty good in the light of the’ 
quandam stuff which often passes 
off in the terp emvoriums. 

This shows up also in his choice | 
of tunes, which runs the gamut | 


| from the ¢urrent fare to the oldies 


such as “That Certain Party,” 
“Five Foot Two,” “Sweet Georgia 
Brown.” If they like it, Strong | 
will play it, which is another way 
of saying the customer is always 
right. Moreover, he plays 'em with 
zest and sparkle. 

Current stafd, in which the 
troupe also backs name acts, has 
drawn him a considerable local fol- | 
lowing from the’ prance set. 
Ted. | 

| 


JESSE SMITH ORCH (17) 
With Merelyn Tate, Bob Vincent, 
King Phillip, Wrentham, . Mass. 

Jesse Smith, longtime arranger | 
for Leo Reisman, has recruited a | 
youthful 16-man aggregation which 
is currently dispensing neat, dance- 
able rhythms for patrons of the 
King Phillip. Spot, under the 
guidance of Ed Enegren, is a spa- 
cious, attractive ballroom located 


about midway between Hub and | 


Providence operating on a “couples 
only” policy with dancing three 
nights weekly. One of the few 
such spots to hold a liquor license, 
result is its gets a play from older 
element as well as youngsters. 
Band, consisting of five saxes, 
four brass, three rhythm and four 
fiddles is well-balanced, produces a 
nice solid sound and, guided by 
Smith’s baton, projects careful 


shading. Arrangements, penned by | 


the maestro, are melodic and skill- 
fully voiced, but follow no particu- 
lar style, for the most part stress- 


ing ensemble work, although an 
occasional eight bars is alloted to a | 
tenor or trumpetman. Book in- 


cludes pops, standard ballads, sev- 


eral showpieces, “Afternoon of a | 
Faun” and “Claire de Lune,” | 
waltzes, Latino rhythms and a few | 
upbeat tempoed standards which | 


Smith uncorks when the occasion 
demands. However, patrons appar- 
ently prefer the slower tempos and 
Smith adheres to the policy of giv- 
ing them what they want. 
Although she’s not too staunch 
from showmanship angle, attrac- 
tive thrush Merelyn Tate handles 
vocal chores well, scoring with 
both ballads and faster stuff, while 
Bob Vincent, of the fiddle section, 
is okay baritoning such ballads as 
“Night and Day” and “Wish You 
Were Here.” Elie. 
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Survey of retail disk best = | wy - 
sellers, based on reports ob- £i j¢igig 
tained from leading stores in Sis itiOis| 
12 cities «¢ .d showing com- vy | 2 ei| Sis 
parative sales rating for this ai G@isigit® 
and last week. Ss siels/. 
> Sixini<| 
eisiszyicl tT} 
¢ . 7trigisngd 
| m= &e¢ qe; & } 
nation Week Ending Lieialéla! 
Rating celia i/ei lig 
This Last e)2;8/8 15 
wk. wk. Artist, Label, Title | Zz 10 = = mI 
os JO STAFFORD (Columbia) 
1 3 “You Belong to Me”—39811 — i y 2 _ ss & 
“fh “VERA LYNN (London) 
2 2. Auf Wiederseh’n—1227 ne a 1 x = 
5 EDDIE FISHER (Victor) . 
3__1 “Wish You Were Here’—20-4830. 2 7 3 5 
PATTI PAGE (Mercury) 
4 6 “I Went to Your Wedding”—5899. 3 1 .. 1 1 
~ «ROSEMARY CLOONEY (Col) ; 
5 4 “Half As Much”—39710 se seees - i? : 9 _3_.- 9 _: 
~~" FRANKIE LAINE (Columbia) 
6A 5 “High Noon”—39770............ = i_ = ws 
~~ LES PAUL (Capitol) Z 
6B 8 “Meet Mr. Callaghan”—2193 “Fr e 3 a ae © 
~ NAT COLE (Capitol) 
7 12 “Somewhere Along Way”—2069. oe See _& ee 
‘ ROSEMARY CLOONEY (Col) 
Be 7 “Botch-a-Me”-—39767 eee ie '?p — _3 
~ JO STAFFORD (Columbia) 
9 14 “Jambalaya”—39838 cee eeeeeeee oe < _-: 5 
~~ F, LAINE-DORIS DAY (Col) 
10 9 “Sugarbush”—39693 ........... io - 8 a > 















































13A 16 “Vanessa” —20-4691 sees 6 
ins 0g R. CLOONEY-M. DIETRICH (Col) 
ise: “Too Old te Cut Mustard”"—38912 .. 7s ee ee 
~ HARRY GROVE (London) 
13C 14 “Meet Mr. Callaghan”—1248.. . ., s,s ee 
~ PERCY FAITH (Columbia) 
14 7 “Delicado”—39708 ..... en wae 7 _ 
~~ SAMMY KAYE (Columbia) 
15 15 “Walkin’ to Missouri” —39766'. . eae _: 
ok TEX RITTER (Capitol) — 
16A .. “High Noon”—2120 ....... ...... .- -. & 
¥ LEROY ANDERSON (Decca 
16B .. “Blue Tango”—40220 ese se 0. + + 10 
1 ] 2 l 3 
LOVELY TO LOOK | WISN YOU WER!) BIG BAND BASH! 
AT HERE | Billy May 
| F I V E T O P Holl weed Cast Bvay Cost Capitol 
| _M Vieter KCT-329 
| ALBUMS ie LOC-1907 DCN-229 
| E-150 OCc-1007 | 1-329 
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"On the Upbeat 


New York 


Disk jockeys Lou Barile, WKAL, 
Rome, N. Y., and Bill Mayhugh, 
WPIK, Washington, in town visit- 
ing record companies and publish- 
ers... Ricky Valle began a two- 
week engagement at the Blue Mir- 
ror, Baltimore, yesterday (Tues.) 
. . . Buddy Johnson orch into the 
Howard Theatre, Washington, Fri- 
day (12)... Spots booked into 
the Seville eatre, Toronto, Sept. 
18... Savannah Churchill ome 
at the New Click Club, Philly, Sept. 
15... Hlinois Jacquet orch head- 
lines at the Falk Theatre, Detroit, 
Sept. 19 . . . Bullmoose Jackson 
orch moves into the Ebony Club, 
Detroit, Sept. 15... Larry Darnell 
into the Poinciana Club, Atlanta, 


Sept. 15. 
~ Kansas City 


Clyde McCoy takes his orch to 
Wichita Sept. 10 for one-nighter 





Ridgeway 





er.; Sue Thompson 








rady Martin—Dec. 











at the Beechcraft plant, then 
launches into a series of Texas 
one-nighters, MCA having set the 
band solid for 45 days. Crew 
closed a three-week engagement at 
the Hotel Muehlebach Sept. 9 with 
one of the best sessions of biz in 
many months ... Nate Estes Trio 
goes into Zephyr Room of Hotel 
Bellerive this week, following a 
three-week date by the Gene 
Meigs Trio. Kay Hughes contin- 
ues to hold forth with her songs- 
piano turn in the newly redecorat- 
ed room ... Kay Kenna (Jeanne 
MacKenna) closes her long run in 
Drum Room of Hotel President 
early in October, and room will 
bring back the Two Pianoyhiends 
... Carroll & Gorman out of Yea- 
man’s, Detroit, into Ka-See’s Night 
Club, Toledo, for a week, thence 
to Vogue Rocin, Hollenden Hotel, 
Cleveland, for a week. ‘Two sing- 
ers are set to return te Yeaman’s 
Nov. 17... Nino Nanni follows 
Gus Van into Eddys’ Restaurant, 
opening Sept. 12; followed by Rob- 
ert Maxwell and his harp for a 
two-week stint Sept. 26, along with 
the Beachcombers. 


hicago 


at the Rainbow ballroom, Denver, 
Oct. 17... Ken Griffin is etching 
a skating rink album for Columbia 
Records, doing 10 sides in all... 
Cee Davidson is leaving to take 
over the bandstand at the Sahara, 
Las Vegas, Oct. 1... Cecil Young 
orch set for two weeks at the Blue 
Note Nov. 21... Johnny Hodges 
returns to Capito! Lounge Oct. 8 
for four frames . . . Ralph Font 
has taken over the dance sets at 
the Preview ... Park Lane, Den- 
ver, has set Wally Griffin Sept. 29 
. . . Teddy Phillip switches from 
the Casa Loma, St. Louis, to the 
Muehlebach, Kansas City, Oct. 1. 





bh eee < 
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Jimmy Palmer goes into the 
Casa Loma Sept. 23 ... Ernie 








Rudi’s new outfit is set for two, 


Melody Mill, Chi, for two weeks 
startiny Oet. 22... Tommy K2ed’s 
band is inked for Syracuse Hotel 
Oct. 2c: for three weeks, chen inte 
the Statier, Buffate. Mov. 17 for | 
two more... Ceatinentals pacted | 
for Edgewater Beach Hotel’s Oct. 
3 show ... Norm Dygon opews the 
fall season at the Seven Seas, 
Omahi, Sept. 15 fer two weeks, 
and will be ‘oliewed by Charles 
Chaney's thiee weeker 


Pittsburgh 


Jack Yureell band onered at Rill | 
Green's; Monday ‘8 at tim same 
time that Louise Stewart foursome 
went into the cocktail lounge there. 
Purceli followed Ernie Rudy while | 








Dave Betcher...Tony Pastor plays | 
a one-nijhter at William Penn Tav- | 
ern Sept. 20...Harry Bigley, gui-| 
tarist and member of Local 60 for | 
last 23 years, farewell-partied by 
union friends upor leaving to make | 
his future home in Hollywood. Fla. 
Mrs. Bisley will teach school there 
... Roo Seoté, former singer and 
saxmad with Jimmy Gamble, has 
organized his own orch. 

rganist Ernie Neff returned to 
Hotel Sheraton Lounge, where he 


Ray Anthony has a three-dayer | Wa* fepiured for a long run couple 


of years ago. He replaces Everett 
Haydn...Marine Lieutenant Will | 
Hansee. former Pittsburgh band- | 
leader, is due home this fall on | 

(Continued on page 45) } 
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irving Fields trio opened at the 
stanzas Sept. 23 at the Sehroeder,| Park Sheraton Mermaid 
Milwavkee, then goes into theithis week. 
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MILLER MUSIC CORPORAHON 
the Stevart unit replaced organist |: 
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| 
Continued from page 39 gaa, | 


scribed voice tracks “is contribut- 
ing heavily to the development of 
the mechanical program. The disk 
jockey is the only one who benefits 
because no other music is ever em- 
jloyed and the Jeader is never paid 
for his services. For these reasons 
and many others, this resolution 
will become effective immediately, 
and proper notification will be sent | 
to the leaders and other inembers | 
of the Federation.” 
AFRA Sez It’s OF 

American Federation of Radio 
Artists has no rule prohibiting | : 
its members on disk jockey and | 
gab stanzas, AFRA national execu- | 
tive secretary A. Frank Reel wrote 
Barry Gray last week 

In his letter, which was in an-| 
swer to a query from the WMCA 
(N. Y.) post-midnight gabber, Reel 
wrote: “The AFRA rule is that any 
person who gives a performance 
must be paid the AFRA minimum, 
but insofar as interviews “are con- 
cerned, there is no minimum fer 
interviews with professional per- 
formers any more than there is oer 
interview with anyone else who ap- 
pears on the air, such as political | 
figures, educators, etc.’ | 

“Insofar as the rules of our 
ternational—the Associated icten s | 
& Artistes of America—-sre con- | 
cerned,” Reel declared, “AFRA, | 
and no other union, is the exclu- | 
sive and sole bargaining agency | 
for people who appear on radio. ! ' 
We cannot agree that there can be | 
any minimum lower than AFRA | 3 
minimum for performance, nor do 
we agree that any other union has | 





' 








vrisdiction over interviews.” 

incidentally, took occasion 
prwise Geay for being - excel- 

lent union ocrmber. 

€iray's support ef AF A in : Miami | 

and his e9operation on hebalf of | 

the Reer-Keegh bil. 


3 ? 
Reel, 








i Venice Film Fete 


=u, Continued from page 2 jae 
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the 2,000-seat open-air arena di- 
yectly behind it, 

Fest has had good show biz rep-' 
resentation, with Warners’ = | 
Schneider, RKO Theatres’ 
Schwartz, Republic's Herbert 
Yates, Vera Ralston ‘Mrs. Yat es) 
and Richard Altschuler, MCA’s! 
Jules C. Stein. Paramount’ s Joho } 
Nathan and 29th's Albert Car nfield | 
all on rand, Among Hollywood | 
Stars who've appeared te aie are | 
Linda. Darneli, Errai Fivee and |! 
Claudevie Colbert. 

Mexican delegation ie se far the | 
jargesi. Their emissaries inelude | 
directors Emilio Fernandez, Reb- 
erto Gavaldon, star Arturo de Cor- 
doba, cameraman Gabriel Figuer > 
and others, French jadustrs is weil 
TeopeG. 

Top rating at ‘ae current stage 
of the fest, both critic and audi- 
ence-wise, has gone to the French 
entry, “Jeux Interdits” (“¥orbid- 
den Games”). it looks headed for 2 
oo. Rene Clement directed and 

higette Fossey stars. Both were 
ovationed at a local showing. Film 
is already set for U. S. distribution 
through Jean Goldwurni’s Times 
Film Corp. 

Among other pix receiving favor- 
able critical or popular support in 
the final days of the fest hesidee 

“Carrie” and “S’ ranger” are “Som- 
merlek” (“Sammer Interlude”) 
from Sweden, Britain's “Mandy” 
and “Earnest,” Philippines’ “Gen- 
ghis Khan” and “The Life of O 
Haru” (Japan), 
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CAPITOL ARTIST 


Disk Companies’ Best Sellers... 
| 


1. MEET MR. CAILLAGBAN .Les Paul-Mary Ford 


TAKE ME IN YOUR ARMS AND HOLD ME 


2. SOMEWHERE ALO.JG THE WAY.. ...Nat (King) Col 
WHAT DOES {Tf TAKE shetadiine: 


3. TENNESSEE LOCAL 
BLACKKERRY BOOGIE 

4 KAY'S LAMENT 
FOOL, FOOL, FOOL 


5. WALKIN’ M¥ BARBY BACK HOME...... 
FUNNY 


...Tennessee Ernie 
..- Kay Starr 


..Nat (King) Cole 


YOU BiLONG 
PRETTY BOY 


2 JAMBALAYA 
EARLY AUTUMN 


3%. HIGH NOON 


Gh stvedeectbanescopmeagas Jo Stafford 


ité~wtewedenee sennes Jo Stafford 


Frankie Laine 


* 
* 
; 
<7 
? 
; 
; 
COLE MBIA 
‘ . 
ROCK OF (!BRALTAR 
Gy Gite See BG vc «occ cecccceccessces Rosemary Clooney 
POOR WHIP POOR WILL 
SS ... 2. eee rere Rosemary Clooney 


eee eee eeeeeee 


ON THE FIRST WARM DAY 


CORAL 


1. YOU'LL NEVER GFF AWAY Don Cornell-Teresa Brewer 


THE HOOKEY SONG 
2. STRING 


ALONG .Ames Bros. 


ABSENCE MAKES 1 HE FE ART GROW FONDER 
TAKES TWO T® TANGO.... 


oe 
. 


ee Pearl Bailey 
LET THERE BE LOVE 
4. JAMBALAYA Neal Hefti-Frances Wayne 


eoreeeer 


TWO FACED CLOCK 


ee Alan Dale 


YOU'RE ME DESTINY 


DECCA 


? 


_ @ << Pe Peererrer cre Ter ere ere Tr rrer Four Aces 


TRERE’S ONLY TORIGHT 
See WI .. 6 s n ka eae aneene ere eT Leroy Anderson 


BELLE OF THE BALL 


* 

\ 

e 

j 3. ZING A VATTLE ZING. .. Bing Crosby-Jane Wyman 

: MAIDEN OF GUADALUPE 

e 4 AUF WIEDERSEH'W SWEETHEA®T........ Guy Lombardo 

3 HALF AS MUCH 

p4 5. WISH YOU WFRE HFRE ...Guy Lombardo 

f HONKY TONK SW EL PHE ART. 

¢ MERCURY 

+ 1. YOU BELONG TO ME ..........0.5- edhedsaeseos:s Patti Page 
f WENT TO YOUR WEDDING 
MADEMOFSELLE etme shhaheeeseonbest 
{ DIDN'T KNOW . * BETTER 
AUP WIEDFRST HN SWEETHEART .... 

- i NS WANI - 1 TAKE A CHANCE 


enew etna baker Georgia Gibbs 


% 


..Eddy Howard 
..Eddy Howard 


4. SO MADLY IN L 
MAKE ME LOVE 


5, RELWASE ME . Patti Page-Rusty Draper 
WEDDING BELLS \: ik SOON BE RINGING 


VE 
OU 





M-G-M 

1, LUNA ROSSA 
Es. PORGET WOU 

2. EARLY AUIEMN seeresece 900000000086en0s +a 
BECAUSE YOU RE MINE 

3%. EZYOND TAH NEAT HILL.......... 
TILLIZS TANGO 

. & FAMBALASA .. 

WINDOW SHOPPING | 

5. INDIAN LOVE CALL 
8AN ANTONS9O BF OSE 


.. Alan Deayg 


Stine 


_ Acquaviva 


eeoeeeeeeeeaeereoe 


.flank Williams 


-e+s+-Four Horsemen 


RCA VICTOR 
| 1, WISH YOU WERE § 


















EDDIE FISHER’S 
NEW RCA VICTOBAF nop 
Lian 

OF FATE 


Words ond Musie 
By PAT BALLARD 


Genoral Muse 


—— ——————— 


CHRIS JOHNSON 


CHARLES YAVODA 


Porher if, anyene kneving whare- 
Shouts coli HA 6-6272 ef writs, B4l- 
lontine, 854 Tth Ave., Mow Yerk 19. |! 


ae) 
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THE HAND OF EYP w ... eee e eee r vee . Eddie Fisher 
t. 1 WENT TO i 
THE ROOGSH: «a WEDDING........... ...--Hank Snow 
3. BECA © WOOGIE FLYING CLOUD 
THE@-! YOURE MINE ....... cosccecccsc eee SHEED 
4. PONG THE ANGELS SING 
Pr .AUGHED AY LOVE ......... voeeweceeece oe Gan 
*ATHER TIME 
i We, nnn e caseaneecnsasegeee ...-Hugo Winterhalter 
} SOMEWHERE - ‘ALONG THE WAY | 
VHOOOC-> 44046044 > | 





Qn the Upbeat 


{____-_____.. continued from page (@ ee | 


from Keres. wheve he’s, with | Cabet’s orch come in, Sept. ay 
the First Marine Division near|... Jon Sendra Steele open Se 
Seoul... Bernie Armats'g, Jr., son 19 at Cipango Club... Clyde Me 
of the KDKA musical ¢ irector, has | Coy orch set for one-niter at Long- 
gone home from the Municipal | horn Ranch, Sept. 30... Ella Mae 
Hospital, where he war ‘aken efter | Morse comes home for the first 
an attack of polio. Doctors say the | time with a week's date at the 
17-year-old will be o'cay. hree|Colony Club in October. Mel 
Suns stayed over sottowing their; Torme is signed for one frame 
week at the Twin Cosches for a there, sles, on Jan. 13... Jee 
Comraunity Fund show at Forbes | Bond, Sky Ciub owner, Sapa 
Fiela with Resemary ‘ioeney and the Ink Spots for a night, Nov. 3, 





Robert Merriii. but sets the show at I-nghorn 
- (5 ek 7 King orch orca foned 
Dallas | See 2 conc cert js State Fair ‘Audi- 


Sky Club gets a oncniter Sun-/torium Nov. 24 ,.. Dallas Country 
ap ed by Ray Anthony's orch|Club has Jam Garber orch for 





| 





Pub-Writer Pea 


Continued f 











Famous, E. B. Marks, Spitzer, Tan- 
nen and Southern, among others. | 
But still not heard from are’ 
Bourne, Robbins, Feist, Miller, 
Santly-Joy, Leeds, Laurel Chaypell | 
and all its affiliates ‘T. B. Harms, | 
Williamson, etc.), Mills and other} 
firms. The powerful Warner Bros. 
group ‘Harms, Witmark, Remick, 
Advance) also refused to sign, de- 
claring it was unnecessary since it | 
always lived up to the SPA pact. 


BVC Holdout a Surprise 
SPA execs did not disguise their 


surprise at the fact that Bregman, 
| Vocco & Conn has not yet ap- 


ithe fact 





Pubs Keep Cool 


SPA’s blast at the publish- 
ers who refused to sign the re- 
cently negotiated special SPA- 
MPPA agreement evoked a 
cool response from the pub- 
lishers. One publisher con- 
tended that SPA would lay 
itself open for an antitrust suit 
if it attempted to test its con- 
tract in the courts. 

Another trade exec said the 
failure of many pubs to sign 
the agreement “is a good com- 
mentary on the industry. It 
shows that they have been 
abiding by the letter of the 
SPA agreement and need ino 
special agreements te cover 
their royalty payinents to 
writers.” That, incidentally, is 
also the rosition of Herman 
Starr. uead of the Warner 
Brcs. music combine who fe- 
1used to sign on that ground. 





proved the pact as negotiated in | 
view of the fact that Jack Bregman 
was one of the publishers who sat | 
in on the negotiations. BVC indi- 








lbefore Johnaie Kay and Chuck | Nev. 2%. 


cated that it would sign the pact | 
po several amendments. 
execs, however, contend that they | 
|cannot permit amendments at this | 
stage since the writers have okayed | 
the plan as is. Any permission to | 
publishers to revise the plan now 
would lead to a further confusion 


SPA | 


ce Hits Clinker. 


rom page 39 








and immersion in technical discus- 

| Sions, according to SPA toppers. 
SPA execs hailed MPPA chair- 

man Walter Douglas and the 


| MPPA attorney Sidney Wattenberg 


for their cooperation in trying to 
get industry-wide ratification of 
the plan. SPA, however, believes 
that the failure of many of the big 
publishers to ink the pact can be 
laid at the doorstep of the publish- 
ers’ attorneys. At least one music 
legalite is known to be piqued at 
that he was not one of 
those who negotiated the pact. 

E. H. Morris Music, one of the 
firms which precipitated the nego- 
| tiations leading to the pact, due 
'to Buddy Morris’ refusal to permit 
SPA auditors Ed Traubner and 
| Dave Blau to check his books, has 
now agreed to okay the pact if one 
condition is met. That condition in- 
volves the withdrawal of copyright 
|termination notices by several 
| writers who took the step after 
| Morris’ initial refusal to oka . 
| audit. SPA execs are recom’ 
ing that the writers withdra s0 
termination notices. 
| From this point SPA exces in- 
|dicated they would “get tough” 
| with the publishere who refused to 
|sign the agreement. What specifi 
| steps will be taken have not been 
defined as yet, but it’s expected 

thet SPA will seek the limit under 


‘the pre-1947 agreements which 
|ecovers the disputed points. That 
| will probably mean court action 


|}and will involve the first legal test 
| of the validity of the SPA agvee- 
| ment. 





T 
| Werner Janssen to Baton 


San Diego Philharmonic 


San Diego, Sept. 8. 
Werner Janssen was named cg 
ductor of San Diego Philharr 
succeeding Dr. Leslie Ho 
| will direct Phoenix orc 
| season. Local grougy 
years old, has anno 
of six subscriptig 
people's concg 


ound, 
who 
iva thia 
now two 
iced a series 
and six young 


| Janssen. 's all directed by 
|harmonigg?; a boon to Phil- 
| the veset by financial woes, 
| £0 ;icians have agreed to fore- 





jock salaries due. 
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NEVER i 
AGAIN | 


MGM 11272 














Morgan 


| GOTTA RIGHT 
TS SING THE BLUES 
78 2PM 
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Cay” 
‘an, San Francise» 
j San Francisco, Sept. 8. 
wy my Kaye. Carmen Torres 
~’ Ramon Bastida, The Dunhilis, | 
»s Jackson, Jr., Rex Ramer, Peire | 
Twos. (2), House Orch (15) con-: 
ducted by Cyrus Trobbe; Sammy 
Prager accompanist jor Kaye; show 
staged hy Macklin Megiey; $4.86 
top. 





This city, which is famous for 
its hilis, found a ae4 peak Sun- 
day night (7). It iad the rare ex- 
perience of seeing a single enter- 
tainer prove 
star ex his home soil as they had |; 





boyantly gowned Spanish soprane | 


whe was a bit too shrill and drama- 
tie opemus night. With her own 
conductor-rompeser, Ramon Ras- 
iida, in the pit, Miiss Torres was 
best with her last song, “La Vie En 
Rose,” which was alsu her quietest. 

All the other acts are complete 
and zeserved whams, from the 
opening twe Peiro Bros. expert ma- 
nipvlators of prop bricks, hats and 
sticks, to the first-half, next-to- 
closing Dunhilis (Bob Roberts, Art 
Stanley and Lou Spencer), excep- 
tionally fine hoofers. On second is 


himself as great 2@/| Rex Ramer, a very funny imitator | 


of musical instruments. He hits 


Capitel, Wash. 
Washington, Sept. 6 _ 
Basil Rathbone, Cass Frank's 
& Monica Lane, Nichols & Halev, 
Lebrac & Bernice; “Merry Widow 
(M-G). 





Offbeat tinge is given to curren: 
Capitol layout by hendliner Basil 
Rathbone (see New Acts) in his 
vaude debut. Legit actor helps, 
lure many class payees into the big 
F St. house, and rounds out a solid, 





nicely varied bill. 


Cass Franklin & Monica Lane, tn | 
look geod and sing | 





|second spot, 


reati--perhaps even disbelievingly | the peak of his act with a hilarious | well in a routine of showtunes, old | 


ne had achieved in England. | takeoff on Spike Jones’ band doing | and new, wth ar operatic aria | 
Danny Kaye, heading what has be-| “Cocktails for Two,” but then|tossed in. Tewm, who get a pleas- | 
gome popularly known ia and out | makes the mistake of going about) ant but wot reasing welcome here, | 


of the trade as a Palladium-type | five minutes overboard with the |have better than 


average pipes) 


show, showed the same remark-/| assistance of a mildly funny and/which they biend for top effects. 


able ability to hold and excite an/| 
audience for an almost intermin- | 
able period as did the late and | 
great Ai Jolson. 

It was, in fact, remarkable coin- | 
cidence that Jolson took his last | 
bow on an October evening, less | 
than two years ago in the St. Fran- 
cis Hotel, almost directly seroes | 
the street from the Curran Thea- 
tre. Had Jolson, the single enter- 
tainer who was famous for keeping 
audiences long past normal theatre 
closing time, been on hand, he; 
would have conceded to Kaye the} 
right to wear the toga of stage | 
champ. At the end of one hour and | 
20 minutes of frenetic comedy in- | 
terspersed with straight and gittie- | 
gattle singing, the packed opening- 
night crowd was still demanding 
hLiwre even though it was becoming 
obvious that Kaye was beginning 
to run out of voice. 

Kaye’s boxoffice potency is 
equal to his capabilities as an en- 
tertainer. Sunday afternoon, a few 
hours before opening, his entire 
15-day (21-show) stand was within 
a few thousand dollars of being a 
full $105,006 sellout at $4.80 top. 
This was achieved, incidentally, 
with only around $300 in advertis- 
ing, the theatre’s lowest ad budget 
in management memory. 


Kaye is the show’s second-half, 
with the pit orch, batoned by Cy- 
rus Trobbe, becoming a stage band 
and backing the comedian-enter- 
tainer from the intermission on to 
unconscious. Since Kaye has: 
played Sar: Prancisce in some five 

ears ‘rc was last at the Guiden 

ate), most of his routine is com- 
letely new to audiences here. 








me of it. particularly his three- 
song trailer of Sam Goldwyn’s | 
“Hans Christian Andersen,” is/| 
completely new to everybody. But 
new or old, nune of his material is 
tnwelcome 

He holds a remarkably tight rein 
on his audience, though never at 
any time forcing a !augh or a piece 
of business. Another notable fac- 
tor of his act is that there isn’t an 
off-color moment. Nowadays, that’s 
a rarity. 

Kaye's added dimensions as an 
entertainer are also evidenced by 
the lessening of the gitile-gattle 
aspects. Here and there it’s in- 
cluded, A. 7 ey “The 
Gypsy Son rom ‘s “Inspec- 
to: General,” “Dem Bones” and 
“Minnie the Moocher.” The lat- 
tev and his opening “Gypsy” num- 
“er, afford hin his usuai comic 
opportunities te bring the audience 
in as participant in the singing. 
But in the three songs from “An- 
dersen” —~- “The Kirg Is in the 
Altogether,” “The Ugly Duckitng” 
and “Thumbetina”—along with the 
nostalgic Sir Harry i.auder's “A 
Wee Ueoch-an-Diuris” and a Will 
Fyife melody, Kaye manifests full 
ability tv sing the sweet as well 
as the zany. 


His clowning drew gales of 


laughs, particularly in his delinea- | q 


tion of the English and German 
concert singers, the offkey ham 
singer of “Begin the Beguine” 
a his challenge dancing with 
two of Dunhil's. Other than 
the few moments he took out for 
an informal chat w.th the audi- 
ence—patently aimed to give him 
a rest after the first strenuous 35 
minutes—Kaye didn't let up, nor 
d the audience hold back in giv- 
ng him every encout'agement to 
continue. ‘ 

A particularly fine piece of 
showmanship by Kaye was his dis- 
missal of the stage orch and bring- 

ng expert accompanist Sammy 

ager and his piano dwwn tv the 
foots for an intimate readition of 
the songs trom Goldwyn’s “Ander- 
sen” y= The way the audi- 
ence here took the sons should 
presage genereily fine audience 
acceptance of the film score, And 
the way the house took Kaye, he 
should give the entire country the 
spetey to ste him in person. 

is future plans, however, are 


indefinite, 
The five-act first-half of this 
variety revue like «2 house 


afire despite the fact that it’s far 
a well-balanced entertain- 
Four of the acts are rovei- 
ties and the fifth, closing the first- 


i 


i“Too Young,” 





half, is a single fernme singer, Car- 
men Torres, a striking and tlam- 


unbilled femme assistant. 

Joe Jackson, Jr., is a special 
treat—particularly for those who 
like their nostalgia. He is his late 
father in every gesture and talent. 
And, like his father, a surefire act 
for everybody. 

For those who have long memo- 
ries, the program also holds an- 
other name that was great in 
vaudeville’s past-—that of Macklin 
Megley \(& Moore), one of vaude’s 
leading producers and credited with 
Staging this show. Other than a 
couple of slight waits that usually 
attend opening nights, Megley can 
take a bow for a job well done. 

Also rating kudos is the fine mu- 
sical backing by the 15-piece house 
orch led by Cyrus Trobbe. Scho. 


ee 





Enapire, Glasgow 
Glesgow, Sept. 6. 
Deep River Boys (5), Charles 
Forsythe & Addie Seamon, Her- 
Schel (Jizz) Henlere, Scott Sand- 
ers, Walthon & Dorraine, Society 
Four, Beryl Orde, Rebert Dowd 
Orch; twice nightly. 


- 





By now, via so many visits, we!l- 
established favorites with Seat au- 
diences, the Deep River Boys make 
another solid click here. ° Their 
vitality and exuberance in varied 
numbers goes down big with 
stubhoiders. Act, immaculately 
groomed, jumps gaily abovt the 
Stage, putting rea! Ufe into current 
pop’ aud ballads, and finising on 
a elcome local note b; singing 
the well-loved Auld Lang Syne 
ballad, “Loch Lomond,” which the 
Boys have made a strong feature. 

Their other numbers include 
which still gets 
warm rnitting. The singers amuse 
audiences by occasienal gagging 
interludes. and their method of 
taking a bow by running to side 
of stage, then running back into 
middle almost like a football team, 
and vigorous arm-flapping, is 
novel and holds certain intrigue. 

Rest of bill is fairish, with an- 
other U. S. act (though they’ve 
been long resident in England), 
Forsythe & Seamon, scoring ia 
comedy, This is the mixed dno 
which remained from Forsythe, 
Seamodn & Farrell, bulky Eleanor 
Farrell having taken up housewife 
chores in the States some years 
back. They ill themselves 1ow 
as “radio’s favorite Anglo-Ameri- 
can comedy duo,” and have estab- 
lished name on British radio. Act 
is mainly cross-talk, plus songs, 
and blonde Addie Seamon has 
much perky vivacity in chirpy, 
ehicken-style vein. 

Show is opened by Society Four, 
smart gals who are different from 
normal run of teeoffers in that 
they are versatile and use much 
change of costume. One of the 
gals plays the accordion. In sec- 
ond half, the foursome wears ef- 
fective luminows dresses for a 
ance. ° 
Walthon & Dorraine. with gal, a 
looker, do smart juggling and bai- 
ancing. Humor in ye oide-English 
style is provided by vet vaude per- 
former Scott Sanders in his w.k. 
characterization of “the old knife- 
grinder.’ He brings om a curious 
Heath Robinsonish contraption of 


a grinding machine, and philoso-| y 


hizes about life. Act is old fash- 
oned and n.s.g. 

In second part of dill, Sanders 
appears as an oldiime thesper 
talking in stentorian tones, but is 
inclined to insult audience in 


places. This doesn’t impress family | At 


trade. 

Beryl Orde, experienced im- 

ressionist of stage and radio, of- 
ers impersonations of, among 
others, Tessie O'Shea and Kath- 
arine Hepburn, scoring solidly in 
latter. She has much attack and 
personality, aud is one of British 
radio’s best acts. 

Another old-style act is the w.k. 
music maestro, Herschel (Jizz) 
Henlere, who offers his too- 
familiar routine of a longhaired 
musician playing jazz (he calls it 
“jizz”) and classics at the piano. 
Act uses humor business at start, 
throwing off into audience dummy 
cloth fingers, sashes and bootee 
edorniaents, all colored ~-. _ 


| Capitol custemers ‘seem to go for 
} novelty, and absence of latter may 
| account for a less-than-sock endoff. 

Couple have good arrensineente, | 
weil suited to their talents, but 
handle repertory straight. Tre off 
with the “Cali Me Madam” 
tunes, “I Wonder Why" and “You're 
Just In Love,” wisely refraining | 
from imitating the Merman-Nype 
simultaneous approach. Ge en to! 
“Desert Song” and then a particu- 
larly pleasing version of “Tea for 
Two,” with Miss Lane doing some 
effective whistling. Oddly enough, 
best bet with galleries proves to be 
the “Musetta Waltz” from “La Bo- 
heme,” with modern English lyrics 
intertwined with the conventional 
French. 








their “Ozark Hillbilly” routine, 
mingling country-style tunes, terp- 
ing, impressions and gags for good 


every hillbilly act on the boards 
swiftly paced and delivered in a 
bouncy manner. Best bet is “Ar-| 
kansas Rag’ with some square 
dance steps aided to vocalizing. 
Pewholders give pair fine reception. 
Pacing an unusual shew js .uni- 
| cyclist Lebrac, assisted by a vlonde 
billed as Bernice. Capito) galeries, 
which likes its acrobatics in wn- 
usual form, go all out for Lebrac,’ 
who juggles, cunces, anit docs as- 
sorted tricks atop his h gh wheel, 
with, and without hards on bars. 
Gui adds in erest with some cheese- 
cake pius some turns on the han- 
dlebars with partner. Lowe. 





Palladium, London 
London, Sept. 2. 
Bob Hope with Betsy Duncan, 
Jerry Desmonde; Vic & Adio, The 
Beverley Sisters (3), Fred San- 
born, Clifford Stanton, Frances 
Duncan, 3 Bentley Sisters, Palia- 
| dium Tiller Girls (16), Woolf 
| Phillips Skyrockets Orch. 








Bob Hope makes a whammo per- 
sonal success but the talent that 
urrounds him is not up to his own 
high standing. When he holds the 
stage solo, pouring out a nonstop 
flow of wisecracks, he ataply jus- 
tifies his reputation, but the pace 
falters somewhat when he is joined 
by his two aides. 


With the exceptian of a. curtain- 
raising quickie by the Tiller Girls 
and the ree Bentley Sisters, the 
Hope troupe fills the entire second 
half with a laugh-packed 60-minute 
entertainment....The Hollywood 
comedian, playing the Palladium 
for the first time, keeps his per- 
sonal banner flying high. Without 
the usual advance build-up, he 
steps on the stage. with his as- 
sured and confident strut and im- 
mediately sets the pace without 
wasting time on the familiar “nice 
to be here” preliminaries. Most of 
his gags are good (although some 
are dated) and quite a few are 
outstanding. His pauses for effect, 
with an occasional double take, 

rovide that extra dash for a 
oke that may not.otherwise have 
clicked too readily. 


After holding the scene solo for 
15 minutes, he introduces Betsy 
Duncan, who does “Zing Goes the 
Strings on My Heart”: and “I’m 
ours” quite pleasantly. Then she 
duets “That’s Love” with Hope to 
gocd results. Jerry Desmonde, who 
proved an outstanding feed for the 
comic when he played the Prince 
of Wales last year, doesn’t meas- 
ure up to his usual high standard. 
show caught, he occasionally 
missed his cue and now and then 
gave the impression of fluffing his 
lines. That’s unfortunate, because 
he can do so much better. The 
entire team raised plenty of laughs 
via the Alcatraz sketch which Hope 
has done on TV. 


Hope’s slick parody of “Buttons 
and Bows” is a strong closing num- 
ber for the show and he interrupts 
the lyric here and there to toss 
away another gag. He never misses 
an opportunity to provide the cus- 
tomers with an additional laugh. 

The strength and appeal of Vic 
& Adio, a Brazilian hand-balanci 
team* who have previously playe 
this house, can be gauged from 
‘the fact that they have been lifted 











to more prominent billing, and now 


close the first half of show. Duo 
is one of the slickest acts of its 
type, .nd intricate and complicated 
stunts are performed with a con- 
vincing nonchalance and a strong 
touch of comedy. Their precision, 
timing, skill ard agility earn them 
a well-‘eserved hefty mitt from an 
apprefiative house. 

Just back from the States where 
they are due to return shortly, 
the Beverley Sisters wisely come 
across with a new bunch of songs 
in one of which they have a neat 
reto:: to a London columnist who 
slammed them for suggestive 
lyrits. Act opens smartly with 
“Good id Summer Time” and 
follows with a new lyric to “It’s 
a Cruel Cruel World.” An Indian 
number, “Pomma’s on the War- 
path,” is a lively offering and their 
perfommance winds with the spe- 
cially written “We Have To Be 
So Caref::l.” 

Following the standard pattern, 
curtain rises on the Tiller Girls, 
who do some lively stepping to 
routines devised br Barbara Aijt- 


hit/ en. They also tet of the second 


half when they are joined by the 
Three Bentley Sisters, a_ stylish 
trio of acrcbatic dances. Frances 
Duncan, Australian aerialisi, is not 
only a looker but an 2 omplished 
performer. Highspots of her act 
are a score of fast evolutions from 
the trapeze bar and later gal goes 
into a rapid twirl suspended by 
ene ankle. 

Impressionist Clifford Stanton 
has also introed substantial 
changes into his act. He kicks off 


Nichols & Haley do nicely with| with a few conventional imper- 
include Herbert | 


sonations which 
Morrison, Anthony Eden and ‘=il- 
bert. Harding. Then he changes 


results. it’s a potpourri of almost | technique and employs a miniature 


theatre to give a new angle to 
his performance, joining model- 
size bodies to fit his head. In this 
way, fie does s very effective Cy- 
rano, although the pattern for this 
overlong; a lifelike Farouk to the 
accompaniment of “ “Twas On the 
Isle of Capri”; and the inevitable 
Danny Kaye. Fred Sanborn gets 
more out of his xylophone than 
‘ust a tune. He’s a good mime 
and registers » good rating on 
the mitt meter. 

Current bill is booked for a fort- 
night only. House a any 

-S j night. 
pre-sold by opening nig basis 


— 





Apolio. N. Y. 
Sarah Vaughan, Clarence Robin. 
son’s Revue with Princess De Paur 
Trio. La Bommie, Chorus (10); 
4iperto Scccaras Orch (14), Teddy 
Hale, Stump & Stumpy, Bob Bailey; 
“The Big Gusher” (Col). 





The Apollo, which occasionally 
gets its amateur contest winners 
who've hit the bigtime back for a 
sentimental return stint, has one 
of its best bills this sesh in Sarah 
Vaughan. Preceding her closing 
niche, layout features a couple of 
standout turns and a colorful trop- 
ical revue to make it a swift and 
appealing bill. 

Miss Vaughan has been eschew- 
ing her’ tricky vocal mannerisms 
lately for a more straightforward 


delivery and it’s paying off. Piping 


style is. solid enough to stand up 
without any gimmicks and the 


warmth she projects can’t be 
topped. It’s her. house from 
opener. 


Her songalog is neatly varied 
with rhythm and ‘ballad offerings. 
Best of the flock: are “Oh, What 
You're Doing to Me,” “I Cried for 
You,” “Street of Dreams” and 
“Perdido.” Her husband, George 
Treadwell, fronts the orch during 
the set. 

Clarence Robinson’s tropicana 
revue warms up the aud with a 
couple of exotic terp numbers. A 
jungle number eaturing the 
Princess De Paur Trio is a little 
pretentious but manages to whip 
up plenty of excitement. Big score 
for the Robinson terpsters comes 
in a blues number later. Top spot 
here is given to La Bommie, a 
shapely blonde, who shakes and 
grinds for smash reaction. In 
spenased bra and sage femme 
shows plenty aor or solid 
wolf calls. The 10-gal 1 
neatly through both numbers. 


Alberto Soccaras orch lends 
more of the tropic mood in show- 
backs and instrumentals. It’s an 
okay. crew for this layout and, al- 
though a little heavy on brass, orch 
gets across an interesting south-of- 
the-border flavor. Bob Bailey, who 
works through bill as emcee, vo- 
cals with the orch in a so-so ren- 
dition of “Granada.” 


Slick tapster Teddy Hale is a 
winner with his clean cleating. 
Work through a standout interpre- 
tation of ie the Beguine” and 
a series of heel-and-toe routines 
that bring strong mitt. Stump & 
Stumpy fill the comedy spot 
strongly with their zany carbons, 
dances, warbling and patter. It's 
a clicko routine good for maximum 
mitt and yocks. Gros, 


ine works | C 


Roxy, N. Y. 

Kyle MacDonnell, George De. 
Witt, Arnold Shoga, Manuel del 
Toro & Ann NicholS, Collins & Lee- 
mans, Gae Foster Roxyettes, Skat- 
ing Blades & Belles, H.. Leopold 
Spitalny Singers, Paul Ash. Orch; 
“Monkey Business” (20th), re- 
viewed in current issue. 





An average stageshow this ses- 
sion is sufficiently varied to cover 
up individual deficiencies at the 
Roxy. A cute “Hawaiian Nights” 
production number for the opener, 
with hula belles in foreground 
wel] contrasted against ice skaters 
in the rear, makes for a strong 
start. Gae Foster Roxyettes, at- 
tractively garbed in military Jack- 
ets and shorts, offer a manual at 
arms and close order drill, with 
real rifles and all, and though 
overlong, this makes for a stirring 
and unusual finale. 

In between is a motley of enter- 
tainment. Ice show contingent is 
strong, with Collin & Leemans 
presenting a dazzling bit of ball- 
rooming-on-skates, Manuel del 
Toro and Ann Nichols offering a 
neat bit of comedy and acro work 
on blades, and Arnold Shoda do- 
ing a superb solo of smooth, syn- 
chronized twirling. The Skating 
Blades & Belles give good support, 

Headliner Kyle MacDonnell has 
a generous turn, in which she 
sings “It's a Most Unusual Day,” 
a medley, a trio of tunes from “Pal 
Joey,” and “You Made Me Love 
| fou.” Singer, highly attractive 
nd neatly garbed, has a rich, 
creamy contralto which she uses 





is sock effect. Staccato, jerky 
{gestures during some numbers, 
land overdoing of grimaces in 


lothers, detract from overail im- 
pression, though. 

George DeWitt, starting not too 
strongly with a running line of 
| gags about radio, commercials, on 


'program:. aad humans in general, 
gets soc} when he goes into his 
impressions. These cover a wide 


range from clever song imper- 
sonations of Como, Eckstine, Mon- 
roe, Torme and Daniels, and imi- 
tations of Cagney, to portrayals of 
film gangsters, western heroes, ete. 
He begs . f& to a strong hand. 
Bron. 


Casino, Torento 
Toronto, Sept. 5. 
Alan Dale, Jan August, The Bar. 
tons (4), Eddie White, Three Fon- 
taines, Jimmie Cameron, Archie 
Stone House Orch; “It’s a Big 
Country” (M-G). 





Big draw for the Casino stage 
package can be credited to Jan 
August’s pianistics and the chirp- 
ing of Alan Dale. Dale, with a 
pleasing song-style personality, ap- 
peals to the audience-repeater 
bobbysoxers. August holds the 
adults for his blending of classics 
and black-keys boogie. It’s a neat 
and clever combo. 

Dale opens with a bouncy “Dark- 
town Strutters’ Ball,” then for a 
change of pace into “My Thrill” 
(formerly “La Paloma”), and into 
“Oh, Marie,” in half-English ‘and 
Italian for variations on how’ cur- 
rent pop singers would deliver, His 
“Here Is My Heart” drew enthu- 
siastic mitting at show caught. Lad 
has an individual, robust style and 
shouldn’t have to imitate. 

With his blending tactics plus 
those treble effects, August is re- 
laxed, disciplining himself for finer 
“motional results. Notable are his 
“San Antonio Rose” for rhumba 
tempo, his contrasting honkytonk 
clowning, a fine concert design for 
“Miserere” and ‘a medley of.- the 
tunes he has waxed, particularly 
“You Made Me Love You.” 

Rounding out are the family act 
of the Bartons for two-generation 
dance contrasts; Eddie White for 
his patter and singing, with hi 
parody transitions on the curren 
U.S. draft situation; the Fontaines 
for their expert and nonchalant 
slow-tempo acrobatics. Cleverly 
knitting the bill together is Jimmie 
Cameron, singing m.c., with Archie 
Stone’s pit band expertly back- 
grounding all the acts. McStay. 


Palace, N. Y. 

The Del Mars (2), Minda Lang, 
atron Bros. (2), Roy Douglas 
(2), Nancy & Michael Mann, Harry 
Hall, Patrice Helene & Jan How- 
ard, Kim Yen Soo & Co. (3), Jo 
Lombardi House Orch; “My Man 
and I” (M-G), reviewed in VARIETY 
Aug. 20, '52. 








Current Palace bill is vaude of 
the _soup-to-nuts yew * encasing 
familiar types in a fairly snappy 
80-minuter from acro to magico 
and an abundance of comedy. Sev- 
eral of the acts are Palace re- 
turnees, and in the the case of 
next-to-closing Helene & Howard, 
are back with additional material. 

Zany duo have expanded their 
turn since last seen. Forepart is 
their regular accentrie acro, terp- 
ing and ‘“‘two-high shenanigans 
which convulse the aud and always 

(Continued on page 53) 
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Miami KO's ‘Lewd, Femmic’ Shows: 


N.J. Alky Bd. Shutters Two Cafes 


Miami, Sept. 9. 
Miami city commission _made 
official this week an ordinance 
panning “lewd and lascivious” per- 
formances and outlawing female 


impersonators of any kind in night- | 


clubs and bars, except in “the- 


atrical performances that are not) 


jewd.” Miami ‘Beach authorities 
are currently drafting a similar 
resolution. 

First results of the new law saw 
arrest Friday (5) of Rozina Carolo- 
musto, billed as the “Gorilla Girl” 
at the Harem Club, and cancella- 
tion of the Babe Baker revue at 
Leon & Eddie's. 

“Gorilla Girl” was charged with 
disorderly conduct “by lewd and 
lascivious behavior” and released 
in $500 bond. Arresting officers 
described her act as “a series of 
suggestive 
little to the imagination.” 
costume is a twist on the boy-girl 
idea with ‘gorilla replacing male 
half of outfit. 

Leon & Eddie’s operator Leon 
Enken shuttered 
femme impersonators until new 
variety revue can be rehearsed for 


opening by end of week. Mean- | 
Beach officials have | 


time, Miami 
amended ordinance prepared for 
city council -passage tomorrow 
(Wed.) outlawing “femmic” shows 


and entertainers wherever liquor | 


is sold. Expected also that there 
will be a crackdown by State Bev- 
erage Board on _ spots serving 


minors. Most cafe ops try to keep | combinations of non-musical talent | 


the teenagers out, but are handi- 
capped when they are shown driv- 
ers licenses and other identifica- 
tion, usually borrowed, “proving” 
the bearer to be over 21. 

On both sides of Biscayne Bay, 
some 60 performers will be tossed 
out of work. Outside of the bigger 
spots such as Leon & Eddie’s, 
Jewel Box and Tony Pastor's, 
there are also the “intimeries” that 
feature gay acts, though not in 
costume. With current heat on, ops 
are cancelling out these acts until 
situation clears. 





Padlock Paddock, Cliquot 
Atlantic City, Sept. 9. 

Acs a result of disciplinary pro- 
ceedings brought by the state di- 
vision of Alcoholic Beverage Con- 
trol on charges of indecent shows 
on the premises, the Paddock In- 
ternational was closed yesterday 
‘Tues.) for a 35-day period and 
the Cliquot Club for 30 days from 
the same date. 


A third spot, the Jockey club, 
faces a hearing before ABC 
officials on a similar charge after 
agents made tours of cafes during 
the season. 

Operators of the Paddock en- 
tered a plea of “no defense,” but 
ABC Commissioner ®ominic A. 
Cavicchia found that because of a 
number of strip acts by various 
performers, a severe penalty was 
warranted. He fixed the suspension 
at 40 days but cut five days off 
because of the plea. - 

In the Cliquot case it was found 
that while six acts were seen, only 
two were judged indecent. Agents 
made their visits early in the sea- 
son, but because of the legal ma- 
chinery involved the operators of 
both spots had an opportunity to 
get through the lush summer 
months. 


‘Follies’ May Front Frick 
Minus Frack as Latter 
Falls in Coast Tuneup 


Hollywood, Sept. 9. 

“Ice Follies’ management is 
meeting tonight (Tues.) to» decide 
whether comedy skating star Frick 
Will single as result of accident 
“which broke up top-billed team of 
Frick & Frack. Latter fractured 
Eneecap in a fall during dress re- 
he arsal and hasn’t appeared at all. 

Frick has singled on occasion in 
Past and may do it for a good part 
ot this season since Frack will be 
out for eight to ten weeks. 

Show opened last Thursday (4) 
o good notices and drew a rousing 
$48 90 tor first three days. This 
IS @ little under last year because 
of slight rescaling of 6,000-seat 
Pon Pacific Auditorium. 








tam A. Adams, theatre oper- 


heart attack at the 
Hospital, Newark. 


> 


contortions ‘that left! 
Her | 


main room and | 


Is convalesci i 
k at the St Michaels, intemperate weather via air-condi- 


| tioning. 





Sharr Upped at WMA 


| Jules Sharr has been named to 
| succeed Harold Dobrow in the Wil- 





| liam, Morris Agency theatre and 
| foreign department. Sharr has been 
assisting Harry Kalcheim of the 
television sector. 

Before joining WMA, Sharr was 
aide to Lou Walters, Latin Quarter, 


N. Y., bonifaces. Dobrow left the 


| agency last week. 


Palace -a-Day 
‘On Way—Big ‘If 





Palace Theatre will continue 
with eight acts until a suitable 
headliner to initiate two-a-day at 
| the Broadway house are available. 
So far, there are no immediate 
prospects for pacting any topper, 
jexcept that RKO Theatres execs 
jare angling for Danny Kaye. it’s 
unlikely that any deal will be niade 
for some time. 

Search for a suitable star will 
begin in earnest next week when 
Sol A. Schwartz, RKO theatres 
prexy, returns from _ Europe. 
| Schwartz has been on a combina- 
jtion talent prowl and vacation for 
about a month. 
| The Palace has been offered 


|for dramatic sketches, but it was 
|felt that the names _ submitted 
| weren't strong enough to carry a 
| $4.80 bill, 

There has been some talk that 
| the Palace would go legit if vaude 
operation as a two-a-day became 
|impractical. A theatre spokesman 
said that the house might be 
leased, but it would be difficult 
to stage legit musicals because of 
insufficient depth of stage. 





Miami’s Casablanca Sues 
Martin & Lewis for 86 
In Room Reat, Lots of Etc. 


Miami Beach, Sept. 9. 

Casablanca Hotel owners here 
filed suit last week against Dean 
Martin & Jerry Lewis in Superior 
Court at Los Angeles seeking pay- 
ments of bills for $8,086.14 alleged- 
ly run up by the comedy duo in 
January, 1951, during a three-week 
stay. 

Hotel at the time was operated 
by Maurice Pollack (current owner 
of Ciro’s) and Julius Gaines. Suit 
charges that the amount sought 
covers advances and other consid- 
erations under an agreement 
whereby Martin & Lewis were giv- 
en penthouse suites (usualy $75 per 
day) free, in return for one night 
appearance at the hotel’s Club 
Morocco, folowing a three-week 
engagement at the Chez Paree 
here. Collection is demanded on 
such additional items as rooms for 
Lewis’ father; orch leader Dick 
Stabile, business manager Ray To- 
land; beverages and foods, tele- 
phone bills, and money laid out 
for purchases in hotel shops. It 
was pointed out that when new 
owner took over, these items were 
listed in hotel's accounts receiv- 
able. 

Understood that action is pend- 
ing on other performers who 
played the Club Morocco that year 
and ran up charges under the same 
type of arrangement. 


$500,000 Patio Fixup 


For Tropicana, Havana 


Havana, Sept. 2. 

Tropicana, one of Havana's Big 3 
(Sans Souci, Montmartre), expects 
to complete its huge open-air patio 
by the end of this year, according 
to owner Martin Fox. Actually, the 
patio is not a new addition but a 
complete renovation and enlarge- 
ment of the one the nitery had 
before. 

Patio is the latest step in the al- 
most complete transformation of 
Tropicana. A few months ago a 
glass fronted concrete structure 
_resembling a huge bandshell was 
' completed. It opens onto the dance 
‘floor, but at the same time’ Pro- 
| tects customers from either hot or 
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Broker Adler's 
Death Poses New 
AGVA Quandary 


| Death of Matthew M. Adler, in- 
|surance broker for the American 
Guild of Variety Artists, last Wed- 
| nesday (3) in San Francisco leaves 
'a lot of problems up in the air. 
| Adjer died on the eve of a hearing 
| by the N, Y. State Dept. of Insur- 
‘ance, slated for Sept. 16. on the 
| question of whether his license to 
practice in New York should be 
revoked. The major charge was 
| writing insurance while not a li- 
;}censed broker-~én that state 

| Just what the insurance depart- 
ment will do now hasn't been de- 
termined. owever, it’s expected 
|that the charges against Adler’s 
| agency will be dropped. A spokes- 
man declared that the only re- 
|spondent called for the Sept. 16 
| hearing was Adler. and it’s ques- 
tionable whether the charge will 
be processed under these circum- 
| stances. 

| However, the more important 
}question to be determined is 
|whether his company’s three-year 
deal with AGVA will be in effect 
with his death. Last year, the 
AGVA board cancelled two pre- 





for designation of Adler as the 
| broker for 12 years and another for 
15 years. A three-year term was 
substituted by the board. 

Feeling by AGVA counsel] is that 


viously signed deals, one calling | 





Clooney’s Cleve 8 


Cleveland, Sept. 9. 
Rosemary Clooney has. been 
inked by Cleveland Food Show to 
headline its two-a-day at civic audi- 
torium, beginning an_ eight-day 
stand Oct. 9. 
Bill Randle of WERE will emcee 
|singer’s appearances, accompanied 
| by John Budnick’s 14-piece orch. 


NY. Office Hands 
| Return to AGVA 








The American Guild of Variety 
Artists’ office staff returned to 
work Monday (8) after a walkout 
| which lasted a week. ‘Staff mem- 
|'bers of the Office Workess Inter- 
|national Union staged the exit 
when both sides couldn’t agree on 
the length of the contract, which 
had expired March 1 

Under terms of a new agreement, 
contract will run for two yéars and 
calls for straight increases of 10% 
for all employees, plus an addi- 
tional hike if the Bureau of Labor 
Statistics reveals a 2% cost of liv- 
ing increase at the end of the period 
ending next April. 

Jack Irving, AGVA’s national ad- 
ministrator, told the office work- 
ers union that he would recom- 
mend this settlement to the board, 
if the union sent the members back 
on the job. AGVA board meets 
tomorrow (Thurs.) to consider rati- 
fication. 


| Minn, State Fair Drops 
| Off 72,000 at Gate But 
| Substantial Net Profit’ 


Minneapolis, Sept. 9. 

Replecting the amusement indus- 
itry’s depressed condition here, 
828,475 attendance for the 10-day 
Minnesota State Fair was 72,000 
{behind last year’s and the smallest 
since the annual’s resumption after 
World War Il. Also, the season’s 
attendance for the N. Y. Giants’ 
Minneapolis American Assn. farm 
| baseball club, under 125,000, was 
the smallest in recent history. 

However, the 1952 State Fair, 
one of the country’s largest, still 
came through with “a very sub- 
stantial net profit,” directors an- 
nounced. On the other hand, the 
| ball club dropped a sizable chunk 





the three-year term was awarded ,0f dough, estimated to run from 
the Adler agency because Adler | $100,000 to $150,000. It’s the sec- 
was the broker. With Adler's peo ; ee year for a hefty 
death, the status of the agency has | d€ficit. 
changed and therefore che " aan | State Fair directors felt that bad 
would be invalid. This problem | weather and a high polio incidence 
would have to be determined by did the most damage to attendance. 
the courts if the Adler agency or Last year’s weather was none too 
Adler's estate should want a defini- g00d either. Combined attendance 
tive ruling on the matter. 'of the fair’s two Sundays, with 
Currently, the insurance deal | ideal weather, totaled 246,239, con- 
that Adler negotiated for AGVA is | sidered excellent. 
with the Insurance Company of! Directors set a later date, Aug. 
North America with head offices 29 to Sept. 7, for next year’s event 
in Philadelphia. This contract ex-| to enable showing of more mature 
pires Nov. 23. No other policy has, agricultural and horticultural ex- 
yet been substituted. hibits. 
The AGVA accident insurance 


anion’ istry. Claims of in the Ft, Wayne; Cleve. Pact 

d led th tors: ° 

Mt cealan hasten. ft ean eee Cole-Sarah-Stan Unit 
Fort Wayne, Sept. 9. 


that several union officials were 
profiting on this deal, premiums of | 








N. Y. Roxy in Reshuffling: Knorr 


New Producer; Rauch, Foster Leave 


* Major shaekup in the production 


department of the Roxy Theatre, 
{N. Y., was made last week, when 
|Arthur Knorr, who formerly de- 
‘signed the sets and was in charge 
of the stage, was named to head 
the production staff. House exec- 
utive director David T. Katz will 
book talent for the time being. 

Sammy Rauch, Roxy booker for 
about 10 years, and Gae Foster, 
who routines the line, leave at the 
end of this month and will start 
their own production packaging 
firm. 

Roxy reshuffling has been in the 
wind for some time. Several weeks 
ago, Katz asked the majority of 
staffers t- submit letters of resig- 
nation so that new owners of the 
house, National Theatres, Inc., 
which takes over from 20th-Fox 
Sept. 27, could move as it wished 
without being encumbered by pre- 
vious commitments. 

Plans for production change had 
been in the works for a while. At 
one time, the William Morris of- 
fice has been asked to explore the 
possibilities of getting Bob Alton 
from Metro to design the produc- 
tion there. There was also some 
talk that Nat Karson, former Radio 
City Music Hall Rockettes choreog- 
rapher, would. be called in to head 
the production. 

It’s likely that more changes will 
be made in the house until the 
staff is stetted. It’s felt that the 
Roxy can now move in any one of 
several directions just as it did 
during the regime of A. J. Balaban, 
who headed that house for several 
years. Balaban moved from min- 
imum spending to tremendous ouf- 
lays for names. 

Rauch and Miss Foster will pack- 
age and produce shows. It’s ex- 
pected that they’ll make a bid to 
design production and lines for 
large ice shows, television, legit 
and fairs. Miss Foster has for 
years staged “Skating Vanities” for 
producer Harold Steinman. 


Florence Rogge Quitting 
RC Music Hall, N. Y.; Ballet 
Head Came With Lease 


Florence Rogge, Radio City Mu- 
sic Hall, N. Y., associate producer, 
and director of the Corps de Ballet 
there since the Hall’s opening 20 
years ago, is resigning as of Sept. 
24, at end of her current contract. 
Margaret Sande, Miss Rogge’s as- 
sistant, will succeed her as ballet 
mistress. 

Miss Rogge, Detroit-born, ran a 
ballet school in Toronto in conjunc- 
‘tion with Leon Leonidoff, the 
| Hall’s artistic producer; was soloist 
| with the original Monte Carlo bal- 
let, and was soloist and@ choreog- 
|rapher at the Roxy Theatre, N. Y., 
|for four years, before switching to 
|the Hall in ’32 when it was built. 
| Married to a wealthy N. Y. man- 
ufacturer, J. J. Dickman, Miss 
Rogge is quitting to devote more 
itime to her private life. She has 
produced many of the Hall’s stage- 
shows, in addition to doing all the 
j ballet productions. She also took 
+the ballet troupe to France in 1937, 
in its only visit away from RCMH. 

Miss Sande, her successor, start- 
| ed in the theatre’s dance corps 
,about 10 years ago, and became 
Miss Rogge’s assistant about four 
| years ago. 











which were paid by operators and 
bookers. It was also charged that 
under terms of the deal, the union 
was transferred from a labor or- 


! 
‘allen County War Memorial Col; DARVAS (& JULIA) TO 
‘pening, has booked the Nat ine) EADY QWN VAUDSHOW 


ganization to a premium collection | Also inked for the building are 
agency. | Olsen & Johnson heading up the 
|“Skating Vanities,” opening Nov. 


‘Gale Drops ‘Nowhere’ 11. 
In 1st Wk. at N.Y. Spot | 


“From Nowhere to Broadway,” Cleveland, Sept. 9. 
revue at Alan Gale’s Celebrity “Biggest Show of '52” has been 
Club, N. Y., was paid off last week | set for the Cleveland Arena Oct. 17 
and spot will now play two shows (as its first jazz concert-show of 
nighfly with Gale at both displays. | season. 








Cleve’s. ‘Show of Year’ 


“Biggest Show of 1952” for Oct. 21. | 


Layout produced by Bobby Gordon, 
who also appeared in the show, 
worked one week before being let 
out. 

The plan to have Gale spotted in 
the dinner show only reportedly 
didn’t help the late biz. Boniface’s 
spokesman declared that many 
potential customers went over to 
see Gale work and walked away 
when they learned he wouldn't ap- 
pear. Freddie Stewart and the 
Haydocks: will continue with Gale. 





Arena also booked “Show of the 
Year,” featuring Al Martino, Hen- 
ry Busse’s orch, Jerry Murad Har- 
monicats and Red Heads, for two 
performances Nov. 16. 





Bernie’s Copa Repeat 


At Berne. who eons a dec at} 
5B st week, is ‘ , 
phe gg aang pe Bag Pant next | Ray Bolger who'll be playing his 
first cafe date in. a decade. Bolter 


Comic goes into the Capito) \is getting $20,000 weekly for this 


year. ' 





Theatre, Washington, Sept. 25. 


Nicholas Darvas (& Julia) is 
priming his own vaudshow for next 
year which he plans touring as a 
unit in the niteries and vaudfilm 
houses. 

Continental terper is currently 
at the Latin Quarter, N.Y., and 
after a Coast commitment aims to 
become impresario as well as star 
of his own unit. 


Ella Mae for Sahara, L. V.; 
| Bolser’s 206 Per Frame 


The Sahara Hotel, Las Vegas, 
slated to open around Oct. 1, has 
|signed singer Ella Mae Morse for 
[ ec. 23. ‘ 

Spot’s opening attraction will be 
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Al Beckman, Dead 


at 41, Pioneered 


Borscht Belt Use of Top Names 


Al Beckman, one of the founders 
of Beckman & Pransky, a pioneer 
firm of borscht belt hotel bookers, 
who died Saturday (6) at the age 





| night so that owners get entertain- 
ment at minimum cost. 
Subsequently he and his partner 
veered from mass business and 
{went in for topline entertainment. 








Toledo Town Hali May 


Go Back to Burlesque 
Toledo, Sept. 9. 
Town Hall Theatre, legit house 
mostly dark in recent years, may 
revert to burlesque this fall. Same 
theatre formerly displayed bur- 
lesque as the Empire and the Capi- 
tol. 
If plans go through, it will tee 
off Friday (12). This will mean 


of 47, was one of the developers | They campaigned vigorously to re-| that Toledo will have two bur- 


of the area which today is regard-| move the “borscht” stigma from lesque houses, the ther being the | 


ed as a prime outlet for cafe and|the mountains. Their big spot, the | Gayety. 


vaude talent. Beckman, together 
with his partner of 25 years, John- 
ny Pransky, helped elevate the 
Catskill Mountains, N. Y., from a 


smalltime talent buyer to the pur- | 


chaser of important names. 
Beckman, as was his partner, 
was a former musician who con- 
ceived the idea of getting various 
mountain inn owners to book 
social staffs through them. From 
this small beginning, they expand- 
ed to the point where they set 
talent for about 125 hotels. Most 
of the staffs at the beginnink were 
of the low-salaried variety. Later, 
they convinced the owners that in 
addition to regular staffs, it would 
benefit them to put in a show one 
night .weekly. This program was 
routed to play several hotels each 











JAY MARSHALL 


has returned to 

Las Vegas to visit 

his money. 
Currently 8th Week 


Hotel 
Thunderbird 


Thanks to HAL BRAUDIS 
Management 


MARK LEDDY 
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IN THE HEART OF CHICAGO'S LOOP 
near the Chicago, Harris, Selwyn and 
Erlanger Theatres, and adjacent to ali 
television stations it’s the 


RANGROFT HOTEL 


89 W. Randolph St. Franklin 2-4740 
Special Rates for Show Folk 
Newly Decorated New Management 











|Concord, Kiamesha Lake, 
|Beckman died, would buy any 
/name no matter how high-priced. 
Bob Hope recently appeared there 
lin a golf tournament. 

As soon as they dropped the 
|cheaper spots, they expanded in 
other fields. At various times Beck- 
man and his partner owned a cafe 
| (Bop City, N. Y.), booked cruises, 
put on the shows at some important 
affairs at Madison Square Garden, 
N. Y., and produced “Bagels & 
Yox,” which played Broadway and 
elsewhere. Another Yiddish-Ameri- 
can revue “Bagels and Minx” is 
— te bow on Broadway this 
all. 


would argue with an act for $10 
in a manner that could be heard 
from his N. Y. office in the Wood- 
stock Hotel to the mountains. How- 
ever, he would take the same act 
out for dinner and spend a tidy 
sum on entertaining him in cafes. 


Beckman, according to friends, 
was a soft touch for actors. His 
wife, Ceil, president of the Troup- 
ers, femme version of the Friars, 
is active in many charities. 

Funeral, held in New York Mon- 
day (8), was attended by about 800 
persons, including many perform- 
ers and other show bizzers. 





Swan, N.O., Reopening 
New Orleans, Sept. 9. 

Swan Room, swank nitery of the 
Monteleone Hotel and dark since 
last June, will reopen Sept. 25 with 
|@ revue, “What’s New?” Spot will 
|}return to name act policy next 
month. 

Room underwent refurbishing 
during summer hiatus. 





Stories are.told that Beckman | 


where | 


; 








ERROLL GARNER’S MGR. 
HELD IN A.C. REEFER RA 


Bridgeon, N. J., Sept. 9. 

Frank J. (Tons) Randolph, 36, of 
Chicago, road manager for Erroll 
Garner, who just finished an At- 
lantic City engagement, is being 
held in Camden County jail in $25,- 
000 bail to await action of the Fed- 
eral grand jury on charges of ille- 
gally transporting marijuana. 

In the recent roundup of 42 per- 
sons on narcotic charges at the re- 
sort, Randolph was the only al- 
leged supplier caught in the net. 
All the others were pushers and ad- 
dicts. Information from Julian M. 
Swain and Ethelbert P. Green, both 
entertainers, led to Randolph’s ar- 
rest in an Atlantic City rooming 
house last week. 


Cleve. Cafes Perking 
With Name Lineups 


Cleveland, Sept. 9. 


Local niteries are warming up 
their autumnal seasons slowly, with 
Statler’s Terrace Room lining up 
Russell Nype, former “Call Me 
Madam” singer, and the Sammy 
Watkins orch to uncork its floor 
show series Sept. 15. It’s a return 
engagement for Watkins. 

Starting with Ted Lewis’ unit 
on current 13-day vtsit, Eddie 
Sindelar’s Sky-Way Club will bring 
in Georgie Goebel and Jan Welles, 
Sept. 15; Theresa Brewer, Sept. 
22: Carmen Cavallaro doing a 
single, Sept. 29; Eddie Howard 
orch, Oct. 13, and Andrews Sis- 
ters, Oct. 20. 

















Arter 25 YEARS OF LOYAL SERVICE 
TO THE WILLIAM MORRIS AGENCY 
IN THE NIGHT CLUB: and FOREIGN 
DEPARTMENTS— 


I am happy to announce the opening of my own 
offices SEPTEMBER 15, 1952, to be known as: 


September 27th 
- » « Stop in and 





P.S.—Open House Saturday, 





DICK HENRY, INC 


1733 Broadway 
New York 19, 1y 


"DICKENRY yyn 


say hello. 


Between 2 and 6 P.M. ,; 






. Wa 






WUdson 2.9075 




















; up nicely are Joe Fennessy, Frank 


Henie to Beat Wirtz 


Indianapolis, Sept. 9. 


Head-on collision between Arthur 
M. Wirtz and Sonja Henie ice shows 
here was assured when latter an- 
nounced this week it will play 10 
performances at Butler Fieldhouse, 
Oct. 2-11. Wirtz’s “Hollywood’ Ice 
Revue” already had been set for 
Oct. 9-26 run at the Coliseum. 

It will be the first directly com- 
petitive situation for the two units 
|since Wirtz and Henie split at start 
lof last season. The Wirtz show, 
|with Barbara Ann Scott again in 
'old Henie role, will preem here 
| Oct. 8, but performance that night 





j}has been sold in advance to RCA| 


Victor Employees association. 
Price-wise, terms are about even, 
Henie setting $1.50-$3.60 scale, 
Wirtz $1.80-$3. 
While news that Henie was com- 
ing to Fieldhouse leaked several 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 9. 


Local William Morris Memorial 
Park closed its season with a gala 
kiddie pageant supervised by Mrs. 
George Clark and Katherine High- 
land. The Shamus Club furnished 
refreshments to about 500 young- 
sters. y 

“Juggy” Gayles, tunesmith and 
song publisher, in from N. Y. with 
his wife, Judy, who was graduated 
here in 1944. The medico found 
her in pink of condition. 

Mercedes Anderson handed 
Frank Walters a surprise bedside 
and found him mastering the cure 
with flying honors, 

Lois Wintermute, secretary to 
Charles “Chick” Lewis, V. C. hos- 
pital executive v.p. accompanied 
by Jean Grabel, in from Gotham 
for their summer vacation. 

Mary Mason, former legit actress 
who made the grade here in 1949, 
in from N. Y. for a medical check- 
up and returned to work in Goth- 
am. 

Laura (Loew) Sloan, former 
member of this colony, in from 
Cleveland for general checkup and 
drew an allclear 

Via the definite comeback route, 
Shirley Coleman Houff, Pitt-Roth 
circuit technician who is an all-out 
surgery case. now operates our 
films twice weekly, does some 
switchboard operator work and re- 
pairs radios during his spare time. 

Jack Webb, vaude performer of 
yore and a feature with the old 
Miller Bros. 101 Ranch, stopped off 
here and gave performance that 
was a classic. He was a protege 
of the late Will Rogers as a rope- 
spinner. 

Joe Fennessy, vet vaude artist, 
out of general hospital after a slow 
comeback from a major operation, 
is now at the V. C. hospital resting 
in comfort. 

Theresa Loomis, Columbia pix, 

N. Y., staffer, is all hopped up over 
her recent clinic report and is now 
cajeuns privileges. 
_ Thomas Lewey, outdoor show- 
man, ended his observation period 
by Deine | an ace clinic that 
upped him for one daily meal in 
main mess hali. . 

Essie Hall motored in from the 
Bronx for a week of bedside chat 
with her husband, Bob, former 
backstager who is displaying a 
good health comback. 

Audrey Lumpkin is a 100% sur- 
gery comeback with a 10-day fur- 
lough that she is spending in Ram- 
sey, N. J., with her father, James 
J. Brennan, veepee of IATSE. 

Grace (ABC) Davidson took ex- 
actly one year to beat the rap here, 
being handed an all-clear to re- 
sume work. 

The Joe (TATSE) Tafts in from 
Rosed.., |. 1, for a two-week va- 





Taft grac\.ted here in 1949 an 
still retains her good health. ‘ 

Among the regular oldtimers 
who are strictly in bed and holding 


Walters, Jesus (Gracia) Dominguez, 


cation at ~ *ke Flower camp. Mzv' - 


Icer Into Indpls.; 


3-Day Overlap; Sonja’s Denver Fatso 


weeks ago, only word then was it 
would be here “by Oct. 25,” so 
early dates were surprise. Dick 
Miller, manager of Coliseum, says 
the Wirtz dates were fixed last 
spring. 

According to Kay Norton, Henie 
press representative, earlier tour 
was forced by Wirtz strategy in 
i Denver, where he bought into Den- 
iver Coliseum holding company and 
| booked his own show as well as 
| “Ice Follies” ahead of Henie unit, 
|}and is due for return engagement 





ithere in February. Henie then 
changed date and went into Den- 
iver U. arena after opening in San 
Bernardino, Cal., Aug. 17, she said. 
Pre-Labor Day preem was first time 
in ice biz for a major show, accord- 
ing to Miss Norton. 
Henie 125G in Denver 
Denver, Sept. 9. 

Sonja Henie and her ice revue 
packed the Univ. of Denver fieid- 
house to near-capacity in 12 shows, 





with the 6,500 seats scaled from 
$1.50 to $3.50. 
Gross ran to estimated $125,000 


without taxes. 





—— 









* 
Thanks a Million 


JIM MORAN 
LEO SALKIN 


for my Ist TY SHOW 
7 








Featured Singing Star of 


THE 
COURTESY HOUR 
WENR-TV, Chicago 


and « special thanks to my 
wonderful bosses at the 
Chez Paree 









Gratefully 


JOHNNY 
MARTIN 


Coached by FRED STEELE 
. 


HARBERS 


NOW 
SAVOY HOTEL 
LONPON 








John (IATSE) Streeper and this 
mugg. 

_ Helene Baugh of Warners’ Wash- | 
ington, D. C., office, is back from | 
the general hospital. She beat the 
thoracoplasty operation with a 
— and is now resting in com- 
ort. 


Write to those who are ill. 
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ROYAL GUARDS 
Currently 
DESERT HOTEL 
Coeur D'Alene, Idaho 


1650) Bway. Now 
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—hAL BRAUDIS Proudly Presents DANCERS OF DISTINCTION— 


NELLE FISHER and JERRY ROSS 


Currently — THUNDERBIRD HOTEL, Las Vegas 


Management Associates—JACK VAUGHAN—PEGGIE GATES 


7 East 55th Street, New 


York COlumbus 5-0232 
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“THIS IS SHOW BUSINESS” — CBS-TV 
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ARA Seeks AGVA Nod to Delay Action 
Vs. Agents on Individual Franchises 


Plan is in the works to effect ajto ARA and similar organizations 
on the premise that the group 


[wou 


Representatives | 
Assn. Atameeting this week, ARA| o¢ effecting a deal in which it 


agents who do not apply for indi-|is the union stance that it will deal 


compromise agreement between the 
American Guild of Variety Artists 
and the Artists 


reps asked the union to agree to 
postponement of sanctions against 


vidual franchises until terms could 
be worked out equitabiy. Deadline 
for agents and agencies to apply 
for licenses is tomorrow (Thurs.). 

Union's. national administrator 
Jack Irving told ARA reps that he 
would agree to a mail referendum 
of the board if agents signed appli- 


|through any organization. There’s 


would police individual date-dig- 


ARA is currently seeking a means | 


would pay for agents to still belong 
to ARA. However, stumbling block 
with agencies directly and not 
no indication that the union will 
compromise this stand, but there 
is likelihood that ARA may be per- 
mitted to negotiate a new code of 





rules for percenters, and might be 


empowdered to represent individ- | 
| 


cations for individual franchises. | Ual agents at arbitrations. 


Otherwise, he stated, he had no 


Negotiating for ARA were Jack 


alternative but to forbid acts to/| Katz, its counsel; Howard Hausman, 


work for unfranchised agents. 


Controversy stems from the reso- 
lution passed at the AGVA nation- 
al convention in June which makes 
it mandatory for the union to deal 
with individual agents and not 
through an organization. AGVA is 
to issue free franchises instead of 
charging a $50 fee. Urder the oid 
arrangement, union issued free 
franchises to percenters belonging 


| 
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THE CHORDS 
instrumentalists without Instruments 
Sept. 8-13: Knoxville, Tenn., Fair 
Midwest Club Detes and Fairs! 


HARRY GREBEN 








203 N. Wabash Ave., Chicago, Ill. 
Direction: G.A.C. . 








William Morris Agency; Morris 
Sehrier, Music Corp. of .America, 
and William Ként, ARA prexy. 
Irving declared they conferred not 
as ARA reps, but as emissaries 
from the individual agencies, Katz, 
he said, repped General Artists 
Corp..since he’s its attorney, while 


the 
Kent came as an indie agent. 





‘Ice Cycles’ to Give 23 


Shows at Tex. State Fair 
Dallas, Sept. 9. 

The ninth edition of “Ice Cycles” 
will play the Dallas Ice Arena dur- 
ing the State Fair of Texas, Oct. 
4-19, presenting 23 performances. 

Wali Disney’s “Cinderella” will 
be the major production of the 
John H. Harris icer. Company in- 
cludes Margaret Field, Jimmy 
Lawrence, Raymonde du Bief, Jane 
Kirby, Esco LaRue, Trixie, Joe 
Jackson, Jr., Shirley Winter, Mar- 
shall Garrett, Chuckie Stein, Wil- 
liam Brown, Willie Kall, and line 
of Ice Cyclettes. 














” THE DEL MARS 


“Symphony in Balance” 


Now Appearing 


PALACE, NEW YORK 


Thanks Dan Friendly 
Just Finished Two Weeks with Billy Daniels in Canada 
Management: BILLY GOLDIE 











Outdoor Thea. for Ireland 


Dublin, Sept. 2. 

The first open-air theatre is 
scheduled to tee off at Blackrock, 
Dublin seaside resort, this fall. 
Site is in a park 50 yards from 
sea’s high-water mark. Stage is set 
im the center of artificial lake 
which it’s claimed will perfect 
sound transmission. Amphitheatre 
will seat 1,500. 

Project is controlled by local ad- 
ministrative authority whose archi- 
tect, Dathi P. Hanley, designed it 
as relief work. 





Troops in Korea Laud 
Activity of Army SS 
In Eatertaining Them 


Pusan. Aug. 26. 
U.S. Army’s 10th Special Services 


| Co. is distinguishing itself in Korea, 


bringing stage shows to soldiers of 
all nations. Bouncing over the 
rocky roads of South Korea, they 
hit virtually every UN unit there. 
They have big bands, combos, vo- 
calists, acrobats, comedians, quar- 
tets, magicians, and nearly every 
kind of act in show biz. 


Divided -into four platoons, the 
company has three shows on the 
read at ali times and one in re- 
hearsal. A show tours for seven 
months. Props, clothing, tents, and 
everything all travels in trucks. 

Two years ago Cpl. Bill King 
(Fullerton, Cal.) was playing trum- 
pet with Freddie Slack. Now he 


|plays in a 10th Special Services 


Show, “Road to Ruin.” Cpl. Phil 
Barry (West Warwick, R. I.), ex- 
Broadway legiter, is now in the 
First Platoon show, “Ridin’ High” 
now. PFC Buddy Martin (Brook- 
lyn, N. Y.) formerly sang at Leon 
and Eddie’s and for the Zeke Man- 
ners TV show. Now he warbles in 
“Road to Ruin.” PFC Virgil Wil- 
burn (Shreveport, La.) played the 
guitar on “Grand Ol’ Opry” before 
he joined the cast of this show. 

PFC Roland Johansson (Malmo, 
Sweden) was billed as the “Great 
Rolando” and did his balancing act 
throughout Europe and in the U.S. 
Today, troops in Korea are seeing 
the same act. PFCs. Bernstein and 
Gordon provide classical music. 
Violinist Kenneth Gordon (New 
York) made his debut at 12 on a 
network broadcast as guest soloist 
with the National Broadcasting Co. 
Symphony under the direction of 
Leopold Stokowski. Pianist Sey- 
mour Bernstein (Newark, N. J.) 
won the Griffith Music Foundation 
Artist Award in 1945. 

Shows and music are written in 
Yokohama, and cast and rehearsed 
in Pusan. More than 2,000 perform- 
ances have beer given by the unit. 





| PEIRO 
BROS. 


Currently Appearing with 


DANNY KAYE 
at CURRAN THEATRE, 
SAN FRANCISCO 


Réturned to U.S.A. June 10 After Completing 















One-Year Engagement, CLUB LIDO, PARIS 


... Just Concluded... 
PARAMOUNT, N. Y. 
(2 Weeks) 
CiRO'’S HOLLYWOOD 
j (2 Weeks) 
THUNDERBIRD HOTEL, 
LAS VEGAS (4 Weeks) 





-.. Booked... 
GOLDEN HOTEL, RENO 
(2 Weeks) Sept. 24 
EDGEWATER BEACH HOTEL, 
CHICAGO (4 Weeks) Oct. 31 
RADIO CITY MUSIC HALL 
January, 1953 











» ++ Return Engagement... 


THUNDERBIRD HOTEL, 
LAS VEGAS 


April 2, 1953 (4 Weeks) | 


| Management: MILTON BERGER, 701 Seventh Ave., New York, N. Y. | 





Tee Follies ef °53 
(PAN PACIFIC, L.A.) 
Los Angeles, Sept. 4. 
Shipstads & Johnson production 
directed by Frances Claudet, Mary 
Jane Lewis, Stanley Kann; Helen 
Rose, costumes; Larry Morey, mu- 
sic; George Hackett, musical di- 
rector; *Paul Gannon announcer- 
vacalist; Bill Stine, technical direc- 


tor. 7 

With Betty Schalow, Marie 
Crifinmins, Ole Ericsen, Dick Mer- 
shon, Marlene Miller, Richard 
Dwyer, Scotvold Twins, Aja 


Vrzanova, Phyllis & Harris Legg, 
Dick Rasmussen, Walter & Irene, 


Taylor, William Jack, Colin Beatty, 


1 Phil Skillings, Barry Gorman, Ice | 


Folliettes, Ice Follies Boys, Ice 


Follies Orch. 





After 16 years of trouping the 
country with their refrigerated 
revues, the Shipstads (Roy and Ed- 
die) and Oscar Johnson must have 
pondered long the subject, ‘now, 
what'll we do?” That they didn’t 
do badly in the way of innovations 
and spectacular trappings can be 
gathered from the new issue of 
their “Ice Follies.” on display here 
for 25 days to break in the na- 
tional tour. 

In the past their shows here have 
been virtual sellouts. That they'll 
match this record or even surpass 
it would be no idle boast. The hot 
spell will help, this town always 
being warmish in September, but 
the frappe’d frolics have enough 
intrinsic attributes to empty the 
ticket racks. 

This year’s edition is different 
in many ways; it has no outstand- 
ing star to command the headlines 
or the plaudits; cloud effects have 
been devised to give off the im- 
pression that the skaters are float- 
ing in mid-air; a fountain-like 
spray rims the ring and bathed in 
colored lights presents a spectacu- 
lar effect; the air is sweetly per- 
fumed in one of the show’s many 
fantasies. 

While lacking in top name blade 
artists, the entire ensemble of spe- 
cialists are the ne plus ultra of 
their set. Every performer on 
runners, and that includes the line 
girls and boys, is a competent 
skimmer a the overall effect is 
a mass display of consummate ar- 
tistry. To pick one ebove the rest 
would be hair-splitting. The solo- 
ists are especially gifted in their 
chosen routines, but so are the pre- 
cision skaters, who generally draw 
the heftiest round of applause. 

Roy Shipstad has retired to the 
front office and his mantle falls on 
Richard Dwyer, who has all the 
mannerisms and skating skill of 


cult spins and glides done with ef- 
fortless grace. Florence Rae is an- 
other newcomer certain to achieve 
high favor on the tour. For team- 
work, Walter & Irene are out- 
standers, their forte being the ro- 
mantic motif in waltz time under 


‘Capades’ to Return to Pitt 
This Month for 4 Days 


Pittsburgh, Sept. 9. 

Local engagement of “Ice Cap- 
ades,” which considers Pittsburgh 
its home base, not only had to be 
shortened but also divided this year 
op account of the Madison Square 
Garden date, first time for the 
John H. Harris icer in New York 





here from two to three weeks on 
its preem following the annual At- 
lantic City tryout, but currently is 
staying at the Gardens on the origi- 
nal stand for just nine days. It 
opened Labor Day (1) and closes 
tonight (Tues.) after 11 perform- 
ances, 

N. Y. Garden booking is from 
Thursday (j1) through the 2list, 
show coming back to Pittsburgh 
for four nights before going to 
Cleveland, where it opens Sept. 26. 
“Ice Capades” doing capacity and 
is practically SRO for the four 
nights of return date. 


’0&J-Vanities’ for Dallas 


Dallas, Sept. 9. 
, “Olsen & Johnson-Skating Vani- 
ties” is pacted for a 10-day date in 
the 5,600-seat Ice Arena of the 
Texas State Fairgrounds. 








Dates are March 11-20. 


in-10 years. Show usually plays | 


Ice Show Review 


the soft glow of the multi-colored 
arcs. 

The femmes seem to dominate 
the select circle, with top honors 
going to the Scotvold Twins, Mar- 
lene Miller, Betty Schalow, Marie 
Crimmins, and Aja Vrzanova, the 
Czech champ. The male contin- 
gent encompasses the comedy seg- 
ment, the sitters being highest on 
Frick (& Frack). Frack was injured 
at a pre-preem rehearsal. The oth- 
ers disport mainly in the fantasies to 
delight the smallfry. Harris Legg 
takes care of the spectaculars and 
leaps over all manner of obstacles 
and through the jaws of a mechani- 





Florence Mae, Frick (& Frack),| 
Terry Hall, Pat Shanahan, Les 
Hamilton, John Mulvey, Harry | 


cally operated gargoyle effect that 


lopens and shuts to challenge his 


timing. 

Best of the production numbers 
is the closing “Marche de Tri- 
omphe,” which puts the Folliettes 
through their precision number, al- 
ways a top favorite with ice fans. 
Others are “Dunbar at Delhi,’ 
“Rainbow Fantasy,” “Dutch Can- 
dle Shop,” “Family of Hearts.” 
“Barbary Coast.” “Symphony of 
Stars” and “An Orchid to You.” 
All are richly caparisoned, expert- 
ly staged and skillfully executed. 
Exotic fragrance of perfume fills 
the air in the “Rainbow” number 
and for the -finale a fountain of 
spray erupts along the 
girdle. 

Denver gets “Ice Follies” next 
to start off the tour of 20 cities. 
The Shipstads & Johnson can start 
counting their profits now. It’s still 


the best dollar buy in show biz. 
Helm. 
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Chicago's 


NEW LAWRENCE 










Swimm Poet — 
Restaurant — Cock- 
econ Kitchenette 

dera Kitehenette 
Aots, and Sieep- 
tng Reome (ali with 
Shower) 
Appoint- 


meonts—O king 
Lake and Park. 
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—Modern 
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SPECIAL 
PROFESSIONAL 
RATES 


Lawrence & K 
Chicage 40, iMinels 





enmere Avenues at Sheridan ety" | 
LOngbeach 1-2! 














the master. He has the freshness | 
of youth and an easy flair for diffi- | 


TALENT WANTED 


for 


Ben Maksik’s 
Town & Country Club 


One of America's Finest Nite Spots 


Agents, Managers, or Personal 
Representatives: 
CONTACT MR. MAKSIK 

Esplanade 7-4220 GEdney 6-4713 
from3-6P.M. from 11 A.M. 1 P.M. 














BLACK 


DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 


Held Over 
ESQUIRE 



















WHEN IN BOSTON 
it's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











AA A LY ST TEETER OCONEE AEP ETP NCES AERIS SOS LRT SC 





ARTHUR GODFREY SHOW — EVERY WEDNESDAY, CBS-TV 


RICO TURCHETTI DYNAMIC GUITAR SENSATION 


Management Associates— JACK VAUGHAN —PEGGIE GATES, 7 East 55th Street, New York 


Phone: COlumbus 5-0232 
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SPE Pe RR. NE Ree 


On My First < i eee To you: — 

‘ | The Disk Jockeys, Juke Box operators—and my 
Anniverscry . inset friends in Radio and TV for your invaluable co- 
To all my new found friends and associates who 


: operation. 
have made my first year in the United States a 


memorable success. 
~-. To you: — 


The managers and owners of the-following clubs, 
hotels and theatres who have made my recent 
engagements so happy and successful: 


CAPITOL, Washington RANCH HOUSE, Johnston, R. I. 

BAY BROOK CLUB, New Haven SEVILLE, Montreal 

BOLERO, Wildwood, N. J. SKYWAY LOUNGE, Cleveland 

CHEZ PAREE, Montreal OLD NEW ORLEANS, Washington, D. C. 
GAY -HAVEN, Detroit F THREE RIVERS, Syracuse 

DAILEY’S MEADOWBROOK, N. J. TOWN CASINO, Buffalo 

PRINCE GEORGE HOTEL, Toronto STANDISH HAIL HOTEL, Hull, Quebec 


... fo you: — 

MERRIEL ABBOTT, a special thanks for my 
recent engagement at the CARIBE HILTON 
HOTEL in Puerto Rico and my forthcoming 
opening at the MAYFLOWER HOTEL, Wash- 
ington, D. C., on December 29th. 


~.. fo you: — 


The producers and TV talent buyers on: 
ED SULLIVAN SHOW 
PATTI PAGE SHOW 
SONGS FOR SALE 


e+. fo you: — : 


The press for your kindness throughout the year. 





| P.S. to you: — 
Harry Meyerson and all the gang at 
MGM Records 


P. P. S$. to you: — 
All at GAC 





sips, oa ee 


“Serta 


esate 


Latest 
Release 


Direction “LUNA ROSSA” b/w ‘‘I’ll Forget You” 
MGM RECORDS 


European Agent: HAROLD DAVISON ‘ &3 


























: Press Relations 
VIRGINIA WICKS (United States) 


. . 
- TOS EER SESH RS SASS OS OHSS CHESS SCORSESE HESS SSE SE ARSSSHSSS SESSA TUIH LSS FOTUNES SSOHINE TES EET TAROCET SCT EKO SO EOE RS SCR ESHA ITH HOTS HAH HAE EHSHE 


KEN PITT (London) Personal Management; MORRIS LEVY 
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eeper s Campaign Against 
Hatchecking As a Multiple ‘Evil’ 


By VICTOR GILBERT 
(Operator, The Stonehenge) 
Ridgefield, Conn. | 

Are you as sick as I am about} 
ransoming “ your hat back from | 
checkrooms? if the practice doesn’t 
stop, I shall cease wearing a hat. 
But the trouble with that is 1 
feel undressed without one. 

Why, oh why, do I have to buy 
my own hat over and over again? 
Exactly what requires that digging | 
in my pants’ .pocket for silver | 
every time I’ve dined out? I know 
why a hat has to be checked—a 
dining room looks mighty messy ! 
with hats strewn all over the furni- | 
ture, and, consequently, neater | 
without them; further, a careless | 
waiter doesn’t help a hat’s appear- | 
ance when he drops a cascade oy 
soup or a rich sauce on its brim. | 
Yes, there’s a good reason for | 
checking. 

But what I can’t fathom is ‘why | 
we have to be soaked by the man- 
agement into leaving our head- | 

















BACK 
AGAIN! 





MILBOURNE 
CHRISTOPHER 


and His Magic 


GARRY MOORE SHOW 
CBS-TV Thursday, September 11th 


JACK DENTON] 


WORLD'S GREATEST COMEDIAN 























| 
| 


(Thanks, Jack Denton) 
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can’t imagine what tremendous 
effort goes into accepting a prof- 
fered hat, other than merely plac- 
ing it on a shelf and giving a hat- 
check for its receipt upon a cus- 
tomer’s entrance—then simply re- 
versing the process upon his exit. 
Obviously, you don’t get your 
money’s worth either in service or 





Concessionaires 
Niteries have been financied 
by the $30,000 and $40,000 fees 
advanced by concessionaires, 
this of course also embracing 
thre cigaret, photo and souvenir 


privileges, along with the 
hatchecking bite. 
For years the late O. O 


(Odd) Mcintyre, the syndicated 
columnist, campaigned against 
the:“buying back” of a man’s 
hat as one of the “most per- 
nicious evils in America.” 

Another syndicated colum- 
nist, Louis Sobol, more recent- 
ly computed one year thai it 
cost him $400 to “bail out” his 
$20 skimmer. This, of course, 
is an exaggerated average for 
the obvious reason that the 
Hearst-syndicated, | Broadway 
columnist is a congenital goer- 
arounder by profession, and his 
coverage of bistros, pubs and 
clubs sometimes could average 
up to 10 spots in the course of 
a working day. 





in space rental when you, the vic- 
tim, receive the little numbered 
check. While not a vicious racket, 
the hat concession operation is an 
insult to the public; it is as dis- 


|turbing as a gnat in one’s eye. It 


makes going out unnecessarily ex- 
pensive, particularly if you are an 


| active soul, who, like myself, en- 


joys visiting several bistros of an 
evening. Of course, if you just 
like to settle down in one place 
per evening you won't have to go 


way” robbery, but it is, neverthe- 
less, unjustifiable, unnecessary, and 
darned annoying. 

The hotels, restaurants and ni- 














The NEW Vocal-Guitar Trio 


LOS CHICOS 


Latin and Continental Songs 


© “MUSIC IN SILHOUETTE” 


WOR-TV Channel 9, Mon. thru Fri., 7-7:30 P.M., EDST 
Affiliated Artists Reps.: 20 E. 


53d St., New York 22. N. Y. 
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teries are not unaware of the cus- 
tomers’ annoyance. Today, with 
rising costs, they are concerned 
over a drop in business and are 
|looking anxiously for causes and 
remedies. If they could dispense 
with the hat concession, they would 
find an important, partial solution. 


| piece with the hat attendant. I But many places stay in business 


by the skin of their teeth and the 
concessionaire’s monthly rental is 
‘that skin, Yet, the owners know 
that certain sensible souls are re- 
|fusing to patronize them unléss 
they are practically forced to. Even 
places without concessions hesitate 
to eliminate tipping because it 
means a salary increase to the at- 
tendant. 

Well, I know one place Ulet it 
be nameless lest a cry of “adver- 
tising!” be raised,) which is elimi- 
nating the piracy of repurchasing 
a customer’s hat. It is to be hoped 
that other inns and eating estab- 
lishments will follow suit. The 
kneli is sounded; the patron should 
now vigorously take up the fight 
|to end the hat-check holdup, and 
the public as well as the food and 
| libation business owners all over 
ithe country will be the gainers. 
| This may well be called “The pub- 
lic be pleased” policy! 

Hypo to Hat Biz 


Another great industry may re- 
ceive new viger as result of such 
|a campaign—the hat manufactur- 
ers. One of the main contributions 
to the elimination of the long 
established tradition of wearing 
hats is the nuisance and expense 
of the system which requires check- 
ing and repurchasing with monoto- 


nous repetition. Were the hatters 


to purchase the hat checking fa-| 


| cilities in every place in the coun- 
try and then insist on “no tipping,” 
a solution would be easy; but not 
|even the U. S. Treasury could 
afford to do this without a big 


|dent. I am afraid that the hotels | 


and restaurants had better “get 
with it” and assume a rightful 
responsibility by shouldering this 
service themselves. In the long 
run, it is inevitable, they will gain, 
for they will have less irritated 
|eustomers and more than a great 
|'many who are pleased. ‘ 

It is no secret that hat manu- 
facturers over the years have 
looked with anxious eye upon a 


| into bankruptcy due to this “hat-| tendency away from the orthodox 


wearing of their product, and have 
sought to reeducate Americans to 
covering their heads. In recent 
years a hat truly become a luxury, 
and not an inexpensive one. The 
hat industry should promote the 
movement to eliminate the present 
annoying and actually unAmerican 
system of hat tipping. Education 
along these lines would be seized 
upon by a public weary: of being 
consistently fleeced by money- 
hungry attendants who give in- 
finitesimal value and have suc- 
ceeded beautifully in making peo- 
ple uncomfortable. 

There is no reason, when I buy 
a hat, why I should not be finished 
with its payment then and there. 
I should not be forced to pay fre- 
quent tribute to the people who 
handle it temporarily. I should 
‘bo its sole owner! 

















Exclusive Representative 
NICHOLAS AGNETA 





NOW ‘APPEARING 


CHEZ PAREE 


MONTREAL 


JUST CONCLUDED 


RETURN ENGAGEMENT AT GLEN CASINO, BUFFALO 
And BARCLAY HOTEL, TORONTO, Within Three Months 


THANKS, HARRY ALTMAN 





Personal Management 
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Youngstown, 0., Theatre HQ 
For 7-House Burley Loop 


Youngstown, O., Sept. 9. 

The Park Theatre opened last 
week as headquarters for a seven- 
house burlesque circuit, believed 
the largest such operation in the 
country. Shows originating at the 
Park will also play Rochester, 
N. Y.; Toledo, Canton, Dayton, Co- 
lumbus and Cincinnati. 

Ivy Vine headed the season’s 
opener, with Sherrie Layne and 
Jean Parker being cofeatured. 
| Other specialty dancers on the pro- 
| gram are Joyce Angel, Alice Win- 
| ters and Delane Shaw. Bert Berry 
{and Harry Kahle are the come- 
| dians, Buddy O’Day is the straight 
| and Ralph Elsmore the vocalist. 
The Park will offer midnight 
|shows on Friday, Saturday, and 
| Sunday, and matinees on Saturday 
j}and Sunday. Weekday shows open 
at 7:30 and close at 11 p.m. 


Click Returns as Philly 
Musical Showcaser Via 
Palumbo Megt.; 400-Seater 


Philadelphia, Sept. 9. 

Opening of new Click musical 
| bar last night (Mon.) hy the Palum- 
bo organization gives Philly anoth- 
jer top showcase for bands and re- 
|cording names. Spot was named 
| after the huge cafe (1,500 capacity) 
| operated by Frank Palumbo in the 
| mid-’40s, which folded after a suc- 
| cession of owners in the spring of 
1951. 

| New Click features the circular 
| bar and bandstand setup, with Diz- 
zy Gillespie and Bill Darnell as the 
| opening attractions. Program 
changes weekly, with Savannah 
Churchill and the Striders due in 
Monday ‘15) and Thelma Carpen- 
ter Sept. 22. 

Tony Palumbo will manage the 
club, which is unique, being located 
on the second floor of a building 
which houses two other Palumbo- 
operated cafes—Twentieth Century 
on the ground floor and Club 13 in 
the basement. Click also intro- 
duces anothed innovation—an ele- 
vator for patrons. Spot will accom- 
modate about 400. 


White House Fills Void 
In Mpls. With Combos 


Minneapolis, Sept. 9. 

Just when it appeared that this 
city might be without any top- 
drawer nitery entertainment this 
season because the Hotel Nicollet 
Minnesota Terrace is shuttering 
and the Hotel Radisson Flame 
Room hasn’t made a decision on 
resuming previous name policy, the 
White House, a suburban spot, has 
come to local cafe society’s rescue. 

Spot will inaugurate a policy of 
important small musical combos, 
teeing off Oct. 20 with Page Cay- 
anaugh unit. 

Hotel Nicollet is opening a new 
Hawaiian reom in place of its Min- 
nesota Terrace, with entertainment 
limited to music and vocalizing. 
For a second successive summer 
the .Radisson Flame has foregone 
floor fare, offering instead Ramon 
Noval’s dance and novelty band 
Its fall and winter plans haven't 
been formulated yet. 

















Shipman-King Chain 
Shows $380,800 Gross 


London, Sept. 9. 

Annual report of the Shipman 
and King circuit,.which will be 
submitted to stockholders Sept. 25, 
shows a gross profit before taxa- 
tion of approximately $380,800. 
Taxation accounts for some $247,- 
000 and dividends absorb a further 
$64,000. 

Circuit is again paying a divi- 
dend of 5%. After that. payment, 
the group will be left with a carry 
forward balance of approximately 


B.A. CONCERT BIZ GOOD; 
MARKOVA’S SOCK DRAW 


Buenos Aires, Sept. 2. 

Despite the recession which has 
hit Argentina the past six months, 
and has considerably affected most 
entertainment ‘ business, ‘ there 
seems to be no drop in the biz 
done by longhair concerts. This is 
more surprising, because of the 
very high admission scales being 
charged. 

Alicia Markova’s ballet recitals 
at the Colon Opera have been sold 
out, although stalis are priced at 
$8 each. Her tour has proved the 
top seller of the season, greater 
even than’ that of French pianist 
Alfred Cortot. Latter’s concerts 
ran into the hassles caused by in- 
termittent closing of all entertain- 
ments due to the various mourn- 
ing ceremonies following on Eva 
Peron’s death. 

Iriberri Concerts now has Brit- 
ish pianist Eileen Joyce slated to 
give -three concerts this month 
with the State Symphony Orches- 
tra. 

Conciertos Daniel has Ventsislav 
Yankoff, pianist from Yugoslavia, 
making his bow at the Colon The- 
atre. 


FOSTER AGENCY, LONDON, 


presents 











Now Appearing 
CASINO, VENICE 


italy 
American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI! AGENCY, PARIS 
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CARROLL 
AND 


GORMAN 
King Recording Artists 
KA-SEE’S NIGHT CLUB 
TOLEDO, OHIO 
September 8 to 14 


Address: 


313 Seventy-Eighth Street 
Miami Beach, Florida 




















Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488) 
WHERE ‘SHOWBUSINESS MEETS . 


* TALENT CONTEST *| 
MONDAY NIGHTS 
Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case ot Ties | 








FROZEN CURRENCY 


Do you have frozen funds in for- 
eign countries which you wish te 
transfer into U.S. currency? Write 
Box 825, Variety, 154 West 46th 
St., New York 36, N. Y., for ap- 
pointment. Strictly confidential. 











$31,000. 





FREE COMEDY MATERIAL! 


Send fer free complete routine “How differ- 
ent people watch TV" and eur latest free 
price list containing the tatest, funniest and 
ORIGINAL gags, gagfiles, bits, monologues, 
dialogs, skits, parodies, ete. : 


LAUGHS UNLIMITED 
106 W. 45th St., New York, N.Y. 





JU 2-0373 























ESCO LaRUE 


“ICE CAPADES OF 1953” 
Madison Square Garden, Sept. 11-21 


Just Concluded 3rd Headline Engagement 
BELLVUE CASINO, MONTREAL 
9th Year “ice Capades” ~ Thanks to Johnny Harris 
BOOKED SOLID UNTIL MAY 15, 1953. 
' Mahogement: MILES INGALLS, Hotel Astor, New York 
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Wednesday, September 10, 1952 VARIETY 53 
I : Dennis 4 Darlene ewe Bros (3) 
Lillian, Byerg | Bileen, & Carver New Acts 


(L) Leews (M) 





VARIETY BILLS 


WEEK OF SEPTEMBER 10 


Numerals in connection with bilis below | 


(WR) Walter Reade 


ndicate opening day ef 

er full or split week weneadnned mew 
rentheses Indicates circuit. (FM) Fanchon Marce; (1) Inde nt 

Letter in pareress) (P) Paramount) (R) RKO (S) Stell) (F) Tivells (WY Werner, 








w York City 
tae Hall (1) 11 
7; King Mozian 
Moseelyn Larkin 


gtricia Rayney 
Seb Williams 
Chick Chester 
William Maun 
yckettes 
Boros de. Ballet 
sym Ore 
- Palece (R) 12 
We 3 
wa G Ahearn 
Helen Halperin 
Slate & Berney 
Bonnie Baker 
Johnny Morgan 
Victor.a Tp 
Paramount (P) 10 
Louis Armstrong Oo 
Mr Ballantine 


ASTON 
Hippedrome (1) 3 
Cecil Sheridan 
Noel Talbot 
Jovy Brennan 
stepher Black 
Joe O'Reilly & 

Tommy 
Micky Reid 
Eveiyn Henry 
Maxoms Shamrocks 
2 M's 
Gass & Keegan 
BIRMINGHAM 
Hippodrome (M) 
Frankie Howerdy 
Jack Daly 
Marcia Owen 
Max Geldray 
Sisto Co 


Lee Young & 
Annette 

Lester Sharpe & 
Iris a 

Les Ricards 
BLACKPOOL 

Opera House (!) 8 

Lester Ferguson 


Terry-Thomas 
Semprini 
Dandy Bros 
Harry Bailey 
Pamela Kay 
Corps de Ballet 
Regency 8 
Albert Marland 
Magyar Dancers 
20 Tiller Girls 
Roof Top Lovelies 
Palace (!) 
Bernard Bros 
Eleanor 3 
Charles Ancaster 
Fred Harris & 
Christie 
Fred Lovelle 
Olympiads 3 
Joe mp 
Banner Forbutt 
Tower Circus 41) § 
C Cairoli & Paul 
Knie’s Lions & 
Tigers 
Rose Gold 3 
Chezzi Bros 
Knie’s Horses & 
Zebras 
Regge Sis 
Tosca de Lao 
Knie’s Lippizanas 
Jackie Lupescu 
Oliveras 
Knie’s Animal 
Carousel 
Duncan’s Collies 
Crocker’s Bears 
Knie’s Baby Ele- 
phants 
Little Jimmy 
Jimmy ott 
Annette’s Circusette 
Winter Gardens 


) 
Frasere Harmonica 


o 
Freddie Sales 
Salici Puppets 
Fave & Tamara 
Billy McCormack 
Kathleen Gray 
Joreen Hinton 
2 Beau Belles 
onnie Ronalde 
BOSCOMBE 
Hippedrome (i) 8 
Billy Whittaker 
Mimi Law 
BRIGHTON 
Hippodrome (M) &§ 
Sugar Chile 
Robinson 
Leslie Randall 
Allen Bros & June 
Len Young 
D & L Ferroni 
Archie Glen 


BRISTOL 
Empire (1) 8 
Roy Lester 
Dog Carnival 
ay Lesters 
Midgets 
oss Ramaya 
Jerry Powell 
Danny Williams 
4 Dude Ranchers 
Glamour Girls 
BRIXTON 
Empress (1) 8 
Turner Layton 
Hetty Kin 
reorgie Wood 
Albert Whelan 
Dick Henderson 
Marie Lloyd 
O'Keefe Bros & 
Annette 
Shane Sis 


New (8) 6 
Lestera Midgets 
Festival Fountains 

pretsea 
slece (1) & 
Wally Brennan 
Michael Corb 
3 Mihailoviteh Bros 


Walter Long 
G Jenkins Ore 
Roxy (1) 12 

Kyle MacDonnell 

Arnold Shoda 

Collin & Leemans 

Manuel Del Toro 

Ann Nichols 

George De Witt 

CHICAGO 

Chicago (P) 12 

3 Arnauts 

Al Bernie 

Billy Daniels 

3 Holidays 
WASHINGTON 
Capitel (Lt) 11 

Lee Brock & | 
Bernice } 

Franklin & Moore | 

Nichols & Haley | 


| 








i Basil Rathbone | SHEPHERDS 


BRITAIN - 





Cycling Astons 
Godfrey & Kirby | 
| Edward Victor | 
Stella Lee 
Metropolitan (1) 8 | 
Jack Anton i 
David Nairn & Mrs 
Balmoral 4 
| Jill Jayes . 
{Pauline Terrie | 
i Svd Raymond 
EDINBURGH 
Empire (Mm) 8 
|Deep River Boys 
Beryl Orde 
Billington 
Hall Norman & 


a 
Clifford Guest j 





Walton & Dorraine 
Nixon & Dison 
Sterlings 


FINSBURY PARK | 
Empire (M) 6 | 
Derek Roy 
Eve Boswell 
3 Falcons 
Downey & Daye 
Whiteley Girls 
GLASGOW } 
Empire (M) 8 
Frankie Laine 
G & A Doonan 
Reg Russell & Susie | 
Rob Murray | 
2 Alfredos 
Tattersall 
Valettos 
HACKNEY 
Empire (S$) 8 
Nitwits 
Sam Costa 
Kay Cavendish 
Authors & Swinson 
Finlay Bros 
Yolandas | 
Royale & Revere } 
LEEDS 
Empire (mM) 6 | 
Carroll Levis Co 
Violet Pretty 








} 
} 


2 Kellys 
LEICESTER 
Palece (S$) 6 


Joan Dowling 

Paul Adams Orc 

Russ Allen 

4 Jays & June 

Phyllis Fisher 

Puppets 

Jamino 

Lovky & Henry 

Potter & Carol 
LINCOLN 
Royal (i) 8 

Danny O'Dea 

4 Maxellos 

Storr Bros 

Conrad Vince 

Con Stuart 

Gladys Young 

Bert Childs 


Betty Driver 
Tommy Cooper 
Arthur Blake 
Kenny er 
Billy Banks 
Peterson Bros 
Leslie Adams 
Reg Radcliffe 
Clayton & Ward 
LONDON 
Palladium (M) & 
Bob Hope 
Beverly Sis 


Clifford Stanton 
3 Bentley Sis 
Frances Duncan 
Palladium Tiller Gis 
Skyrockets Orc 
MANCHESTER 
Hippodrome (S) & 
Ba tt & Ross 
Kenne Lucas 
Jones & Foss 
Symmetricals 
Liazeed Arabs 
NEWCASTLE 
Empire (M) 8 
Vie Oliver 
Victor Seaforth 
Sylvia Campbell 
Maureen Power 
2 Eddies 
Eileen Rae 
Andy McFarlane 
Barrie Gosney 
Les Rayner & Betty 
Seaton & O'Dell 
Ernie Brooks 
NORWICH 
HI rome (1) 8 
Eddie Reindeer 
Pop White & Stager 
Al Podester 5 
Gretyna & 
Kotchinsky 
Gardner & Baxter 
Paulla D’Orsay 
8 Whiteley Girls 
NOTTINGHAM 
Empire (Mm) & 





SCUNTHORPE 
Savey (i) 8 
Frank O’Brien 


Jack Mayer 


Les D’Artognans 
Peggy Stone 


Gordons Night 


Birds 
Ricky Howard 
Irene Bruce 
Harry Humphreys 
Len Hargraves 

SHEFFIELD 

Empire (M) & 
Gypsy Rose Lee 
Billy Thorburn 
Walter Niblo 
Scott Sanders 


{Richman & Jackson|Al Shaw 


Esterella Sis 

Repinos 

Rex & Bessie 

8USH 
Empire (8) & 

Radio Revellers 

Max Bacon 

La Esterella 

Jackie 

Benson Dulay 

Joe Church 

Muldoon Bros & 
Zoe 


3 Harvards 


SUNDERLAND 
Sripire (M) 8 
Geo Mitchell Choir 

Jimmy Clitheroe 
Karina 
Arthur White 
Vadio & Hertz 
Sonny Burke 
Jon Joyce Dancers 
Rexanos 

WOLVER- 


HAMPTON | 








| Hippedrome (i) 8 | 
|Tom Moss ‘ 
Shenton Harris 


Betty Slade 
Marie de Vere 
4 Watergoons 
\3 Aqua Maids 
YORK 
Empire (i) 8 
}2 Aristocrats 
| Fred Atkins 
Tommy Mitchell 
Ken Barnes & 
|} Jeanne 
‘Sensational Skylons 


Co 











Cabaret Bills 

















NEW YORK CITY 


Birdiané 
Sarah Vaughan 
Slim Gaillard 
Cafe Society Dntwn 
Buddy Costa 
Evans Bros 
Marion Callahan 
Manhattan Paul 
Sonny Roberts Orc 

Bon Soir 
Jimmie Daniels 
Three Riffs 
Norene Tate 
Garland Wilson 
Mae Barnes ‘ 

Celebrity Civ 
Alan Gale 
Freddie Stewart 
Haydocks 

Copacabana 
Joe E Lewis 
Gloria De Haven 
Mara Lynn 
Nelson Barclift 
Lauri Layton 
M Durso Ore 
Ray Steele 
Milt Page 

Chateau Madrid 
Alberto Castillo 
Jeanie Korin 
Freddy Alonso 
Sarita Herera 

Embers 
Joe Bushkin 

French Casine 
Ginette Wander 
Harry Seguela 
Jane Laste 
Laura Tuniei 
Dominique 
Rudy Cardenas 
Buddy Clayton 
Gordon Hamilton 
Vineent Travers 

Havana-Madrié 
Rene Touzet 
Lupino & Urbino 
Jose Curbelo Ore 

Hotel Ambassador 

Jules Lande Ore 
Hotel Astor 

Blue Barron Ore 

Hetei Biltmore 
Michael Kent Ore 


el Edison 


Roymayne & Brent 

Elimar 

Jack Raffloer 

Joan Walden 

Adrian Rollini frio 
Hetel Roesevelt 

Lenny Herman Ore 


Allison Hetel 
Beachcombers (4) 
Julio & Mae 

Casablance Hetel 
Lou Vogel 
Hal Winter 
Milt Roberts Ore 

Clover Club 
Nov-Elites (3) 

Chris Columbo 

Peggy Greer 

Lawrence & Mitzi 

Ss agneny on” 

Tony Lopez Orc 

cork Club 

Jo Thompson 

Diamond Horseshee 

Flash Lane 

Little Egypt 

Andy Gump Ore 
Deimonice 

Jack Almeda 

Crayton & Lopez 

Carlos & Melisa Ore 
Frolic Club 

Kathie McCoy 

Don Charles Ore 

Harem Club 
Lenny Ross 
Dusty Rochelle 
Patty 
Raby Crider 
Ginger Marsh 

Lembardy 


Julio & Mae 
Martinique Hetel 

Manolo & Ethel 

Danny Yates Ore 





Bonna Dea Hutch 
voe Avon Eddie Calvert 
citbara Stetson |Malcolm Mitchell 3) 
‘ordons Bway Girls D & J O’Gorman 
Ces wicK M & M Miles 
vec MPire (8) @ LeRoys 
essie O'Shea Godfrey & Kio. 
polefsen PORTSMOUT 
Pick Emry Reyel (mM) 8 
plorene & Kike |Laurel & Hardy 
onel King |Meekengie Reid é& 
voe Lawman & Joy. Dot 
inda & Lana |Jimmy Eilett 
Umarte & Denzer Lonsdale Sis 
ereand, nas | Cingalee is 
Harry Wo 
Pepinos Circus | Kenways 


Claytom de Ward eed 


Rose & Paul - | Kitty O’Kelly 
Vince Jamie Lynn 
Monte Carle Charlotte Winters 
Day & Alva Kenny Lynn 
| Atge agg River Boat Trio 
jautitus 
Milton Ross Harber Club 
The Bradys (2) Joe Mooney 
Freddy Calo Ore Charlie Page 
CHICAGO 
Chez Paree Brian Farnon Ore 
Johnnie Ray Cenred Mitten Het’! 
Gary Morten Adele e 
ns. ere Brone Garett 
obinsen 
J v' Martin | Chaniee & Yncitle 
Chea «be maugh+=+-+*- 





MIAMI-MIAMI BEACH 


| 


| Hotel St. 
Julie Wilson 
| Milt Shaw Ore 
Horace Diaz Ore 
Village Barn 
Al Ferguson 
Zeb Carver 
Arthur Warren Ore 
Waldorf-Astoria 
Vaughn Monroe 
Mischa Borr Ore 
Motel Taft 
Vincent Lopez Ore 
Royal Ashtons 
catin Quarter 
Martha Raye 
Sid Krofft 
Collette Fleuriot 
Vikings 
Art Waner Ore 
Le Vie en Rese 
Jacques Peals 
Dave Apollon 
Amalia Roddiques 
Riviere 
Frank Sinatra 


Szonys 
Art Johnson 
Cabots 
Ww Nye p oy 
Campo Ore 

Leon & Eddie's 
Eddie Davis | 
Jo Ann Morris 
Cook Sisters 
Oliver Ders 
No. 1 Fifth Ave 
Paula Stewart 
Herb Corey 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Reumanten 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 

Park Sheraton 
irving Fields 

Twe Guitars 


Kostya Poliansky 
Versatiies ~- 
Mary Small 
Emile Petti Ore 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Orson Bean 
Clarence William 


Wive 
Sal Noble 
Bob Lee 





Rendezvous 
Bobby Lucas 
The Musicats 
San Marine Hetel 
Mae Pepper 
The Jesters 
Gaiety Club 
| Stormy Gale 
Amy Fong 
Streets of Paris Rev 
Bob Morris Orc 
Johnina Hetel 
Terry Swope 
Jock Murphy 
Tony Matas 
Randum 
Leon & Eddle’s 
Babe Baker Revue 
Sans Souci Hote: 
Shine & Stone 
June Gardner 
Eddie Snyder 
Mal Malkin Ore 
Sacasas Ore 
Ann Herman Dcrs 
Saxony Hote! 
Louise Brown 
Val Olman Ore 
Tano oa 
i Saxonettes 
Shore Club 
Rosalia & 
Danny Kline Ore 
Sheremede 
Preacher Rollo 5 
Tony Pastor's 
Neil Stone Revue 
Billie Lee 
Chi-Chi Laverne 


| 
‘ 





Joey Bishop | 


Philip Fraser 
Terry Taylor 
Donald Tobin 
George Zak 
Boulevar-dears (6) 
Frankie Masters O 


Edgewater Beach 





LOS ANGELES 


Ambassador Hote) 

Freddy Martin Orc 

Stuart Wade 

Murray Arnold 

The Martin Men 

Rita & Alan Farrell 
Bar of Musie 

Tito Guizar 

Helen Boice 

Felix Decola 

Benno Rubinyi 

Eddie Bradford Orc | 

B Gray’s Bandbox 

Lenny Kent 

Julie Robbing 

Skylarks (5) 

Bob Durwood 

Bill Howe 





Biltmore Hetel 
Penny Singleton 


Kay Starr 
Lancers 
Ken Lane 
Herb Flemington 
Flamingo Starlets | 
Ike Carpenter Orch | 
Desert inn } 
“Peep Show” } 
Fecundo-Rivera 5 | 
Ving Merlin Strings 
Albins } 
Tito Valdez & 
Louisa 
Red Marshall 
Linda Bishop 
Ben Hamilton 
Leni Lynn | 
Bobby May 
Carlton Hayes Orch 
El Cortez 
“Hollywood 
Scandals ’53” | 
Frankie Hyers | 
Cully Richards | 


rine 





Ben Yost Colleens 
Bill Baird 

LaVerne Pearson 
Virginia Dew j 
Nappy LaMare Orc 
Star-Kings } 
Last Frontier | 


New Goiden | 
(Sept. 10) 
Minsky Follies | 
Maxie Rosenbloom 
Riviero Quintet 
Sherry Britton 
Sterling Young Orc 
Riverside (Sept. 4) 
Bell Sisters 


Griff Williams Ore 


,;Col Tubby Rives 


Ciro’s 
| Will Mastin Trio 


Felix Martinique O 


LAS VEGAS, NEVADA 


RENO 


Palmer House 
Los Chavales de 

Espana (11) 
Trini Reyes 
Eddie O’Neal Ore 


Walton & O’Rourke 

Les Bassie Trio 
Cafe Gale 

Jean Arnold 

Billie Heywood 

Claudia Jordan 


Don Sheffey 


Sammy Davis Jr 

Teddy & Phyllis 

Rodriguez 

Dick Stabile Ore 

Bobby Ramos Ore 
Mocambe 

Yma Sumac 

Eddie Oliver Ore 


Victor Borge 
April Stevens 
Jimmy Sisco 
Dolores Fraazini 
Jean Devlyn Line 
Garwood Van Ore 
El Ranche Vegas 
Ritz Bros 
Pat Morrisey 
El Rancho Girls 
Ted Fio Rito Ore 
Sliver Slipper 
Hank Henry 
Woo Woo Stevens 
Barbary Coast Boys 
Genii Young 
Jimmy Cavanaugh 
isabelle Dwan 
Bill Willard 
Dolly Dee Line 
George Redman Orc | 
Thunderbird 
Sammy Walsh 
Billy May Orch 
Nelle Fisher & 
Jerry Ross 
Mack Triplets 
Johnny O’Brien 
Kathryn Duffy 
Dansations 
Jack Martin Five 
Normandie Boys 


Buddy Hackett 

Paul Sydell 

Bill Clifford Ore 
Mapes Skyroem 


(Sept. 11) 
The Merry Kay 3 
Ramanos rothers 


Dave Barry 
E Fitzpatrick Orc 














will. To this they’ 
of 


catures to give 
those who essay 
on the button. 
ticular skill with 
winner. 


show ‘with slow 
holds attention. 


prone position 
Minda Lang 
whistling stint 
and good patter. 


bly an_ especia 
witched” and a 


hoofing comics 
department. 
in comedics, but 
and a lively pair. 
Two-voiced 
the ventriloquy 
headed ovrop 


femme who tote 


Ballroomology 
are provided by 


is Kim Yen Soo 


rapid-fire 
old school who 


Jo Lombardi 


Louis Basil 
Loves Me” (Par 


three nitery ap 
Windy City, this 








House Reviews| 


Continued from page 46 


Palace. N. Y. 


characterizations and 
sions that actually are sharp cari- 


conventional lines. ; 
especially in the talk sequences, is 
Helene shows par- 


Del Mars, boy and girl, open 


hand lift of partner's legs from a 


gracefully executed. 


reaction with a set of tunes, nota- 


Catron Bros. are hard-working 


with the steps than in the laugh 
Much of their act is 
intended to convey improvisation 


always good, ditto the 
They're facile tapologists, however, 


singing highlights 


and 


Mann, and Harry Hall, both re- 
viewed under New Acts. 


by two Chinese girls. 
prestidigitator of the 


tively with small props. 
effort is with deeorative cylinders 
from whence he produces and van- 
ishes water bowls, etc. ) 
finish has him converting swiftly 
from black suit to white, contrived 
behind a large silk banner. 


into a theatre here. 
should-be equally potent at the 
L presentation -boxoffice: -Rest -of- 


ve mated a series 
impres- 


them a beat on 


this stuff along 
Their timing, 


a line and a leer. 


belancing that 
Blond lad’s one- 


is standout and 
fronts her fine 
with personality 
Draws above-par 


lly rigged “Be- 
Hungarian entry. 


who are better 


the timing is not 
material. 


of Roy Douglas, 


BASIL RATHBONE 

Recitations, Patter 

21 Mins, 

Capitol, Washington 

Basil Rathbone brings his sar- 
torial elegance and dramatic flair 
to vaude with a routine of anec- 
dotes, elocution and some British- 
style schmaltz. This offbeat act is 
luring class payees to the normally 
pop Capitol, as well as scoring with 
the usual run of teenagers, family 
trade, and government gals and| 
guys. 

The legit-film star was slow in 
catching on at Saturday afternoon 
show caught. He teed off with news 
of the Gertrude Lawrence death 
and a tribute to his fellow country- 
man and trouper. News was obvi- 
ously a shock to those in the audi- 
ence, setting off whispering and 
chattering rather than the expected 
stunned silence. It may be this ap- 
proach slowed the act. In any 
event, suave as is the Rathbone ap- 
proach it would seem wiser to 
water down the gab and go into the 
straight dramatics earlier, since 
it is latter which goes over best. 

Dedicating performance to Miss 
Lawrence, Rathbone goes into his 
prepared act with about eight min- 
utes of reminiscing on his early 
career in the English theatre, using 
this as springboard for some highly 
British and not-too-funny gags. He 
doves much casual name dropping, 
some of which, such as mention of 
the late Mrs. Patrick Campbell, has 
dittle meaning for this type audi- 
ence. Others, such as the Lunts, 
have the desired effect. 

When Rathbone goes into meat 
of his act, the soliloquy from 
“Hamlet,” followed by a moving 
recital of Elizabeth Barrett Brown- 
ing’s sonnet, “How Do I Love 
Thee,” he is complete master of 
the clipped ‘accent, the telling 
phrase, the romantic illusion, and 
even the usually raucous Saturday 
afternoon Capitol audience. This 
leads up to his piece de resistance 
by a hep gimmick of having payees 
select from three Shakespearean 
excerpts. All in all, it’s a showman- 
ly performance and gives star a 
warm sendoff, 

Future of act reportedly de- 
pends upon the two-week Capitol 
run.. Management reaction here is 
enthusiastic, with customer re- 
| sponse matching. Originally sked- 
|ded for a 16-minute spot, act has 
been allowed to run five minutes 
over because of telling results. 
With+some tightening, and with 
perhaps another dramatic spiel 
added and some of the gab 
dropped, this should develop into a 
top vaude novelty. Lowe. 





NANCY & MICHAEL MANN 


Acro-jive finish sends them off a} Dance 
{8 Mins. 
| Palace, N. Y. 


This Mr, and Mrs. team has the 
looks and teehnical equipment to 
make some dent in the vaude and 
nitery circuits. However, they 
would need coaching on salesman- 
ship and an editor for their rou- 
tines to avoid the “dull.” At pres- 
ent their patterns are a mite too 
classical and more nearly appro- 
priate for the ballet halls. 

Here’s a case in which a bit of 
familiar schmaltz would hardly 
hurt a pair that’s apparently just 
starting out in the praneag, Aes. 

rau. 


ALBERTO CASTILLO 
Songs 

23 Mins. 

Chateau Madrid, N. Y. 

For Latins Alberto Castiflo is a 
cinch bet. Argentine tenor is mak- 
ing his American debut here, after 
clicking in Argentine musical pix. 

Castillo is doing songs in the 
native idiom, with a leaning 
toward the tango tunes. The latter 
factor is his biggest weakness, 


| since it creates for too much same- 
i ness, but his persenality, his way 


with a lyric and a basically vibrant 
voice, in addition to his good looks, 
should find him a strong bet for 


| the aficionados. 


Castillo has become known in 
| his native country for a number 
lof big-selling disks, notably “Kiss 
|of Fire” and “I Get Ideas,” done 
in. the native tongue. He has a 
stylized way of werking, but all 
of it with assurance and an ability 
to project. 

One of the unusual aspects about 
Castillo is that he is a physician 
by profession, being coaxed into 
a singing career by friends some 
years ago. 

Only one other act on the bill, 
comedienne Jeanie Kerin, whose 
type of lowdown humor doesn’t fit 
the spot. The Freddy Alonso and 
Meya bands handle the show and 
dance music, with Sarita Herrera 
a strong band asset with her per- 
sonality songstering. Kahn, 





FOUR PEERS 

| Songs 

5 Mins. 

Le Ruban Bleu, N. Y. 

Four Peers are young vocal quar- 
tet with a good comedy flair. Lads 
put a sharp sophisticated edge on 
their work and their type of satire 
fits neatly into the atmosphere of 
Le Ruban Bleu or similar class 
boites. 

Boys open with good number, 
“We're Four of the Three Musk- 
eteers,”’ which sets the tone for 
their vocal and pantomime antics. 
|They also essay a country tune, 
|“Rye Whiskey,” letting the com- 
|edy impact of a hayseed numbts 
|in a chi-chi joint work by itself. 
| One straight ballad, “I Talk To The 
| Tree,” is handled straight with a 
loafa | 
nice change-of-pace. A rewrite of 
| the “Old King Cole” nursery rhyme 
jalso gets good results, and their 
|closing Western number, in cow- 
| boy mufti, is solid. Herm. 








|HARRY HALL 
Songs 
|6 Mins. 
| Palace, N. Y. 
| Tall, clean-cut youngster looks 
like a comer in the pop singing 
sweepstakes, though a comparative- 
ly brief session of three entries is 
hardly a basis for sound prognos- 
tication. Perhaps a plus in his 
corner is absence of irritating Jat- 
ter-day mannerisms borne by so 
many in the field. When he chirps 
on the straight and narrow, he’s 
helped by pipes which come out 
precise and big via the mike. 
Opener is a snappy “Walkin’ My 
Baby Back Home,” followed by a 
creditable handling of the ballad, 
“I’m Yours.” Third and final en- 
try is “Old Man River.” It’s a mis- 
take to include this Kern show- 
caser in a songalog unless it’s given 
exceptional treatment. Trau, 








bill is good supporting fare and 
makes things move right along un- 
til the final curtain. . 
Daniels has an excellent opener 
with “Just One of Those Things,” 
but doesn’t really let loose with the 





with dummy Eddie Echo, a two-| 
unbilled | ber, “She’s Funny That Way.” He 
s the latter. A| 
duet with Echo on “When You're 
Smiling” makes a nice exit piece. 


an 


and song sectors 
Nancy & Michael 


Closer 
in magic assisted 
Veteran is a 
works authorita- 
His big 


Surprise 


body motion until his next num- 


uses body English in all his num- 
bers, bending his knees, spreading 
his arms cupping his ear, but it’s 


natural rhythm. 

“Sunny Side of the Street” is 
also on the upbeat side and gets a 
good mitt. “Yiddishe Momma,” 
while possibly not thought of as 
vaude material, has terrific impact 
as he chants out the tune. Espe- 
cially effective is the vocal doubling 


type backing. Pianist and arranger 


iels as he sexes up “Old Black 
Magic” for a sock closer. 





orch backs the 


show with its usual expertness. 


Trau. 





Chicago, Chi 
Chicago, Sept. 5. 
Billy Daniels with Benny Payne; 
Al Bernie, 3 Aimee 3 Hollidays, 


“Somebody 
) . 





While Billy Daniels has made 
rances in the 


his first venture 


Stylized singer 


the same material, except for 


| Johnnie Ray echoing, but the cus- : ; 
tomers like the comic’s delivery |S°™e your indignation of the Brit- 
and laughs follow rapidly. His best |48h being hardly mentioned.” A 
handgetters are his depiction of , Stronger line is taken in the Fve- 
and his | ning Standard where the film is de- 


the Brooklyn femmes 
double-talk episodes. 


double bewing on the one violin 


done b 
old 


of the fea chatter. 
Three 


ae 





not affected and seems part of his’ 


of Benny Payne giving it a choral-| 


Payne js at his best kidding Dan-| as hostile 


Al Bernie, who was here just a 
few months ago, presents much of 


~~ be Pages ee - = | graph: 
Nndard co p stint o e 

ice denen andy tied te a British film-goer to demonstrate 
whistles and the audience, 
young alike; gets a kick out 


days: stert ‘the: show +©4" Jeave.it- at that.” 


| off briskly with their taps and tie 
in nicely with the feature film via 
,Some routines. As a good topper 


\they don exaggerated railroad en- 

'gineers’ costumes and shuffle off 

for a heavy mitt. 

|. Louis Basil has a lot of music 

/here to contend with, but as usual 

ees, | fash- 
abe, 


he comes through in 
ion. 





Continued from page 3 





sults of the first few days at the 
| Warner before making a decision 
| on rebooking it for his theatres. 
Although the first press reports 
are mainly critical, many are not 
as was first anticipated. 
| The Daily Mail scribe suggests that 
the original timing of the film’s 
presentation was the only error. 
The Daily Express asserts “It is 
not such a bad film if you can over- 


scribed as “still absurd and rather 


Three Arnauts are amusing with | insulting.” 
their acro fiddling, particularly the | 


_ Gerald Bowman ends his review 
-| in the Evening News with this para- 
“It is in the power of the 


'that a piece of rank, bad taste ex- 
pressed in an indifferent film is 
still not welcome here.. I think we 
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Wednesday, September 10, 1952 





Riviera, Fort Lee, N. J. 

Frank Sinatra, Joey Bishop, The 
Szonys (2), Donn Arden Line (9), 
Art Johnson, Waiter Nye’s Orch, 
Pupi Campo’s Rhumba_ Band; 
$3.50-$5 minimum. 





“I owe the Government a lot of 
money,” Frank Sinatra confesses. 
“And Uncle Sam doesn’t know 
whether to put me in jail or rec- 
ognize me as a foreign power.” 

For the present, at least, Sinatra 
doesn’t have to worry about going 
to jait or asking for diplomatic im- 
munity. Uncle has a way of know- 
ing the kind of business that 
nephew Frankie drew to the Rivi- 
era at his opening there last week, 
and Mr. Whiskers likes such part- 
ners 

Whatever Sinatra ever had for 
the bobbysoxers, he now has for 
the cafe mob.. It all adds up to 
showmanship rather than any basic 


singing appeal, and the jammed-| 


tight Riviera opening comprised a 
rooting audience of cafe regulars. 


Sinatra may not be the best 
singer in the world, but he can 
certainly hold an- audience. Not 


always with his singing, maybe, 
but almost always with a_ keen 
sense of showmanship and the 
ease and personality that come 
only with experience. 

Whatever the misadventures in 
his personal life and career, none 
of these is evident as he dishes out 
an entertainment that is always 
notable for self-assurance and a 
knowing way with a crowd. 


he sauntered on stage, and he 
knew it. That sort of feeling has 
got to help any performer. 

He sang mostly standards, with 


an apology for the current-day 
lack of “good” tunes. Most of the 
numbers have been associated 


with him on the disk parade. He 
tells stories and jokes to break up 
the procession of tunes, and while 
some of it doesn’t always pay off, 
because of routining and choice of 
materiai, there is no auestion that 
this is a performance that has been 
carefully planned. 

And this is as it. should be, since 
Sinatra has emerged all the more 
as a personality with the kind of 
showmanship, and savvy that will 
pay off for him far longer than his 
voice. His top and bottom tones 
are edgy, though his middle regis- 
ter ean still belt ’em, while his al- 
ways-2reat interpretative flair is 
still socko. Never a great voice, 
it has been Sinatra’s sense of 
lyrical interpretation that has kept 
him up there, and this is particu- 
larly evident in the soliloquy from 
“Carousel,” which enables him to 
exploit his keen sense of dramatic 


‘values. 


His “Fan Letter to Judy Gar- 
land” is something he could dis- 
pense with, since it’s overlong and 
meaningless in its lyrical content. 
“Black Magic.” which precedes 
this, is something he could also 
eliminate, since it’s been done to 
death and he does it mostly as a 
throwaway. Also, it comes much 
too early in the performance, as 
the third number. 

His biggest sock is the “Carou- 
sel” soliloquy, which comes at the 
40-minute mark. He does a little 
kidding-on-the-square about John- 
nie Ray, whose freak rise in the 

ast year somewhat parallels 

inatra’s own heights-scaling a 
dozen years ago. He does such 
other numbers as “So in Love,” 
“Never Smile Again,” “Got a 
Crush on You,” “Don’t Cry, Joe,” 
“Bim Bam Baby” and “Birth of the 
Blues.” all with the stress on the 
lyrical content. 

The show’s two supporting acts 
are not minor league, either. They 
are Joey Bishop. a fast-talking. 
deadpan comic who has improved 
since his last trip to New York, 
and the ballet-dancing Szonys. 

Bishop mixes a lot of new ma- 
terial with some oldies, but he has 
a nice manner that went over with 
an opening-night crowd that is 
usually tough on talking comics. ~ 

The Szonys. as always, smash 
over with the classically beautiful 
terps that find them one of the top 
cafe dance acts anywhere. 

Walter Nye’s orch plays a neat 
show, and also for the straight 
customer dancing. Pupi Campo’s 
Latiy band does okay for the 
rhumbaddicts. Kahn. 


Chez Paree. Chi 
Chicago, Sept. 5. 
Johnnie Ray, Gary Morton, Bud 
& Cece Robinson. Johnny Martin, 
Chez Adorables (8), Brian Farnon 
Orch (10); ~$3.50 minimum, $1 
cover. 





Johnnie Ray is the latest of the 
star attractions which the Chez 
Paree has snared this summer and 
which it promises to continue this 
fall. Jack Carter follows two 
weeks from now and then Danny 
Thomas comes in for a month fol- 
lowed by Sophie Tucker. 

Whether or not the most talked 
about young singer wil] be as po- 
tent a draw as his predecessors is 
a moot question, 


They | 
were with him from the moment} 


However, from: 


the opening-night crowd, if that is 
an indication, he should do as well 
as some ethers appearing eariier 
in the season. Certainly he is draw- 
ing not only the curious but a loyal 
flock of his followers, and it’s all 
money in the till. 

Ray has modified his tremulous 
projection which he uses in the- 
atre and sticks more to selling his 
| wares in vocal rather than quiver- 
ling fashion. 
lhis beat singing of “Walkin’ My 
| Baby Back Home,” but lets go with 
the tear ducts on “Little White 
|Cloud that Cried,” which has him 
| grimacing, grappling the air and 
| yanking back his head as if affect- 
|}ed by some sort of religious fervor. 
|All of Me” is more in the same 
}vein as his beginning number and 
when finished he busses a sur- 
prised but pleased matron. 

Ray seems to have somewhat of 
|the appeal of the small boy. His 
speaking of “Give Me Time” is 
|rather mawkish, especially here, 
jand the tune could well be tossed 
overboard. It’s overly dramatic, 
| even for Ray. He reaches his peak 
| with “Cry,” but his encore of his 
| first Okeh cutting, “Whiskey and 
|Gin,” is more.a harkback te his 
| lounge days and also should be eut. 
ary Morton, young’ comic, 
measures his audience well and 
| Bets nifty mitt for his saga of a 
|}soda jerker done a la March of 
|Time style. He still rings the bell 
}with his takeoff. on a bistro singer 
|doing “Bill” and his clowning with 
a trumpet before going into a few 
straight bars of “Star Dust,” which 
jis ready-made for the supper 
| crowd. 

Bud & Cece Robinson aiso fit the 
youthful pattern of the show with 
their frantic terping.. There is a 
bit of soft-shoe and individual clog- 
ging, but the pair are warmly re- 
ceived when they don sweater and 
saddle shoes and go through a jive 
fest. Johnny Martin does a bright 
job on his two production tunes, 
but the line numbers are little be- 
low par compared with those seen 
in the last several months. Brian 
Farnon backs the acts admirably 
and the maestro also gets a reward 
for his vocal efforis. Zabe. 





Last Frontier, Las Vegas 
Las Vegas, Sept. 5. 
Victor Borge, April Stevens, 
Dolores Frazzini, Eddie Gallagher, 
Jean Devlyn Girl Revue (12), Gar- 
wood Van Orch (10); no cover or 
minimum. 





Victor Borge’s return to the Ra- 
mona Room on the heels of Ballet 
Theatre is signal for rejoicing 
among captains and _ waitresses 
whose chores were somewhat lim- 
ited the previous fortnight. Borge 
is always a top lure here, with 
lines forming all shows. 

Borge’s approach, seemingly ec- 
centric and at times rambling, 
nevertheless is interwoven with 
solid devices for poking funny- 
bones. His sotto voce remarks are 
boomerangs which he picks up and 
re-tosses back in new form. He 
cycles along with canny buildups, 
topping with his pianistics. Style 
invites comment from the fioor, 
and all parried neatly for big yocks. 
Zany dissertation leads into im- 
possible “Mozart Opera,” demon- 
stration by keyboard fillips and vo- 
calistics. Tears up music scores 
while ripping off parts of the piano 
before tinkling “Blue Serenade by 
Schubert,” combination of “Blue 
Danube” and Schubert’s “Sere- 
nade.” Yawns and cuts up capers 
during 88-ing of “Liebestra:.~” 
and “Hora Staccato.” Latter u 
funny bit, with Borge eating sand 
wich during piano tactics. Segue 
into “Minuet in G,” and ail back- 
grounded by Garwood Van orch 
in special measures, caps yock- 
worthy session of monology and 
pianology. 


April Stevens hits for peak re- 
sponse with her first Vegas nitery 
round. Small but well-stocked 
femme chirp captures orbs and 
ears with entire songalog, heading 
into “Everything I’ve Got Belongs 
to You” for starter. Begins pour- 
ing on the sexy vocal delivery. in 
special “Soldier Man,” and her Vic- 
tor disclick reprise “I'm In Love 
Again.” Themes “Happy Go Lucky” 
encasing “Guy is a Guy” and 
“Botch-A-Me” before carbon of her 
banned disk, “Gimme a Little 
Kiss,” purred with insinuation. Has 
to beg off after special “Yak Yak 
Polka” with new lyrics to oldie, 
“Let’s Put Out the Lights.” Miss 
Steven’s entire act was framed by 
composer Ray Gilbert, who also 1s 
credited with her special-material 
wordage. 

Jean Devlyn Girl Revue fills 
stage with pienty oomphy flesh. 
Routines show off the glamour- 
pusses and frames in “Wrap Your 
Troubles in Dreams,” fronted by 
thrush and terper Dolores Frazzini 
and baritone of Eddie Gallagher. 
|Head into spotlight before the 
| Borge stance with a costuine affair 





in “Homecoming Party,” and en- 
semble high kicks win mitts. 
Will, 


He tees off well with | 


Copacabana, N. Y. 

Joe E. Lewis, Gloria DeHaven, 
Lynn & Barclift, Ray Steele, Rita 
Tanno, 8 Copagirls; Michael Durso 
and "rank Marti bands; staged b 
Douglas Coudy; songs, Joan Ed- 
wards & Lyn Duddy; costumes, 
Billy Livingston (Mme. Berthe); 
$35 minimum. 





It’s now official—the fall and 
| winter show biz season is on. Joe 
| E. Lewis is back at the Copa. 

| Joe E. and the Copa are a 
natural affinity like Park & Til- 
‘ford or Haig & Haig, and, while 
| on that subject, the average checks 
really zing when he’s the attrac- 
tion. And this has no double-talk 
}meaning as_ regards the star’s 
proclivities for a quickie in be- 
l\tween numbers because (1), he is 
wisely easing off on that stuff, and 
| at the same time (2), he is a chain- 
|reaction trailer for the bar bill. 

| Lewis is too savvy a showman 
|not to insure himself periodically 
with fresh material and once again 
Eli Basse has rung the bell with 
some good lines and lyrics. There 
|are topical nifties about the $50-a- 
| night babes—‘‘when they get down 


ito the $2 window I'll start to 
worry.” “Faye Emerson for Presi- 
ident” is likewise seasonal. His 


|puckish manner of self-depreca- 
ition, long a winning showmanship 
|manner with this coy cafe cutup, 
|keys into “You Can’t Drink V.O. 
lon TV.” Also in the topical idiom 
lis “Peace Begins at — His 
redilections for the horses cue 
him into a parody on “Tell Me 
Pretty Maiden(s).” this time refer- 
ring to maiden fillies. _ Two other 
highly effective parodies are on 
“Shrimp Boats,” titled “Mink Coats 
Are Comin’,” and ‘On Three Lousy 
Beers, She Gets Ideas” (based on 
the “Adios Muchachos” theme). 

Lewis throws away more ad libs 
than perhaps any cafe floor work- 
er. His stuff is always literate, if 
betimes ribald, but he maintains 
even keel and once again proves 
him the slick saloon circuit star 
that he is. As for his expert 
pianistic aide, Austin Mack, he is 
a facile foil, a Steinway assist ang 
an invaluable cue-sheet. 

Jules Podell and Jack Entratter, 
per custom, have insured the sum 
total with a strong substar in 
Gloria DeHaven whose showcasing 
here will do her no hurt in the 
live aspects of the biz. While this 
is not ther first segue from films, 
as a round performer facing round 
customers, it has been chiefly in 
the vaudfilmers. 

Miss DeHaven evidences her 
show biz heritage as a natural in- 
stinct and flashes the same class 
and stage presence that her mu- 
sical comedy perents, the Carter 
DeHavens, did in Ziegfeldian cir- 
cles. She is an authoritative song- 
stress without pressing too hard. 
She mixes the pops with “Wish 
You Were Here” and a musical 
comedy medley, wherein Peter 
Birch, no slouch as a hoofer, is 
called on the floor for a soft-shoe 
bit. She is in for four weeks and 
then Tony Bennett succeeds as the 
featured vocalist. : 

Douglas Coudy has paced his 
new Copa show with solid values, 
including strong assist from Joan 
Edwards and Lyn Duddy’s special 
song material. The niece of the 
late great Gus Edwards, who al- 
ready has clicked in the thrush 
league, has been pyramiding her 
songsmithing talents in recent 

ears with Duddy, a p.a. turned 

cist. For the carnival number 
opener, including characteristic 
{ vet imaginative costuming by Billy 
| uivingstoa, the business with the 
dominoes is paced to a good song, 
“t Met You at the Carnival.” 
“Love Again” and “Widow From 
Amarillo” are also unusual and 
key some highly effective produc- 
tion values. 

Mara Lynn & Nelson Barclift 
are the new terp pair, clitking first 
with a Gershwin oe (in- 
cluding a reference to Gene Kelly 
and Metro’s “An American in 
Paris”), and later in a Caribbean 
number (bare-tootsied). She’s a 
blonde looker and he is equally ef- 
fective. Ray Steele and Rita Tanno 
are the featured juve and soubret 
in the ensemble numbers. 

Milton Blackstone’s ads _ bill 
Lewis as “the greatest Joe on 
earth” and heralds the new floor- 
show as “bigger and badder than 
ever.” It fits. Among other 
nuances was the presence of 
George Frazier, mag writer, on 
the scene as general greeter and 
new publicist. He may also take 
over some of co-boniface Entrat- 
ter’s chores if and when the latter 
moves to Nevada for his health 
and a new venture there. Abel. 


Mecambo, Hollywood 
Hollywood, Sept. 2. 
Yma Sumac with Moises Vivan- 
co, Cholita; Eddie Oliver Crch 
(7), Felix Martinique Rhumband 
(5); $2 cover. 











_An_ occasional offbeat booking 
titillates the bored regulars at the 


Sunset Strip spots, so the current 
fortnight stand of Yma Sumac 
should be a profitable one. The 
music can be overdone, however, 
and Miss Sumac needs to trim the 
routine about 10 minutes to get it 
down to a workable 20-25 length, 
Her vocals, notably the “Birds’ 
and “Hymn to the Sun God,” which 
are her standards, are enhanced by 
some fine flute and bongo work, 
and the act gets a lift from the na- 
tive dances of Cholita whose en- 
tr’acte permits Miss Sumac to 
make a quick costume change that 
accentuates her song-selling. On 
a couple of numbers she also works 
closely with Moises Vivanco on 
guitar to get added impact. 

Miss Sumac now has been around 
long enough to know that the back- 
bone of the turn is her peculiar 
vocal range. Arrangements, con- 
sequently, are geared to permit 
full showcasing of the flexible ton- 
sils. Occasionally, however, the 
vocal background provided by the 
orch reaches a gutteral tone that 
detracts from the Sumac solos and 
should be dropped. ‘ 

Eddie Oliver and Felix Marti- 
nique crews, in addition to their 
usual good dance chores, team to 
provide the orchestral backing for 
the act. Kap. 





Edgewater Beach, Chi 

Chicago, Sept. 5. | 

Wiere Bros. (3) with Mildred | 

Seymour; Eileen & Carter, Griff | 

Williams Orch (12), Dorothy Hiid 
Dancers (8); $2.86 admission. 





Currently on display at this 
lakeside hotel is a typical between- 
season revue. It marks switch 
from the warm weather lures. built 
around topgrade bands for al 
fresco dancing to the return in- 
doors where the emphasis swings 
back to name acts. And there’s an 
overall in-between quality about 
the bill that indicates the budget 
laid out for the more costly win- 
ter shows is being stepped up 
gradually, 


Not that the three Wiere Bros. 
and their femme foil and pianist, 
Mildred Seymour, don’t more than 
do their share as they dig deep 
into their duffle bag of comedics 
for roughly three-quarters of the 
show. However, the scant sup- 
porting trimmings provided by 
terpers Eileen & Carter and the 
Dorothy Hild line add some color 
but little zing. . So the package, 
despite flashes of high hilarity, 
stretches pretty thinly over its 60- 
minute course. 


Even the zany Wiere potpourri 
of fiddle stroking, juggling and 
 terp antics gets fairly extended 
during their stay under the spot- 
light. The lads’ time-tested rou- 
tines earn lots of yocks, especially 
the hilarious business with the 
three derbies, but they would ring 
the bell even louder by tightening 
the screws here and there. 


Eileen & Carter, even though 
they follow the opening Hild bal- 
let, still have a difficult warmup 
assignment. Their ballroomology, 
with its intricate spins and lifts, is 
classy. enough, but the subtleties 
are lost on the huge outdoor fioor. 
The Hild ypene winds up the 
offering with a seasonal autumn 
leaf ballet, an eye-pleasing pro- 
duction, Dave. 


Embassy Club, Lenden 
London, ie § 

Syra, Rae Burns, Billy Sproud’s 
Rhumba Orch; $4.25 minimum. 


Strippers are certainly ~ novelty 
vn the |.ondon nitery sces« Occa- 
sionally they are booked on the 
vaude and touring circuits but are 
rare attractions for the ritzy night 
spots in the heart of the West End. 
The break from traditional booking 
has been made by the Barnet Bros. 
at their chic Embassy Club in Bond 
St. and the advance flack undoubt- 
edly contributed in a substantial 
sey to the capacity opening-night 








If word-of-mouth has any tan- 
gible value, it is unlikely th a# the 
club will continue to do this sort 
of trade. The importation of Syra 
was a major disappointment, and 
to keep the cabaret going for the 
conventional half an hour, a so-so 
vocalist was engaged to pour out 
half a dozen pops. 


The stripper by no means lives 
up to the advance buildup. She's 
an adequate enough looker but has 
limited skill as a terper and her 
fan dance routine is as common- 


pearance, when she does the actual 
stripping, is a complete anti- 
climax. She comes on the stage 
with an undersized bra and G- 
string; the bra comes off and that’s 
the end of the act. It is without 
charm, without style and without 
distinction. 

Although he doesn’t receive any 
billing, Rae Burns has most of the 
cabaret time. He fills the spot ade- 
quately but quite unspectacularly 
with a standard range of pop tunes. 





place as it is dated. Her second ap-| |, 





Myro, 


Waldorf-Astoria, N. Y. 
(STARLIGHT ROOF) 
Vaughn Monroe Orch with Ziggy 
Talent, Moonmaids, Moonmen; 
Kathryn Lee, Bobby _ Winters, 
Mischa Borr Orch; $1, $2 covers. 





Although Vaughn Monroe- has 
revised his show somewhat since 
playing the Starlight Roof last 
year, it’s essentially the same for- 
mat currently with the accent on 
the bandleader’s vocals. Monroe 
goes over well in this room which, 
incidentally, is one of the most 
difficult to play because of its size, 
shape and acoustics. Customers 
beyond the tables abutting the 
dance floor have a tough time fol- 
lowing the show. That’s. particu- 
larly true on the current layout for 
the non-vocalist turns, hkallerina 
Kathryn Lee and juggler Bobby 
Winters. 

No big production is attempted on 
this show. Monroe, backed by his 
choral group. The Moonmaids and 
Moonmen, opens directly with a 
medley of vocals, including ‘“Get- 
ting «© Know You” and “Half As 
Much,” segueing into Miss Lee’s 
stint with his former hit, “Bale 
lerina.” 

Ziggy Talent, who doubles on 
sax and comedy songs, sets up one 
tune, ‘‘Vitamins,” which is not the 
best in his repertory. In fact, this 
is a routine novelty which would 
be better scrapped for one of Tal- 
ent’s better items such as ‘The 
“Maharajah ef Magader.” Monroe 
follows effectively with a couple of 
more tunes, “‘Tenderly” and “For- 
give Me.” 

For his finale, Monroe has 
scrapped the cavalcade of his own 
hits for a tribute to the late song- 
writer, Vincent Youmans. It’s a 
strong musical windup with Mon- 
roe handling the vocals and Miss 
Lee coming on again for another 
turn to a couple of Youman stand- 
ards. 

Miss Lee is a shapely blonde 
looker who knows her way around 
the tour de jetes. She's been in a 
couple of musical comedies and on 
TV and gives an appropriate pop 


twist to her classical denseuse 
routine. It’s okay for class spots 
such as this. 

Completing the show, Bobby 


Winters delivers his standard jug- 
gling routine. Winters is one of 
the best in the business and builds 
via his stunts with rubber balls, 
Indian clubs and tambourines and 
his touch of pantomime comedy. 
He’s a good change of pace from the 
show’s predominant musical frame- 
work. 

Mischa Borr’s combo, as usual, 
furnishes excellent relief orch 
dansapation. Herm. 


Le Ruban Bleu, N. Y. 
Connie Sawyer, Fletcher & 
Sheidy, Dolores Martin, 4 Peers, 
Julius Monk, Norman Paris Trio; 
$4.75 minimum. 
_Connie Sawyer, vet nitery come- 
ienne, is sparking the fall re- 
opening of this east side boite with 
her hep routine which has been a 
surefire item along the class nitery 
circuit for the past few years. The 
rest of the bill is okay, with Dole 
ane — ey filling the vo- 
calist spot, and two young combos, 
Fletcher & Sheidy and the Four 
Peers, supplying additional com- 
edy and songs. Latter turn is re- 
viewed under New Acts. 


Miss Sawyer has a good script 
and the know-how to click with it. 
She has flawless timing for her 
punchlines and she can change her 
field with a slight voice inflection 
or a grimace. Her routine isn’t 
thoroughly rinsoed, but she’s okay 
for sophisticated clientele. 


For her current stand, she’s using 
her standard repertory, including 
her opening number about Paris 
and London and her takeoff on 
Oklahomans. She also clicks with 
a Satirical bit on video and an- 
other in the same genre on the 
Ipana-Calvert’s ad models. She 
closes, however, on her weakest 
number in which she portrays a 
camera. It’s too spotty for a finale. 

Miss Martin, Negro songstress, is 
another vet nitery turn and she 
also registers strongly with her 
songalog. She has a somewhat thin 
voice but she projects smartly an 
works over a good selection o 
tunes. She opens with “Manana” 
and follows through with a coupie 
of showtunes. “It Must Be Spring” 
and “Heat Wave” and closes with 
a sock piece of material, “There 
Must Be Something Better Than 

ove.” 
Fletcher &’ Sheidy, another act 
which has been here before, have 
a fair routine. Sheidy works as a 
straight, reading or reciting, ile 
Fletcher accomps with pantomime 
clowning. Some of their stuff is a 
bit juvenile, but Fletcher shows 
promising talent. Latter is most 
effective in his Bette Davis carbon 
and the duo also hit with their 
reading-panto takeoff on the “The 
Emperor’s Clothes” legend. 

Julius Monk is back with his 
suave emceeing, Herm. 
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Palmer House, Chi 
(EMPIRE ROOM) 
Chicago, Sept. 4. 
Los Chavales de Espana (32). 
Trini Reyes, Eddie O'Neal Orch 
(14); $3.50 minimum, $1 cover. 





There isn’t the Continental or 
floating population here that there 
is in Gotham and essentially the 
hotel must draw from the estab- 
lished room trade, perhaps pick- 
ing up a table or two from the 
Spanish-speaking citizens. Open- 
ing was hypoed by a strong ad and 
publicity campaign and the Thurs- 


day night (4) debut was jam- 
packed. 
Frankly, the crowd fee 


there are no language barriers, get- 
ting the nuances from the orch 
members and the music, and cer- 
tainly there is no music barrier. 
However, it wouldn’t be amiss 
Los Chavales de Espana presented 
one number in English and gave it 
a bi-lingual treatment. With the 
two French numbers, one Russian, 
one Hungarian, and a Scotch-type 
tune, a modest salute to the United 
States, even accented, would give 
the act more potent impact ior 
midwesterners. What amazes the 
seatholders is not only the show- 
manship of the group (‘there’s a 
minor w to the light man) but 
the versatility of the sidemen. Not 
only are they accomplished on one 
or two instruments but double on 
at least two more, and all are ex- 
cellent singers. 

While they use the bandstand 
chairs, the stands are only em- 
ployed as a starting point for the 
fine formation and solo work of 
the musicians. In the main, the 
men are on their feet more than 
75% of the time. 

Of eourse, the book is heavy with 
Iberian songs and the band be- 
gins its stint with a lively “El Reli- 
cario” and then calms down a bit 
as handsome baritone Louis To- 
mayo takes over the spot with 
his crooning of a French pop. 
Singer could give a few lessons in 
projection to many of top Ameri- 
can male vocalists with his ease 
of style. After a medley of Span- 
ish tunes, heightened by the antics 
of Luis Bona, billed as the Latin 
Danny Kaye, the lads take to the 
floor and with six violins, aided by 
the rest of the group, do a socko 
imitation of the Scottish bagpipes. 
Tenor Pepe Laura gets a big rise 
for an amazing demonstration of 
breath control, holding the high 
notes for several moments. Three 
of the boys turn to the terp de- 
partment for a bit of byplay with 





Is that | ¢ all times. Audiences vary from 
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| gestive business. 


cellent three-way terps of “Col- 
legiate,”’ grabbing salvos. Back into 
the incessant slam-bang format, | 
Harry leads “Continental Gentle- | 
men” with his little Gypsy teaball | 
and Jimmy’s and Al’s hokum mid- | 
audience shouts. Payoff is “Guy | 
in the Middle” with its yackpot tag, | 
Harry’s puss in the creampuff pie. 
Ovations bring another setup of | 
terpology, Ritz style, on “Tiger | 
Rag,” for pandemonium. 

Miss Morrissey, in attempting to 
put over her peculiar “house of | 
blue lights” songspiel, cannot carry | 
into far corners of this room. She 
needs intime surroundings, and | 
perhaps most of all, a hep crowd | 


family trade to sophisticates along | 
the green belt Vegas Strip, making 
the Morrissey style difficult to sell. 
She overloads every tune with too | 


familiar to hashish addicts. All the 
while, the platinium blonde volupti 
rubs her derriere against the curve 
of the Steinway plus accenting 
below-navel maneuvers with cir- 
cular hand motions. Gimmick is 
raw sex sold with actions which ' 
leave little to the imagination. 
Vocalistically, Miss Morrissey | 
follows through with the pattern of | 
hyper-sensuality. Tunes, “Baby, It 
Must Be Love,” “Lover Man,” “Get 
Happy,” and “Just You, Just Me,” | 
all contain similar raw pash nodule | 
tricks and body motions. Should | 
break up the string by chirping a | 
couple of straight ditties, sans sug- | 
Will, 


Del Coronado, Cal. 
(CIRCUS ROOM) 
Coronado, Cal., Sept. 7. 

Mickey Rooney Revue with | 
Dick Winslow, Alice Tyrell, Ukie | 
Sherin; Howard Everett Orch; no 
cover or minimum, 





Mickey Rooney, in a return to’ 
niteries, has put together an en-| 
gaging and brisk act that skill-' 
fully clears many pitfalls in its| 
break-in at this swank Hotel del | 
Coronado room. For one thing, | 
only one line could be considered | 
off-color and that only by blue-| 
noses—a refreshing departure for | 
niteries. 

This cold room, a retreat for the 
wealthy older vacationer, respond- | 
ed surprisingly, indicating Rooney | 
may have a potent cafe bet as well | 
as a good Korea touring unit, which | 
is first on the agenda. At 59 min-| 
utes, act could stand sharp paring | 


but time doesn’t drag and Rooney welt 


gets strong mitt in begoff. | 
Turn comprises Rooney, Dick | 


some toreador capes which is good |Winslow, Alice Tyrell and Ukie | 


for some laughs. 


The most popular number, and | musicomedy 


the one closest to the American 
musi¢ publishers’ output, is “April 
in Portugal,” which with 


top tunes in this country. 


races through some allegro-paced 
pieces from Russia, Hungary and 
other countries for a flashy ending. 

Trini Reyes, costumed in a tight 
toreador jacket and pants, is more 
than just a contrast for the Latins. 
Slight miss just about digs holes in 
the floor with her fiery heel work 
in her brace of flamenco dances. 
There is barely a letup as she clicks 
her heels and claps her hands, con- 
Stantly egged on by the sidemen 
who decry her efforts. Dancer gets 
a hefty mitt for her stint. 

Eddie O’Neal returns to the 
bandstand after the floorshow to 
jam the dance space with terpers. 
Incidentally, O’Neal leaves the 
room after a three-year stay for 
a nine-month tour, after which he 
takes over the baton again pore: 

abe. 





EI Rancho, Las Vegas 
: Las Vegas, Sept. 3. 
Ritz Bros. (3), Pat Morrisse 
Joy Walker, Fluff Charlton, El 
Rancho Girls (8), Hal Hyde, Ted 
Fio Rito Orch (10); no cover or 
minimum, 





The brothers Ritz began bom- 
basting this target prior to Labor 

ay weekend, making the reserva- 
tion list grow into about the same 
size as a telephone directory. As 
harried maitre d’ess Dorothy puts 
it, “How SRO can a place be?”, ap- 
plies to biz brought in by freres 
Harry, Al and Jimmy on and 
beyond the holiday smash. 

Harmonica Rascals finished out 
their contact to midweek as supple- 
mentary act, then chantoosie Pat 
Morrissey was brought in for a cou- 
ple of frames. As is, show stacks 
up as a Ritz vehicle in the main 
With the lads causing 45-minute 
panics every session, but Miss Mor- 
rissey an eyebrow-lifter because of 
her loaded sexiness. 

Ritz impact is greater than ever, 
With trio working at top form for 
yocks that never stop rolling in. 
Riot begins with “Happy Go 
Lucky” lampoon on the w.k. ciggie 
commercial, spiced with Harry's 
articulate mugging. Break off 
comedics momentarily for the ex- 

: efi Sarvurtved 


| 


n P some | You,” a breezy bit interrupted by | 
English lyrics could be one of the|Sherin in autograph-seeking gim- 
It gets | mick. Roohey gives worn carbons | 
lush treatment by Tomayo and a|of Edward G. Robinson, Jimmy 
background of*strings. Group then | Stewart 


Sherin and is less a revue than} 
turn. Pianist-comic | 
Winslow backs the star in opening | 
greeting of “It All Depends on) 


and Lionel Barrymore, 
scoring with offbeat job on Jean 
Arthur. 

A blonde, sleekly gowned looker, 
Miss Tyrell also goes into impresh 
routine doing well with Judy Gar- 
land, Lena Horne and Lily Pons. 
Genuine showstopper follows with 
her “Papa, Don’t Preach to Me” 
aided by cross-patter with Win- 


slow. 

Easily the act’s highlight is a 
video parody which carves such 
staples as convention politicos, 
cooking schools, ‘Candid Camera,” 
“Dragnet” complete with low-key 
emoting, and Johnnie Ray, a Roon- 
ey carbon which for all its accuracy 
gets embarrassed response and 
should be dropped. Stint closes 
with Rooney doing memory-lane 
type vocal turn dedicated to Eddie 
Cantor, Ted Lewis, Al Jolson and 
Judy Garland. 

In act’s favor are many factors. 
Well-paced seg is not geared for 
hep nitery fans but has enough hu- 
mor and warmth to satisfy. There 
is some lunacy humor, and funny 
lines and byplay bring laughs from 
an early, light-drinking crowd—a 
good sign. In brief, the act walks 
a difficult tightrope between so- 
phistication and simplicity. It tries 
to please most everybody, a diffi- 
cult task, and comes close to suc- 
ceeding. 

Rooney emerges to advantage, 
without brashness while still pro- 
oan his aggressive kind of tal- 
ent. Fortunately, he never hogs 
limelight and displays remarkable 
good taste throughout. Long a tar- 
get celeb, Rooney receives no heck- 
ling and, in fact, is well-liked pei- 
sonally by the audience for what 
appears to be a complete lack of 
smart-aleck quality. 

Winslow and Sherin are highly 
capable in the stooge tradition. A 
handsome, square-jaw hero type. | 
'Winslow provides dignity while. 
Sherin—cut from the Maxie Rosen- | 
bloom pattern—counterbalances 
with pug-ugly absurdity. Both are) 
effective foils for Rooney. 

Overall, it's an unpretentious act 
that has unlimited possibilities. 
particularly if Rooney lets out the 








stops on his remarkably varied | 
talents. D 


o%9 ¥ 35 


| off. In addition, he displays his | 
| usual nimble footwork and his ef- 


| his dad, third member of the unit. | 


| It’s a well-playing and likeable lay- 


ion, | 


Ciro’s. Hollywood 
Hollywood, Sept. 5. 

Will Mastin Trio with Sammy, 
vis, Jr.; Teddy & Phyllis Rod- 
riguez, Dick Stabile Orch (8), 
Bobby Ramos Rhumband (5); $2 
cover. 





Return of the Will Mas®in Trio! 
to Ciro’s after a nine-month ab-, 
sence should spell good business | 
for H. D. Hover’s emporium. True, | 
he’ll be paying more for this fort- | 
night than he did when he last | 
played the act, but the b.o. should | 
more than warrant the boost. 

Tric, sparked by Sammy Davis, | 
Jr., has just returned from another | 
national tour that has added new | 


|lustre and material to a turn long 
ja fave in these parts. It’s a song- | 


dance and impression turn that 
evokes constant salvoes as it spans | 


ment. Jr.’s carbonings, of course, 
provide the backbone of the turn. | 
To his standard Cagney, Stewart, 
Robinson, Eckstine, Laine and 


| Sinatra impressions he has added 
|/a new one—Johnnie Ray. Others | 


are astonishingly faithful copies, | 


| particularly the takeoffs on singing | 


styles. The Ray bit, however, is a| 
scalping satire that builds to a beg- | 


forts are framed by the fine soft- 
shoe work of Will Mastin, his 
uncle, and the graceful clogs of 


Show opener is the team of 
Teddy & Phyllis Rodriguez, a 
young, graceful and talented ball- 
room duo that slickly sells a series 
of roytines ranging from waltz to | 
paso doble. Well-executed spins | 
and lifts punctuate the offerings | 
and they gain additional stature | 
through canny use of occasionally 
muted orchestral accompaniment. 








'Backing is by the Dick Stabile | 


band with Bobby Ramos alternat- 
Kap. | 
Village Vanguard, N. Y.| 

Robert Clary, Orson Bean, Sylvia 
Syms, Clarence Williams Trio; | 
$3.50 minimum. 


ing for the relief chores. 





Max Gordon’s Village haunt, 
after a short vacation, reopened 
Friday (5) with a show that should 
continue the good biz this spot's 
been hitting during the summer. 


out comprising performers who 
have made good not only in this 
sector but in the uptown spots as| 

Orson Bean has played the Blue | 
Angel, and Robert Clary, also a) 
vet of the eastsideries, is now| 
doubling from the Leonard Sill-| 
man legiter, “New Faces.” Other 
act, Sylvia Syms, is w.k. around the | 
jazz joints as well as in the more 
polished circles. Together these | 
turns add up to fine diversion. 

The pint-sized Clary is a per- 





accent to good advantage. He’s| 
okay in the chatter as well as the | 
vocal departments. He hasn't, 
changed his routine to any ays | 
extent since he appeared at La Vie 
en Rose last season. The Gallic | 
translation of “Shrimp Boats” and | 
Anglo-French version of “La Seine” 
provide the backbone of his turn. | 
“Fleur Bleu” 
item in his catalog. He comes out 
well ahead on this venture. 
Bean’s college boy countenance 
helps set him off nicely. He starts | 
out mildly but builds to the point) 
where virtually everything he 
throws the mob is accepted. Major 
opus on this show is his disserta- 
tion on the trial of an Australian 
accused of being intimate with an 
ostrich. It’s a sock interlude. 
The oversized Miss Syms is an 
expressive stylist. A good basic 
voice, she can evoke a variety of 
moods, can express herself well in 
the jazz idiom and individualize 
her tune treatment to hit hot mitts. 
Her blues finale and “Mad About 
the Boy“ are her big numbers. 
The Clarence Williams Trio is 
back in its accustomed spot as 
showbackers and dance dispensers. 
chores that they do well. Jose. 





Meadowbrook 
(CEDAR GROVE, N. J.) 

Al Martino, Sonn Dunham 
Orch (12) with Rita Hayes; Leon- 
ardo & Zola, Lenny Dee; $2, $2.50 
minimums. 


Frank Dailey, Meadowbrook op- 
erator, is experimenting a new 
policy in presenting disk vocalist 
personalities together with a band 





He has a good set of pipes and! 


|/uses them on such big ballads as | 


Biue Angel, N. Y. 
Alice Ghostley with G. Wood, 


“Im Yours,” “Alone,” “Here in! Odette Myrtil with Roger Adams, 


My Heart” and “Sorrento.” 
also. shows good form on_ the 
rhythm numbers, giving “I Can't 


Give You Anything But Love” | 


/ snappy ride. He’s a crowd pleaser. 


Leonardo & Zola, a Cuban dance 
duo, have a fair Latin hoofing rou- 
tine. Team is okay for the genre 
but lacks sufficient distinction at 
this stage for any important spot. | 
It’s a short turn, however, and} 
adds variety to the Meadowbrook | 


show. Lenny Dee, at the organ, 
handles his assignment in sock | 
style. Dee is a comedy instru-! 


and generates “new) 


out of the organ. 


mentalist 
sounds” 


He | Golden Gate Quartet, Anita Ellis, 


Ellis Larkin Trio; $4.50 minimum. 





The song department is getting 


a solid going-over at the fall open- 


|ing of this east side drink-and-dine 
| station. 
‘showmanship of 


But as te the canny 
onifaces Max 


Gordon and Herbert Jacoby, each 
of the four singing acts is in a 


groove by itself. 


Thus the total 


effect is one that lends a variety 
aura to proceedings that yield sure- 
fire entertainment. 


In her debut at the Blue Angel, 


Dee | Alice Ghostley demonstrates why 


also handles the retief assignment | she’s clicko on Broadway in “New 


for customer dansapation neatly. 


| Faces.” 


In a stanza running some 


Sonny Dunham’s orch is a well- 20 minutes, the well-groomed iook- 


'a rapid 35 minutes of entertain- | balanced aggregation of five brass, | er rides thorugh a flock of mostly 


four saxes and three rhythm. Crew | saucy ditties which, with the pi- 
features a strong dance beat in its|anology and chiming in of veteran 


bone and trumpet. 


| swing-styled music with Dunham) partner G. Wood, rouse the table- 


out front via his doubling on trom- | holders. t 
Band’s book | file of old Queen Elizabeth or da 


Whether it’s from her 


contains the standards and current | Vinci and his Mona Lisa, it comes 


pops for full coverage. Rita Hayes, | out larded with spice. 
who | does 


band vocalist, is a looker 


She even 


things to “When Johnny 


shows good form on the rhythm}Comes Marching Home” that’s off 


numbers. 
lads competently. 


Herm. 

Bon Soir, N. Y. 
Barnes, 3 Riffs, 
Hamish Menzies, 


Mae 


Tate, Garland 


Norene | of 


She also handles bal-| the beat. 


Preceding her, the ageless 
Odette Myrtil raises the laughs 
immediately with “Paris Isn’t Paris 
Any More” and goes on to a series 
boffo satires, a good deal of 
them in the raucous vein and bear- 


Wilson, Three Flames; $2.50, $3.50 ing the almost vanishing art of 


minimum, 





| Skillful 
cleverly with patter and anecdotes, 


mugging. She _ betweens 


Bon Soir, which shuttered for a \ribs berself on her long musicom- 


two-week respite, resumed with | 
virtually the same show with which 
it closed. Boniface-singer Jimmie 
Daniels has, during the operation | 
of this spot, selected a batch of | 
performers who have come to be 
virtually a Bon Soir stock com- 
pany. Mae Barnes, Norene Tate, 
Hamish Menzies, Three Flames 
and a few others are regulars here 
who can be depended upon to give | 
good performances and keep the | 
customers happy. Menzies is the 
lone ofay turn. So far, it seems | 
that Daniels’ policy is working out | 
advantageously inasmuch as Bon 
Soir is considered a prosperous en- 
terprise. 

Miss Barnes is the topper on this 
opening session. Her robust dead- 
pan tune delivery makes for an ex- 
cellent comedy session. Zany qual- 
ity has catapulted such special 
material as “I Won't Play Topsy,” 
a fave during her long occupancy 
of the top comedy spot at this cafe. 
She has a good line of asides and 
chatter that enhances her turn. 

Norene Tate is of opposite 
calibre. She’s a om torch type 
whose voice and delivery go good 
in the subdued lighting of this 
room. She essays “Tenderly” and 


itakes a 


| the House, 
| Yankified lyrics, that wins her an 





edy career and with biting bits 
é multiplicity of roles in 
legituners of yore. 


On the Gallic side, the cantatrice 


| works “Nice to Have a Man Around 


” 


in French, plus special 


early score. In the closing area, 


| she wraps up with the fiddle in her 


w.k. ‘Play, Gypsy,” from her way- 


|back show, “Countess Maritza,” and 


draws some more interest via intro 
of her arranger, accomp and act- 
deviser, Roger Adams, her son, 
Miss Myrtil’s exit item, “Bali Hai,” 


|is somewhat of a letdown, the song 


fitting neither her demeanor nor 
her pipes, though she did the tune 
as Bloody Mary in “South Pacific.” 

Golden Gate Quartet belts out 
“spirituals” in a class rhythm beat 
that really rocks the imbibers. 
Sepian foursome moves into and 
around the mike with crafty 
knowledge of the technicals and 
is bigleague in every song es- 
sayed. Teeing off with a fast 
“Telephone Upstairs,” they counter 
with a sock ‘“Whiffenpoof” and are 
way up there with their trade- 
marked “Joshua.” Others’ in 
their log are “Swing Down, Sweet 
Chariot,” “Out of the Blue” and 





“One for the Road” for her top 
tunes. 
The Three Riffs have a brand of 


‘sonable lad who used his French|comedy that does well in the in- 


| 
| 
! 


timeries. They’ve done time at Le | 
Ruban Bleu and they’re effective | 


in this spot. 


comedy selection in their version | “September 
of “Ghost Riders,” and various im- | ooemren: 
heap of | 


pressions. There’s a 
sophistication in their efforts. 
Their suave brand of comedy does 
more than bring intellectual smiles. 


of a boffola. 

Menzies similarly has a good 
line of song and pianistics. He 
lenocks off a series of tunes he’s 
written, much of them being in a 
comedic vein and others that have 
the sound of hit parade potency. 
He’s well liked here. Jose. 





Charley Foy’s, L. A. 

Sherman Oaks, Cal., Sept. 3. 
Buster Shaver & Olive, Stuffy 
Bryant, Jimmy. Ames, Charley Foy, 
Margaret Padula, Sammy Wolfe 
Abbey Brown Orch (3); $2-$2.56 


minimum. 





This northwest section of L.A. 
called “the valiey” is perhaps the 
fastest growing suburb in the coun- 
try. Population now stands around 
750,000 and most of the nitery 
play finds its way to Foy’s. Within 
another ear two breweries 
(Schlitz and Budweiser) will put up 
plants each costing around $25,000 
and the pioneering Foy will have 
plenty of competish to worry about. 

With the valleyites, heavily 
residenced by show people, “it’s 
Foy’s for laughs” and he rarely 
lets them down. Only act on this 
bill that hasn’t been around before 
is Buster Shaver & Olive, who 
played probably every class nitery 





and an additional act or two to 
hypo biz. Previously, Dailey had 
been booking the vocalists on a 
weekend policy, but Martino tees 
off for a full week with +! Ann 
Carol and Alan Dean to follow. 
Biz was strong for Martino’s open- 
ing Friday night (5). 

Martino, one of the younger 
crop of vocalists who have broken 
through via their disclicks, im- 
presses strongly in person. He’s a 
personable lad with a stron 
livery which is definitely 
contemporary “belting” variety. 


347 CBiew pedvedits 


|in town. It’s still the same routine, 
/with Shaver handling the dimin- 
|utive Olive with grace and dex- 
| terity. 


| Best of the repeat is Stuffy | Which, slick 
fast foot-worker who |to flatten previous display. 


Bryant, a 
‘rates with the hoofing elite. For 
‘ters pounding the tables. 


|glass goblet. elm. 


They have a choice«| Love” 


is another potent Some of the response is along lines | 


closing “Dry Bones.” They don't 
come any better than this group. 
_ Anita Ellis is the opener here 
in some pleasant vocalistics that 
can stand less styling in parts. 
Nevertheless, she’s a charming gal 
who @an peddle. “Down With 
is an Okay teeoffer, but her 
Song” is off the 
_ She improves with fol- 
lowup in the cynical trough and 
shows her real talent in a Spanish 
Sypsy number (done in that tongue) 
and, as encore, “I Love You” from 
Porgy and Bess.” Ellis Larkin 
Trio takes up the lulls with soft 
music and showbacks neatly. 

Trau. 





Mit. Royal Hotel, Mont’! 
Montreal, Sept. 6. 
Charles Carts, Hope Zee, Max 
Chamitov Orch (8) with Norma 
Hutten, Bill Moody Trio; $1.50 
cover Sat. only. 





Returning to the old formula of 
two act~ instead of a single as per 
the summer months, the Mount 
Royal Hotel’s Normandie Room 
offers Charies Carts and his card 
magic with the comedy of Hope 
Zee for typical hotel fare. 

Carts, a tall, slim magico fram 
France, has a glib tongue and just 
enough of an accent to intrigue 
as he works the ringsiders for a 
smash collection of card manipu- 
lations. Starting off at a fast pace 
with a few warmup numbers, he 
continues in the same easy style 
building his tricks with savvy and 
managing to keep attention in all 
corners, a rare thing in a room 





Ames spins his monology with a 
de-| gamey flavoring of entendie end 
the uncorks a voice that could break a 


this size and with this type act. 
The Carts patter is never over- 
bearing and his audience-partici- 
pation bits are smooth and kept to 
a minimum. Act is based almost 
| entirely on Carts’ terrific memory 
jane he didn’t miss a trick at show 
|caught. Windup consists of fan- 
|ning the deck into various patterns 
as it is, has a tendency 


Comedienne Zee is an. unin- 


a finish he leaps off a platform to hibited blonde with a lively style 
the floor in a split-that has the sit- but lack of material, particularly 
Jimmy When she goes into her special 


stuff, is biggest handicap. Per- 
sonality and vivacity are there but 
these fail to project with present 

| songalog. Newt. 
i) PL 
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Philly Park Playhouse Winding First 
Season in Black, Silencing Beefers 


Philadelphia, Sept. 9. 

Philadelphia's Playhouse in the 
Park, municipally sponsored, 
owned and operated theatre, will 
wind up its first season in the 
black. 

With close of the tent show's 
-{nitial season due Saturday night 
(13), Park Commissioner John B. 
Kelly estimates that the profit will 
be well over $15,000. Kelly pre- 
dicts that within three years the 
Playhouse will have paid back to 
the Park Commission the $50,000 
allocated for its construction. 

Estimate . includes the 
week’s receipts, since entire clos- 
ing production, “The Devil’s Disci- 
ple,” with Phil Bourneuf, Joseph 
Wiseman and Jane Seymour, was 
sold out before last evening’s (8) 
opener. Playhouse had one other 
complete sellout, week of Aug. 4, 
when Kelly’s daughter Grace was 
co-starred opposite John Loder in 
“For Love or Money.” Take that 
week totaled $11,525.50. 

That week’s SRO led the Park 
Commission and managing director 
Theron Bamberger to add two 
more productions to the original 
nine-week season of theatre-in- 
round. Boxoffice figures for the 
first nine weeks’ operation totaled 
$84,575.50, Kelly said. 

Built in whirlwind fashion, 
opened without benefit of a long 
promotion campaign to establish it 
in public mind, Playhouse in the 
Park was only a resolution on pa- 
per in mid-April and faced serious 
opposition of a group headed by 
Recreation Director Fredric R. 
Mann because of its threat to the 
Robin Hood Dell, Philly’s outdoor 
music stadium. 

“We have conclusive proof now 
that the Playhouse does not con- 
flict with the Dell,” Commissioner 
Kelly said. “The night Ezio Pinza 
sang at the Dell to a large house, 
the Playhouse was also sold out. 
There are two distinct audiences 
for opera and symphony concerts 
and for the theatre.” 

Accomplishment of Bamberger 
and Park Commission was termed 
a “miracle” by press reviewers at 
opening, June 30. Since then there 
have been virtually no complaints 
and uanimous praise for the Play- 
house, especially for the comforta- 
ble physical arrangements and low 
price policy ($1.20 to $2.40). 

Commissioner Kelly says Play- 
house plans for next year include 
an extension of the season to open 
June 1 and run until Sept. 15. 


City Kitty Gets No Coin 
From L.A. Greek 10-Show 
Season, Under New Setup 


Los Angeles, Sept. 9. 

City of Los Angeles derived vir- 
tually no coin from the 4,400 Greek 
Theatre in Griffin Park this year, 
for the first time since the war. 
Ozoner was open only for 10 per- 
formances—eight »y the Ballet 
Russe and two by Veloz & Yolanda. 

Until this year, the oper-air 
house has brought the city between 
$15,000 and $26,000 in revenue on 
involved percentage leasing and 
concession deals. City still is at- 
tempting to make a legal settle- 
ment on claims for last season, 
when new backers took over the 
operation of the house for the pre- 
sentation of a series of musicals 
and went deeply into the red. 

Greek was taken over this year 
by James A. Doolittle, who secured 
the lease late in the season and 
made only tentative plans for the 
season, preferring to lay the 
groundwork for next year, when 
he hopes to operate at full scale. 
He was to pay a percentage of the 
net—but limited operation preclud- 
ed any profit. 

City suffered no actual financial 
loss as a result of the scarcity of 
coin, since Doolittle assumed all 
operational expenses and the usual 
maintenance costs would be borne 
by the city even if the theatre had 
remained closed. 








NEW ST. L. PLAYERS HOME 
St. Louis, Sept. 9. 
Ousted several weeks ago from 
the Artists Guild, where they had 
occupied quarters for 23 years, the 
St. Louis Community Players last 
week found a new home. They’ll 
use Maryville College of the Sacred 
Heart for this year's presentations. 
New season tees off Oct. 1. 





Cal. Sifts Pay Kickbacks 
In Relief Coin Bids 


Hollywood, Sept. 9. 

California State Dept. of Em- 
ployment is investigating to deter- 
|mine whether kickbacks practiced 
|} at small legit houses in the arga 
|have prompted fraudulent unem- 
| ployment compensation claims. 
| Many tiny legiters, unable to make 
| both ends meet, reportedly have 





itheir weekly salaries, ranging 

ifrom $10 to $25, on grounds that 
the theatre‘serves them as a show- 

case. Thesps, to have some revenue, 
— file for unemployment bene- 
ts. 


State thus far has been unable 
to get any definite leads despite re- 
current reports of the practice, 
but the proble will continue. 


N. Carolina Ends Outdoor 
Drama Season; Four Plays 


Draw Over 250,000 Payees 


Greensboro, N. C., Sept. 9. 
Four North Carolina outdoor 
dramas, now ready to pull the cur- 
tain on their annual seasons, at- 
tracted over 250,000 vacation- 
minded theatregoers this summer. 


Biggest boxoffice attraction was 
the Cherokee Indian drama, ‘‘Unto 
These Hills,” which closed its third 
season Labor Day night at the 
Cherokee Indian village. More than 
130,000 persons saw 53 perform- 
ances, 


“Horn in the West,” a story 
laden with the Revolutionary War 
heritage of Watauga mountaineers, 
Daniel Boone, John Sevier, and 
other pioneer patriots, went well 
above the 50,000 mark before it 
closed its. first season Aug. 31. 

Next on the attendance list was 
“The Lost Colony,” the granddaddy 
of the state’s outdoor productions. 
General manager William Hardy 
said attendance this year—the 12th 
season for the story of England’s 
first unsuccessful attempt to colon- 
ize America—reached the 50,000 
mark. 

“Thundertand,” another drama 
of the life of Boone, gave its final 
performance Labor Day night. The 
production was put on, including 
the building of the outdoor thea- 
tre on the Biltmore estate outside 
of Asheville, in record time, with- 
out too much time for advance 
planning, causing it to get off to 
a shaky start. 

However, officials said “Thun- 
derland” attendance has _ been 
picking up steadily during the lat- 
ter part of the season and the 
operation as far as the play itself 
is concerned is in the black. They 
added, however, that capital outlay 
problems arising from the con- 
struction of the theatre remain to 
be financed and they are attempt- 
ing to solve that difficulty now. 


Colonial-Style ‘Beggar’s’ 
At Historic Va. Tavern 


Washington, Sept. 9. 

One of the most unusual ama- 
teur acting companies: in the U. S. 
—the Little Theatre of Alexandria 
—opens a two-week run of “The 
Beggar’s Opera” next Monday (15) 
at historic Gadsby Tavern in Alex- 
andria, Va. 

For the seventh consecutive year, 
the company will be presented a 
Restoration Era costume play, in a 
Colonial atmosphere, in which 
hostesses will include prominent 
women of Washington and Alex- 
andria in 18th century costumes. 
Among those in the receiving line 
for ticket-holders will be the wives 
of Gen. Omar Bradley, Supreme 
Ct. Justices Tom Clark and Harold 
Burton, Sen. Lyndon Johnson, of 
Texas; Thurman Arnold, former 
head of the Anti-Trust Division, 
etc. President Truman has attended 
two of the recent productions and 
may show up at this one. 

Gadsby’s Tavern was Alexan- 
dria’s leading hostelry in the 18th 
century, with George Washington a 
frequent visitor. Music for this 
production has been specially ar- 
ranged by Joseph Wood, member 
of the Oberlin, O., Conservatory 
and former musical director of 











VARIETY 
Legit Bits 


American rights to the Paris hit, 
“Cuisine des Anges” (“Angels 
Cooking”), are owned by Saint Sub- 
ber, net Gilbert Miller, as report- 
ed last week . . . Ted Goldsmith is 
again in advance of the touring 
“Gentlemen Prefer Blondes” this 
season .. . Betty O’Neil, who suc- 
ceeded Elaine Stritch as the gal re- 

















summer opera at Keene, N. H. 


porter who sings “Zip” in “Pal 
Joey,” will be tested by 20th-Fox 
. . . Michael Todd announces that 
his “Night in Venice,” which closed 
|a summer run last week at the Ma- 
irine Stadium, Jones Beach, L. L, 
jwill reopen June 25 and play 
through Sept. 5 next year. 

| “The Climate of Eden” will be 
ithe title of the new Moss Hart play, 
|described as a “comedy of sorts,” 


final | been requiring thesps to kick back| aqanted from the Edgar Mittelhol- 


| zer novel, “Shadows Move Among 
|'Them”... Hume Cronyn, current- 
ly co-starring with Jessica Tandy 
(Mrs. Cronyn) in the touring “Four- 
poster,” has optioned “Mr. Arcu- 
laris,’” by Conrad Aiken and Diana 
Hamilton, for possible production 
next season. . . Unable to agree 
with the Shuberts on terms for his 
production of a new edition of the 
“Ziegfeld Follies,” Leonard Sill- 
man has bowed out of the project 
and is again figuring on a new 
edition of “New Faces” for next 
season. The Shuberts reportedly 
want 3% of the gross for the use 
of the “Follies” title. 


Michaela O’Harra, director of the 
New Dramatists Committee, ‘has re- 
turned to Truro, on Cape Cod, to 
work on a new script. She’s due 
back about Oct. 1... Manning 
Gurian is company manager and 
Mary Ward pressagent of “I Am 
a Camera” on tour ... Charles 
Strakosch will be manager and 
John Montague p.a. for Katharine 
Cornell’s tour of “Constant Wife.” 

Phillip Bloom will handle pub- 
licity for the N. Y. City Opera Co. 
as well as the N. Y. Citv Ballet 
this fall ... Jon Geyans, who as 
George Jongeyans played the lead 
on Broadway two seasons ago in 
“Out of This World,” is singing 
in “Tosca,” with which the N. Y. 
City Opera Co. will bow its season 
Sept. 18. 

“After My Fashion,” British play 
by Diana Morgan, has been ac- 
quired by Lee Shubert for Broad- 
way production this fall, in associ- 
ation with Lawrence Langner... 
After summering as pressagent of 
the Westhampton Beach (L. I.) 
Playhouse, Robert Ullman has re- 
joined the Bill Doll staff... An- 
thony Buttitta, pressagent for the 
San Francisco Civic Light Opera 
Assn., planes east this weekend en 
route to Italy on a leave of absence 


to finish a novel... Harry Davies 
will pressagent the tour of “Top 
Banana” . . . Jack Schlissel, 


after a summer as business man- 
ager of the Pittsburgh Civic Light 
Opera, is in the Kermit Bloom- 
garden office and will probably be 
company manager of the new Ar- 
thur Miller play, “Those Familiar 
Spirits.” Del Hughes, who made 
several acting appearances in 
strawhats during the summer, will 
probably stage manage the show. 

Edgar Runkle will be com- 
pany manager for “The Shrike” 
on tour with Leonard Patrick 
stage manager. . . Walter 
Williams, manager for Libby Hol- 
man, returned last week from Lon- 
don, where the singer recently 
completed an engagement. . 
Howard Newman, will be press- 
agent for the Jose Greco tour .. . 
Morton Gottlieb, general manager 
for Gilbert Miller, returned last 
week after summering in London, 
with several trips to the Continent 
.. . Sybil Trubin, of the N. Y. City 
Center legit production staff, back 
from summer in Wisconsin . . . 
Helen Hoerle will pressagent this 
season’s “Don Juan in Hell tour... 
Whitford Kane back in town after 
an extended rest on the Spring- 
field (IU.) farm of Hiram Sher- 
man’s mother . . . William Wyme- 
tal, managing director of the Pitts- 
burgh Civic Light Opera, vacation- 
ing in Maine, goes to New Orleans 
soon to direct the annual local 
opera season. 

Jules Dassin will stage the 
sketches in “‘Two’s Company,” for 
which David Alexander will supply 
the overall direction and Jerome 
Robbins the choreography . . . With 
the original edition of “Stalag 17” 
apparently set for an extended run 
in Chicago, the second company 
now playing the subway circuit will 
probably play a return engage- 
ment on Broadway . . . Josephine 
Martucki, w.k. in the trade as the 
phone operator at Actors Equity, 
leaves Friday (12) for a super- 
visory assignment with a New York 
apparel firm .. . Maxwell Ander- 
son is working on a drama about 
Charles II of England, for which 
he hopes to get Rex Harrison and 
Lilli Palmer as leads. 

Jose “errer, currently playing 
the part of Toulouse-Lautrec in 
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Gertrude Lawrence 


Gertrude Lawrence, who died last Saturday (6) in New York, 
was one of great stars of show business. Primarily a personality, 
she was also an actress of extraordinary versatility, a proven box- 
office draw, a figure of widespread popular appeal and a person of 
unusual warmth and sympathy to those who worked with her or 
knew her personally. Py 

The sort of magnetic actress about whom legends inevitably 
abound, Miss Lawrence was regarded by those who knew her best 
as a gracious and essentially modest woman, as well as a generous 
and devoted friend. She was an artist-who made brilliant use of 
basically limited natural talents to achieve remarkable theatrical 
illusion. 

Miss Lawrence’s death was unexpected. She had been ill since 
Aug. 16, having entered the hospital at the insistence of her hus- 
band, producer Richard Aldrich, after she had been in pain for 
several days. She had returned Aug. 11, apparently rested after a 
six-week vacation at their home at East Dennis, Mass. It was first 
believed that an injection for ivy poisoning iad aggravated an 
old liver ailment, but she failed to respond to treatment and her 
condition took a turn for the worse late last week. An autopsy 
revealed that death was caused by cancer of the liver. 

With the actress when she died were Aldrich, and her attorneys 
and friends, David and Fanny Holtzmann. Her daughter by a for- 
mer marriage, Pamela Gordon, a painter and former actress, flew 
here from London, but arrived after death occurred. Funeral 
services were held yesterday afternoon (Tues.), with private burial 
in the Aldrich family plot at Upton, Mass. 

Reared in the surroundings of British music halls, Miss Lawrence 
became a favorite of two continents and an intimate of celebrated 
international figures, including nobility. But she never attempted to 
hide her humble origin and retained the friendship of ordinary 
people she came in contact with in the theatre and everyday life. 
To those who knew her in private life as well as the public whose 
imagination and affection she inspired across the footlights, she 
had a rare quality of simplicity, gaiety and gallantry. It was 
characteristic of her that she was known to the public, as well as 
to her friends, as “Gertie.” 

The actress was one of those rare stars who could carry a second- 
rate show to substantial boxoffice success, as she demonstrated 
with “Skylark.” This 1939-40 romantic comedy, a sub-standard 
piece by Samson Raphaelson, drew disparaging notices, but on the 
strength of Miss Lawrence’s infectious performance and name 
draw, it ran for a season in New York and another on tour. It 
was, in some ways, a more impressive testimonial for the star than 
her success in such superior other recent shows as “Susan and 
God,” “Lady in the Dark,” the Theatre, Inc., revival of “Pygmalion” 
and the current “King and I.” 

Miss Lawrence had few of the supposed requisites of stardom. As 
she herself said, “I am not what you would call a wonderful dancer, 
but I am light on my feet and make the best of things. I know 
that I am not a great singer . . . my voice is really ordinary ... but 
I do know how to sell a song to an audience.” In a field where 
feminine beauty is so usual as to be virtually the norm, she was 
not beautiful. But she created the illusion of beauty. And she 
had an innate sense of style and a kind of vibrant joyousness. 

Among those who worked with her, the actress was known for 
her conscientiousness and stamina. During the run of “Lady in 
the Dark,” for example, members of the cast told how she went 
through a whole performance when she had an attack of ptomaine 
poisoning, collapsing in the wings and being violently sick just as 
the curtain came down. In view of that and other somewhat simi- 
lar incidents, it was more disquieting than anyone realized when 
she was out of the cast because of illness several times during the 
run of “King and I.” 

Born in London July 4, 1898, Miss Lawrence was of Danish 
and Irish ancestry. Her parents, Arthur Lawrence Klasen and 
Alice Louise-Brooks Klasen, were minstrel performers. The little 
girl, whose real name was Gertrude Alexandra Dagma Klasen, 
began her career at the age of four by helping sell programs in the 
theatre lobby. She made her first stage appearance at 10 as a 
dancer and at 13 was a chorister in “The Miracle,” later touring in 
variety sketches. She worked with Noel Coward at that time, form- 
ing a friendship that lasted until her death. 

When her parents were divorced, the young girl had difficult 
times, but she managed to take dancing lessons, taught and studied 
elocution and finally landed a job in the chorus of a Charlot revue 
in London, also understudying the star, Beatrice Lillie. When Miss 
Lillie broke her leg, Miss Lawrence played the part and scored a 
hit. By 1920 she was playing leading parts in London. 

In her first appearance on Broadway, in “Andre Charlot’s Revue 
of 1924,” Miss Lawrence was a spectacular hit singing “Limehouse 
Blues,” a song that remained virtually her trademark, even after 
her wow delivery of “The Saga of Jenny” in 1941 in “Lady in the 
Dark.” Other shows in which she appeared on Broadway and in 
London were “Private Lives,” “Tonight at 8:30,” “Oh Kay,” “Treas- 
ure Girl,” “Candle Light” and “International Revue.” 

Her last New York appearance before “King and I” was in “Pyg- 
malion,” but in the interim she went to London to carry a mediocre 
play, “September Tide,” to popular and commercial success. She 
appeared in various British films but made only one, Warners’ 

Glass Menagerie,” in the U. S. She made numerous guest ap- 
pearances on radio and television shows. 

The actress married Aldrich in 1940 after making a starring 
appearance at his Cape Playhouse, Dennis, Mass. The couple sub- 
sequently made their home there and when she was available, 
Miss Lawrence usually made one appearance at the strawhat each 
summer. Her first marriage, to Francis Gordon-Hawley, ended in 
——. in 1927. 

esides entertaining troops in Europe and the Pacific durin 
World War II, the star was first devaccdiens and one of the 
founders of the American Theatre Wing, and sponsored Stage 
Door Canteens in the U. S., London and Paris. Her autobiography, 
Fon Shes pw seg was published in 1945 by Doubleday. A chief 
uring her hospitalization was to “get that book on acting 


done” for Henry Holt & Co. Late st 
lle ey ate star taught a drama class at 
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John Huston’s film edition of 
“Moulin Rouge” in England, is due 
back Oct. 8 to stage Kermit Bloom- 
garden’s touring production of 
“The Shrike,” in which Van Hef- 
lin will star . . . Mary K. Frank 
plans a November production of 
“Stars in a Person’s Backyard,” by 
Jay Presson . . . Robert Q. Lewis 
has been approached to play the 
leading part in “Love Is the Doc- 
tor,” Lee Sabinson’s proposed mu- 
sical production of Moliere’s 
“Physician in Spite of Himself” . . . 
Film actress Anne Baxter is being 
sought for the starring role orig- 
inally slated for Olivia de Havil- 
land in “Portrait of a Lady,” 
Thomas Hammond's production of 
the William Archibald dramatiza- 
tion of the Henry James novel, as 





well as for “See the Jaguar,” the 
N. Richard Nash play ta be pre- 
sented by Lemuel Ayers aid Whit- 
field Cook. 


Film exhib George T. Munton 


| has optioned Stephen Longstreet’s 


“The Beach House” for mid-No- 
vember production on the Coast 
prior to Broadway. Clark Smith 
will direct. Script is an adapta- 
tion of Longstreet’s novel. 


‘Sammy Schwartz, regular under- 
study to Sam Levene as Nathan 
Detroit in the N. Y. “Guys and 
Dolls,” is playing the role all this 
week, while Levene is on vacation 
. .. Meyer Davis will supply the 
orchestra for “My Darlin’ Aida. 
He’s currently handling orchs for 
“New Faces” and “Top Banana.’ 
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CLT Lines Up 14 Plays in Subscription 
Sked, With 21 Cities Involved 


The Council for the-Living The 





atre, which has superseded the 
Theatre Guild-American Theatre 
Society in operating a.subscription 
setup on the road, has lined up 
14 shows thus far for this season. 
That includes former Broadway 
productions, mostly for full-season 
tours, plus at least two pre-Broad- 
way tryouts. One Coast show which 
sought CLT subscription status was 
passed up and is touring without it. 
Only one touring show is thus 
far known to have obtained finan- 
cing from Blue Ribbon Produc- 
tions? the cooperative setup of New 
York and out-of-town theatre man- 
egements to hack offerings to play 
the road. That is “Paint Your 
Wagon,” the Wolfe Kaufman-John 
Yorke edition of last season’s Alan 
Jay Lerner-Frederick Loewe musi- 
cal, with Burl Ives slated to star. 
Money fs understood available for 
other projects, but no other man- 
agements with prospective scripts 
have applied. A total of $150,000 is 
reportedly in the kitty, for allot- 
ment up to $25,000 per show. 


The tourers set to have CLT 
subscription sponsorship in two or 
more of the organization’s 21 cities 
include “Call Me Madam,” “I Am 
a Camera,” “Shrike,” “Constant 
Wife,” “Stalag 17,” “Fourposter,” 
“Tree Grows in Brooklyn,” “Wag- 
on,” “Jane,” “Country Girl,” 
“Gigi” and “South Pacific,” after 
latter ends its current and forth- 
coming Coast dates under the man- 
agement of Edwin Lester. The try- 
out tours of “Bernardine” and 
“Time of the Cuckoo” will be on 
subscription, and similar status is 
being negotiated for others. 


A committee, not yet complete, 
will determine what shows are to 
have CLT subscription sponsorship. 
It will consist of five representa- 
tives of the Guild, United Booking 
Office and the Shuberts, and five 
representing Broadway manage- 
ments. No members of the commit- 
tee will be permitted to vote on 
their own productions. The CLT 
has subscription setups in 21 cities. 


Sadler’s Wells Ballet 
After 2 Sock B.0. Tours, 
Set for 53 U.S. Return 


Sadler’s Wells Ballet of London, 
which had sock tours in its two 
previous postwar visits to the U.S. 
and: Canada, has been set for a 
third visit, in the fall of 1953, by 
impresario Sol Hurok. Hurok made 
arrangements last week in London 
with David Webster, general ad- 
ministrator of the Royal Opera 
House, Covent Garden, which 
houses the ballet troupe. 

Sadler’s paid its first visit to the 
U. S. in 1949, and in a nine-week 
sellout tour racked up a $500,000 
take. Then it returned the follow- 
ing season (’50-’51) for a more 
comprehensive, nationwide 20- 
week tour,, registering a gigantic 
$2,500,000. Its younger sister 
troupe, Sadler’s Wells Theatre 
Ballet, making its first tour of the 
U. S. last season (’51-’52), played 
for 27 weeks, to a fine gross of 
about $2,000,000. 

Sadler’s will return to America 
with such stars as Margot Fonteyn, 
Moira Shearer, Beryl Grey and 
Michael Soames. It will also pre- 
sent the U. S. preem of Frederick 
Ashton’s new full-evening ballet, 
“Sylvia,” which had a click bow 
in London last week. 


Hurok Scouts Danes 
London, Sept. 9. 

Before he p:aned for Denmark 
Saturday (6), where he is to see 
the Royal Danish Ballet, Sol Hurok 
closed a deal for the third Ameri- 
can season for the Sadler’s Wells 
Ballet. 

The troupe will leave London in 
September, 1953, and will stay in 
America and Canada for four or 
five months. As on previous oc- 
casions, it will do a full coast-to- 
coast tour. 

Hurok has also been continuing 
negotiations with the Old Vic 
management and these will be re- 
Sumed on his return to London. 
He will then also have talks at 
Stratford-on-Avon with the Shakes- 
peare theatre administration. 











Concert comedienne Anna Rus- 
sell to open season with program 
of longhair satires and takeoffs at 
Town Hall, N. Y., Oct. 5. Colum- 
bia Lecture Bureau is sponsoring. 





Knox, Cummings to Sub 
As London ‘Journey’ Leads 


Alexander Knox and Constance 
Cummings will take over Oct. 6 as 
leads in “Winter Journey,” 
London production of Clifford 
Odets’ “Country Girl.” They will 
succeed Michael Redgrave and 
Googie Withers, who are with- 
drawing Oct. 4. Sam Wanamaker, 
who staged the production, will 
continue in the part of the director. 

Under its original title, ““Country 
Girl” started a U. S. tour last week 
with Robert Young and Nancy 
Kelly in the leading parts played 
on Broadway two seasons ago by 
Paul Kelly and Uta Hagen. It is 


being presented by Paula Stone / 


and Mike Sloane. After a break-in 
week of one-nighters, the show 
opened Monday night (8) in San 
Francisco for a run. 


Faces Uplift To 
Near-Capacity 


After weathering Broadway’s 
general boxoffice slump with only 
three losing weeks, “New Faces” 
has bounced back to near-capacity 
pace at the Royale, N. Y. For the 
five weeks ended Aug. 30 the Leon- 
ard Sillman production grossed a 
total of $128,586 for an operating 
profit of $17,383. 

Added to the operating net for 
the previous 10 weeks through 
July 26, plus advance royalties 
from the RCA-Victor record album 
and commercial promotion deals, 
that brought the total return on 
the revue to $49,090 thus far. De- 
ducted from the $114,096 produc- 
tion cost and $15,815 tryout loss, 
it left $80,820 still to be recouped. 

During August the $25,400 pro- 
duction loan Was repaid and after 
deduction of $42,207 undistribut- 
able items, including $22,790 in 
bonds and $15,000 sinking fund, 
$10,972 was available for return on 
the $134,000 investment. On the 
conservative basis of the operat- 
ing profit during August, the mu- 
sical should theoretically get into 
the black about next January- 
February. 


TED PRATT’S OUTDOOR 
DRAMA, ‘LAND OF FLA.’ 


Theodore Pratt, whose nine nov- 
els, three films and a stream of 
short stories and articles have fo- 
cused around Florida, has written 
his first play about the state, an 
outdoor drama called “Land of 
Florida.” Before he ends his annual 
summer sojourn in New York, re- 
turning to his permanent home in 
Boca Raton next month, he plans 
setting production of the play 
which has a geographical problem 
in that there is no such thing as a 
hill in southern Florida on which 
to build an amphitheatre. 

He figures that an artificial hill, 
on which to perch the theatre, 
would in itself constitute a draw 
in the otherwise flat state. 


Williams’ ‘House’ Opens 
~ Very Big in London 


London, Sepf. 9. 
After its standout opening at 
the Edinburgh festival, where it 
grossed more than $8,400 in five 
days, Emlyn Williams’ one man 


production of “Bleak House” made 
an auspicious entry into the West 
End. It opened at the Ambassadors 
Sept. 3 under the management of 
Tennent Productions, and was unan- 
imously acclaimed. It will play 
a limited season and early in the 
new year Williams will repeat the 
show in New York under Sol Hu- 
rok’s management. 

Emlyn Williams follows the same 
technique that he used in his 
earlier season of Dickens readings. 
Makeup and dress are identical, 
and in every respect the presenta- 
tion follows the style used by Dick- 
ens himself. ; 

















Another 706 ‘Guys’ Divvy; 
Over $1,100,000 Paid Out 


Another $70,000 dividend, repre- 
senting profits earned during 
August, is being paid this week 
by “Guys and Dolls.” That brings 
the total distribution of the Frank 
Loesser-Jo Swerling-A be Burrows 
musical to $1,118,192 thus far. 

The Cy Feuer-Ernest H. Martin 
production was financed at $200,- 
000, plus $50,000 overcall. The 
original company is now in its 95th 


| week at the 46th Street, N. Y., and 
the | 


the touring edition is in ithe 29th 
week of a Chicago run. 


‘Age’ Slated for Broadway 
Bow, Following Its Okay 





Preem in Maine Strawhat| 


On the basis of its strawhat try- 
out, “Be Your Age,” new comedy 
by Reginald Denham and Mary 
Orr, is now definitely slated for 
Broadway production this season. 
The play drew favorable reviews 
and enthusiastic audience response 
last week at the Lakewood Theatre, 
Skowhegan, Me. The Broadway 
presentation will be by Alexander 
H. Cohen and Joseph Kipness. 

Although attendance on the post- 
Labor Day week started only mod- 
erately, it picked up on _ the 
strength of word-of-mouth com- 
ment and hit virtual capacity for 
the three performances Friday and 
Saturday (5-6). Gross for the week 
was nearly $6,700 on a potential 
capacity of $10,000 at a $1.80 top 
in the 1,070-seat house. 

With Denham already slated to 
stage the Broadway production of 
the London meller success, “Dial 
‘M’ for Murder,” starring Maurice 
Evans, the premiere of which is 
dated for Oct. 30, he will not be 
able to attend to “Be Your Age” 
until late fall. Meanwhile, the play 
will be rewritten and recast. The 
present plan is to put the new show 
into rehearsal early in November, 
with a two-and-a-half-week tryout 
in New Haven and Boston prior te 
the New York opening about 
Christmas time. However, that 
schedule may be set back about a 
month to avoid playing the tryout 
during the slack pre-Christmas pe- 
riod. 

Decision to bring “Age” to 
Broadway in the fall apparently re- 
sulted largely from the marked 
improvement in the performance 
during last week’s barn engage- 
ment. After the opening, Kipness 
reportedly favored moving the 
comedy to Broadway as early in 
the fall as possible, but Cohen was 
understood to have urged delaying 
until major rewriting could be 
done. However, Denham’s contin- 
ued improvements in the staging 
and the sharpened performance 
during the week led Cohen to re- 
vise his judgment. 

Also on Cohen’s schedule this 
season is a production of Patrick 
Hamilton's thriller, “The Man Up- 
stairs,” in association with Rita 
Allen. This will probably be done 
first in London. 


‘PORGY’ BOWS IN VIENNA 
TO WARM RECEPTION 


Vienna, Sept. 9. 

In a visit sponsored by the U. S. 
State Dept., the Blevins Davis-Rob- 
ert Breen production of “Porgy and 
Bess” preemed at the Volksoper 
here Sunday night (7) to a warm 
reception from both Austrian and 
American first-nighters. Cast was 
headed by William Warfield, Leon- 
tyne Price and Cab Calloway, with 
Alexander Smallens conducting 
the orchestra. 

While the Viennese audience was 
initially slow in adjusting itself 
to the American folk opera, the 
stirring George Gershwin music 
and fine performdnces of the cast 
evoked praise and a dozen curtain 
calls at the finale. Four more per- 
formances are scheduled for the 
Volksoper. Company of 65 Negroes 
next heads for Berlin, Paris and 
London. 


U.S. Witch-Hunt Meller 
Gets Pre-London Bow 


“The Trouble-Makers,” a melo- 
drama about witch-hunters at an 
American university, is being tried 
out this week at Brighton, Eng- 
land, prior to its premiere next 
Tuesday night (16) at the Strand, 
London. 

The play is by George Bellak. 
U. S. legit-TV actor Gene Lyons 
went to England to play the lead- 
ing part. 











Upped Pressure on Agents, Managers 


To Invest In Shows 





¥ 


Scott, Condos Prepping 
Ist Miami Legit Season | 


Miami, Sept. 9. 
Sandy Scott and Nick Condos, 
operators of summer legit at the | 


Cameo, Miami Beach, the past | 
three seasons, plan to stage legit | 


in Miami proper for the first time 
this winter. They’ve taken the 2,-| 
500-seater Dade County Audito-| 
rium, and plan a 10-week season of | 
musicals and straight shows, start- 
ing Jan. 15. Producers are also 
looking for a new script to break 
in here, as possible Broadway ve- 
hicle for Martha Raye, Condos’ 
wife. 

Herb Marks agency in N. Y. is 
already doing casting for the sea- 
son. Producers ran the Cameo 
this summer for 11 weeks. 


Heavy Sked For 
McClintic Group 








Reported instances of  press- 
agents and company managers be- 
ing pressured to invest in produce 
tions they're applicants to handle, 
is causing increasing resentment in 
Broadway circles. There’s some 
agitation for action by the union, 
the Assn. of Theatrical Press 
Agents & Managers, but it’s fig- 
ured there might be difficulty 
drafting a rule that would be ef- 
fective. 

Basic situation is not new, but 
has become more serious in the 
last season or so by the progres- 
sive scarcity of theatrical financing. 
However, it’s admittedly difficult 
in some cases to determine when 
employee participation in a show’s 
financing is involuntary, In certain 
instances, agents and managers are 
eager to invest in shows on which 
they’re to work, and in a few such 
cases the participants are figured 
fortunate to have the opportunity. 


However, there have been vari- 
ous examples in the last couple of 
seasons of agents and managers 
expected and tacitly required to in- 
vest an amount equal to several 
weeks’ salary in a show, or to bring 
in a substantial amount of finan- 
cing. In some cases, agents and 
managers have been instrumental 
in thus producing major portions 
of production bankrwlls, occasion- 





Katharine Cornell, Guthrie Mc- 
Clintic and their production asso- | 
ciates have the most active lineup 
of shows this season in the history | 


of the office. Six presentations, | 


all told. are scheduled. 


List is already under way with 
the tour of last season’s Broadway 
hit, John van Druten’s “I Am a) 
Camera,” presented by Miss Cor-; 
nell’s production associate and 
manager, Gertrude Macy, and 
Walter Starcke. Meanwhile, Mc- 
Clintic is producing and staging a 
new Mary Chase comedy, “Berna- 
dine,” which is due Oct. 22 at the 
Playhouse, N. Y., after tryout 
stands in Boston and Washington. 


McClintic will also be occupied 
more or less simultaneously with 
the restaging of “Constant Wife,” 
the Somerset Maugham revival 
which his wife, Miss Cornell, will 
take on tour early in October. Af-)| 
ter that he will supervise the 
scheduled U. S. tour of the Greek 
National Theatre productions of 
“Electra” and “Oedipus Rex,” co- 
starring Katina Paxinou and Alexis 
Minotis, under sponsorship of 
ANTA and several Greék-American 
cultural organizations. 

Meanwhile, Miss Macy and 
Starcke are proceeding with prep- 
arations for the production of the 
new van Druten play, “I’ve Got 
Sixpence.” The author, who will 
also direct, is currenfly on the 
Coast with Starcke to audition can- 
didates for the all-important male 
lead. The rest of the cast is ten- 
tatively set, and Boris Aronson is 
signed to design the scenery. 

At the same time, Stanley Gilkie, 
McClintic’s general manager, is 
going ahead with plans for his own 
production of a new George Kelly 
comedy, “When All Else Fails,” de- 
scribed as dealing with a “‘still-at- 
tractive middle-aged woman with 
a shyly demure, yet predztory in- 
stinct toward the opposiie sex.” 
Kelly, wkose previous plays have 
included “The Show-Off,” “Craig’s 
Wife,” “Torch Bearers,” “Reflected 
Glory” and “Fatal Weakness,” will 
attend to the staging, as usual. 


Equity Closes Non-Union 
Coast House Using Pros 


Hollywood, Sept. 9. 
Sartu Theatre, Hollywood Blvd. 
legiter which has been operating 
for a year as an amateur house, 
was shuttered by Equity when two 


4A’s members were found to be 
working in the cast of “Over 21.” 
Owner Edward Sartu said he would 
resume later this week with a dif- 
ferent production, and nothing but 
tyro talent. 


Equity Coast rep, Charles Mere- 
dith quoted the ~ Charles Maxwell 
and Jeanne C 1 as saying that 
Sartu had iutor zed them there 
was no question of union jurisdic- 
tion. They bowed out when ap- 
praised of the situation. Meredith 
exp the hope that no dis- 
ciplinary action would be neces- 
sary, since the pair cooperated 





ally by arranging elaborate parties 
at which the producer and poten- 
tial backers could get acquainted. 


Where an agent or manager puts 
up, say, an amount equal to two 
weeks’ salary, the flop of the show 
may mean that he handles the try- 
out tour without pay. And in the 
opinion of some ATPAM members, 
that amounts to wiping out the 
union’s minimum pay rules. For 
that reason, some members favor 
a flat rule by the ATPAM forbid- 
ding its members from investing in 
any show on which they're em- 
ployed. 

But such a regulation would 
probably be opposed by some of 
the top agents and managers, who 
eonsistently made a profit on in- 
vestments in the hits of successful 
producers. Also, it’s pointed out, 
it would be difficult to draft or 
enforce a rule that would cover 
all situations. Even if direct invest- 
ment by the agent or manager or 
his immediate family were barred, 
the prospective employee might be 
pressured to bring in a comparable 
amount of financing from friends 
or business associates. 


Mull Miss, River Showboat 
For Musical ‘Finn’ to Mark 
1953 La. Purchase Fete 


St. Louis, Sept. 9. 

Execs of a local committee plan- 
ning the 150th celebration of the 
Louisiana Purchase here next year, 
are mulling a proposal to under- 
write the construction of a new 
Mississippi River showboat to pre- 
sent a musical version of “Huckle- 
berry Finn,’ that would visit 
towns up and down the Mississippi 
after its local engagement. 

The plan has been submitted by 
Albert Johnson, of New York, who 
served as art director for the Muni- 
cipal Theatre Assn. during the 34th 
season that wound up Aug. 33. 
Johnson’s plan calls for a boat, 
300 x 100 feet, large enough to 
seat 2,000 persons, and a stage to 
be fashioned by welding together 
the hulls of two steel barges. He 
said rivermen have advised that the 
idea is feasible. 

Johnson said the showboat pro- 
duction costs would be only a small 
part of what it would cost on 
Broadway, and that the cast here 
would probably be chosen from this 
area. 

The musical version of “Finn,” 
by Marvin Moore, who dramatized 
the yarn, and Henry Sullivan, the 
composer, took three years to do, 
said Johnson. 


KEATING VICE GABRIEL 
AS CUE DRAMA CRITIC 


John Keating, staff member and 
former feature editor of Cue mag, 
will take over as drama critic for 
the publication, succeeding Gilbert 
W. Gabriel,-who died last week. 

His first stint on the new job 
will be the opening tomorrow 
night (Thurs.) of “Seagulls Over 
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Strawhat 


Re Your Age 
Skowhegan, Me., Sept. 6. 

Alexander H. Cohen & Joseph Kipness 
resentation of comedy in three acts 
Mary Orr ard Reginald Denham. 
Staged by Denha‘a. Stars Conrad Nagel; 
features Loring Smith, Betty Lynn, 
Michael Sivy, Jaze Sutherland. Set, Ralph 
fer costuives, Jocelyn. At Lake- 
wood eatre, Skowhegan, Me., Sept. 


"52; $1.80 top. 

BEET 2. Gide es dh ices Jane Sutherland 
Grace Rendell ............ Velma Royton 
I Cee. 6 neenens oe 6 Michael Sivy 
Potter Erickson ....+..... Bill Story 
Archibald K. Holly .. ..Loving Smith 


Gwendolyn Holl,’ 


Eliot Spurgeon .. Conrad Nagel|she announces it is and it 


Abigail +++.+e- Dorothy Van Houten | 
Beatrix Bond ........... Martha Randall | 
Ae A ee 

Pearson bee ds soeed ves CCRRI SERED | 
Vieki Holly .. ... ,... Stacey Hunter | 
John B Butterworta ..Robert Pryor 


If all good things come in threes, 
Skowhegan’s Lexkewsod Theatre 
may have completed the cycle and 
once again be the birthplace of a 


Broadway winner. Having sent 
forth “Life With Father” and 
“Angel Street” to profitable 


careers, producer Grant Mills now 
offers Reginald Denham’s and 
Mary Orr’s comedy, “Be Your 
Age,” which drew gales of laughter 
all this week in the 1,106-seat barn. 
Accorded a fine production the 
new comedy revolves about the im- 
minent marriage of one of the 
daughters of 4 typical upper mid- 
die-bracket samily to a smoothie 
lecturer on the college circuit. It’s 
a September-May combo with the 
widowed paier at his wits end try- 
ing to scotcn what he senses will 
be an unhappy alliance—particu- 
larly since the professor is a class- 
mate of his. in some genuinely 
funny scenes, the writers succeed 
in moving the story through its 
complications with the local swains 
to the eventual happy ending. 
Conrad Nagel as the amorous in- 
tellectual turns in a well-nigh per- 
fect performance which should be 
given more prominence. Betty 
Lynn as the sex appeal is that 
and a credible actress as well. Lor- 
ing Smith in the overwritten part 
of the fathe® comes through best 
when he is simple, warm and 
direct, and not so well for the play, 
but great for the audience, in his 
apoplectic moments. The rest of 
the cast does yeoman work. Ralph 
Alswing’s set is standout, with 
clothes by Jocelyn ditto. ; 
Principal problem now facing 
the creators is to détermifie 
whether this property is farce or 
comedy. The direction at present 
marries some of the worst features 
of both. Milking for heavy laugh- 
ter can throw a warm family tale 
into the category of cliche corn. 
Despite post-season booking, 
with all summer visitors gone, 
this opus did capacity as soon as 
word-of-mouth got around. No- 
body seemed to mind the fact that 
the show ran a full three hours. 
A half-hour out would help all 
around. Powers that be must now 
resolve rewrite and casting prob- 
lems to make the difference be- 
tween an income tax deduction or 
what may very well be a big divi- 
dend for Broadway producers 
Alexander H. Cohen and Joseph 
Kipness. Lance. 


Mistress Liggins 
Matunuck, R. I., Sept. 4. 


Donald Wolin & Harold Schiff presen- 
tation (by arrangement with Anthony 
Brady Farrell) of comedy-drama in three 
acts (four scenes) , A Albert Dickason. 

rected by John rson. Setting by 
Bert Schwartz. At Theatre-By-The-Sea, 
Matunuck, Sep*. 1, °52; $3.60 top. 

lerman Ligg Humphrey Davis 


a ARG ccs « Honey Waldman 
inerva Liggins ........ Jose Hull 
Gertrude er Dore Merande 


Maurice Ettinger ..Tom Fiatley Reynolds 
Edwin Lig Reynold Evans 
Edmund Hall 
Edward Binns 
Sadie ast We 0 6 Amelie Barleon 

Burton Mallory 


Charles Eghert Wicks ... 
Mrs. Faire Th tas Ke ote b Frances Maddux 
With Josephine Hull as Minerva 
(Mistress) Liggins, Albert Dickason 
has come up with a fairly enter- 
taining piece which should enjoy 
a moderately good run. With a 
few simple ingredients, he has 
managed to turn a smalitown fam- 
ily and a simple, planned wedding 
into a turmoil of laugh-provoking 
Situations which lend toward a 
pleasant evening’s entertainment. 
The plot deals with the planned 
marriage, on the morrow, of Eloise 
Ettinger (Honey Waldman), grand- 
daugher of Minerva Liggins to 
Randolph Fairchild 3d (Edmund 
Hall). All’s well until Philadel- 
phia socialite Mrs. Fairchild (Fran- 
ces Maddy x), mother of Randolph, 
throws a monkey wrench into the 
plans by announcing that her ge- 
nealogist has been unable to find 
any trace of any marriage between 
Minerva and Edwin Liggins (Rey- 
nolds Evans), and because of the 
implication, she is withdrawing her 
consent to the marriage. 
Announcement has the desired 
effect on the Liggins offspring, one 
of whom is a minister, Herman 
Liggins rem gay A Davis), Ger- 
trude Ettinger (Doro Merande), 





i,; child’s attempt to use a Bible to 





jtery, injured innocence lends sym- 
Betly Lynn | pathy to the character, ev 


..Gene Stuckmann | they weren't. 





Reviews 


whose husband up until then had 
a chance to get his party’s mayor- 
alty nomination, and Melvin Lig- 
gins, the black sheep of the fam- 
ily, who takes it all in stride. 
Miss Hull does her usual muas- 
terful job in protesting. Mrs. Fair- 


get her to swear to the truth of 
any answer she might give the al- 
legations. _Her portrayal of flut- 


en when 
isn't 
They had been married, but | 





true. 

Grandpa Liggins hadn’t been in} 
this country very long when they } 
met and because they didn’t want | 
to go through a lot of red tape, 
a friend fixed them up with a 
“minister.” be ig months later | 
they discovered, they had been 
fleeced by a marriage racket, but 
by that time, Mistress Liggins “‘was | 
eight months along” and in no con- 
dition to stand before a minister 
again, so they just let the whole 
thing slide. 

Of course, since the family now 
knew they weren’t legally married, 
they couldn’t very well live as man 

nd wife, so this too makes for 
some laugh-provoking scenes. Rest 
of the plot deals with the chil- | 
dren's efforts to get their parents 
eaeree, and the usual happy end- 
n 


g. 
With two minor exceptions, the 
staff managed to get a very capa- 
ble cast together, and since the 
show was caught on its fourth 
night, the group had a very good 
chance to get their lines straight- 
ened out. A little more chance to 
relax may make smoother the roles 
of Eloise and Mrs. Fairchild. The 
others are engagingly interesting. 
Set and direction are arog: 
alo. 


Tin Wedding 
Westport, Conn., Sept. 5. 


Lawrence Langner, Armina Marshall & 


John C. Wilson presentation of Theatre 
Guild production of drama by Hagar 
Wilde and Judson O’Donnell. Stars 


MacDonald Carey, Maureen Stapleton: 
features Jane Hoffman, Florences Sund- 
strom, Ruth Gates. Directed by John C. 
Wilson. Setting and lighting by Paul C. 
McGuire; associate producer, Paul Bige- 
low. At Westport (Conn.) Country Play 


house, Aug. 31, °52. 4 
Paul Donovan .......... MacDonald Carey 
Site «66 Maureen Stapletone 


Mary Donovan 
Cecil Donovan ..Ralph Lee Robertson, Jr. 


Be. BO. 5 cacdeccvshic. Earl Jay Gilbert 
FUME TROD Gods 00 cess seeces Jane Hoffman 
Mama Ryan ...sccens- seers Ruth Gates 


Mabel Olsen ........ 
Winnie Hubbs 





Here’s something for those who 
want their heroines in an apron, 
grubbing around a poor man’s 
kitchen. And a vehicle of sorts 
for Maureen Stapleton, who soared 
to fame two years ago in “The Rose 
Tattoo.” The kitchen having re- 
placed the drawing room in recent 
years as the drama’s favorite arena, 
“Tin Wedding” could cater to that 
public for whom realism seems to 
shine like oldtime magic. The new 
play by Hagar Wilde and Judson 
O'Donnell is almost too authentic 
as it explores the situation of an 


unsuccessful midwest lawyer and S 


his wife on their 10th wedding an- 
niversary. The Theatre Guild, 
which selis both make-believe and 
facts, is now weighing its chances. 

Several years ago the Guild hit 
pay dirt with “Come Back, Little 

heba,” a poweriul domestic play 
that turned up almost unannounc- 
ed at the tail end of the Westport 
theatre season, one of the major 
series of its kind in the country. 
It was also kitchen drama, untidy 
kitchen type, with compelling sub- 
ject matter. 

The Donovans of “Tin Wedding” 
are too neatly poor. Their decade 
has been hard but happy. Neither 
his daydreams nor her drudgery 
have weighed them down unmerci- 
fully and they are getting by. So 
there seems little excuse then for 
him to take on a blonde beauty 
operator, and so little means for 
him to pose as a rich man. 

Meddling relatives tell his wife 

of his fling and she expels him im- 
pulsively on their anniversary. It 
was the same beautician Mrs. Don- 
ovan had hired to color her greying 
hair, and when the interloper peni- 
tently intercedes for Donovan, his 
wife eagerly takes him back. 
. It’s a plain story at best, but it’s 
pleasantly sprinkled with wry 
Irish humor. Its very honesty, its 
measured realism, are its burden. 
There is never any unseating con- 
flict and very little attempt at 
characterization. 

Miss Stages frequently glows 
with the gifts that have sped her 
to stardom. But she is often too 
Strident and without native hu- 
mor. MacDonald Carey, in his first 
eastern stage role in a decade, 1s 
effortlessly engaging as her hus- 
band. And Ralph Lee Robertson, 
Jr., is certainly okay as their son. 

There’s a shrewd performance by 
Jane Hoffman, as Ada, spinster sis- 
ter, “with bad disposition and bad 


|phatic honesty, but actually beg- 





skin.” Not since the people in the 
early George Kelly plays and in} 


\ 


Rose Franken’s “Another Lan- 
guage,” has Sueh an uncomfortable 
relation been set upon the stage. 

Lily Lodge, daughter of Connect- 
icut’s governor, has a small part, 
but she is very good in it and gets 
every laugh the authors intended. 

John C. Wilson, the director, is 
obviously more at home in a draw- 
ing room than in a South Minneap- 
olis kitchen, and bickering pa- 
rochials are strange company for 
him. But he does brighten as 
many corners as he can with com- 
edy. And with the cooperation of 
Ruth Gates, as a wise, old Irish 
mothin-in-law, Wilson creates won- 
derfully sly scenes as she moves 
in and out of the picture. Miss 
Gates may almost be the best per- 
former in the drama. 

“Tin Wedding” is a worthy 
enough play, conceived with ein- 





ging for tinsel! Doul. | 





i 


Legit Follow-Ups | 





Stalag 17 
(ERLANGER, CHICAGO) 
Chicago, Sept. 3. 

This theatre housed “Mr. Rob- 
erts’ back in 1948-49 for a record 
run of 54 weeks and then picked it | 
up again for several months a year | 
ago. While it’s not expected that) 
“Stalag 17” will come near this} 
mark, it should settle down for a | 
Jengthy stay. There will be inevi-| 
table comparisons with “Roberts,” 
but while both are on armed serv- 
ices,subjects, this latest play is a 
much more broad, bawdy offering. | 
If the city censor doesn’t get 
around io cutting some of the dia- 





log, Chicago playgoers will be hear- | 


ing some of the frankest verbiage | 
they have heard in many years. | 
However, it all fits the situtaion | 
and after the initial shock, mainly | 
to the femme seatholders, viewers | 
seem to take in stride. 

George Tobias, veteran of many 
a film Greek restaurant character 
part for the last decade, is given 
a chance here to really display 


some fine acting as the braggart | 


and buffoon of the compound bar- 
racks. Tobias took over the part 


,from Harold Stone in the last four 


weeks of the New York run, and 


pgives a highly polished perform- 


ance not only for the comedy as- 
pects but also in several tense 
dramatic instances. Other new- 
comer, Jerry Jarrett, as the Brook- 
lyn sidekick of Tobias, replaced 
Garry Davis, in Portland, Ore. He | 
scores with his constant ribbing 
of his barrack mates. The com- 
pany 1s still freshly paced and acts 
as if playing the first week of an 
engagement rather than more than 
14 months. 


John Ericson, of course, contin- 
ues to stand out as the non-cooper- 
ative lone prisoner, who creates 
most of the tension in the hut. 
Laurence Huga as the security of- 
ficer is capable, and Edward Platt 
as the section leader is especially 
impressive in the last act. Lothar 
Rewalt is excellent as the jocular 

; guard. Richard Cleary, 
youthful-appearing, naive soldier, 
gets a great many heart-warming 
chuckles with his innocent re- 
marks. Rest of the cast is also 
strong in bit parts. Zabe. 


Seuth Pacifie 
(PHILHARMONIC AUD., L.A.) 
Los Angeles, Sept. 1. 


_ Three new faces brighten the 
lineup of the “South Pacific” na- 
tional company as it takes off from 
the Coast to begin its third winter 
of touring. Cast leads, Janet Blair 
and Webb Tilton, hold over for the 
coming year, but three of the prin- 
cipal feature roles are being es- 
sayed by new personnel. 

Best of the newcomers is Dor- 
othy Franklin, who has replaced 
Irene Bordoni as Bloody Mary. 
Strongly reminiscent of Diosa Cos- 
tello, who set the pattern for the 
role with the road company, Miss 
Franklin invests her Bloody Mary 
characterization with a fine voice 
and an easy acting ability. As a re- 
sult, the “Bali ai’ and “Happy 
Talk” numbers take on new po- 
tency and the Tonkinese woman 
becomes a credible character. 

Benny Baker is the new Luther 
Billis, the big dealer, and he looks 
like a good bet for the role after 
he becomes a little more relaxed. 
He plays it broadly, milking the 
lines for what they have, but his 
delivery in early performances was 
a trifle too hurried. Belly dance 
still requires practice, but Baker 
apes as an okay Billis. 

ird replacement is Stanle, 
Grovers as Cable. A personahie 
ter a with a fine voice, he Ats 
readily into the niche and more 
than carries his weight. 

Rest of cast, consistent!’ xept 
on its toes with perfor.nances and 
rehearsals, vontinues to turn in 
performances that hew to the 
script’s so}.d entertainm ent. 
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Plays Out of Town 


The Sun Looks Down 
Holyoke, Mass., Sept. 9. 


Valley Players (in association with Fred 
F. Finklehoffe and James S. Elliott) pre- 
sentation of drama in three acts by 
Howell M. Forgy. Directed by Elliott. 
Features Victor Varconi, Paula Morgan, 
Juleen Compton. Set by Hal Shaier, At 
Valley Playhouse, Holyoke, Mass., Sept. 
8 ° 


52. 
Trinidad ...ccccccssce: Dorothy Raymond 
MEE ccctcccessonsesoers unny Warner 
Nima ..cccccccccccscess ,Juleen Compton 
Casmira .cccccccccccesess Paula Morgan 
Rudolfo ..ccscccccceceses Teddy Roberts 
Refugio ..cscsesessess Victor Varconi | 
SOCOFTA ceccccccccees: Ludmilla Toretzka 
Santiago ..cccccsccccserses Henry Sharp 
BERMIGD scciceccevecessics Victor Millan 
BIOPR .. bccccccccecosecece Felicia Grey 
Guillermo ..Edward Groag 





This one might almost be sub- 
titled, “Eleven Characters in 
Search of a Play.” A iot of people 
appear on the stage and induige 
in a great deal of talk, but when 
it is all over, nothing has been 
proved and too much said about 
too little. 

“The Sun Looks Down” is what 


company which broke in at La 
Jolla last summer. 

Vincent Price takes top acting 
honors in the role originated by 
John Gielgud, that of the dashing 
death-seeker. With great force 
and charm, Price captures the 
quality of Fry's poetic dialog, 
knowing when to declaim and 
when to be flip, and always being 
true to the sense of fun which 
seems the play’s purpose. 

Not far behind are Marsha Hunt 
las the beguiling victim of a 
| medieval witch-hunt in an English 
| village; Beulah Bondi, the twittery 
| yet imperturbable mother of rival 
|ruffian brothers excellently played 
| by James Dobson and Sean Mc- 
| Clory, the latter one of two Abbey 
'Theatre graduates in the. cast. 
| Other Abbey veteran, J. M. Kerri- 
gan, is on stage only a few min- 
utes in the final act, but provides 
a gem of humor as the witch’s tip- 
sy “victim.” Others are equally 
good, including Walter Parsons, 
the addle-pated chaplain; Philip 
Tonge, Walter Kingsford and the 








might be called a “folk play,” but 
actually Howell M. Forgy has 
taken a Mexican family, placed | 


it in a California setting, and put | 
it through a series of episodes, | 
some of which seem related to 
nothing at all. 

As a play it is very loose, and | 
even the ioose ends nave ivoose | 
ends of their own. There is a pious | 


| 
} 


mother and hard-working father; ' 


a devout but consumptive sister; | 

i de- 
vout nor consumptive; a st rapping, | 
ambitious lad whom both the girls | 


to join the Marines; a drunken 
grandfather; a precocious young 
girl, a patient and loving mother, 


sisters. 


The author has placed all of 
these people in a sort of “Tobacco 
Road” setting, even to the broken- 
down, rusted jalopy in the back- 
yard, and has given them conver- 
sation which is probably poetic, 
except that it gees on so long it 
becomes more than a little dull. 
Someone is forever dreaming out 
loud about the flowers and the 
birds. While someone else _ is 
scheming how to pass marijuana or 
smuggle Mexican aliens into the 
country without getting caught. 

Whatever thread this story has 
is carried by Casmira, played with 
a sort of full-bodied exuberance by 
Paula Morgan. It is hard to tell 
what she might make of this, given 
enough time, but at this first 
showing, it seemed a waste of what 
might be a reasonably good talent, 
with emphasis on the Paulette 
Goddard side. 

Victor Varconi is the most con- 
sistent of all the characters, carry- 
ing through to a reasonably com- 
plete characterization as the well- 
meaning, but eternally frustrated 
father in the role of Refugio. 
Victor Millan is strong as the 
gangling adolescent, Manuel, and 
Edward Groag makes a fine, sleazy 
gangster as Guillermo. 

Juleen Compton does the Camille 
act as the dying Nina, with all the 
stops out, and young Bunny War- 


ner is very captivating as the kid; 


sister, Angie. Hal Shafer has done 
a colorful single interior of a sim- 
ple Mexican home, and the James 
E. Elliott direction was probably 
capable. It’s hard to tell about 
a thing like that in the case of a 
play which starts from nowhere, 
and never gets much ee * , 
arl. 


|Lady’s Not For Miurning 


La Jolla, Cal., Sept. 2. 


La Jolla Playhouse production of 


o: 


comedy in three acts by Christopher 
Fry. Stars Vincent Price, Marsha Hunt, 
Beulah Bondi. Directed by Norman Lioyd. 
Sets and lighting, Ariel Ballif. At La 
Jolia Piayhouse, Aug. 26, °52; $4.20 top. 
PEE 0645 00004604406 Lamont Johnson 
Thomas Mendip .......... Vincent Price 
Alizon Eliot ......ceseceee Anne Kimbell 
Nicolas Defize ........... James Dobson 
Margaret Devize ..........Benlat. Bondi 
Humphrey Devize ........ Sean BieClory 
Hebbel Tyson ............. Phflir Tonge 
Jennet Jourdemayne ...... Marena Hunt 


The -— Milton Parsons 
Edward Yar percoo 


Matthew Skipps .......... J. M. Kerriga 





Christopher Fry's sixture of 
poetry, theatre and gay irony pro- 
vided a fie finale for the La Joiia 
Playhouse season, a Coast pre. 
miere and likely the beri prodvc- 
tion in the strawhat g:voup’s six- 
year history. From hee the play 
moved to the United ?.. tions (Al- 
cazara) Theatre, San Fiuncisco, fox 
a throe-week run. 

Cast is abuué the best to have 
hit La Jolla, although less star- 
spingied than most. Acting is top- 
lev! as the players have a flam- 
boyant time with the dialog. Fry 
is a skillful literary juggler hav- 
ing fun with words, and fine ¢ast 


here is in tune with the author's! 
Add some intelligent stag- ‘ 


spirit. 
ing by Norman Lloyd, who als 
directed “The Cocktail Party” rox, 





.. Walter Kingstorg 
n 


young lovers, Lamont Johnson and 
Anne Kimbell. 

A classic of designing art, Ariel 
Ballif’s set perfectly reflects the 
drafty cellar of humanity known 
as superstition. After viewing a 
Fry drama, those darned meta- 
phors are catching. Don, 


LAUNCH PHILLY SEASON 
SANS MUSIC FANFARE 


Phiiadeiphia, Sept. 9. 
The stage season was launched 





| at the Erlanger yesterday (Mon.) 
and a sleek-haired rat who is al-| without benefit of music. 
ways chasing the healthier of the | 


Opener 
|was “Good Night Ladies,” a 
| straight play, but the customary 
|ecrew of four was missing from the 
pit due to the failure of the 
Shuberts and Local 77 to get to- 
gether. 

There’s no dispute, according te 
Lawrence Shubert Lawrence, gen- 
eral manager of the Erlanger, who 
said a meeting was held up be- 
cause of J. J. Shubert ailing. Union 
gave the house an okay to start 
without music, pending confe rences 
scheduled for later this weck. 


‘Mull N.C. State Theatre 
Along Va. Barter Lines 


» Greensboro, N. C., Sept. 9. 

After several seasons of summer 
stock in western North Carolina, 
| Robroy Farquitar this year will 
| have his Vagabond Players at Flat 
Rock, functioning as a “regional 
theatre,” 2 non-profit enterprise 
with a board of trustees made up 
of civic Jeaders. This is in line 
with his dream of a state theatre 
for North Carolina. 

The fact that Farquhar’s dream 
curreatly is wrapped in canvas (the 
theatre is a rented tent), and that 
it is not at the moment implement- 
ed by high official benediction, 
seal or funds of the state legisla- 
‘ture doesn’t lessen his zeal. 

The Vagabonds were originally a 
play-reading group, formed in New 
| York in 1937. in 1940, after vari- 
ous way-stations and some change: 
of personnel, they followed Fare; 
‘har to the North Carolina hills » 

; brought the first successful :« 
mer stock to this state. 

A fair quota of Vagabor,; 
| left the mountains for hig 
jatrical altitudes. Amo 
| Kim Hunter, who came ‘ 
as an apprentice (enre 
Cole) in that first 5 
turned to acting ir 
chians as compery 
following season 

With Virgini-': 
'as an establish 
i har’s idea ma 
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Barter Theatre 
example, Farqu- 
aich on. 





Wing Sr, Aiding Musical 


 Theair 

| protesst. 4 Workshop Class 
tis 4Amer al training program of 
| j2unzinet an Theatre Wing, N. Y., 
| Theater a new course, Musical 
'It wi? A Workshop, this semes‘er. 


jfor ¥ prepare the Wing students 
i and k in the musical comedy 
Maer Sdperetta fields. Class meet? 


| unm’ Says and Thursdays at 4-7 p.m., 
m 4 leadership of Mary Hunter, 
a comedy and legit director; 
;% @in Mundy, orchestra manager 


'¢ @th the Metropolitan Opera, and 
| Re latter’s wife, Clytie Mundy, a 
usic coach. 

Semester at the ATW school 
starts next week. Courses cover 
radio, television, theatre, singing, 
dance, writing, directing, etc. 
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Wednesday, September 10, 


Plays Abroad 


Wishing Weil 
London, Sept. 5. 


Lane Plays, Lid., resentation of 
comey in three acts b Eynon Evans. 


Stars Lupino Lane. Directed by Jobn | 


rrington. At Comedy Theatre. London, 
Sept. 4. °32; $2 top. 


enry Pugh ..... +seeees...- Lupino Lane 
rae Perry ....- eoeees-E. Eynon Evans 


Jane «reer seeee +++... Patsy Simart 
Delith Gwyn ....ee+++5...Marilyn Jame: 
John Pugh .....++.+e.+.-Douglas Argent 
Peter Jennings ...+.+.... -Michael Bird 
Irene Jennings ..........Barbara Marshe 





Ann Murray .May_ Horn 
Amelia Smith ... e .- Violet Biythe 
MOrBan ...-sesecececseene Glyn Houston 
ADNEF .----+++sees »+-..Frederick Victor 


Horace ‘Pepper ‘ern Michael McConnell 

Lupino Lane makes his first 
straight appearance in his 5 
years on the stage in this engaging 
rustic story of two kindly old men 


lives. Told with a naive sincerity; 
it has both humor and pathos and 


is likely to attract on the star’s| gone lasi-minute doctoring before : 

, lits first night presentation. Some | s § 
As a film it could be | of the numbers on the printed ere- Hartford Parsons Sets 
developed artistically, but as a play! gram failed to materialize while 


reputation and through its very 
simplicity. 


| with effect in some sketches. He's a 





sketch in which he is ¢ 
} 4a! Ss companion | ‘ a y y le | 
| to an aged woman. ° plans a trip to New York shortly 


: : to 
' Leading femme is the outsize | French play 


| ; “ 
| deal. Her numbers lack punch and Starring Erie Portman. 
'She fails to succeed in providing| Preem in Manchester end of the 


| and little more than a nepligible 
| Sen is made by the others, 
- ; Roma Mil > fil). * 

ette Waidh-cmmmaie, .1¢s.& censie, | ilne and Pamela Hill. The 


ler with John Rut: g De 
who play God to readjust unhappy ! utland and Peter 


‘Sherk Prepping Gothare, | 
British Productions 


lively, energetic and virile com- Edinburgh, Sept. 2. 

edian. He gets top ovation for his} Henry Sherek, British impre- 
| inipression of a female fiddler in| sarie, here for the preem ct Chris- 
a London cafe, and for a neat little! topher Hassali's “The Player King,” 


put on en adaptation of a 
Hattie Jacques who exploits her 


|overweight personality but other-', Impresario will also stage “The 
‘wise doesn’t contribute a grea Guilty Pariy” by Fioyston Morley. 


it's set to 


bene ig toed —_ of spice and! month. 
inumor, indeed, > r -| sherek wil! also pres ; 
tion is lacking Bag ey wedndy rr, ee ee Sy 
»'tol Old Vic in a new play, “The 
Bridge,” which Lionel Shapiro, 
Canadian war correspondent, has 
adapted from his ncvel. “Journey 
Into the Night.” Preem is skedded 
Felgate supplying.a distinct cor- for November A new comedy by 
edy Ravor. Scots playwright Roger MacDou 
Production had obviously under- | 81 will also be staged by Sherek. 


male casting is substantially sirong- 





Lone Subscription Series 


tt~< } < 7090) . © t 
its interest would be purely local. | others were presented unheraided. 


The two °c ral figures are the 


| 
The revue needs much more doc-! 


Hartfore, Sept. § 


cockney landlord of av oid Welsh | toring before it can be considered! The New Parsons here, which 


inn and # poetic, garrulous letter-| a likely click. 
carrier, who see all and knew all. | 


‘Hub Barn Season Winds: 


! 


joining wishing well. In reality} 


The hos‘elry has acquired a name 
among the superstitious for achiev- 
ing minor miracles through the ad- 


the two amateur psychologists, 
through prying and plotting. solve 
the problems ot unhappy visitors. 

One, a rich widow, drips furs, 
jewels and complaints until the 


crisis to enlist her practical aid. 
Another is a young war widow, 
stunned end dry-eyed, who cannot 
reconcile her loss or find occupa- 
tion to ease her loneliness. To 
save another couple, maladjusted 
following wartime separation, she 
reads aloud her husband’s last let- 
ter, which brings to her the biessed 
relief of tears. and to the others 
the appreciation of their own good 
fortune and need of each other. 

The termagent of a housekeeper 
is neatly tricked into accepting the 
mailman after years of rejection, 
and her niece finds happiness with 
the landiord’s son. The boy, para- 
lyzed through war injury, has re- 
fused to marry her believing he is 
incurable, but is psychoed into dis- 
covering he can walk again. 

Lane carries his gay, ingenuous 
personality serenely through his 


role as fairy godfather, while his | 
partner in the crusade is delight- 


fully played by the author, Evn- 
James. Mary Horn is moyin- 
the inconsolable widow, an” 








AS 


bara Marshe and Violet F’ oar- 
well contrasted as th< me are 
happy femmes. M er un- 
and Dougias Ar: yn James 
most of their cha:, make the 





$s as the lovers 
igh disablement, 
rt is forthright and 
he housekeeper. Glyn 
ives an excellent per- 
in a small scene where 
es a seduction act to rouse 
girl's lover to a dramatic 
ergence from his wheeichair. 
Play is well directed by John War- 
rington. Clem, 


Bells of St. Martin's 


London, Sept. 2. 
Intimate Revue with Douglas Byng, 
Hattie Jacques, Roma Milne, Richard War- 
ing, Pamela Hill, John Rutland, Richard 
aring, Peter Felgate, Peter Giover, 
Joan Elvin, Patricia Kelly, Terence Theo- 
bald, Gillian Barton, John Cronin. Di- 
rected by W. Lyon-Shaw. Lyrics by_Rich- 
ard Waring, Geoffrey Coop, James Dyren- 
forth, David 
ney Carter, Julian Leslie, Joseph Shaw; 
music by Francis Essex, Geoffrey Coop, 
Cyril Ornadel, Jack Jordan, Julian Leslie, 
Alan Langford; musical numbers by Peter 
Glover; decor, Richard Greenhough. A 
*. Martin's Theatre, London, Aug. 29, 
, top. 
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Although billed as an intimate 
revue, this production, with its lack 
of sophistication and satire, has the 
appearance and the qaulities of a 
moderately good-natured and amia- 
ble seaside concert party. There is 
little in the way of biting wit and 
quite a few cheerful numbers that 
are pleasant enough to listen to, 
but quickly fo n. Prospects 
are only fair and it has little chance 
of more than a short season. 

Mainstay of the production is 
Douglas Byng. He’s a long stand- 
ing local fave with a big following 
and is best known for his femme 
impersonations which are vwsed 


— we ee 


WANTED 
SUMMER STOCK 
THEATRE 


with eapacity for star policy. Bor ond 
restaurant on premises desirable. Box 
V-398, Variety, 154 West 46th Street, 


New York 96, 




















his ‘ep wit] nic or ; . 
| this week, with Denise Darcel in|18 with “Mr. Roberts.” 


, ‘ET. Timea” eg e - | “ P Pp : , 
wily conspirators sense her hum-| Happy Time” at the Boston Sum-| series will go into effect with ud 


ble origin and fake a domestic! 


‘with “Bagels and Yox” at Shubert. | b: 





7 New York to present “Giass Me- 


Croft, Michael Flanders, Sid- ; 


‘has scheduled a 30-week season of 
| legit and foreign and a-t film, will 
lave a nine-week subsiription se- 
ries this semester, as xgainst two 


Myro. 





. 9 1 (ne nn} subscription series last year. The 
Jezebel 1136, Time 9/6 house \ ull not have ava lable to if, 
Boston, Sept. 9. 


any ANTA or N. Y. City Center 
plays as last year 
The Hub’s strawhat season winds 


Although the season opens Sept. 
the pls 
mer Theatre, and “Desert Song” | second show, “Jane” pencilig e 
at the County Piayhouse. Regular | for three days, starting Ogg#e ‘n 
legit season teed off Sunday (7)! The 1,167-seater wil! .@. 2 | 
Philip Le r opersied 
“Jezebel's Husband,” with Claude | Charles Roemer m Bgether wih 
Rains, pulled a neat $11,500 into! third partner. * ancy Stern, a 
the Boston Summer Theatre last|in New York do the bookings | 
week. Miss Darcel in “Happy Time” | sist of: C: Zouse staff will con- 
was below hopes at the Countyjand puy Spear, house inanaget 
Playhouse, with a fairish $9,500 re- | borer j: city; John Fankhauser. 
ported. le e; Delphine ten Boeck, sub- 
= Ption secretary; Gala Ebin, 


New Hampshire Reprise ‘omptroller; Dorothy Reed, execu- | 
Raymond, N. H., Se»: tive assistant and Eldon Elder, 


4 artistic supervisor. 
Regular cest has gor Jad : - 


















Inside Stufl—Legit 
Join Golden, in an Interview last week with Dave Garroway on NBC- 
TV's ‘ Today,” insisted that major 2mphasiv sfiould be placed en devel- 
opment of topfiight new pviaswrights. rather than on the modernizing 


al New York theatres. “The piay is sti! the thing,’ Golden said. “The 
pisywright makes ihe play. We haven't enough ef them. I don't think 


| there are 15 first-line piavwrights among the 150,000,000 people in the 


country A plveuvight vant afford to give that much effert tu some- 
thing thet wev ciese at the end of the week. We have thousands of 
good writers, fine novelists. Many of them are potential playwrights. 
I think money should be paid to the support of playwrights, selected. 
by a good screening committee. There should not be too much support: 
a little hunger helps. 1 would be glad to contribute $1,000 to start (he 
mevement.”’ 

Here Garroway interposed that Lee Shubert had heard an earlier 
interview—Golden did two—and phoned he would give $1,000. Golden 
offered to donate another $1,000 if Shubert would match it. Golden 
disagreed with Howard Cullman on the importance of refurbishing 
Broadway legit houses. “Present theatres,” he said, “are not outmoded, 
they are good enough.” 

When Garroway inquired whether anyone attended a legilimaie * 
atre simply because of its appointments, Geiden replied, ‘I 4204 , 
so.” He added that Frohman and Belasco were "Cig t thip's 
clientele, long ago, for particular houses. Golden cz to fave a 
that certain people, like Culiman, who had my ‘luded by wishing 


would put some of it back in the develor. P money in the th-atre, 
o nt oft playwrights. 


Paul E. Glase. manager of Yo 
Pa., bas one of the most ex’ 
of ali phases of the am 
historical happenins: 


an’s Embassy and Ritz, in Reading, 
Sive show biz libraries, and a- 4 student 


ment industry he is au courent with many 


of the Actors’ Fru {fe tried to interest botin Walter ‘“incent, prez 
900th annive’ of America, and Mrs. Martin ‘Louise: Beck on the 
debuted “T y of the Hallam Company of Erglit: Players who 
Va. Ai - Merchant of Venice” on Sept. 5. 1752. at Williamsburg, 
of an 4 ding to his annajs, this was the first perfor-cance in America 


Organization of real professional players 
howmen in New York—-not Mrs Beck or Vincent---have challenged 
his by pvinting to the Murray & Keane Players. in New York, 1751, 
with a supporting cast of amateurs and semiprofessionals from the 
Colonies. , 


Gilbert W., Gabriel, Cue inag drama critic and prez of the N. Y. 
Drama Critics Circle, who died last week, was the subject of a tribute 


i written by his friend, Brooks Atkinson, critic of the N. Y. Times, and 


appearing in the drama section of the ‘atter sheet Sunday (7). “He 
had a particular genius for friendship.” Atkinson noted. “He had a 


‘warm, humorous, shy personality; he loved to be with people and he 


knew instinctively how to entertain them through a long, easy e\ 
with stories, gossip, anecdotes and comments on art... . We shall all 


|miss an old comrade who responded with enthusiasm to beauty in any 


kind of art and knew how to find the words to describe it. But most 
of all we shall miss a warm-hearted brother who loved to be with 
peopie and knew hew to make them friendly and gay.” 


























Dack to! 
still goes | 
mer Thiea- 


New York, but the s’ 
on at the Hutchins ‘$ 
tre here. 
Strawhatter 4 
and was clos 







cluded its season 
week, bu‘ d during Labor Day 
reope’ anagement decided to 
$¢ 2% Oday (9) for an extended 

continuing until Sept. 20. 


special cast was imported from 


“Knocked 
‘em 
Cold!” 


“Miss Webb ag Lilli Vanessi, was a 
decided success. With a voice of 
richness, power, remarkable rong? 


| nagerie,” Sept. 9-13. A new play 
; will be staged during final week 
|of the stretched-out s-2ason. 


‘Glory’ Pulls 70,000 People 


° 7 
To Wind Season in Black remarkable 100g 
i and very considerable dramatic - 
Williamsburg, Va. Sept. 9 Tat ..™ . 
Attendance at the 1952 «essen Newport, %. 1. “News.” 
of ‘ The Common Glory” wa:, siight- <aaies Webb & oug?it to ‘Ka'e’ the 
- 000 . 7 combiation ef a veh sopratc “oice 
ly undes 70, » despite six Teer apa «hn undersiziding ot hc cual 
outs, ~ ne number in the ins- role, both in i‘s serious momes 
tory of Paul Green’s syimphoric:] and its comedy.” 
drema. Final financial statements '} Providence. K. 1.. Evening Baltcon, 
have not been completed, but it’s: 


RUTH WEBB SCORES HT 
anticipated that the outdoor drama 


IN ‘KISS ME KATE’ AT NEWPOP’? 

T 4 “Ruth Webb, the dark-hoired ve 
will come out o six ty, scored another Nit as star in we 
f its sixth season musical comedy, ‘Kiss Me Kate 





in ‘he black. . « . tempestuous anc ~ ee 4 
Show played from July + through Kate’ created by a A a 
so - : n ea-in supr 

| Aug. 31 at Lake Matoka Ai nphithea- ue cibute to the purpose end Work 


of the Summer theatre.” 
Standard-Times, New Bedford Mass, 
“Excellent Performaace in ferticue 


lar by Ruth Webb 
New Haven Xegister. 


“Lovely voice of Ruth Webh, muste 
cal hit sets a pace that way be Aard 


te follow.” 
Fartferd Courant. 
“Ruth Webb has excel’ent voice and 
degree of acting ski{t seen @i2 tego 
seldom in musical #*:ve7s.” 
Guilfore, Conn., Times. 
“Miss Webb at the very female sings 
as well as tne acts—if not vetter. 
She's beaut‘iul, too, a iight combi- 
nation.” 
Binghamton Sun. 
“Ruth Webb bendles singing assign- 
ment like veteran she is, hag €xcel- 
lent veive and comedy: souch re- 
quired for sole .. .” 
i Aibany Tims-t'nion. 
am i “Bright zod forcible periormance 
by stat Ruth Webb surpassing Pa- 


{ Wort > igi tar, 
Cut Albany Assessments | og? cy°tnd' voice 
Albany, Sept. 9. 


Sehensetedy Soe. 

A $65,000 reduction in the assess- | ne ane with fire ‘and 
ment on Malcolm Atterbury’s Play- | fury which convulses the qudience.” 
house is shown in the tax rolls for|j ___ Woreester Telegram. 
1953 prepared by the City Dept_of | “Aud'ytady- her lines excellently 
|Assessment and Taxetion. The || her mobile features, roving eye and 
/valuation is cut from $180,420 to) 
' $115,000. Aiterbury’s ‘nvestimen’ in 
lthe theatre, which be purebaser : 


tre here. A number of changes in 
script, scenés and dance routines, 
brought enough good word-of-. 
mouth publicity to bring back to 
Wil'iamsburg many who had not 
viewed the play since its first year. 

Director again this year was 
Howard Scammoa, x member of | 
the .aculty of the Fine Arts Dept. 
of William & Mary Co'lege. An-| 
thon: Manzi of Georgetown U. 
serve] as associate director. and | 
Myra Kinch as dance director and 
choreographer. Others on the pro-| 
duction staff included Hoger Sher- | 
man, Albert Haak, Dr. Carl A. Fehr, | 
Willia:n Ellis Waters and William 
Nelson. 














RUTH WEBS 


Just Concluded 
"KISS ME, KATE” Summer Tour 


Thank You . . . MILTON LYON, LUCIA VICTOR, 
CAST, CREW, STOCK MANAGERS and the PRESS! 


re ee 


ability and gusto—is as good as the 
origi’ 

Villager, Bedford Villace, N. ¥ 
“In whice, personality sand stage 


fine singing voice and ability to act. 
She resembies Patricia Morison, 
her portrayal iast might was su- 
perior to Mivs Morison's interpre- 
tation as we remember it” presence Ruth Web» proves more 
Fitchburg, Mass., Seniine?. than a worthy successor to Pa- 
“Ruth Webb is charming whenever tricia Morison.” 
threwish ‘Kate’ allows her to be, Buffalo Evening News. 
and sings well.” “Ruth Webb was extremely happy in 


Boston Traveler. lead demanding most in both sirg- 





ing and acting abiliiy.” 


“Ruth Webb is excellent in rele, ’ 
Niagata Felis Evening Review. 


handling singing and acting with 
Previous Credits 








pout kept a large audience happy.” 

Worcester, Mass., Gazette. 

“Rath Webb was a standout with s 
‘from the late W. W. Fariey ava: 
jextensively remodeled in 1946, is 
| about $2:25,000. 

Assessment on the Stranc Theatre 
\Bidg. is increased $2,000 to ai7-||  @& 
/000, while that on Vabiun’s Palace 
lis hiked $19,060 te $787 410. The 
Ten Eyck Hotel, which the Schine 





On Broadway . . . “ON THE TOWN”, “MARINKA”, “EA LY TO BED”, 
“WALKING GENTLEMEN”, “GENTLEMEN PREFER BLONDES” EN) 


—Over Three Hundred Dramatic and Musicel Productions, in Stock and on Tour 
—Swest Shots on TV and More Thon a Dozen Leading New York Supper Clubs 








interests cwn end wivers WPTR hes 
office stud:os, le asressed at 32,500, 





Address: 108-33. 63rd Drive, Forest Hills, N. Y. 


Phone ILiinois %-2678 
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Bway beng ally Better, But Spotty; 
191,300, ‘Wish New High $47,900, 
aces OK $26,600, ‘Animal’ $18,800 


Business was uneven, but gener-| ald Cook, Barry Nelson, Janet 
ally slightly better on Broadway | Riley). Over $10,500 (‘previous 
last week than the week before.| week, $10,000). 

With some shows going up a bit| “New Faces,” Royale (17th wk) 
and others tapering off, the overall | (R-$6; 1,035; $30,600). Almost $26,- 
total was higher, but because of | 600 (corrected grosses for the pre- 
the reopening of one musical with; vious five weeks were as follows: 
a steep potential capacity, the per- | Over $20,400 for week ended Aug. 
centage of capacity eased a trifle. | a noerty Ppt = oe ane 
s ll 9: almost $26. . week ended Aug. 

oo — ge ly F- 16; just $28,900, week ended Aug. 
or 30% of capacity. Week be- | 23. and nearly $27,600 for week 

|ended Aug. 30). 


fore last the corrected total - ” . *s 
for the 10 — ar Bega ee oge e 
bee ge sg _ Fn fig. (Vivienne Segal, Harold Lang). 
pacity, anc the respective fig- | Nearly $37,800 (previous week, 
ures for the preceding week $38.000) 

Oo vr ae 4 
were $322,100 and 85°C. “Point of No Return,” Alvin 


A year ago last week the 
total for all 13 current shows 
was $403,990, or 82° of ca- 
pacity, the same as the week 


(34th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Almost $20,- 
900. (previous week, $21,000). 
“South Pacific,” Majestic (177th 
before, wk) (MC-$6: 1/659; $50,186) 
With rain the Labor Day week-| (Martha Wright, George Britton). 
end, there was good attendance at | Over $42,100 (previous week, $44,- 





Bell Fair $19,000 in Nine 
For 7-Day Seattle Span 


Seattle, Sept. 9. 

“Bell, Book and Candle,” star- 
ring Joan Bennett and Zachary 
Scott, grossed a fair $19,000 in 
nine performances at the 1,439- 
seat Metropolitan here in a 
seven-day span closing Sunday (7). 
The Shepard Traube production 
then moved to the Mayfair, Port- | 
land, where it opened last night 











the shows playing holiday mati- | 100). / 

nees eater “De but the Cus | 494 OO ks Nae Garden 
tomary drop came that night. Re- wk.) (MC-$6.60-$7.20); 1,519; 
ceipts were down again Tuesday | $51,881) (Phil Silvers). First 


night {2), but improved thereafter 
te a lively pace at the weekend. 
indications are that conditions will 
be better this week. 

“Top Banana” reopened 
week. “Mrs. 
Monday night (8) and “Seagulls 
Over Sorrento” is due to premiere 
\omorrow night (Thurs.). Another 
»pening, “Mr. Pickwick,” is slated 
for next Wednesday (17), but that 
completes the incoming 
September. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R ‘iRevue), 
MC (Musical Comedy), MD (Musi- 
eai Drama), O (Operetta). 

ther parenthetic designations 
rev‘er, respectively, to top prices; 
maumber of seats, capacity gross and 
stars. Price includes 20° amuse- 
me xt tax, but grosses are net: i.e., 
exclusive of tar. 

“Fourposter,” Barrymore 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Over 
$15.00 (previous week, $13,600). 

‘“juys and Dolls,” 46th St. (94th 
wk) (MC-$6.60; 1,319; $43,904). Has 
bounced back to standee-limit 
pace, and is expected to stay there 
for some time; $44,000 again. 

“King and I,” St. James (76th 
wk) (MC-$7.20; 1,571; $51,717). Ap- 

roached $51,300 (previous week, 

51.700), 

“Male Animal,” Music Box (19th 
wk) (C-$4.80;°1,012; $25,903) (El- 
liott Nugent, Martha Scoit, Robert 
Prestoa). Nearly $18,800 (previous 
week, $16,500). 

“Moon Is Blue,” Miller (79th 
wki (C-$4.80; 920; $21,586) (Don- 


list for | 
}sumed Monday 





cone since reopening, over $27,- 
0 


“Wish You Were Here.” Im- 


| perial (11th wk) (MC-$7.20; 1,400; 


last | 
McThing” resumed | 


$51,847). New high for the run; 
nearly $47,900 (previous week, 
$46,100). 


Reopened This Week 
“Mrs. McThing,” Morosco (23d 
wk) (C-$4.80; 912; $26,800) (Helen 
Hayes). ANTA production of the 
Mary Chase comic fantasy re- 
night (8) after 
seven-week hiatus. 
Opening This Week 
“Seagulls Over Sorrento,” Gold- 


it~ (C-$4.80; 776; $19,195). Charles 


Bowden-Philip Langner, in associ- 


|ation with Peter Cookson, produc- 


tion of Hugh Hastings’ London 
farce opens tonight (Wed.); pro- 
duction financed at $30,000, cost 
about $15,000 (plus $6,000 in 
bonds) and can break even at 


d $10,5 s. 
‘asth | 270U" $10,500 gross 





‘MADAM’ HEFTY $44,600 
IN PORTLAND STANZA 


Portland, Sept. 9. 

“Call Me Madam,” with Elaine 
Stritch and Kent Smith as fea- 
tured leads, grossed a hefty $44,600 
last week at the 3,424-seat Audi- 
torium here. 

The Leland Hayward production 
is splitting the current week be- 
tween Salt Lake City and Denver. 

Meanwhiie, “Beli, Book and 
Candle,” with Joan Bennett and 
Zachary Scott co-starred, has 
ee into the 1,500-seat Mayfair 

ere. 















Thank you, 
Mr. Ross! 


ant plays seven performances | 
through Friday night (12). 

This week’s offering at the Met, | 
opening tonight (Tues.) and play- | 
ing through Friday night (12) is| 
“Fourposter,” costarring Jessica 
Tandy and Hume Cronyn. House 
is dark next week. 


‘Poster’ $29,800, 
‘Lady’ 16146 SS. F. 


San Francisco, Sept. 9. 

“Country Girl,” with Robert 
Young, Dane Ciark and Nancy 
Kelly, opened at the Geary, Mon- 
day (8). Theatre Guild offering is 
scaled to $4.20. | 

“Lady’s Not For Burning,” new | 
at the United Nations-Alcazar, | 
rated strong crix boosts on acting 
and direction. 


Estimates for Last Week 








“Jollyanna,” Curran (4th wk) 
(MC-$4 80; 1,758) (Robby Clark, 
Mitzi Gaynor, John Beal). Nice 


$32,000 (previous week, $35,500). 
“Fourposter,” Geary (4th wk) 


(C-$4.20; 1,550) (Jessica Tandy, 
Hume. Cronyn). Sock $29,800 
(previous week, $28,000). 

“Lady’s Not For Burning,” 
United Nations -Alcazar (D-$3.60; 
1,157) (Vincent Price, Marsha 


Hunt, Beulah Bondi). Strong $16,- | 
500. 


‘Show Boat’ Winds Kaycee 
Al Fresco With 556 Take 
To Put Season in Black 


Kansas City, Sept. 9. 
“Show Boat,” as the season’s fi- 











nale, proved a magnet throughout | 
its 13-day run, establishing attend- | 
ance records almost nightly, and, 
pulling the Starlight Theatre into 
the black for the season. Second 
week (six days) ending Saturday, | 
when the season closed, played to 
oo persons and a gross of $55,- | 


Added to the previous week| 
(seven days) of $55,000 and $90,000, | 
the one production racked up| 
$145,000, a money and attendance | 
record. “Show Boat” had _ the! 
weather on its side, the entire 13 
performances playing without in- 
terruption or threat of rain. 

Official figures are not yet com- 
piled, but season take for 10 shows 
and 11 weeks is expected to top 
$620,000, with production costs 
about $600,000. That will put Star- 
light in the black despite the fact 
that four of the season’s produc- 
tions did not pay their own way, 
two broke about even, and four 
operated in the black. Other profit- 
able attractions were “Great Waltz,’ 
the season opener, “Firefly,” and 
“Carousel.” 

The 1952 take lets the nearly 700 
businessmen angels off the hook. 
The guarantors had underwritten | 
the season to the extent of about | 
$200,000, and were on call for a! 
similar amount. They are expected 
to similarly back the 1953 season. 
Admission scale was the same this 
season as last, $3.60 down to 50c. 

Production-director Richard Ber- 
ger left last weekend for New 
York, and will return shortly to 
wind up business affairs of the 
season. 


‘Okla.’ Fine $21,200 For 
Seven in Two-Way Split 


Asbury Park, N. J., Sept. 9. 
After. many years with only 
strawhat theatre activity, this re- 
sort returned to the list of legit 
road stands last week with a click 
engagement of “Oklahoma,” at the 
Paramount, local Walter Reade pic 
house. 
starting another season of touring, 
registered a neat $14,800 for five 
performances Wednesday-through- 
Saturday (3-6). 

_ The perennial musical hit ran 
inte rainy weather earlier in the 
week, grossing a mild $6,400 in two 
performances Monday-Tuesday (1- 
2) at the Broadway, a Reade film- 
ery in Kingston, N. Y. 

Show is dividing the current 
week between the Lincoln, Tren- 
ton; Majestic, Perth Amboy, and 




















Court Square, Springfield, Mass, 


New Chi Season Off to Fairish Start: 
‘Stalag’ 176 in 7, Dolls’ $37,100 


~ + - Chicago, Sept. 9. 
BEA LILLIE SETS OLNEY | cason ist gottour'ck wesc 
rom the daily critics. omedy is 
RECORD WITH SOCK 156 


doing eight shows this week and 
then nine the secon¢ and third, 

Olney, Md., Sept. 9. 
“An Evening With Bea 


dropping Wednesday matinees 
Lillie” |thereafter. Firsi Wednesday mati- 
broke all records at Olney Theatre| nee after the Sept. 2 opening was 
last week with a resounding $15,-| good, with house avout half full. 
000 for eight performances, with} With the short week and return 
house scaled to $4.20. Even allow-;of vacationeers “Guys and Dolls” 
ing for fact that scale was higher | took a sharp drop. me Am ~ Cam- 
than the standard top of $3.60, the | era,” with Julie Harris, opens Spt. 
British star left town with a record| 15 at the Harris, and “Fourposter ° 
of having crowded into the house |is set for the Blackstone Sept. 22 
more stubholders than any per-; Estimates for Last Week 
former to date, including standees “Guys and Dolls.” Shubert (28th 
for every performance except open | week) ($6; $2,100'. Dropped off 
ing night. about $16,000, to hit $37,100. 
Highlight of the smash run came “Stalag 17,” Erlanger (Ist week) 
Saturday (6) when a White House | ($4.40; 1,334). Aimost $17,000 for 
party, headed by President and|seven performances, in first sub- 
Mrs. Truman, witl daughter Mar-) scription week. 


garet and the John Hortons (he’s a —_ 
4 = 9 * 
Pacific’ $59,100 
JU; i) 











Universal rep here, she’s the for-| 
mer Drucie Snyder, daughter of | 
the Secretary of Treasury), filled | 
almost an entire row at the straw- | 
hat. 





| CRED wae 
“ 


Theatre Guild production, |: 


Olney b.o. record 


the tour in the seven weeks to date | 


except for the run at the 1,100-seat 
Princeton Theatre. Olney has a 
capacity of 716, including 120 ‘‘tem- 
porary” 


Toes,”” which opens tonight (Tues.) 
with a fair advance. 


‘ANNIE’ GAY $18,600 AT 
TORONTO MELODY FAIR 


Toronto, Sept. 9. 

With the Canadian National Ex- 
hibition and the long Labor Day 
weekend hurting, “Annie Get Your 
Gun,” with Marilyn Day and Earl 
Covert, still racked up a healthy 
$18,600 at Melody Fair. The 1,640- 
seater tent setup in midtown Duf- 
ferin Park was scaled at a $3.40 
top with tax. 





Friday and Saturday nights were | 


sellouts, with heavy advance on 
second week of “Annie” insuring 
capacity, now that CNE is out of 
the way. 
highly successful second season 
here of theatre-in-the-round. 


Current Road Shows 


(Sept. 8-20) 








“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Mayfair, 


Portland (8-12); Biltmore, L. A. | 


(15-20). 


“Call Me Madam”—Capitol, Salt | 


Lake City, (8-9); Aud., Denver 
(11-13); Paramount, Omaha (15-17); 
KRNT, Des Moines (18-20). 

“Country Girl” (Robert Young, 
Nancy Kelly)—Geary, S. F. (8-20). 

“Fourposter” (Jessica Tandy, 
Hume Cronyn)—Met., Seattle (9- 
13); Lyceum, Minneapolis (17-20). 

“Gentlemen Prefer Blondes” — 
Majestic, Montreal (14-20). 

“Good Night Ladies”—Erlanger, 
Phila. (8-13). 

“Guys and Dolls”—Shubert, Chi 
(8-20). 

“I Am a Camera” (Julie Harris) 
—Cass, Detroit (8-13); Harris, Chi 
(15-20). 

“In Any Language” (Uta Hagen) 
—Shubert, New Haven (18-20). 

“Jollyana” (Bobby Clark, Mitzi 
Senta” oo neENOE, L. A. (8- 

) 

“Moon Is Blue” (David Niven, 
Diana Lynn, Scott Brady)—Bilt- 
more, L. A. (8-13); Aud., Long 
Beach, Cal. (15); Fox Bernardino 
(16); Russ Aud., San Diego (17); 


-Memorial Aud., Sacramento (20). 


“Mister Roberts” (Tod Andrews) 
—New Parsons, Hartford (18-20). 

“Oklahoma” — Lincoln, Trenton 
(8-9); Majestic, Perth Amboy (10- 
11); Court Square, Springfield, 
Mass. (12-13); Royal Alexandra, 
Toronto. (15-20). 

“Paris ’90” (Cornelia Otis Skin- 
ner)—Erie, Schenectady (20). 


“South Pacific” (Janet Blair, 
Webb Tilton\—Russ Aud. San 
Diego (8-13); Municipal Aud., 


Pasadena (14-20). 
“Stalag 17”—Erlanger, Chi (8- 


CAB 











general admission seats. | 
Olney closes season with “On Your | 





This marks windup of a} 





= Moon’ $1240, LA 


Los Angeles, Sept. 9. 

Civic Light Opera started on the 
final lan of its season last night 
(Mon.) with “Jollyanna,” after hit- 
ting the year’s high-water mark 
with the six-week stand of “South 
Pacific.” Musical. which took to 
the road again over the weekend, 
grossed a whopping $324,540 for 
its stay, final weék hitting $55,100. 
“Jollyanna” will be at the Phil- 
harmonic Aud for four weeks. 

Town’s only oiler offering last 
week, “The Moon Is Blue,’ dipped 
again in its fourth frame, reach- 
ing $12,400. Current session is its 
final one, and it will be followed at 
the 1,636-seat Biltmore next Mone 
day (15) by “Beli, Book and Can- 
dle,” starring Joan Bennett. 


FINE $22,800 ‘CAMERA’ 
BOWS DETROIT SEASON 


‘ Detroit, Sept. 9. 

“T Am a Camera,” starring Julie 
Harris, rolled to a great $22,800 in 
the first week of a fortnight’s run, 
to open the Cas:;' season. Theatre, 
a 1,452-seater, was at capacity 
from Wednesday through Saturday. 

Guild subscription held the take 
down. Second week, also on guild 
subscription, is sold out. 


‘Kate’s’ Record 10G Ends 
Niagara Falls Barn Sked 


Buffalo, Sept. 9. 

“Kiss Me Kate” closed the sea- 
son for Maude Franchot’s Niagara 
Falls Summer Players with a rec- 
ord gross of nearly $10,000, with 
sellout biz at $2.50 top. Producer 
will be in New York next week to 
line up tentative attractions for 
next season, which will be extend- 
ed from June 1 to Oct. 1. 


‘Ladies’ 156, Montreal 


Montreal, Sept. 9. 
“Good Night Ladies” drew a 
near $16,000 at Her Majesty’s last 
week as the firsi offering of the 
season. House was scaled to $3.38. 
The Jose Greco Ballet is current 
and “Gentlemen Prefer Blondes” 
opens next Monday (15). 























SEE PAGE 
4? 











“PORGIE AND BESS” 


Now—Volksopera, 
Vienna, Austiia 


Mgt.: BILL MITTLER, 1619 Breadway, New York 
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N. ¥. Post-Barry Gray Vs. WW have been aggressively promoted 
New York disk jockey-commen- on the air. 

tater Barry Gray has been set by| Quick's vidsection is also likely 
the New York Post to write aj|to bring in ad revenue from webs, 
once-weekly column for its week- | stations and prograins, as well as 
end edition. The column will be | advertisers wanting to hit the N.Y. 
similar to Gray’s radio and TV | market. 

coramentaries, with the Post giv- 
ing him a free hand to sound off 
en controversial subjects. The col- 
unn begins this weekend. 


The Post-Gray tie establishes 
ore closely a link formed when 





Ed Krooks’ Click Bally 
Ed Brooks, amusements editor 
of the New Orleans Times-Pica- 
yune, back on the job here after a 
five-week stint helping his brother 





% ~o j */ J ’ i? ’ ay - . 
bot, br o hei) >, My mm, — Jack BR. Brooks, Beaumont. Tex., 
s- a bd , ; 7 
— aan on og allied attorney, canipeign for the Demo- 
aily « : .catic Congressional norminatic 
against the Hearst columnist, |}*"“ f eee 


F a from Texas Second district. 
mainly stemming from the “ex-| 


pose” job the Post did on Wincheil | 
last winter. The feud between the 
two camps has heightened during 
the past weeks, notably between 
Winchell and the Post, with Win- 


chell taking oa raps at both tor of Texas. Brooks thus looms 
Gray and the daily. ‘as the youngest member of the 83d 
Accenting the situation was the | Congress. 
beating that Gray took last week) The New Orleans newspaperman, 
en an east side street from two /who reviews music and drama and 
noodlums who were “waiting for| writes the daily column “On the 
him.” The Post tag-lined in its! Square,” took leave of 2” -nce, 
first-page streamer story of the! without pay, to handle pf 
attack, that there are no indica- and advertising for |! 
tions “the Winchell feud (‘with | campaign. . 
Grav} has any connection with the | 
street corner attack.” Gray at- 
tributed the assauit on hoodlums CHATTER 
bent on revenge for his utterances| Michael Arlen enroute to Britain 
voli the air that a pro-Nazi trend is on the Parthia. 
flourishing in Yorkville ‘(New| 
York’s German belt). 
Last week Wincheil made refer- 
ence to the New York ‘“Postitute.” 
In a Monday (8) editorial, the 
paper slapped back at the column- 
ist for stating that maybe the 
unidentified goons who slugged ! 


second in an 11l-candidate primary, 
then won the run off Aug. 26. The 
Democratic nomination is virtually 
tantamount to election, -despite 
Republican opposition, in that sec. 





Hazel Cooley has written a tome 
'on educational tele to be published 
by Channel Press. 

Martin Abramson profiling Kate 
Smith for American Magazine and 
Bea Lillie for Collier's. 


Walter Graebner, European di- 





Gray “had a good reason.” The | rector of Time-Life, Ltd., in from ! 


Post continued: “The last time we | Britain Saturday (6) on the Britan- 


heard that line it was being used |": 
by Ku Klux Kiansmen to justify} John Clarke Bowman's new his- 
one of their night floggings. We |torical novel, “Isle of Demons,” will 
didn’t know that there was such a| be published in January by Dial 
thing as a ‘Good Reason’ for law- | Press. 
less violence on the streets of | Robert Payne completed another 
Our Town.” novel, “The Chieftain,’ 
his “Blood Reyal,’”’ which is being 
Se this month by Prentice- 
all. 





Look’s New Entertainment Ed 

George Eells is the new Enter- 7 
{ainment Editor of Look. In addi- The Best Cartoons From 
tion to continuing responsibility |Punch,” edited by Marvin Rosen- 
for stories about show biz, he now berg and William Cole, with fore- 


sponsibility for radio and ‘televi- | lished by Simon & Schuster, Sept. | 


sion stories. 29 
Lee Silvian, who continues as 


responsibility for originating and ——. gn tte ge ge 
proces ing Look's radio’ and TV ine the last ene ears, has 7 
material. . we euss, 
become an American citizen. 
. Ruth Ivener, onetime veepee of 
A. C, Guild Strike Put Off Kay Kamen Ltd., worldwide Jicens- 
No strike was called against the | ing organization for Wait Disney 
Press-Union Publishing Co. of At- | characters, named exclusive rep for 
lantic City, N. J., by the unit of | merchandising franchises of Ham 
the Bee em ees er $e pa Fisher (Joe Palooka) creations. 
per Guild composed of its editoria ; 
workers, although the walkout was Robert Downin Soles teabior, 


¢ yada ; 
scheduled for last Wednesday (3). Cpenauibe Geet Gorventes” has ar- 


The unit is still on an hour’s|ticte in the September Theatre 
strike notice, however, but the in- | Arts mag, “The Man in the Prompt 
dication now is that local leaders ; Corner,” ebout stage managing. 
and officers of the Philadelphia} ana Vann, formerly Alfred 
Guild are not too sure a walkout | yitchcock’s assistant and now a lit- 
will solve their differences with |erary consultant, in Hollywood, 
publisher Rolland Adams. collaborating on a novel, “The Call 

During the week the editor of |of the Cricket,” with radio com- 
the afternoon paper and the sports | mentator Lynn Castille of MBS. 


editor of the combination dailies} Milbourne Christopher’s ninth 
turned in their resignations aS|pook for the “Magician’s Only” 








207% 


Guild members. Under the con- ies has jusi heen published b 
tract which was being discussed Tranen, tiled “One Man Mental 
they were to be excluded from the | Magic.” Tenth will appear next 
Guild in any event, and both felt month, titled “100 Latest Tips on 
that they should have no part in | Magic.” | 

the differences between the unit 


The 29-year-oid candidate placed | 


iicity j 
his brother's 


Danish writer and newspaper- | 
radio-TV editor, will have primary |C°rrespondent Sven Rye, who has 


{250,000 have already been sold 
within the frst few weeks. The J5c 
; Paperback thus tops anything on 
| the hardbook bestseller list. 

; Charles Sawyer, U. S. Secretary 
of Commeres, and Kenneth Kerr. 
| publisher ef the Lancaster ‘O.) 
| Eagle-Gazette, have purchased 
ithe Waverly (O.) 
|Heral?, a weekly, published at 
,edve of the Government's $1,200 - 
306,000 atomic” energy plant 
|Site. Sawyer has several racie and 
| hewspaper connections in Ohio. 
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186 TV Stations | 


Swen © ONntisswed from page | eae 





could e¢:.pect about 97 more T\ 
stations to Ye on the air by ead of 
1953. Perhaps there will be a na- 
tionw ide service in five to seven 
years. Munufacturers seem to ode 
better equipped io meet the ¢ e- 
mand for receivers than for trans- 
matters. Even so, when a TV stu- 
tion (KFPEL-TV) recently went on 
the air in Denver, at a date that 
was unexpectedly early, the de- 
| mand for receivers was such that 
| it could not be met. So, if you're 
| selling receivers, get stocked up 
|for the bonanza when your first ‘[V 
station hroadcasts its first signal 
to the general public.” 

But television, said Feliows, 
, won't burt “goed” radio stations 


Fewer radio stations, he pointed | 


jout, showed losses in 1951 than in 
the previous year. Most broadcast- 
ers, he added, undersold radio in 
'the early days of TV. 


| will remain strong. it is the best 
| (advertising) buy you ean get for 
| the money vou spend in most lines 
| of merchandising and selling.” 
Television, he said, is not prov- 
‘ing a “bogey-man.” The medium, 


jhe added, “will always prosper be- | 


|eause it provides demonsiration— 
sight with sound. And radio will 
| always prosper—because it g ves 
| greater saturation than all other 
| media, is more intimate, more flex- 


| selling. 

| “And remember,” he added, “no 
|mass medium that has captured 
| the imagination and interest of the 
|people has ever failed as an in- 
| dustry.” 





| 





| 
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|Howell, several Tin Pan 
tirms are showing interest. 
| Reaction in the industry is 
|mixed, however, with some pubs 
claiming that it’s a “legalized form 
of payola” while others contend 
that it will be detrimental tc the 
music biz if plugs can be gained 


Alley 


couple of vet pubs, on the other 
hand, can see nothing wrong with 
Howel!l’s scheme but prefer tu lay 
off for the time being. 

Meantime, Howell, who is « Na- 
tional Broadcasting Co. pactee, is 


the publishing fraternity. He ex- 
pects to get the pub-sponsors and 
stations lined up by the end of the 
month. He’s also eyeing the dee- 
jay field for a personality to take 
over the spinning-spieling assign- 
ment since his NBC pact wor't al- 
low him to handle !t. UHis disk 
shows for NBC include “The Stars 
Review the Hits,” “Favorites of 
| the Famous” and “Album Shows.” 


Republican- | 
; First anti-Nazi picture to be made since Hitler’s hordes got their 


“Radio has never been stronger,” 
\he declared. “In my opinion it 


Jock Asks Pubs || 


through coin rather than merit. A | 


continuing to project his plen to) 


and the publisher. 

A notice of working conditions 
was posted in the city room with 
no changes made in working con- 
ditions. The publisher also granted 
raises to about a dozen considered 
worthy of increased salary. These 
included some of the most ardent 
guildsmen, 


“New York On A Modest In- 
come,” by Patricia Cummings and 
William B. Jones ($1.50), with chap- 





ters on restaurants, summer and | Kramer Holiow! 


winter entertainment, etc., to be A g 
ublished Friday (12) by Simon & | === Continued from pace 5 cam 
Schuster. worked out hadn’t been deternnined 
Sixth annual “All-Sports Trib-;up to yesterday (Tues.). It is 
ute” lunch of the Banshees will be | understood that D&C went 2head 





held in the Waldorf-Astoria, N. Y,, 
on Tuesday -(16). Arthur “Bugs’ 
Quick’s TV Section Add Baer will introduce the show biz 
In a move that’s likely to cut| performers and Bill Corum will 
aot = a of the flock s present the sports champions. 
ew television progra.n guide| (Cooking authority Marian Tracy 
mags, Quick—the Cowles vest-| has ae re B scores of recipes from 
pocket weekly—is adding a 32-| America’s top newspaper food edi- 
page TV section with a prograré&ijorg and assembled them into an 
sked. It will be inserted into the interesting “Coast to Coast Cook- 
metropolitan N. Y. edition, starting | ery” volume (Indiana U. Press; 
Oct. 20. Quick is printed at vari-| $395), intelligently broken down 
Cus plants across the country, t0/ as to state, regional and other spe- 
chic’ eee += and it's prob; | cialized origins. 
oe, is project clicks, a 4 
cimilar tele sections will be added | Sie e°n' peciaiist In f00d. ac- 
n the other regions. counts, joined the eastern sales 


Cc ; . 
seid Gan ick eee See staff of Today's Family, new fam- 


always had an enlightened view- | ly 
point” towards covering “competi-| Woolworth stores. 





Same publica- 


tive” . tion has also named Ben S, Loch- 
and that pa are fanned. ridge as its western ad manager. 
the broadcast ~~ He — that a +—~ a. 
“cannot supplant good maga-| selling new nove 'S 
zines” and that mag wreading is| cause his 35¢ “Red Seal original. 
greater in TV homes than in non-|“The Golden Sorrow,” has had a 
Both Look and Quick | 377,000 first printing, of which 


Theodore Pratt claims the best- 





V homes, 


service mag distributed by | 


on assurances frem Harry Brandt, 
in whose Mayfair Theatre ‘High 
Noon” is playing. 

Seidman said Monday (&) he 
was hopeful that other areas 
throughout the country might take 
a lead from the joint project. Ads 
carried a piciure of the Broadway 
theatfe scene in the upper two- 
thirds of the page with the legend 
“More Great Movies On Broadway 
Than Ever Before.” Below there 
was a check list of films and the- 
atres, carrying the line: “Check 
the hits you've yet to see.”’ 

Pix were “The Miracle of Our 


Lady of Fatima” (WB), “Quiet 
Man” (Rep), “Big Sky” (RKO- 
Howard Hawks), “Devil Makes 
Three” (MG), “Hi¢gh Noon” 
(Kramer-UA), “Crimson Pirate” 


(WB), “Ivanhoe” (M-G), “Snows 


be-| Of Kilimanjaro” (20th), “Monkey 


Business” (20th), “Sudden Fear” 
(Joseph Kaufman-RKO) and 
“Affair In Trinidad” (Col), 





és. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 








Hollywood. 


| hands off our throats and began crawling around in their self-made 
tunnels of hate is due for release soon and a lot of people are going 
to be curious to see how it is received. Most curious of all, I suspect, 
will be Richard Goldstone, who produced it under the frugal title of 
“The Devil Makes Three,” with Gene Kelly, Pier Angeli and a flock of 
kindly krauts, some of whom were glad to get in an anti-Nazi picture 
tu get the onus of Nazi off them. 


} Goldstone produced the pic for Metro around Munich and the Tyrol, 
bétween Bad Reichenhall and Salzburg. Not wanting to come home 
with only one shot in his gun, he made “Time Bomb” in England as 
well, 


It is refreshing to talk to a young man who smokes a pipe and gives 
you first-hand news about a place you knew well, far away and long 
ago. I spent a whole summer in the area where Goldstone made “The 
Devil Makes Three.” That was in 1932. At that time in Bad Reichen- 
hall there was only one Nazi, and he was the village idiot. Everybody 
laughed at him, but it wasn’t long before they were laughing out of 
the other side of their mouths. He used to ride on the bus with us to 
Salzburg, and even the frontier guards and customs men relaxed at 
that little guy in the brown shirt. He laughed, too. 


In those days traffic in Germany was run under the American sys- 
tem and in Austria under the British system. Buses would tear down 
the road on the right and then on reaching Austria swing to the left. 
Cars coming from the opposite direction would make the opposite 
‘switch. It was a terrifying way to travel but at least it kept people’s 
minds off brown shirts. 

Goldstone said that’s all been changed. 


| both countries now. 


Cars keep to the right in 

“But the frontier isn’t where it was,” he said. 

“The Germans built a new custom house, and even in this cheated the 

Austrians out of a couple of hundred yards. But they still make you 

take your passport out and go through it painstakingly page after page 

every time you cross the border, even if it’s 10 times a day.” 
Hollywood ‘Snow’ Has Tough Sledding 


One time the company was moving from Bad Reichenhall to Salz- 
burg. They were not sure there was enough snow in Salzburg, so 
they took a truckload of their own. When they arrived at the frontier 
the customs official began checking on the “snow.” They opened 
|every bag, looked at the ersatz schnee, smelled it, felt it and waited for 
additional information. Why, they wanted to know, did Americans 
have to import snow? Wasn't theirs good enough? 

“Well, the American snow doesn’t melt and when it comes to mak- 
ing motion pictures it’s better that way,” Goldstone explained. They 
scratched their heads and let the snow pass. He might have told the 
krauts that it was made with frozen marks but he let that one pass, too. 


| While most of the memorials to Hitler have been destroyed, there 
are subtle evidences still around of his having passed that way. At 


to follow|ible, and because it is personal | the Hofbrau House in Munich, for instance, there is a plaque which 


|reads: “Go Upstairs and Visit the Historical Chambers.” Lots do, too, 
| Goldstone noticed. , 


| He noticed also that Germany and the Germans seem about as well 
off as the victors, and far better off than the British, who were on the 
| winning side, as the phrase goes. He was in London during the Christ- 
| mas holidays and found it dismal. The next week he was in Munich 
and things couldn’t have been booming better when they were pushing 
the Allies in the English channel and the Russians toward the Urals. 


| Goldstone told a political joke that is going the rounds in Israeli 
|that might apply even better to Germany. One solon got up in con- 
| vention assembled and suggested that they declare war on the U. S. 
| Another wanted to know why weren’t the’ Americans our friends? 
“Sure,” said the guy who urged the plan, “but if we lose we will get 
| Marshall help, ECA and loans galére.” That stopped everybody for a 
| moment till one guy got up and said, “That’s all fine enough but sup- 
pose we lick them? Then where will we be?” 


The Post-War Nazi 


That the Germans are not unaware of the humor in such a situation 
Goldstone observed many times. During the denazification it was 
almost impossible to find anybody who had ever been a Nazi. Pre- 
sumably all of them had died for the fatherland. But recently a voter 
was being screened. He said he was a Nazi. “Why, you should have 
tren y that in 1946,” he was told. “I wasn’t a Nazi them,” he ex- 
plained. 


How long-range these devils planned is evident in their “Nach Der 
Nieder Lager”’—the last will and testament of the Nazi Party in case 
of defeat. This will contained instructions relating to ways and means 
of hiding gold, objects d’art and other valuables which could be con- 
verted into a new war chest. The treasures were to be buried in salt 
mines, caverns and even in mountain lakes. After five years or so they 
were to be recovered and smuggled out of the country and converted 
into hard currency to be used for the relief of Nazi fugitives and their 
— in Germany, Austria, South America and indeed all over the 
world. 


ln order to get the precious metals out they would cast them as 
automobile fenders, paint them over with a hard enamel finish and 
export the cars. Then they would take off the valuable fenders and” 
| replace them with standard parts. A lot of this smuggling has been 
done already. 


What is a bit confusing to our innocents abroad is that the Germans 
act now and then as if they were all back to beer and Béethoven again. 
They have a sort ef Mardi Gras called “Fasching,” which is celebrated 
in Munich particularly. The climax is a big parade through the streets. 
The floats are funny in a peasant way. One organization wanted to 
build a float with an effigy. of Hitler. The American authorities won- 
dered if it would be wise to permit it. But finally they okayed it. 

F Three Jeers For the Loser! 


When it materialized it revealed our old bete noir, Der Fuehrer, 
crowned with a chamber pot. People laughed and jeered. The Ameri- 
cans thought it was a good sign. The Germans were finally getting 
around to the democratic way of life. But that wasn’t why they 
laughed at all. The German papers pointed out the next day that the 
reason they laughed was because he had been defeated. If he hadn't 
been defeated they would have been heiling him from Munich to Hel- 
vetia. 


His Berchtesgaden stronghold is gone though. Goldstone was in on 
the last of this stronghold’s disintegration and destruction. He feared 
for a while that he had missed out on it, and it played an important 
part in “The Devil Makes Three.” In London he and Director Andrew 
Marton ran into Ben Goetz, who told them they would have to rewrite 
the finish of their picture because he had seen on TV that Berghof, 
Hitler’s mountain retreat, had been blown wp. 

This was #ike a shot of TNT to Goldstone himself because he had 
signed a deal with wrecking crews not to blow it up until he had fin- 
ished shooting his picture. He and Marton hopped a plane to Salzburg 
and hurried over to Berchtesgaden. Berghof stood waiting for them. It 
seems the TV “documentary” was a phoney. 

There was, however, a small wrecking crew working around the 
edges of the stronghold and knicking off pieces with a sledge hammer. 
Goldstone made a fast deal with this crew to take a layoff at 1,000 gold 
marks a day till his picture was completed. 
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Broadway 


The Bob Stahls (Varrety) honey- 
mooning in Bermuda. 


anyway; too tough, and takes too 
much out of you.” 

Henri Soule staged his annual 
gastronomical reopening last 
Thursday (4) when his Le Pavillon 


Joel McCrea, film actor, off tO! restaurant teed off the new fall sea- 


Europe Friday (5) on the United 
States. 

Hollywooz publicist Dave -Ep- 
stein at the Waldorf on 10 days’ 
business. 

Fred Schwartz, Century circuit 
topper, hobbling on crutches. He 
tore a muscle running fora tennis 
ball. 

Alan Ladd enroute to Britain on 
the Ile de France to star in the 
upcoming Columbia release, “Red 
Beret.” 

Actor Claude Dauphin due in 
from Paris the end of the month 
enroute to the Coast for Warners’ 
“April in Paris.” 

Pier Angeli in from the Coast 
Monday (&) en route to Italy for a 
vacation. Her mother and two sis- 
ters are accompanying her. 

Ronald Millar, British writer 
under contract to Metro, planed in 
from Enland yesterday (Tues.) 
and hops to the Coast today. 

Russell V. Downing, Music Hall 
prexy and managing director, plan- 


ning Hollywood visit later this| 


month for looksee at new product. 

Jules Levey, indie producer, 
headed for Toronto and Montreal 
over the weekend on a 10-day jun- 
ket to huddle on film, TV and thea- 
tre deals. 

“Caesar” Albani and 
Melbinger, captain and headwait- 
er at Sherry’s for many years un- 
til its recent closing, now at the 
Parx Lane. 

Earl Blackwell, prez of Celebrity 
Service, planed in yesterday 
(Tues.) after a four-month Euro- 
pean trip to set up branches in 
Paris, Londun and Rome. 


Henry L. Nathanson, president 
of M-G-M Films-of Canada, and 
Ted Gould, general sales manager, 
in from Toronto yesterday (Tues.) 
for a quickie homeoffice visit. 


Irving Berlin working on the 
“White Christmas” pic (Crosby-As- 
taire) (Par) at his Catskill retreat. 
Mrs. Berlin and one of the daugh- 
ters, Elizabeth, due east this week. 

Benay Venuta will probably nix 
the Chi company of “Tree Grows 
in Brooklyh,” preferring to open 
in a local nitery. She is intent on 
a cafe comeback before doing a 
show. 

Francis Renault (“The Creole 
Fashion Plate,” as is his vaude and 
concert billing with his female im- 
personation routine) took a botani- 
cal course preparatory to joining 
He'mur Oliver, local florists. 

Ava Gardner in from the Coast 
tomorrow (Thurs.) for’ a week’s 
round of publicity activities for 
“Snows of Ki'imanjaro,” 20th-Fox 
pic in which she costars with Greg- 
ory Peck and Susan Hayward. 


Philly showman - pect Jay 
Emanuel still in Temple Univ. 
Hospital; there since July 26 with 
a baffling fever that has made him 
something of a medical freak for 
a miniature convention of con- 
sultants. 


Bing Crosby in town this week 
enroute to Europe. He leaves 
Friday (12) on the Liberte for 
France and the lensing of his next 

ic, “Little Boy Lost,” Perlberg- 

eaton production for Paramount. 


Sylvia Siegler’s Show Shop yes- 
terday (Tues.) cocktailed entrants 
in its first “Show Shop Gallery,” 
exhibition of art works by those in 
the theatre. Competition, which 
ey yesterday (Tues.), ends 

t. 8. 


King Gustav Adolf of Sweden, 
in Stockholm last week, awarded 
Marian Anderson the Litteris et 
Artibus Medal, reserved for top 
scientists and artists. Miss Ander- 
son is currently on a European 
concert tour. 


United Artists hosting a trade- 
press junket this weekend to Ber- 
Wayne Country 
Club, Tyler Hill, Pa. “The 
Thief,” new Harry Popkin film, 
which Kamber publicizes, will be 
screened. 


George E. Judd, Jr., arrived in 
N. Y. from the Coast Monday (8) 
to take over new duties as pub- 
licity head of the Judson, O’Neill 
& Judd division of Columbia 
Artists Mgt. He’ll continue work- 
ing as personnel rep for Jascha 
Heifetz, whom the division man- 
ages. 


Paralleling the French Tourist 
Bureau’s buildup for the 2,000th 
anniversary of Paris—a _ ballyhoo 
that paid and is still paying big 
Yank tourism dividends—is the 
campaign already under way by 
the British Travel Assn. in connec- 
tion with the June 2 coronatian 
ceremonies. 


Leland Hayward, back from a 
Riviera vacation on Alexander 
Korda’s yacht, “really wants to 
see if ‘Wish You Were Here’ is 
the hit they say.” Meantime, li- 
brettist ur Kober says he’s 
“oft musicals, for the time being 


“Fred” | 


son following a summer hiatus. 


class bistro. Both spots are on 
55th St., one east, the latter just 
west of 5th. 


will toastmaster the testimonial 
dinner next Sunday (14) at Totem 
Lodge for Henry Tobias of that 
Averill Park (N. Y.) resort, where 
| the songwriter-emcee has been en- 
|tertainment director for 25 years. 
| Broadway show contingent also 
coming to the resort for the event. 
| Jacques Peals was originally 
| Pils (& Tabet), two-man act, but 
lthe Gallic inflection is as it is 
| presently spelled, hence the bill- 
|ing switch for Yank consumption. 
|The play on “pils” in the U. S. 





|idea is the same as Warners’ 
switch for Fernand Gravey, his 
| square handle, to Gravet — al- 


| though both are pronounced the 
| same. 


Paris 
| Serge Lifar to visit Japan with 
| his ballet troupe. 


| Jean Sablon to Las Vegas for | 


|nitery date Sept. 8. 
; Yvonne Menard back in Folies- 
| Bergere show after month's leave. 
Erich von Stroheim and Denise 
| Vernac back from Munich filming 
of “Alraune.” 

Ginger Rogers, back from 
| Venice, spending holiday week 
| here before homing Sept. 10. 


| Arletty, back from Spanish ‘va- |] 


| cation, to go into rehearsal of new 
Marcel Achard comedy at Antoine 
Theatre. 

Gerard Philippe, returning from 


of Vilar-Piscator ““‘War and Peace” 
with Vilar Co. 

Hildegarde Neff, after complet- 
ing role in Duvivier’s new one, 
“Fete of Henriette,” to Munich for 
“Tllusions in Moll,” Erich Pommer 
picturization of Fritz Rotter novel. 
Jacques Sernas to have male lead. 

William Perlberg in from Lon- 
don to produce Bing Crosby's new 
picture, “Little Boy Blue,” with 
local backgrounds. Christian Four- 
cade, 8-year-old radio.discovery of 
Jean Nohain who has already 
played in 12 French talkers, signed 
to role of little boy. Nicole 
Maurey, Gallic starlet, to be 
— lead. Crosby arrives Sept. 





Las Vegas, Nev. 
By Bill Willard 

Ritz Bros. packing ’em at El 
Rancho Vegas. 

Victor Borge roping top biz at 
Last Frontier. 

Barbary Coast Boys added to 
Silver Slipper roster. 

Jack Haley follows Ritz Bros. in- 
to El Rancho Vegas Sept. 17. 

Erskine Caldwell up from Tucson 
for brief stopover at Desert Inn. 

Jean Sablon lofts from Paris di- 
rect to, Thunderbird for Sept. 18 
teeoff. 

Lilly, exotic terper, booked for 
longtermer at Silver Slipper, open- 


ing a 22. 

Ed cken, former city ed of 
Las Vegas Sun, now flacking for 
Golden Nugget. 

Fecundo-Rivera Quintet heads 
“Peep Show” opus at Desert Inn, 
a four-frame stand. 

Kay Starr putting up Flamingo 
ropes, with Casino wheels of for- 
tune spinning busily. 

Ben Wickersham and John Va- 
chon of Look snapping pix for 
Vegas layout early in November. 

Matt Howard, local sportsman, 
off for Montreal National Boxing 
Ass'n. confab to snag 1953 conven- 
tion for Las Vegas. 

Sammy Walsh steps into Thun- 
derbird, replacing Jay Marshall, 
who has been sojourning in the 
wigan for many weeks. 

ake Freedman buys Mack Kuf- 
ferman interest in Sands Hotel, and 
awaits tax commish decision today 
(Wed.) for gambling license. 





San Francisco 


By Ted Friend 

_Mike O’Shea doing the nitery 
circuit. 

The Don Wilsons doing the 
seven hills: . 

Tex Beneke orch into Mural 
Room of St. Francis. 

Ruth St. Denis set for Marine 
Memorial Theatre date. 

Lilly Pons house-hunting is 
Pacific Heights section. 

Mitzi Gaynor celebrates 21st 
birthday with backstage party at 
“Jollyana.” 

Maxie Rosenbloom in; ditto Mel 
Ferrer, latter to supervise opening 
of “Lady's Not for Burning.’ 

Dorothy Dandridge and Four 
Step Bros, pencilled into Venetian 
Room of Fairmont Hotel, Sept. 16. 





Robert dittoed last week at his 8 


Mayor Ed Fitzgerald of Troy |» 


Canada visit, beginning rehearsals | 


London 


Al Daff, Universal sales chief, 
due in London on a routine quickie. 
Dougias Granville, Universal In- 
ternational rep in London, sailing 
for the U. S. on the Elizabeth Oct. 


"Harry Morris booked Annette 
Warren for four weeks at the Col- 
ony and Astor club opening Oct. 


0. 

Jack Mills, head of Jack Mills, 
Inc., due here late this month for 
survey of music biz; also will visit 
the Continent. 

Sam Eckman, Jr., Metro topper 
in London, to be feted at a dinner 
Sept. 23 to commemorate his 25th 
year in Great Britain. 

Marie Kendal, at 83, has turned 
down offer to play vaudeville dates 
j}although she still makes appear- 
lances in radio and TV. 

Sol Hurok planed to Copenhagen 
over the weekend but returning 
here to visit Stratford-on-Avon be- 
fore flying back to U. S. 
| Fred Hutchinson, Paramount sales 
chief here, flew to New York on a 
quickie last weekend and is due 
back here late this week. 

Hollywood agent, Paul Kohner, 
here after 17 years, and escorting 
his English representative, Rita 
Cave, to night spots and seeing 
West End shows. 

Dave Golding hopped over from 
| Paris for confabs with RKO on 
| the advance bally for the new Sam- 
juel Goldwyn production, 
Christian Andersen.” . 

Show biz passengers who sailed 
on the Queen Mary last Thursday 
(4) included John Firman, the mu- 
sic publisher; scriptwriter Ronaid 
Miller and S. Oppenheim of Co- 
umbia. 

Although his policy is to stay 
away from England for two years, 
Frankie Laine has been prevailed 
upon by Val Parn@ll to return here 
next year and will play minimum 
of four weeks at the London Pal- 
ladium, with three to four weeks 
in the provinces. 








“Hans 


Chicago 
Jan Sterling visiting rélatives in 
town. 


Camera” which opens at the Harris 
Sept. 15. ‘ 

Al Dalzell making the rounds of 
newspapers for “Fourpester,” due 
at the Blackstone, Sept. 22. 

Maurie Lipsey, v.p. of Music 
Corp. of America Chicago's office, 
off to Europe for seven weeks. 

Ben Katz, Chi Universal - Inter- 
national publicity head, and wife 
off to Europe for several month 

Sonja Henie ice revue opens a 
the International. Amphitheatre 
Sept. 11 for a run through the 28th. 

Gene. White, who has returned 
from Korea after 16 months, has 
rejoined the Frank Hogan office. 

Mort Infield, who was with the 
David P. O'Malley agency, has 
joined the Leo Salkin organiza- 
tion. 

Lisa Ferraday in for some guest 
shots on “Merry Widow”. as was 
little Sherry Jackson on “Miracle 
of Our Lady of Fatima.” 

Aaron Cushman has taken over 
the publicity post at the Chez 
Paree with veteran Bob Curley 
resting before taking on new 
duties. 

Mort Schaeffer, music copyright 
attorney, and wife off to San Fran- 
cisco to attend the copyright ses- 
sions of American Bar Assn. con- 
vention. 


Minneapolis 

ce By Les Rees 

Exotic dancer Sharon Lee tops 
show at Heinie's. 

Rochester, Minn., civic theatre 
has full-scale productions of Brig- 
adoon” on tap. 

Ventriloquist Norm Dygon and 
singing comedian Ray Rio into St. 
Paul Colony Cafe with Bill Kelsey 


orch. 

Alvin, burlesque, has_ exotic 
dancer Carol Shannon and comic 
Jack Rosen heading its : second 


show. 

“Call Me Madam” bringing Da- 
vid Daniels of St. Paul in one of 
lead roles to Twin Cities this 
month. 

Jimmy Nederlander, manager of 
the Lyceum, back with his bride 
from a honeymoon in New York 
and Bermuda. 

Dorothy Lewis ice show and 
Ramon Noval orch continuing at 
Hotel Nicollet Minnesota Terrace 
and Hotel Radisson Flame Room, 
respectively. 

Edyth Bush Little Theatre held 
over “Charley’s Aunt” for a third 
week, offering it at same time 
“Where’s Charley” film was being 
presented in Twin Cities. 

A luncheon for committee mem- 
bers formally started Council of 
Living Theatre’s local drive for 
6,000 subscribers for Theatre 
Guild’s season of seven offerings. 
scaled at $27 top. 

Instead of going into municipal 





Mary Ward in ahead of “I Am a|? 





auditorium here, Fred Waring 
troupe will play the Lyceum The- 
atre Sept. 15. A Minneapolis cou- 
ple, Keith and Sylvia Textor, are 
members of the company. 


Dallas 


By Bill Barker 

age Barnum Circus due 
Sept. 26-28. 

Russ Morgan orch and show in 
Baker Hotel’s Mural Room. b 

Martin & Lewis’ “Jumping 
Jacks” held over at Majestic. 

Jack Veeren named manager of 
Northwest Highway Drive-In. 

Virgil Miers, Times Herald 
nitery columnist, on fortnight’s va- 
cation. 

A. J. Vineyard bought suburban 





White Theatre from _ Interstate 
circuit. ae 
Johnnie Bachemin headlining 





| 


| 
| 


Hollywood 


Jesse Lasky taking it easy in 
Honolulu. 

Buddy Ebsen to Mexico City for 
TV chores. 

Allen Wilson badly injured in an 
auto crash. 

Teresa Wright sued Niven Busch 
for divorce. 

Walter O'Keefe heading for a 
Caribbean cruise. 

William Pine back to work af- 
ter minor surgery. 

Herb Stein recuperating at home 
after a heart attack. 

Howie Mayer in from Chicago 
to interview clients. 

Allyn McLerie left for a vacation 
in London and Rome. 

Jesse Crawford back in town af- 
ter a 30-year absence. 

William B. Jaffe in from N. Y. 
for huddles with Nat Holt. 

Ethel Merman’s son, Robert, in- 


new Colony Club shows for four |jured in a diving accident. 


frames. 

Danny Kaye show set for Cotton 
Bow: Week, Dec. 25-Jan. 
State Fair Auditorium. 

Dolores Del Rio skied from 
Mexico City to receive fashion 
award from Neiman-Marcus. 

Kay Thompson and the Williams 
Bros. opened two frames in Cen- 
tury Room of Adolphus Hotel. 

Ballerina Alexandra Danilova 
apartment-hunting. Terper_ will 
again teach here until May, '53. 

Early Birds, WFAA’s pioneer 


live talent breakfast airer, started |}, 


seven-day schedule Sun- 


day (7). 


weekly 


Tokyo 


Advance sale for Paramount’s 
“For Whom the Bell Tolls,” was 
heavy, with over 11,000 tickets 
purchased in two days. 

Out of action for a 10-day rest 
is Paul Sloane who succumbed to 
Japan’s hot spell while directing 
Daiei’s “Forever My Love.” Film 
continues under a Japanese direc- 
tor. 

Leon Britten, KOR Far East gen- 

eral manager who has been filling 
in at the RKO Japan office dur- 
ing absence of William W. 
Schwartz, off to Manila and Singa- 
ore. 
Jack Cutting, technical chief of 
Walt Disney Productions, slated to 
arrive soon to supervise Japanese- 
language dubbing of “Cinderella,” 
“Alice in Wonderland,’ "“‘Dumbo” 
and “Fantasia.” 

Six Japanese strippers are going 
abroad and will appear in Hong 
Kong, Burma, Indo-China and 
Thailand. Six of Tokyo’s top strip- 
pers will tour under sponsorship 
of Sadao Nagata, president of Na- 
gata Kogyo-Co. 

Samuel Goldwyn’s ‘“Enchant- 
ment’ selected by the visual educa- 
tion section of the Japanese Edu- 
cation Ministry as the first foreign 
film to be singled out for its edu- 
cational value since the ministry 
adopted a new selection policy. 


India~ 


Bombay government decided to 
allow horse racing in the state. 

Tourist Assn. of India held an 
exhibition of international tourist 
films at Delhi. 

Producer Kishore Sahu to Lon- 
don for huddle on plans for his 
production of “Hamlet.” 

Government of India has estab- 
lished two committees to advise 
All-Indie Radio on programs and 
clascical music. 

Film conference requested In- 
dia’s government to levy a uniform 
tax of 20% and abolish all other 
taxes on the trade. 

Madras premier at a recent meet- 
ing advised citizens not to see films 
but to save all the money spent 
for such entertainment. 

RKO release of the Japanese pic- 
ture, “Rashomon,” opened to ter- 
rific business at the Eros on In- 
dia’s Independence Day. 

Hydrabad state government in- 
troduced special show tax on cin- 
emas along the lines of that en- 
acted by the Madras government. 

With the setting up of Noronha, 
Ltd., the regular flow of Italian 
and French films into foreign pic- 
ture houses in key cities has 


Washington 


By Florence. S. Lowe 

Arena Theatre, theatre-in-round, 
shuttered for one month after 
winding up a record-breaking 12- 
week run of “Hasty Heart.” 

Ava Gardner will highlight world 
“preview-preem”’ of 20th’s “Snows 
of Kilimanjaro,” being unveiled 
here next Monday night (15) for 
delegates to TOA conventtfon. 

Paul Hume, local music critic 
who catapulted to fame when he 
was lambasted in a letter from 
President Truman for his review 
of daughter Margaret’s warbling, 
teed off a longhair d.j.-interview 
show past week over WGMS, 
town’s “good music” station, 
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Roy Rogers and Dale Evans to 
Uvalde, Tex., to visit her parents. 
Piper Laurie to Portland to start 
a tour of the northwestern states. 

Pat O’Brien to Denver to emcee 
alate of that city’s first TV sta- 
tion. 

Col. and Mrs. Nathan Levinson 
celebrated their 37th wedding 
anni. 

Nina Vance in town to ogle tal- 
for the Alley Theatre in 
Houston. 

Lynn Davis filed suit to annul 
her marriage to Patrick J. Mec- 
Donough. 

Frances Inglis on vacation from 
her job as exec secretary of Screen 
Writers Guild. 

George A. Hickey returned from 
Metro sales meets in Chicago and 
San Francisco. 

Bing Crosby wound up his sum- 
mer siesta in Idaho and checked in 
at Paramount. 

Charles Horvath left for the 
Fiji Islands to play in “His Ma- 
jesty O'Keefe.” 

Dana and Ginger Lamb in town 
after five months of filming in 
Mexican jungles. 

Barry Jones in from Samoa 
where he played the heavy in “Re- 
turn to Paradise.” 

Eddie Cantor goes east after his 
next TV show to resume his Bonds 
for Israel campaign. 


Vienna 
By Emil W. Maass 

Paula Wessely, film star, inked 
by Burg Theatre. 

Soprano Hilde Gueden inked for 
three months by the Met. 

Willy Redley’s “‘U. S. A. Ice Cir- 
cus” to play here in October. 

Colgate Glee Club sang over the 


American-sponsored Red-White- 
Red network. 
Schoenbrunn studios __ started 


work on “Miss Casanova.” It is di- 
rected by E. W. Emo. 

_Salzburg Festival committee de- 
cided to preem Gottfried Einem’s 
opera, “The Trial,” during 1953 
season. 

Union Film Co. shooting ‘Last 
Reserves,” historical war picture 
of 1809 in Tyrol. Alfred Lehner is 
directing. 

“Night in Vienna,” classical 
Johann Strauss operetta, is being 
produced by Rosenhuegel film stu- 
dio (Russian zone), Ernst Wind- 
hagen is directing. 


Madrid 


By Geeno Garr 

Dolores Wilson, American colo- 
ratura soprano, and tenor Mario 
Filippeschi being starred in opera 
season. 

Jorge Mistral, off to Buenos 
Aires for two months to play the 
name role in the film version of 
“Count of Monte Cristo.” 

“Holiday on Ice 1952” did ca- 
pacity biz for its month at the 
Madrid Bullfight ring and then 
went on a provincial tour. 

Sir Alexander Korda and Carol 
Reed visiting Rabat and other 
North African ports in search for 
suitable locations on their next 
picture. 

Legit actress Maria Fernanda 
Ladron de Guevara and her com- 
pany off on a two-year tour of 
Latin-America with a repertory of 
30 Spanish classic and modern 
plays. 

Carmen Morell and Pepe Blanco, 
Spanish singers and dancers, back 
from an extended tour of Latin- 
America and will reappear wit 
their own company here in No- 
vember. 

Spanish government giving 4 
subsidy of 700,000 pesetas (about 
$14,000) for a three-month season 
of typical zarzuelas of local com- 
posers, with a cast of Spanish 
singers, actors and dancers. 

Nobel Prize winner Jacinto 
Benavente celebrated his 86th 
birthday by receiving official com- 
missions of authors, actors and af- 
tists who were delegated by thou- 
sands of admirers in Spain to wish 
him well. 
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OBITUARIES 





GERTRUDE LAWRENCE 
Gertrude Lawrence, 54, star of 
the current Broadway hit, “King 
and I,” died Sept. 6 in New York. 
Husband, producer Richard Ald- 
rich, and daughter, painter and ex- 
actress Pamela Gordon, survive. 


Further details in the Legit sec-| 


tion. 


MATTHEW M. ADLER 
Matthew M. Adler, insurance 
broker for the American Guild of 
Variety Artists, died Sept. 3 in 
San Francisco after a heart at- 
tack. s 
Further 

tion. 


details 





AL BECKMAN 

Al Beckman, 47, co-founder with 
Johnny Pransky of Beckman 
Pransky, producers-bookers, died 
in Kiamesha Lake, N. Y., Sept. 6 
after a heart attack. 

Further details 
tion. 


GILBERT W. GABRIEL 





rem 2 ven oe eee oo me | pianist, being accompanist for sev- | 
critic for Cue m , 1€ |e , rs 
eral years for the late vaudeville | was featured in Don Ross’ “Than's | 


New York Drama Critics Circle, 
died of a heart ailment Sept. 3 in 
Mount Kisco, N. Y. Gabriel had 
been drama critic for Cue for 
three years and had headed the 
crix group for the last two seasons. 

Gabriel began his career in 1912 
as a reporter for the N. Y. Sun and 
had been a critic for newspapers 
and mags since 1917. He wrote 
several novels and was with Para- 
mount Pictures as a scenarist for 
two years. 

He was music critic of the Sun 
from 1917 to 1924. He joined the 
old N. Y. Telegram-Mail for his 
first stint as a drama critic. He 
took over the drama pillar on the 
Sun in 1925, remaining until 1929, 
when he moved over to the N. Y. 











American, 
1937. 
had been a lecturer in drama criti- 
cism at N. Y¥. U. 

Gabriel created the “Profiles” 
department for the New Yorker 
mag and also wrote articles for 


serving there until 
For a number of years he 


Cosmopolitan, Harper’s, Atlantic, 
Theatre Arts, Harper’s Bazaar and 
Colliers. 

Surviving are his wife, Ada, 
wer and lithographer, and two 
rothers. 





JAKE RACHMAN 


_Jake Rachman, 68, veteran 
Variety mugg in Omaha and col- 
umnist and dramatic critic of the 
Omaha World-Herald, died of a 
heart attack Sept. 4 at his home 
there. Rachman, once described 
by Hedda Hopper as “one of the 
finest columnists in the business,” 
died in newspaper tradition. He 
wrote his final column after the 
Onset of the illness that was to be 
fatal hours later. . 

_Rachman’s reminiscences were 
given authenticity by personal 
knowledge. He was born in Omaha 
and witnessed many of the events 
of yesteryear that he wrote about. 
le began as a reporter and critic 
with the Davenport, Iowa; Times 
While attending Augustana College 
at Rock Island, Ill. He was given 
his first raise there when George 
Ade. famed Indiana humorist and 
Playwright, liked one of his re- 
views and told publisher E. P. 
ieee his critic deserved a pay 
like, - 

He came to Omaha a few years 
later as columnist. and critic for 
the Bee-News, then joined the 
World-Herald when the Bee-News 
folded in 1938. 





PAT KENNEDY 


mm... Kennedy, 50, for years one 
- the Singing standbys of the late 
“en Bernie’s band, ended his life 
'n Pittsburgh Sept. 3 by taking an 
overdose of sleeping pills. In re- 
Cent months, he had been working 
or an engraving company and 


Spinning’ platters on weekends in 
* suburban tavern, 

, A note Kerinedy left behina in- 
“lcated he had despaired of mak- 
'N8 a comeback and was despond- 


in Vaude sec-| 


in Vaude sec- | 


LOU CLAYTON 


(Sept. 12, 1950) 


You Are Ever With Us 


Jimmy—Eddie 
Louls—Jack—Jules 


ent over domestic difficulties. He 
had been separated from his wife, 


the former Connie Callahan, a 
Pittsburgh model to whom he was 
married in 1934. They have two 
children. - 

After leaving Bernie, Kennedy 
went out on his own for a time 
|as a single, did some broadcasting 
from Chicago and organized his 
own orch in 1939. When that 





failed, he settled in Pittsburgh and | 
| went to work for Exhibitors Serv-| yveepee-director of McCann-Erick- | Str 


ice, owned and operated by his 
| father-in-law. 





MIIRRHA ALHAMBRA 
Miirrha Alhambra, secretary and 
| Office assistant and former pianist 
j}at the Martin Beck Theatre, N.Y., 
| died Sept. 1 in New York after a 
{short illness. Her married name 


was de Evia, but she was w.k. in| 


| legit circles under her 
| name. 

Of Spanish parentage, Miss Al- 
hambra was born in Paris about 
1890 and spent her childhood in 
Yucatan. She was an accomplished 


maiden 


| Singer, Charlotte Lansing, and sub- 
| sequently was a member of the 
Beck Theatre orchestra. Because 
|of her fluent knowledge of several 
languages, she was hired as a re- 
ceptionist by the late Martin Beck 
and continued in the employ of 
the Beck Theatre for more than 
25 years, until her death. 
A son survives. 





CHARLES W. BUNN 
Charles W. Bunn, about 60, for- 
mer exec with Pathe, Warners and 
ithe old First National company, 
|died in Highland, N. Y., Sept. 6. 
Entering the film industry in 1915, 
he later was with World Film Corp. 
as branch manager and division 








manager. He subsequently held 
similar posts with Pathe. 

While with First National, Bunn 
served as a distribution topper and 
at one time was chief of Warners’ 
roadshow department. When WB 
developed sound, he was named 
sales head of the new Vitaphone 
Corp. Among his more recent in- 
dustry posts was that of general 
sales manager of Electrical Re- 
search Products, Inc. Firm later was 
absorbed by Western Electric 

Surviving are his wife and a 
daughter. 





WALTON BRADFORD 


Walton Bradford, 83, veteran 
theatrical business manager and 
personal representative, died Sept. 
3 in Bridgeton, N.J. Among the 
stars with whom he was associated 
were Viola Allen, Charles Coghlan, 
Eleanor Robson, William Farnum, 
Minnie Maddern Fiske, Kyrle Bel- 
lew, “William Gillette, John Drew, 
George Arliss, Helen Gahagan and 
Helen Hayes. 

For a long time he was general 
manager of Liebler & Co., produc- 
tion firm. He also was general 
manager for producer George C. 
Tyler. Bradford retired from the 
theatre in the early 1930s. 





REX K. BENWARE 


Rex Keith Benware, 58, former 
announcer for WQXR, N.Y., died 
Sept. 4 in New York. Benware was 
an announcer for WHN, N.Y., be- 
fore joining WQXR in 1936. He 
was associated with latter station 
until 1950. 

Benware also was a legit actor, 
appearing with Walter Hampden 
in several Shakespearean produc- 
tions and other plays. Among his 
credits were “Hamlet,” “King 
Lear,” “Cyrano de Bergerac,” “The 
Bat” and “The Last Laugh.” 





BENJAMIN V. McCARTHY 


Benjamin V. McCarthy, 85, the- 
atrical transfer operator in Phila- 
delphia for more than 50 years, 
died Sept. 4 at his home in Ger- 
mantown. 

Familiar to many of the stage 
notables of this century, McCar- 
thy was the half-brother of Joe 
McCarthy, former manager of the 





Boston Red Sox and N. Y. Yank- 
ees. 
His wife, two sons 


\ and six 
daughters survive. 


. 


JACK DONAHUE 

Jack Donahue, 43, former Akron, 
O., musician, died Sept. 4 in Vet- 
erans Hospital, Miami, after a long 
illness. He played the guitar in 
Denny Thompson’s and Ange Lom- 
bardi’s orchs and broadcast from 
WADC, Akron. At one time he was 
a member of the “Jug Band.” 





two sisters survive. 








MYRON C. LECKNER 
Myron C. Leekner, 67, former 


|son, ad agency, died Aug. 31 in St. 
Petersburg, Fla. 
| reer in the ad biz in 1911 as Bos- 


ton salesman for the Curtis Pub- | 


\lishing Co. He subsequently was 
| associated with the George H. Bat- 
|ten Co. and the Butterick Publish- 
jing Co. He joined McCann-Erick- 
| Son in 1936. 


|a daughter and a sister. 
| 


TALBOT O’FARRELL 
Talbot O'Farrell, 74, former 
| Singer, died in a London hospital 
|Sept. 2 after an operation. For 
}more than 50 years he had been 
a vaudeville singer and recently 





|for the Memory” company. His 
| first stage performance was in 1888 
}and he subsequently toured Amer- 
ica, South Africa and Australia. 

He appeared in two royal variety 
performances. 


AGATHA J. BEIDERBECKE 
mother of the late Bix Beider- 


becke, died in Davenport, Iowa, 
Sept. 5. Her son, who during his 





|in the ’20s, died in 1931. 
|}youth, Mrs. Beiderbecke 
pianist and organist. 

Survived by a daughter and a 
son. 


In her 
was 





VINCENT F. DAILEY 
Vincent F. Dailey, 44, manager 
of the Meadowbrook, Cedar Grove, 
N.J., dance spot, for the past 15 
years, died Sept. 3 in Montclair, 


brook. 

Survivors are his wife, four chil- 
dren, mother, three brothers and 
a sister. 





WILLIS M. (MACK) SHAW 

Willis M. (Mack) Shaw, 76, co- 
owner and manager of the Iowa 
Theatre, Newton, Iowa, and w.k. in 
Iowa Democratic circles, died at 
Skiff Hospital there Sept. 4, of 
complications following a heart at- 
tack. 

Survived by his wife, four daugh- 
ters, six grandchildren and three 
great-grandchildren. 

BABE PARKS 

Mrs. Madeline Lillian Aldridge, 
50, known professionally as Babe 
Parks, died in Indianapolis Sept. 
5 after a brief illness. She played 
piano in vaude for nearly 35 years, 
and also was featured with numer- 
ous. name bands. Her husband, 
James E., is a former saxophonist. 

Also surviving are two sisters and 
three brothers. 


NICHOLAS LAUCELLA 

Nicholas Laucella, 70, composer 
and former flutist of the New York 
Philharmonic Orchestra, died Sept. 
2 in New York. He wrote a num- 
ber of musical compositions, in- 
cluding the opera “Yelinka,” pub- 
lished in 1930. 

Surviving are his 
daughters and two sons. 


HARRY PINCUS 

Harry Pincus, 63, theatrical 
agent, died Sept. 7 in New York 
after a long illness. His brother, 
Joseph, is head of the eastern 
talent department of 20th-Fox. 

In addition to his brother, a sis- 
ter and another brother survive. 


MARY JOHNSTON 
Mary Johnston, former vaude 
and legit performer, died Aug. 19 
in New York. She had trouped 
for more than 30 years. 
Her late husband, Sam Johnston, 
also appeared in vaude. 


Harold Leighton, 51, veteran ra- 
dio engineer and member of Chi- 
cago’s WBBM engineering staff for 
the last 10 years, died Sept. 4 in 
Chicago. Wife and daughter sur- 
vive. 


Paul Clark, 47, blind musician, 
died in Canton, O. Sept. 7, after a 
heart attack. He played numerous 
instruments. Wife survives. 





wife, two 

















Brother of Kermit Bloomgarden, 
legit producer, died Sept. 8 in 
New York. 








Merwin Jones, 41, maintenance 


Surviving are his wife, two sons, 


} 





| 
} 
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He began his ca-| at the couple’s farm near Armonk | 


| 
| 
| 


| 
} 





died of a heart attack Aug. 31! 


while on duty at the Mt. Sutro 
transmitter. His wife and two 
children survive. 


Mrs. Augusta K. Bedilion, 81, 
former theatre and music critic for 
the Marietta (O.) Daily Times and 
the oldest newspaperwoman in 
Ohio, died in Marietta Sept. 5. A 
brother and sister survive. 


Arthur Clayton Martin, 62, for- 
mer Paramount studio comptroller, 








His parents, two brothers and | died of a heart attack Sept. 4 in 


Hollywood. He had been associ- 


ated with the company for 29 years. | 


of actress Beatrice 
aight and stepson of actor Peter | 
Cookson drowned Sept. 7 in a pond | 


Son, 7, 


Village, N. Y. 





Mrs. Esther Horowitz Cooper, 71, 


retired operatic mezzo-soprano | 


known professionally as_ Estelle | 
Karenina, died Sept. 2 in New| 
York. 





Ralph Cattell, 39, former sales | 
manager for Jerry Fairbanks, was | 
found dead Aug. 30 in his Los An- | 
geles home. Police called it 
suicide. 





Father of Jack Mahoney, screen | 


and TV actor, died Aug. 31 in Hol- | 


lywood. 


Ted Dalley, 64, former actor and | 





| stage director, died Aug. 30 at his | 


Mrs. Agatha J. Beiderbecke, 82, | 


relatively short career played trum- | 
pet with top American jazz bands | 


a’ Michael 


| 
! 


| 


N.J. He was the brother of Frank | delli, Sept. 6, Chicago. Groom is a 
Dailey, operator of the Meadow-/|TV director at WBKB there. 








home in Beverly Hills, Cal. 





George Wallace, 52, former | 
fagent and song plugger, died Aug. | 
30 in Hollywood. 

Robert James Morley, 60, char- 
acter actor, died Aug. 30 in Holly- 
wood. 





55, 
Todd 





Sister, of legit producer 
died in Chicago, 
Sept. 5. 
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MARRIAGES 


Lea Baumann to Hugh W. Park, 
Hebron, O., Sept. 7. Bride is per- 
former on WNBS-TV, Columbus. 


Annette Scardine to Phil Bon- 


Shirley Farkash to Robert Stahl, 
Brooklyn, Sept. 7. Groom is on 
N. Y. editorial staff of VARIETY. 

Barbara Lazarus to Sheldon 
Metz, Chicago, Aug. 31. Groom is 
salesman for the Chi. office of 
National Screen Service. 


Elizabeth Jones to Marion I.) 


Kennedy, Las Vegas, Sept. 1. Both 
are associated with Gene Autry 
Enterprises. 

Barbara Byrd to Jack Sherman, 
Dallas, Aug. 30. Groom is sports 
editor of WFAA-TYV there. 

Layne Grey to John Beckman, 
Santa Monica, Cal., Sept. 7. Bride 
is an actress; groom is an art di- 
rector at Warners. 

Patricia Pratt to Victor Lasky, 
New York, Sept. 6. Bride was 
formerly secretary at Charles 
Schlaifer and Charles K. Feldman 
agencies; he’s a newspaperman and 
writer. 

Kathryn Albertson to Leighton 
K. Brill, Niagara Falls, Sept. 5. 
Bride sang in Melody Fair musi- 
cals, Toronto, this summer; Groom 
is exec producer of MF and cast- 
ing director for Rodgers & Ham- 
merstein in charge of Coast office. 


| ‘Goona-Goona’ 


~uum- continued from page 1 


is set for five weeks in N. Y. (ex- 
tended from an original skedded 
four) and will then go on tour 
through eastern U. S. 


Booking has excited some atten- 
tion, this being the second time 
a Bali dance troupe has ever left 
the country for a tour. First unit 
was seen in Paris, at a World Ex- 
position, years ago. Group com- 
prises 16 dancers (most of them 
youngsters) and _ six character 
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Ballet Theatre 
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{soloists, but such names would 
|mean little to the average nitery 
|habitue. Presentation of “Fancy 
Free,” Pas de Deux, from “Don 
| Quixote,” and “Rodeo” was made 
| without cuts, tossing aside a pos- 
'sible pandering to pop _ tastes, 
| Within limited space, the ballets 
|were terped the same as in the 
Met. 

Dinner shows for entire run were 
| sellouts. Late stanzas, abways 


| havens for imbibers, were sparsely 


filled. Balle} brought in many 
viewers who bypass the usual 
| nitery formats, and for the no 
cover or minimum charge, show 


was a bargain. Heavy family trade 
was noted for early shows through- 
out the two weeks. 

Figures from the casino showed 


| unusual flurry of biz during final 


week, with the new type of audi- 
ence responding to lures of dice, 
wheels and slots. The experiment 
paid for itself through excellent 
publicity and class trade, but came 
very close to skidding Last Fron- 
tier ledgers into some red ink quill- 
ings after overall tallies were made. 
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| Voice of America 
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scale study to determine the pro- 
gramming to be adopted by Voice 
of America-TV Survey will be com- 
pleted in ample time to permit full- 
scale programming and production 
| facilities long before the actual 
Lcircuit is open. 

It’s expected that film will play 
a heavy part in the television to 
Europe beaming because of the 
time differential. Between Holly- 
wood and London, for example, 
the eight-hour time difference 
would make it difficult, if not im- 
possible, to beam live shows in- 
volving top film names. Similarly, 
the five hour difference between 
east coast cities and London would 
work a hardship on live program- 
ming from the key VOA-TV cen- 
tres. 

Just how soon the MIT develop- 
ments will be made available to 
commercial television isn’t known. 
It’s expected, however, that not 
more than two years will elapse 
between the governmental beam- 
ings and the start of regular pro- 
gramming with the networks ex- 
pected to fake the lead in that de- 
partment. 


BIRTHS 


Mr. and Mrs. Jay Michael, son, 
Pittsburgh, Aug. 30. Father is a 
disk jockey at WCAF there. 


Mr. and Mrs. Dean Wright, 
daughter, Aug. 22, Seattle. Mother 
is Margaret Wright, former glee 
clubber with Fred Waring’s Penn- 
sylvanians. 

Mr. and Mrs. Ernie Ford, son, 
San Gabriel, Cal., Sept. 3. Father 
is singer Tennessee Ernie. 

Mr. and Mrs. Melvin Winters, 
daughter, San Antonio, Aug. 31. 
Father is staff orch conductor and 
pianist on WOAI and WOAI-TV 
there. 

Mr. and Mrs. Hilly Rose, daugh- 
ter, Chicago, recently. Mother 
(Sondra Gair) is a radio actress; 
father is former actor and adver- 
tising exec. 

Mr. and Mrs. Jack Cummings, 
daughter, Hollywood, Sept. 4. 
Mother is the former Betty Kern, 
daughter of, the late composer, 
Jerome Kern; father is a film 
producer at Metro. 

Mr. and Mrs. Jack Wrather, son, 
Santa Monica, Cal., Sept. 4. Moth- 
er is screen actress Bonita Gran- 
ville. 

Mr. and Mrs. Herbert Frissell, 
son, Los Angeles, Sept. 3. Mother 
is Eleanor Frisse}l, screen actress. 

Mr. and Mrs. Frank Matthews, 
son, San Antonio, Aug. 22. Father 








actors, plus 23 members of the 
gamelin orch (nafve-style gourd, 
drum and string). Show has been 
produced by John Coast, Britisher 
who has spent some time in In- 
donesia, with Anak Agung Gde 
Mandera as director. oupe will 
play in N. Y. to a $4.80 top. 
Booking recalls the excitement 
engendered when a Bali troupe 
danced in N. Y. before—on film— 
in 1932. Pic was “Goona-Goona,” 
which ran an astonishing six 
months on Broadway (in depres- 
sion times) at the Cameo before 
being transferred to the Victoria. 
Although a travelog of Bali cus- 
toms, dancing, etc., film was ex- 
ploited here as a sex pic because 
of semi-nudity of some of the 
figures involved, which accounted 


head of KGO-TV, San Francisco, for the run. 


is newscaster on WOAI and WOAI- 
TV there. 


Mr. and Mrs. Joe Schadl, son, 
San Antonio, Aug. 31. Father is a 
TV technician for WOAI-TV there. 


Mr. and Mrs. Frank Schiro, 
daughter, San Francisco, Sept. 4. 
Father is sales promotion director 
of KPIX there. 


Mr. and Mrs. Richard Tracy, son, 
San Francisco, Aug. 31. Mother is 
Red Cross radio- director there. 

Mr. and Mrs. Nate Beers, daugh- 
ter, New York, Sept. 7. Mother is 
actress Betty Sabine; father is in 
the legit and television department 
of the William Morris Agency. 

Mr. and Mrs, Bob Dorfman, 
daughter, Brooklyn, Sept. 7. Father 
is assistant to. Charles Levy, Walt 
Disney's eastern publicity repre- 
sentative. 
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